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Hloxucra YMumxon kuzu Myxamenosa
Maructparypa 6yaumu JIMHTBUCTHKA Ba UIJTU3
anabuéTn KadeapacH YKUTYBUNCH Y36EKUCTOH

JlaBnaT %axoH THILUIAPH YHHUBEPCUTETH, Y 30EKUCTOH
e-mail: obidjonova993@gmail.com

“FYJIMAT” KHPOJUIMI'HJA CYKYT XAB®U

d - https://doi.org/10.5281/zenodo.0000000

AHHOTALUA
Maskyp Makoia Mapka3uja Xyl MUuIaTura Maicy0 aMepukaiuk €3yBun v BusenHunr
“Bynmar” (“Night”) acapu Oyimb, pomMaH 3aMOHAaBUH OynHMIIATa KapaMai YTMHINTA aiJlaHTaH
maxmartin MKKWHYM jKaxOH ypyIIu BaKTJIAPHHU Ba KoJlaBepca, SAXYAWH Xalku rupudmop Oyiran
a300-yKyOaTiiapHu SKKOJ TacBupiaiau. Kyiuaarn mMakoiia poMaHHU yd XHJI ala0uii EHIanryBiap
EpmamMuaa TaxJIMi KWIMIDHA Makcan KwiraH. Tapuxuii, Ouorpaduk Ba WXKTUMOWUN anaOuid
¢HmamnryBiap Oexusra TaHiaad oNMHMAraH, 3epo acap TapUXUMH3 TYBOX OYiraH sXyAuid KUPFUHU
(XomokocT) XMKOs Kriamu. Acap BOKeasiapu OaéHU TYKUMa 3Mac, Oakd Myautud XOoTHpallapw
acocura Kypwiranu cababnm Omorpaduk €HOamryB TaxJwiI y9yH TaHJIAHIW. Xap KaHIai 3aMOH/a
Jo13ap6 Oyria ojlauraH, Xap Kaicu 3aMOHABUH KaMUATIA Py OSpHIA MyMKUH OYIraH UPKUMIIHK,
cermapatu3M KaOW WXTHUMOWH Myammonap Mmyaumdra GeBocuTa TypKKH OEpraHIMTH Makojanaa
MyXOKaMa KWIMHAAW. YIIOy Makoyiaa OFMp CHHOBHH OOIIMJAH KeUWpraH sSXyAud MULIATHHUHT
nyHEra, MMOH TyIIyHUanapura HucOaran GUKpH Kail Tap3Ja cakiIaHnO KOJMTAHJINTH TaXJIW OCTUTA
onuarad. lllyHuHrAeK, MyalulmQHUHT KaOMXJIMK, WHCOHHUATIa KHWJIMHTAH JKUHOATIAD 3aMHpHIA
OIIMM JIOKAWUIMK ETraHd Ba KejlaxakJa OYyHU OJJIMHU OJMIIACK MachbyluIT OapuyaMusra
IOKJIAHTaHJIUTH MaKoJia XyJIocacura oJimb Keyaju.
Kaaut cy3nap: XonokocT, sxyauinap, agabuii €HiantyBiap, aHTHCEMUTH3M, UPKYHIIHK.

Hloxucra YMumxon kuzu Myxamenosa

Otnen Maructparypsl, [IpenonaBarens kadeapst
JIMHIBUCTHUKY W aHTJIMHACKOM JINTEPATYPhI
VY36ekckuii ['ocyapcTBEHHBI Y HUBEPCUTET
MupoBsix fA3b1k0B, Y30ekucTan

e-mail: obidjonova993@gmail.com

OITACHOCTb MOJIYAHUA B HAPCTBE “HOYHN”
AHHOTALUA
ABTOp JaHHOW CTaThH Hccienyer cnenuduky pomana «Houb» («Night») aMepukaHCKOTO
MUCcaTeIsI €BPEHCKOr0 MPOUCXOKICHU D BH3ens, KOTOpBIH paccka3biBaeT 00 3MOXe BTOPO
MHPOBOM BOWHBI U CTPAJIaHUAX €BPEHCKOTO Hapoaa, MX UCTpeOIeHuu u o mpodieme Xojaokocta. B
aHaJM3e poMaHa HCIIOJIb30BaHbl HMCTOPUYECKUH, Onorpaduyeckuii ¥ COUUaIbHBIC JTUTEPATypHBIC
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1oxo/ipl. buorpapuueckuii moaxox ObL1 HCHOIB30BaH, YTOOBI BBISIBUTH B3AUMOCBS3b KU3HU CAMOT0
aBTOpa U COOBITUH B MPOU3BEIACHUH, KOTOPbIE IOCTPOEHBI HA OCHOBE COOCTBEHHBIX BOCIIOMUHAHUM
U peajbHOro >KM3HEHHOro omnbiTa. ColManbHO-UCTOPUUECKHE TPOOJIEMBI, OMUCHIBAEMBIE B POMAHE,
BECbMa aKTyaJIbHbI, IOCKOJIBKY OHH BCE €llI€ CYIIECTBYIOT B COBPEMEHHOM O0IIIECTBE B TOW HJIK UHOM
¢dopme. CtaThsi pacKpbIBaeT UJIEHHO-XYJ0KECTBEHHOE CBOEOOpa3ue poMaHa, KOTOPbIM OXBaThIBAET
BOIIPOCHI MOPAJIM, TOCTOMHCTBA M I'YMAaHHOCTH, a TaK)K€ aBTOPCKOE OTHOIIEHHE K PaBHOMAYILIHUIO
HEKOTOPBIX COOOLIECTB B BONPOCAX HACUIIMS M KECTOKOCTH, YKIOHEHHUS OT OTBETCTBEHHOCTH 3a
aHTUT'yMaHHbIE IPECTYIICHUS, U KaK U30eXaTh UX B OkaiiemM OyayIieM.

KuroueBrble ciioBa: X0JI0KOCT, €BpelicKas HallMsl, IUTEPATYPHbIE TOIXObl, AHTUCEMUTH3M,
pacusm.

Shohista Umidjon qizi Muxamedova
Master Department Chair of Linguistics
and English literature Uzbekistan State
World Language University, Uzbekistan
e-mail: obidjonova993@gmail.com

DANGER OF SILENCE IN THE KINGDOM OF “NIGHT”
ABSTRACT
The article deals with specific features of the novel "Night" by American Jewish novelist Elie
Wiesel, which illustrates the terrible World War II era and the sufferings of the Jewish people, their
extermination and the problem of the Holocaust. The article aims to reaffirm the importance of the
novel "Night" by using three literary approaches — historical, biographical and social. The
biographical approach is taken for the analysis to identify the link between the work and the author,
who builds a story on the basis of his own memories and real life experience. Furthermore, the socio-
historical problems highlighted in the novel are very relevant, since they still exist in modern societies
in one or another form. The article reflects how the novel encompasses morality, dignity, humanity
issues and at the same time reveals the author’s attitude to the indifference of some world
communities regarding cruelty and evading responsibility for anti-human crimes along with how to
avoid them in the near future.
Key words: Holocaust, Jews, approaches, anti-Semitism, racism.

KHUPHUII

Xap Kanaai Oaguuii acap YKyBYWIap Kyaura eTud OopryHra Kaaap Oup Hewya OocKuuiapaaH
VTuimM Ttabuuil, JekuH OyHJOaH aBBaj Xap Oup acapHUHI OolIKacura yxiamaugurad sipaTHUIINLI
TapUXWra STajrd Xed KuMra cup smac. Myammd y3 acapuHd sipaTHmiga xaéTuil Taxpuoacw,
KU3UKHUIIUIApU OWiiaH yuryHiamuO keragu. Mamxyp amepukanuk €3yBun Dmu Buzen (1928-2016)
HUHT yiMac acapiapu xam OyHJaH MYyCTacHO 3Mac. ACIM PYMUHHUSUIMK SXyAuil Oynaran Oy
aMepUKalluK apOOOHMHI XKyJa Kymiad acapiiapy KEHI YKyBUM ayJUTOPHUSICH OpacHjaa y3ura xoc
MaBKera sra Oynu0, rap0 Ba MmapK KATOOXOHJIApW KYJHMJAaH TylIMal KaWTa-KaWTa MyTojaa
KWJIMHYBYH acapiiap pyWxatura KUpranu Oexu3 smacaup. by ammOHu scra omap SKaHMHU3, YHHHT
“Synmar” (“Night”) TPUIOTHSICHHM 3MKp TMACHAH YTHIIHHHT HJIOKH HyK. Y3 mumra “3ymmar’
(“Night”), “Tonr” (“Dawn”) Ba “Kynmay3” (“Day”/ “Accident”) xabu ajioxuaa poMaHJIapHU OJTaH
Tpuiiorus aBToOnorpaduk acapiap )Kxymiacura KUpaau, 3€po IKopuaaru pomatiap a1 Buzennunr
XoJ0KOCT JaBpuia OOIIKIaH YTKa3raH KeUMHMaJlapy acocura Kypuirad Ba 0eBocuTa Myauliu(HUHT
Xa€T TaxXpuOaCHUHU KOFO3ra KOpajlaHT'aH KYPUHUILU XUCOOIaHa/IH.

TpunorusHUHT WiIK kKUToOM cananmui “3ynmat’ (“Night”) 6anorat émura etmarad Diaizep
MCMJIM OJIMH OOJJAaHMHT KOHCEHTpPALMOH Jlarepra 1000pmind, yH/1a 0Ta-OHACcH, Ola-CUHIMIUIapUIaH
aXpaTWINO Xy’Kpara TallUTaHTaHJIUT Y, OMJIa ab30JIapUAaH aiipo YTKaszraH a300Ju KyHJIapu MUCOIUAA
OyTyH OMp SXyAWd XaJKUHUHT KeUMHIUIapH, VKKWHYM KaXOH ypyIId HHIUTApUAArd H3TUPOOH,
HyKoTULLIapu SIKKOJ ack »Ttupwirad. “Tonr” Ba “Kynmy3” kaOu keilmHru kutobnap aactiaOku
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KHUTOOHWHT MAHTHKUH TABOMHU XMCOOJIaHUO, yiIap/a 3ca ayka KydoFrujaH OMOH KOJTaH Dai3epHUHT
KYHJQTUK Xa€Tra KailTa KYHUKHII Ba Y3UHH Kaild) KATUII KkapaéHaapy Xakuaa cy3 0opau.

MAKCA/l BA BABU®A

Acap Ma3MyHH, XaHpPU, YHUHT KOMIIO3ULIMOH TY3WIHILH, FOSCH, MaB3yCH, CIOKET JINHUSACH,
KaxpaMoOHJIap TacHUGU, MyAUTM(GHUHT TUIU Tax)IMJ JKapa€HuUJIa WIK bTHOOp KapaTHiIaJuraH
TyllyHYajnap caHajnaau. XosOyKu, caHbaT acapUHUHI Hera aiHaH OyHAal KYpuHUII Kacoh
STTaHJIUTUHU 3ca Typiu afabuil €HalryBiIapHU KYyJUlall OpKajlyd CUpTra cy3ud YnuKaIu.

Ma3skyp MakoslaHUHT Oo1 Makcaau D Busen kanamura MaHCyO TPUIIOTUSIHUHT WIK POMaHU
oynmui “3yamaT’HU Tapuxui, ouorpaduk Ba WKTUMOMM anabuil €HalryBiaap KyMarmaa TaxJiuil
KUJTUII HATHXKAcK1a aCApHUHT YMYMUHCOHUH FOSJIApUHU F03ara YMKapHuil Ba 11y OusaH Oup KaTopaa
VKyBYM OMMacHHHM MyaJuI(] Ky3jiaraH y3ura Xxoc IUAAKTHK PYXJard YOpJIOBIApUHU Kall( ITHUILITra
NYHAITUPWITaH.

YCVYJLIAP

Ymly TaAKUKOT WIIMHUHT TaxJIM KWIMIIIAQ KUECHI-TUIIONOTUK, Tapuxuil, ouorpaduk
€H/alyB, IXKTUMOUN EHAIYB yCyJIapyuaaH (oniaanaHuIIu.

MYJIOXA3A BA HATU/KAJIAP

bupunun TyxTanub VyTanuran amgabuil E€HIAIIYBUMHU3 Tapuxuil EHAalryB XucoOJiaHuoO,
TYFPUJIAH TYFPU TAaXJIWIra YTUIIJAH aBBaJ XOJOKOCT CY3MHUHI TOM MabHOCH Ba YHMHI SIXYJIUH
XQJIKUTa aJIOKACHHMU KYpUO 4YuKHuII J1o3uM Oynamu. UyHOHuH, ymly TymryH4Ya acap FOSCH Tauo
OynuIIMIary Tapuxuil KOHTEKCT YPHUHUHI HaKaJap MYXUM AKAaHJIMTMHU aHrjiad erumra épaam
6epamu. Xomokoct (Holocaust) toHoH Tunuaan onuHran 6yinuo, “holo” cy3u “Oytyn” €ku “Oapua”,
“kaustos” cy3u “kyinupuiran” ne6 Tapxkuma kuiauHaau [History.com myxappupnapu., 2018].
JacTma® kynxymoJMK AaBpHaa XyJIoJiap ydyH MexpoOja KypOoHJIMK cudaTuia XalBOHJIAPHHU
E€HIMPUII MAaPOCUMUHHU aHTJIATHUIL YUyH KYJUlaHUIrad. by Tepmun xo3upa MKkuHuM kaxoH ypylu
Huapyuia HeMuc QalucTUK peXXKUMHU TOMOHUIAH XYM XaJIKUra yIOIITHPUITaH OMMaBUN KUPFUH
apa€Hura HucOaTaH wuNUIATAIaAW. ['epMaHusga HATUU3MHUHT MAla0 OYVIUIIM KAMUSTHUHT
MabHaBUN TYWKyHIUrd udonacu Oynau. “AHTUCEMHUTH3M, HUPKUMIMK, HHCOHra HadpaT Ba
TaXXOBY3KOPJIMKHU Tapru0 KWIyBYM HaLMCTIAp MAa(Kypacu SHI KECKUH MKTUMOMH KacayuIMKIIap
OUIAH OFPUraH KaMHAT yuyH OaaifHM ruéxpamj Bocurara aimammm” [Xupostos I'., 2003]. Via
TaxJIMKadd WWUIap Xajaurada oJaMyiapHU KYpKyBJaH naxmarra Tymupu6 kemamu. 1939 imn 1
ceHts10paa I'epmanust Ilommara xykym Oonuiagu, YHUHI FapOull KUCMUHM Ba KEHTU yd Xadra
naBomuia 6apua [lonsk KYIMHIApUHY SIMIUH TE3UIUaa TOp-Mop KWinb OyTyH Mamilakat Xydyaura
sra yukau. Hemwc monmuumsiamiapu MUHTIA0 TOJMSAK SXYIUWTAPUHU V3 YHJTApUHH TapK 3THO,
AXyIUAIap y4yH aXpaTUirad Maxcyc »Koi (rerrto) japra xagaman. SXyauiiapHu TabKUO KUJINII
Oyryn EBpomana kywaiin® keru6, Oy Onmu Bucen owunacu OuilaH HUCTHKOMATr KWiIaéTraH
TpacuiBaHUSHUHT SHT YeKKa KUIUIOFK — Curerra Xam eTu6 xemau. 1940-1944 itmnnapaa Oy xynyna
Benrpus kuposurura kapauuia 0yiauo, JaBinaT MOHapXJIMKKa caidaHrad aamupan Mukiom XopTu
Mysku xucoonanran [ Xunostos I'., 2003]. By Tapuxuii Bokea “3ynMar” catpiapuaa HaMOEH OyraH:
“ The regent Miklos Horthy was forced to ask a leader of the pro-Nazi “Nyilas” party to form a new
government”(tapkumacu: Perentr Muxmom XoptuHuHr Hauucetr “Humac” mapruscuman sHTH
XYKyMaT TY3MILIHHU CYpaljiad y3ra uwioxu koamaau) [Buzen 3., 1958].

[Taptust XykymaT Temacura Kejrad Y3JapUHUHI pa3uil aHTHCEMUT FOsJapuHU pyEOra
yukapuiira 6en Oornmagwiap. [laptus madrypacu ynapok oM Makcaja SbHU AXyAWASIapra Xap
KaHJal Ta3iuK YTKA3UII aBXK OJIIH.

Kymnanan, sxyauilnap naBiarT uaopajapujard HILIapJaH YeTJIaTWIIW, MOJI-MYJIKIapu
MycoJapa KWIMHIM, acapia UIyHal sxymiianap yupaiaum “...a Jew was henceforth forbidden to own
gold, jewelry, or valuables” (Tapxkumacu: gxyIud OATHH OyIOM, TaKMUHYOKJIAp Ba KUMMAaTOaxo
Oyromiap oyu6 ropuy Mald 3TwiIM), [Buzen 9., 1958] kyHrunoyap mackaniapra, MagaHui XOpIuK
YUKapaJural >koWjapra OOpHILJIapUHU KaTbUW TakuKiIaHau. bynapHuHr Oapu eTMaraspiex,
OomIKanapAaH axpanud TypUlIapy YUyH OATH KUppaiu JloBya 0iay3u OelNrucuHu Takuo ropuiira
MaxOyp KuwinHrad. by tapuxuii snu3on xaMm acapia scinal yruiaras: “... a new degree: every Jew
had to wear the yellow star” (Tapxumacu: ssHTHA Kapop: Xap Oup sSXyIui STHWJIApUTa CapuK IOJIy3
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TakuO Typunuiapu Tanad stwranu) [Buzen D., 1958]. Myammmd ouna aw3oiapu, KapHUHIOII-
YpyFIapu-10 ayctiaapu, ymyMan OyTyH CUreT KHIUIOFUHYU KydJaiapra YuKapuinO mryHaad xojaraa
KaTopJyiap XOCWI KHIUO TYTUTaHAETTaHWUHUHT TYBOXH OVTaH.

CYHr KMIUIOKJIAru XaMMa sIXyJuil axoiu oK roesainapura Maxxoypan optuiand, OcBeHcuM,
byxenBann, Jlaxay kaOu KOHCEHTpAlMOH Jlarepiapra >KyHaTuiaau. Busen owmmacu xam OyHOaH
MycCTacHO OynMasu, Diu Ba3usITHH Kyiugarnda tavpudmnaiian: “...the Hungarian police made us
climb into the cars, eighty persons in each one.... handed some bread, a few pails of water. They
checked the bars on the windows....the doors were nailed....the cars were sealed.” (Tap:xumacu:
Benrpus nonumus xoaumiaapu O0apyaHd BaroHra YMKHUINTa MaKOypiaau, xap Oup Baronaa Hak 80
KHUIIA OOp »ad... Ousra Oupo3 HOH, OMp Heuya MaKup CyB Oepuill OuiaH KU(OSUTAHMIIIM... Japda
naHxapajiapy MyXTa TeKIIUPUIIN. . ., SIIUK MUXJIAH/H. . ..BaroHyap Myxpiaanau.) [Buzen O., 1958].

FOxopunarn HoMmapu Kai STHIITAH Jarepiap aciuia YiIuM Jlarepiapu Xuco0imanuo, y epaa
SAXYJUATAPHUA KAPFUH KWJIUII Makcaauaa OMp HedTa KpeMaTOpHidjap Ba ra3 KaMmepajgapu KyTHO
Typrat >au. “3yamar’” acapu TaxJIWInJa TapuXHuil Xoaucanap MyXUM axaMUsTra srajliruHu cabadu
Myauid aifHaH 11y JaximiaTt Ba TEPPOPHH pean Xxa€Taa Oomuaan YTKa3ranuaup. Xy auil XaaKMHUHT
yTMmuIia 0yaran pean Bokeajgap okubaTuia 4eKkaH a300-yKyoariaapy, KeunHMaaapu, MUJUTHOHIIA0
OeryHOX KaJIOJapHUHT HOJAJIapu Oy acapHUHT TYFWIMILINATA KAaTTa dXTHUMOJI OWJIaH TYpKKH OepraH
Oynca axxab smac 16 xucoomanMms.

Taxnun yuyH TaHiaHrad HaBOaTaru €namrys ouorpaduk €HamryB xucoonanub, OeBocuTa
Myaing 6uorpadux xaétu OuinaH acapHUHT yaMmbapyac OOFIUMKIUTMHM KYpuO YuKaau. 3epo, acap
BOKeajapuHu O0a€Hu aiiHaH Myawud Y3 OommaaH yTKasraH Xa€Tuil taxpubanapra acociaHuob
Kypwiranaup. AMepukanuk sxyauid Hocup Onu BucenHuHr xaétu xakuna cy3 6opranu tydaiinu
“3ynmar” acapu anabuil TaHKUIUUIAp TOMOHMJIAH MEMyap acapjap KaTopura Kupuruiaau. Poman
0o KaxpaMoHu Diai3ep 6anuuii 06pa3 OynuIIura Kapamaii, yHUHT IpoTOTUIN Diau BucenHuHr y3u
xucobOsanaau. Dnaizep kabu Diu xaMm oujiacu OUJIaH YIuM Jarepura 1000puiIaay, y epaa OHacu Ba
CUHTWJUIApUIAH alpuiiaiv, JEKUH OoTacu OujlaH OMPrajurd yHUHT SITOHA TaCKUHU OYInuO KoJasu.
Poman naBomuia Onaitzep Hemuc CC (nemucua Schutzstaffel — “kypuxnam kymunnapu”, ['emanus
¢damuctaapunu 6om TasHY TamkmwioTu [ Xunostos ., 2003]) ackapiapy TOMOHU/IAH YIOIUITUPUIITaH
KYI1a0d IIaBKATCU3IMKIAPHUHT TyBOXM Oynmamu. MacanaH, rygakiapHH XaBora yJIOKTHPHUO,
MWITHKKA HUIIOH KWITUPHUIIIAH, YJIKaH ypaga TUPHKIAH EHIupwiIraH Oojlakaiiap, KaxpaToH
COBYKJA SXYyIuid aémiap KMUMMCH3 KOJIAUpHO ackapiapra Macxapa Oyiaumranugan oomiad, TOKH
rac KaMmepasiapu/ia 3axapiaHuo Yiaupuiiapurada OJaMUHINKHAHT Xe4U KaH/Iail MPUHIUIIATA TYFPU
KeJIMalaural BaxXIIMMIMKIApHU Y3 Ky3u Omnad kypaau. by akcunuHcoHuii 3ynmiapiaH UMOHU
3auuamaérran Dnai3epHUHT ramiapura 3bTHo0p Kapanak: “....Never shall I forget the small faces
of the children whose bodies I saw transformed into smoke under a silent sky. Never shall I forget
those flames that consumed my faith forever. Never shall I forget the nocturnal silence that deprived
me for all eternity of the desire to live. Never shall I forget those moments that murdered my God
and my soul and turned my dreams to ashes. Never shall I forget those things; even were I condemned
to live as long as God Himself. Never.” (tap>xumacu: TaHnapu COKMH OCMOH OCTHJIa TYTyHra
allllaHraH >KajoKU TYJAKIApHUHT MYyprak IO3JIapuHU KaHJail yHyTai? ODBbTHUKOIMMHU yMpOoira
KU3FaHAK KWITaH OTallHM KaHJah €auMIaH uukapail? Xaérra MHTUIMILIUMHU CYHJIUpPraH TYHTH
CyKyHaTHU KaHIOK yHyTai? Tanrpm kabu abamuii xa€Tra MaxKyMm OSTWITaH TakKaupaa xam Oy
naxiiaTiapHu MUsSMIAH KaHaan onud ynkapait? Acno! Xeukadon!) [Buzen 3., 1958].

bomr kaxpamon Diaii3ep TWIKMIAH alTHiIraH Oy MOHOJIOT acinuaa Diau BucenHuHT Kanbumgan
oTIiINO YMKAETraH ay4MK TYFEHIAp APMACMUKHUH N0 nadpaTaH yira Tojiagu KUIITH. ATUOHUHT
OyHIai MeMyap acapra KyJ ypHUIIUTa, 3XTUMOJ, YIIa ajJaMiId XOTHUpaJapy TUHWINK OepMaranaup.
Myamnmud ryBoxu OynraH peays BOKeaylap acapHH sHaJa XaKKOHHMHPOK UYMKHUIIHAA aCOCHU POl
ViiHaranuHu Ouorpaduk EHJallyB acocHJard TaxXJIWiJaH aHrjaad eramu3. XaTTOKH, acap
KaxpaMOHJIApUHHU HOMJIAPH acll XOJIHJIa KATOOTa KyuraH Ba OyHTa MUCOJI TapuKacuaa DIlaii3epHUHT
otacu llInomo, onacu Capa, cunrusutapu Xuiaa, bearpuca, Cunopa Ba GoIIKaIapHU OJIUII MYMKHH.

Poman xap kannait 3amonma no3ap0 Oyiia omaauran xap KaHIaid 3aMOHABUH KaMUATIA Py
OepHuIi MyMKHH OYJraH MPKYWIMK, CerapaTH3M TyIIyHUAIapura OWpIallTUPTaHINTd aXaMusITra
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MOJIUKAUD. AlHaH 11y WKTUMOMM MyaMMmoJiap Myauudra TYpKkU O€praHIMIMHU CYHITH aladuii
€éHamyB €paMuIa MyXoKaMa KUiIuHaIu.

Poman Typnu mXTHMOMI MacanagapHy XaM KyTapuO YMKKaHU TaHKUTYUIIAp Ha3Iu1a MyXUM
axaMmuaT kKacO 3tagu. 3epo, MPKUMIMK, CEMapaTUCM XaMOH 3aMOHABHMM >KaMUSATHUHI OFPUKJIU
HyKTanapuaal Oupu Oynub kenMokna. by BalipoHkop fosuiap allHMKCAa HAllMOHAI-COLIMATIU3M
JaBpujia aBXKUIra YUMKKAHWra Tapux TyBoxX. byHpmail cuécaTHuUHr TamaOO0ycu caHajiraH HEMHC
dancakacu “Ok upk Ep xyppacuna simoun Oomika 6apya XajakjIapHH Y3ura OYHCYHIUPHUIIH JIO3UM
[Xunosaros I'., 2003] ne6 TunMaii Tabkuuiap, ['epmanus Xajikyu yuyH XaéTHil KeHIVIMKHY Ta’ MUHJIALLL,
OyHIa Xe4 KaHJah 3YpaBOHJUKIApAAH KaWTMACIUTHHU yKTUpap 3au. Hopa upkura mancyo
OynMmaraH OCHENWKIIAp, CJIaBsH, aQpUKAIUKIAP, alHUKCA, CEMUTJIAp SBHU SAXYyIUNWIap KyJUTHKKA,
ynumra MaxkyM KwinHad. OpuiinamTapuil GaHaTUK Tap3Aa amaira omupuiaa OounaHau, OyHH
OKuOaTHAa SIXyAUil XaJIKHHYU TyHE TapUXUJaH WYKOTHII WIMHKUTA TYIIHO KOTUIIAH, VH HILIapaan
OPTHUK HIIIaraH ra3 Kkamepaiapu cabad OyTyH Oup XaaKHH XaJoK OYiIu0 keTurura Oup 6axs KOoJam.
Acapna Kyiugaru napyara Ky3uHru3 Tymanu: ... we saw flames rising from a tall chimney into a
black sky... in the air, the smell of burning flesh...we had arrived. In Birkenau.” (tapxumacu: ...
KOPOHFY TyHJIa yJIKaH MypuJaH Oypanu0 4MKa€Tral ajlaHra TUJIMHU KYpuO TOHT KOTTHK.... XaBOHU
3ca KyWraH MHCOH TYIITUHUHT KyJlaHCa XUIU TyTHO KeTranau. MaH3uiuMusra eTuo kenrauauk. bus
bupkenaynamus...” [Buzen 3., 1958].

SIXyauinapHUHT KYp-KYpoHa SXIIUIMKKA UIIOHUIUIAPH, Ba3UATHU OJITUHJAH KYpHUO TypraH
X0JIJIa XaM yHTa TYFpu 6axo Oepa olMaraHIMKIapy XaldKHU a300-y, KHHHOKJIapra Ay4op Oyiuiura
cababnapman oupu 6ynu6 xonau [Daitn O.C., 1982].

bupkenay kabu marepmapiaa owsanap 3aBOJ KYpAW: OTa-OHajap >KUTAprymiacuiaH Ba
aKCHMHYa, KUMAYD Ky(TH NOKIApUAaH, SHA aJVIaKUM aKa-yKa-1o, Olla-CHHIJIMCUAaH yMpOora xy0
Oynranu xakuna GUKp OpuTapkaHMu3 OyHIail jarepiap sSXyAUd XaJKUMHUHT KYIUia0 Bakuiulapu
YUyH CYHITH MaH3WJI 0110 KoJIraHu a’kabliaHapiii 3Mac.

KamusatHuHr asanuii Herusu XucoOjaHraH OYTyH owiajnap ViIUM Jarepiapuia Typiau
TaMOWWJIJIAp acoCHJa MaxCyc Typyxjapra OynuHraHu Ty(dailnin Kyn sXyAauiiap oujianiapujiaH
aXpann0 KeTaguwiap Ba KECHMHYAIWMK KalTa TOINMWINA OJWII MMKOHWUHHU KyJinaH Ooil Oepamumiap.
To3zakoH opwilnap AXyIUUTIApHU KUHCIAPH, EIIJIapH, CaJOMATJIMK XOJaTiapura Kypa Oup HeuTa
KMYUK TypyxJjapra Kaiita Oynuiiranura tapux ryBox. byHmail nuku OYIuHHII Kalcu J€MOKpPaTUK
Koujanapra Tyrpu kenaau? Kaiicu ymymOarmapuii KOHIIETIINS MOC Tymaau? Xed Kaiicu oupura! by
(dakaT Kywid UpK KOH cakja® Kojaau JieraH Fosulapra Myrpuiral WXTUMOUN TapBUHHU3MIA Y3ra
Hapca sMac. Cababu, y epa ceMuTIap XalBOHAAaH/Ia MAcT KYpuinb, TaXKUp Ba MajoMatiapra ayd
KeJUIIIY, ylap XyAaud MaxOyciap kabu OK-KYK MYUM mukaMmaiapja opullira mMaxOypraiiiu,
OylicyHMarausiap sca Cy3CcH3 yaumra XykM KuiauHapau. KUCMOHaH COFJIOMJIAPUHHHT OMp KUCMHU
MaxxOypuil uiutapra xanb KuiauHca, Oo1IKka Oup KUCMU Takpuba KyEHiapura aimaHTupuwirad. by
BOK€aJapHU KYpraH Ba JiarepJjaH OMOH KalTraH siXy1ui 6omnanap Oup HeYTaHM TAIIKWI KUIIUO, yiap
KUCMOHAH COFJIoM OynraHu OwiaH MabHAaH Ba PyXHMH KapoxaTiaHraHn smwiap. [Buzen 3.,
Opugnennep O., Kapaunan Xsiom b., Enuckon Xappuc P., Jlopa Axobosun 3., 2014]

Hanusm magkypacu OyTyH OMp XaJKHM HPOJACUHU CUHIAMPUIIIEK >KMHOATrA Kyl ypIH,
XYM XAJIKUHUHT Ha WHCOHUWIMKKA, HA WJIOXUMU Kydra MIIOHWIApW KOJIMaaW. Yiap 3yjiMmarra
MaxKyM KWJIHHIUIAP.

OHr aunHapiu tapadu — Oy KUHOATHU OOIIKA MaMJjlakaTiap TOMamaOuH cudaTuia KuMm
Ky3aTHIIIM Ba X4 KaHjaauh €paaMm Kyiau uy3unmanu. JIekuH sxyawitiap acap cyHrrura kauap Oy
BOKEAJIapHU yJiap OujaH comaup OynaéTraHura WIIOHUILIAPH Kyaa KUAUH Oynau. Acapaa Ooiakait
OTa-OHAcCUTa Mypo’KaaT KWITaH IIyHaai napyanu yuparum MyMkuH: "Can this be true? This is the
twentieth century, not the Middle Ages. Who would allow such crimes to be committed? How could
the world remain silent?" (tapxumacu: “by xakukar Oynumu mymkuamu? Axup 0uz XX acpaa
AAAIMU3KY, YpTa acpaa smac?! byHnail skuHosTiapra kuMm wyn xkyiunmum mymkun? Kannai kuin6
nyHE )KUM Ky3aTtub Typuoau?”’) [Buszen 3., 1958]

XVJOCA
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Xyinoca Kuinb aitranaa, okopuaa 0us Onu BuzenHusr “3yamaT’” TpUIOTHSACUHUHT OUPUHYT
KUTOOMHM SIpaJIMIINra TabCUp KypcaTraH OMWUIAPHU Tapuxuii, 6uorpaduk Ba couman Oaauuii
EnmamryBiapaad GoiagaHud TaxJaIuil KAIUIra ypuHauk. Jlactiab kyiran makcaaiapumus caduia
EHanryBIap OpKajIu MyaUIMPHUHT “acp )KHHOITH €0 HOM oJIraH X 0JIOKOCT JKapaéHura spaThuiran
KyJlail Tapuxuil UMKOHUAT cabal ydop OYiraH MasiyM sSIXyAUd XaJIKUHUHT KEUMHIUIApU SIKKOJ
TaCBUpJIAHTaH POMAaHHU TaxXJIWJI KWIMII OpKAIM AaCapHUHI HaKalap axaMHsTId SKaHUHU
ucOornamgan wmoopar »au. Baxomanku, acap Myammoniapu OwiaH Oupranmkia acap FOSICH
XHCOOJIaHTaH CyKyTnaH, OerapadaukaaH KOYMINra yHIOBYM MyaIMHUHT (QUKpiIapu ybTHOOpra
JIOMMK SKaHJIMTMHU TAHJIAHTaH y4 ajfabuil €Hpamys (Tapuxuid, Ouorpaduk, mKTHOMOUI) EpaaMuia
sIHaJa SKKOJI ¥3 aKCHMHM Tonau. Yoy 6anauuii M>koJ HaMyHAacH Y3uUra MOHaHJ IUAAKIWK Tabuarra
ara, 36p0 POMaH KEHI' KUTOOXOH OMMacuHU OyHAal acapijap OWJIaH TaHUIITHPHIL Ba 11y HycuHIa
Tapuxja pyh OepraH [OKOpuAa KenTHpuO VYTUATAaH MIABKATCU3NIHMKIAp Hadpar, MaHMaHIIHUK,
JOKAMIIMK Kabuiiap Takpopura u3H Oepuilra iy KyiMaciukka yopiaanau. Acap MyaMMOJIapUHUHT
SKKOJI HaMOMHIIK Ba Oy OpKajdu YKyBUM OMMAacH XamJa YJIapHUHI TyHE Kapalld KeHrahuIlura,
MaHTUKUN Ba TAHKUJUH (PUKpIIalIura CaIMOKIN YTyl KYIIHII afabuér paHMHUHT HadakaT MaKcaau
OaJKy aci MOXHSTH XaMaup.
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AHHOTALUSA

JanHas craThst 00 3Tamax 3apoXKACHUS W HCIIOJL30BAHUS KPEaTHBHOTO OOyUYEHHS] W POJIb
00pa3Ho - KPeaTUBHOTO MBIIIUICHUS Y IIKOJIBHUKOB B COBPEMEHHON 00pa30BaTEIIbHON CHCTEME.

CoBpemeHHOe 00pa30BaHUE HAa BCEX YPOBHSX MPAKTHYECKH UMEET OJHY TJIABHYIO IIeJb: 1aTh
YeJIOBEKY 3HaHUs O ce0e U 00 OKPYKAIOIIEM €ro MUpe, HAYYHUTh €ro KHUTh, UCIOJb3Ys 3T 3HAHUS,
BO Oyraro cebe u 00IIecTBY, CIOCOOCTBOBATH peaIN3allii THMYHOCTHBIX BO3MOXXHOCTEH B BRIOPAHHOM
npodeccun. Mcxoas U3 3TOro, rnoyryueHue o0pa3oBaHus - HE 1IeJb, a CPEACTBO, KOTOPOE SBIISETCS
HEOOXOIMMOCTHIO ISl IOCTHIKEHHS 00JIee 3HAUNMBIX, CTPATErMYSCKHX IIeIICH B KU3HH.

KawueBble cjaoBa: @DopMupoBaTh MBICISIIET0, TBOPYECKH PA3BUTOrO, AaKTHBHOTO,
BBICOKOKBATN(HUIIIPOBAHHOTO CIIELHATNCTA , «ABecTay, Anb-Dapabu, AGaymia ABIOHH, «Iamapy,
«aUTHIIYBY» (YaCTYIIKH).

Khudoyberdieva A.Kh.
Senior lecturer
Pedagogical Institute of Karshi State University

THEORETICAL BASIS OF FORMATION OF IMAGINATED CREATIVE
THINKING IN PUPILS
ABSTRACT

This article is about the stages of the origin and use of creative learning and the role of figurative
and creative thinking in schoolchildren in the modern educational system.

Modern education at all levels practically has one main goal: to give a person knowledge about
himself and about the world around him, to teach him to live, using this knowledge, for the benefit of
himself and society, to promote the realization of personal opportunities in the chosen profession.
Based on this, getting an education is not a goal, but a means that is a necessity for achieving more
significant, strategic goals in life.

Key words: To form a thinking, creatively developed, active, highly qualified specialist,
"Avesta", Al-Farabi, Abdullah Avloni, "lapar", "itishuv" (ditties).
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Xudoyberdieva A.X.
Katta o'qituvchi
Qarshi davlat universiteti pedagogika instituti

O‘QUVCHILARDA 1JODIY TAFAKKURNI SHAKLLANTIRISHNING NAZARIY
ASOSLARI
ANNOTATSIYA

Ushbu magqola ijodiy ta'limning paydo bo'lishi va undan foydalanish bosqichlari zamonaviy
ta'lim tizimida maktab o'quvchilarida obrazli va ijodiy fikrlashning o'rni haqida.

Barcha darajadagi zamonaviy ta'lim amalda bitta asosiy maqgsadga ega: insonga 0'zi va uning
atrofidagi dunyo haqida bilim berish, uni bu bilimlardan foydalanib, 0'zi va jamiyat manfaati uchun
yashashga o'rgatish, shaxsiy imkoniyatlarni ro'yobga chiqarishga ko'maklashish. Bundan kelib
chiggan holda, ta'lim olish maqgsad emas, balki hayotda muhimroq, strategik maqgsadlarga erishish
uchun zarurat bo'lgan vositadir.

Tayanch iboralar: Tafakkurli, ijodiy rivojlangan, faol, yuqori malakali mutaxassisni
shakllantirish, “Avesto”, Al-Farobiy, Abdulla Avloniy, “lapar”, “aytishuv”.

WHTemnekTyanpHbI TIOTEHIIMAT, OCHOBHOE OOTaTCTBa TOCYIapCTBA KOTOpAs CO3MACTCS €ro
cucreMoil oOpa3oBanus. Benp Oymymiee TocyIapcTBO 3aBHCETh OT WHHOBAIMOHHOW, MTPUEMIIEMOM
dhopmbl 00yuenus. KauecTBo 00pa3oBaHHBIX JIFOICH OMPEEISIET BO3MOKHOCTD PA3BUTHS SKOHOMUKH
¥ YPOBEHb JIIOJIEH JKUBYIIUX B 3TOM OOIIECTBE, pa3BHTEE TEXHHUKH, COBPEMEHHAs MOTPEOHOCTH,
MMEET CBOM YCJIOBHUS 3aKIIOYAlOIHMEe B HEOOXOAMMOCTH pePOopMHUpOBAaHHWE B OOpa30BaHUU.
BHenpenne KpeaTMBHBIX IIOJXOAOB H B3MUIIAOB B CHCTEMY OOpa3oBaHHs Y30eKHcTaHa
CBHUJICTEIILCTBYET O €ro HMHTErpallud ¢ MHUPOBOM cUCTeMO# oOpa3oBaHusa. CeromHs TIOHITHE
KpPEaTHBHOCTHU BOIILIO B CUCTEMY 00pa30BaHus, KaK U BO MHOTHX JIPYTHX 00JacTax. Mbl yIIOMHHaEM
ATO TIOHSATHE HA KaXKJIOM ATaIle CUCTEMBI 00pa30BaHMS.

Mitagmuii  IIKOJBHBI  BO3PACT XapaKTepU3yeTCs WHTCHCHUBHBIM HMHTEIUICKTYaJIbHBIM
pa3BuTHEM. B 3TOT mepuox MpOUCXOIUT MHTEUICKTYAIH3alns BCEX TCUXHYECKUX IMPOIECCOB U
OCO3HaHHE pPEOCHKOM COOCTBEHHBIX W3MEHEHWH, MPOHCXOAIINX B TIpolecce ydeOHOM
JeATeNbHOCTH. Pa3BuTHE MBIIIICHHS CTAHOBUTCS IOMUHHUPYIOMIEH QyHKIMEH B Pa3BUTHH JIMYHOCTH
MJIaIIIUX MIKOJBHUKOB, ONpelesiomeid padoTy Bcex ocTalbHbIX (DyHKIUI co3HaHus. OOpa3Hoe
MBIIIUICHUE HE JAHO OT pokaeHus. Kak u r000ii MCHXUYEeCKU poIiece, OH HYK/IaeTcs B Pa3BUTHH
1 KoppeKkTupoBke. COTJacHO IMCUXO0IOTHIECKUM HCCIIETOBAHMSIM, CTPYKTYpa 00pa3HOTO MBIILIICHHS
MPEJCTaBISIET COOOM MepecedeHre MATH OCHOBHBIX MOJCTPYKTYP: TOIOJIOTUYECKOH, IPOSKTHBHOM,
MOPSAKOBOM, METPHUECKOW M KOMITO3UIIMOHHOW. OTH TOJACTPYKTYPHI MBIIUICHHS CYIIECTBYIOT
HEaBTOHOMHO, HO TepecekaroTcs. [1o3ToMy BO3HUKAeT 3aMaHuYMBas Wes pa3BUBaTh OOpazHOE
MBIIIUICHUE JeTell TakuM o0pa3oM, YTOOBI HE <«JIOMaTh» €ro CTPYKTypy, a MaKCHMAJbHO
HCTIOJIB30BATh €ro B mpoiiecce o0ydenus. [locTossHHas omopa Ha 00pa3 JesaeT MoTyYeHHbIC 3HAHUS
SMOITMOHAIBHO HACHIIIEHHBIMHU, AKTHBH3HPYET TBOPYECKYIO CTOPOHY JHYHOCTH, BOOOpaKeHHE.
OOpa3Hoe  BOCHpHATHE  MHpa  XapaKTEPU3yeTCs  IMOJBWKHOCTBIO,  JHHAMUYHOCTBIO,
accOIMaTUBHOCTHI0. UeM Ooipllle KaHAJTOB BOCIPHSATHS 33/JCHCTBOBAHO, YeM OOJbIIE CBS3CH H
OTHOIIIEHUH BKJIFOUEHO B COJEpKaHue o0pasa, TeM IMoHee 00pa3, TeM OO0JIbIIe BOZMOXKHOCTEH st
€ro HCIIOJIb30BaHus. biaromapst pacipocTpaHeHHIO 0Opa3HOTO MBIIUICHUST TPOUCXOHUT MPOTpecC.
Brun Taxke HaydHbIE, TEXHOJIOTHYECKUE ¥ WH(POPMALIMOHHBIE PEBOJIOIHH.

Pa3BuTtne 00pa3HOro MbIIUIEHUS MOXKET ObITh IPOLIECCOM IBOSIKOTO poja. [Ipexae Bcero ato
€CTECTBEHHBIE TPOIECCHl BOSHUKHOBEHHUS M MPOTPECCUBHOTO M3MEHEHHsI O0Opa3HOTO MBIIICHHS,
MPOTEKAIOIIME B OOBIYHBIX, ITOBCETHEBHBIX YCIOBHAX JKU3HH. TakkKe OTO MOXKET OBITh
MCKYCCTBEHHBIN MPOIIECC, MPOUCXOISAIINNA B YCIOBUAX CHEIMAIBHO OPraHM30BAHHOW TPEHUPOBKH.
3TO MPOUCXOJNT, KOT/Ia 110 TEM WJIM MHBIM PUYHHAM 00pa3HOe MBIIUICHHE He C(OPMHUPOBAHO HA
JIODKHOM ypoBHE. OJJHMM W3 BaXHBIX MPU3HAKOB PAa3BUTHS OOPa3HOTO MBIIUICHUS SIBISETCS TO,
HACKOJIbKO HOBBI 00pa3 OTIMYAETCs OT MCXOJAHBIX JIaHHBIX, Ha OCHOBE KOTOPBIX OH CTPOHUTCS.
PazButne 00pa3HOTO OTpaXKeHUsT JEHCTBUTEILHOCTH Y MIIAIINX IIKOJILHUKOB UJET B OCHOBHOM IO
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JBYM OCHOBHBIM HAIIPABJICHUSIM: @) COBEPIICHCTBOBAHWE WM YCIOKHEHHE CTPYKTYPBI OTICIBHBIX
o0Opa3oB, obecrnieunBaOIUX O0OOIIEHHOE OTpaXEHUE IMPEAMETOB U SBJIEHUM; 0) (hopMupoBaHue
CHCTEMBI KOHKPETHBIX IPEICTABICHUH O TOM WM WHOM mpeamere. OTAenbHBIC MPEICTaBICHHUS,
BXOJISIIIIME B 9Ty CHCTEMY, UMEIOT cnenndudeckuid xapakrep. OHaKO, OObEUHSSICH B CHCTEMY, 3TH
MPEACTABICHUSI TIO3BOJISIOT PEOCHKY OCYIIECTBISITH OOOOIIEHHOE OTPaXKEHUE OKPYKAIOIINX
MPEIMETOB U SIBJICHUMU.

Poccuiickuit necuxonor H.H. ITonnssakoB mokasai, 4To pa3BUTHE BHYTPEHHETO IJIaHA y JeTen
JOMIKOJIBHOTO ¥ MIIJIIIErO IIKOJBHOTO BO3pacTa MPOXOAWT CIENyIOIIUe dTambl: 1-if Jrtarm:
[lepBoHauaNbHO pa3BUTHE WHTEIUICKTA MAET Yepe3 Pa3BUTHE MPUIIOMUHAHUS TOTO, YTO OHU paHee
BUJICTTH, CIBIIIATHA, YyBCTBOBAIM, UMU K€ COBEPIIAIOCH. , Yepe3 TMEePEHOC OJHAXKIIBI HalICHHBIX
pemeHnii mpoOeMbl Ha HOBBIE YCJOBUS W CUTyallMd. 2 JTam: 37ech pedb YK€ BKIIOYCHA B
IIOCTaHOBKY 3a1auu. HaliienHoe B ciioBecHOM (hopMe pelieHrne MOXKET ObITh BHIPAKEHO PEOEHKOM,
MOSTOMY Ha JTOM JTare BaXHO JOOWTHCA OT HEro TOHUMAHUS CIOBECHOW HHCTPYKIUH,
chopMynupoBaTh M OOBSICHUTH CIOBAaMH HAWJACHHOE pEIICHHE. 3 JTam: 3afada yKe pelieHa B
HarJIsIHO-00pa3HOM TUTaHE MyTEeM MaHMITYJIUPOBAHHS 00pa3aMU-TIPEICTaBICHUSIMHA MpeaMeToB. OT
pebenka TpedyeTcst 0CO3HaHUE CIIOCOO0B ACUCTBUMN, HAMPABJICHHBIX HA PEIICHUE 3a/1a4H, UX JICTICHUE
Ha TPaKTHYECKHE — IMPeoOpa3oBaHHe MPEAMETHOW CHTYyallud M TEOPETUYECKHE — OCO3HAHHE
crioco0a BeIMOJIHEHUs TpeOoBaHus. 4 aTan: 31eCh pa3BUTHE UHTEIJIEKTa CBOAUTCA K (POPMUPOBAHUIO
y peOeHKa CIIOCOOHOCTH CaMOCTOSITENTFHO BHIPA0AThIBATh PEIICHUE 3aa4H M CO3HATENIHHO CIIEI0BATh
emy.

TEOPETUYECKHWMu OCHOBamu B ®OPMUPOBAHUWu wu paszButuu crocoOHOCTEH
OBPA3HO- KPEATHUBHOI'O MBINUJIEHW A YV HIKOJIBHUKOB cunTaercs 0qHUM U3 KIFOYEBBIX
3aJad B CHUCTeMe 00pa30BaHWs Ha COBpPEMEHHOM dTare. DOopMHpPOBATH MBICISIIETO, TBOPYECKH
Pa3BUTOrO, AKTHBHOTO, BBICOKOKBAIM(UIIMPOBAHHOTO CIEIHAINCTa HAa OCHOBE COBPEMEHHBIX
0o0pa3oBaTeNbHBIX MPOTPaMM W METOJIOB MOXKET TIOATOTOBHTH  TOJBKO  TBOPYECKHIA,
poheCCHOHATFHO — KOMIIETEHTHBIH MPENoaBaTeb, BIAJCIONUN MeIarornueCKuM MacTepCTBOM
¥ BOOPYKEHHBII COBPEMEHHBIMI HHHOBAIITHOHHBIMH TEXHOJIOTUSIMHU, KOTOPBIEC HAIIPAaBJICHHBI IMEHHO
Ha TOBBIIICHUS MPOAYKTUBHOCTH YYEOHOH NEATETLHOCTH, PpEeBpalleHue 00yd4aeMoro B aKTHBHBIH
CyOBEKT COOCTBEHHOTO yUeHHS. PaccMOTpUM BecC dTarm 3apoKICHUS U UCTIOIB30BaHUS KPEaTHUBHOT'O
oO0ydyenns. C ApeBHUX BPEMEH B MCTOPUH LEHTPATLHOW A3WU /IO MOSBICHUE MCIAMCKON pEUTHA
CYIIECTBOBAJIa CTAPMHHOE IHCAaHHE CBANICHHAS KHUTA «ABECTa».,B KOTOPOM TOBOPHTHCS: «Bo
WCTHHY €CTh JIBa NMEPBUYHBIX JyXa - 3TO OJHM3HEIBI, CIABANINECS CBOCH MPOTHBOIOJIOKHOCTHIO. B
MBICJIH, B CJIOBE M B JICHCTBUU OHH 00a -- 1OOpHIil U 3510i». biarue meiciu, 6iarue ciioBa, Oiarue
nestaus [ 10].

Asect. humata-, huxta-, hvarSta- (untaercst Xxymara, XyxTa, XBapiura). JTa 3TUYECKasi Tpuaaa
30poacTpu3Ma, CleIoBaTh KOTOPOI JOIDKEH KaXIbIid 30POACTpHEl], CIIEUATLHO TOAUYEPKUBACTCS B
«McnoBemannn» W MHOTOKPAaTHO BOCXBAISIETCS B JpyruxX dacTsx AecThl.CIlaceHHE KaKIOTO
YEJIOBEKA B HAMMKMCAHMIX 110 30p0acTpy, 3aBUCHUT OT €ro MBICJICH, clioB U aen [12].

C mosiBiieHuEeM TIepBOi BOJHBI PeHeccaHca B MycylbMaHCKOM BocToke paspabaThIBajvch
Tydire o0pasibl HAYYHOTO CTHIISL MBIIUICHUS B TPYIaX CpelHea3uaTcKux MbICIuTenei. M3ydenne
Ha OCHOBE HOBEWIIETr0 MOCTHOKIACCHYECKOTO IMOAXOJa B OTHUX OOYYCHHUSX SIBISETCS OIHUM W3
aKTyaJbHBIX 33]a4.

[1sTh W3BECTHBIX BHJIOB OUIYIICHWH, CBOWCTBEHHBIX 4YEIIOBEKY, PAacCMATPUBAINCH KaK
MEepPBUYHBIC HCTOYHUKH 3HAHUN O BHEITHUX 00BbEKTaX. MOYKHO TaKKe CUATATh MPABUILHON TaHHYIO
UMHU OOIIYI0 XapaKTEPUCTHKY TAaKUX ICUXWYECKUX TIPOIECCOB, KaK TIPEACTaBICHUE, IaMsTh,
BooOpakeHue, smouuu. Bce kpynueinine (uiaocodsl cpeHEBEKOBbS €IUHOIYIIHBI B TOM, 4YTO
MO3HABATEIbHbBIE MPOIECCH HE OTPAaHWYHMBAIOTCS YyBCTBEHHBIM IMO3HAHWEM M YTO OHO SIBIISETCS
MEPBOHAYAIBHBIM ATAIlOM OKPYKAFOIIEr0 MHpA.

Anp-®apadu (870 - 950) ObuT OHUM M3 JTYUIIMX YYEHBIX U (uiI0codoB apaOCKOro Mupa,
KOTOPBIN PacKPBLI Psi/i CYIIHOCTHBIX MEIarOrMUECKHX MPOOIIeM CyIIHOCTHBIX Iearornyeckux Lenp
BocriuTanus, mo Papabu, - MOABECTH YeNOBEKa K ATOMY Onary yepe3 MOOHIPEHHE CTPEMIICHHS
coBeparh A00peie nena. B rpynme tpymnos: "O pasyme crapmux", "O pasyme manbix", "Bregenue
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B Joruky", "bonbinas kBuHTICcCeHIUS Joruku", "Kuura nokazarenbcTB" U APYrux - 3aTparuBaroTCs
MI03HABaTEIbHbIE CIIOCOOHOCTH YeloBeKa, (OpPMbl 3HAHUSA, 3Tallbl U METOJAbl HUX IMOCTHXKEHHS,
npo6usiemsl Jiorukd [ 1,10].

A0y Ann uOH CuHa 0T/IaeT IPUOPUTET YMY, HAyKe B UEJIOBEUECKOH JIeATEIIbHOCTH, TO3HAHUH
MHpa M YTBEp)KJaeT, 4TO IpU PEIICHUU MpoOIeMbl HEOOXOAUMO omuparbcs Ha Hayky noruku:
“JIro00e 3HaHMe, KOTOPOE HE B3BEILIEHO Ha Becax pa3yma, HeolpaBJaHHO. BOoT mouyeMy Tak Ba)KHO
u3ydarb Hayky Jioruku’. Ilo ero MHeHuro, mpekpaiieHue MOTy4eHHs] 3HaHUM O3HayaeT rudenb
yenoBeka. A0y Anu ubH CuHO B cBoeM Tpakrare «TaaOupy MaHO3WI» ONpPENesiia TBOPUYECKOE
MBIIIJIEHHE KaK «OCOOBbIM BHUJ YMCTBEHHOW JEATEIbHOCTH, IO3BOJISIIOIIMM YETOBEKY BBIHECTH
3paBOe CYXICHHUE O TMPEIOKEHHON €My TOUYKEe 3pEeHHS WM MOJACIU ToBeAcHUs» [3].
OObuienearorn4eckue ¥ AUJAKTHICCKHE HACH YUYCHBIX — OSHIMKIONCAUCTOB BOCTOKA MOXHO
IPOYHMTATh CIEyIOUINe clI0Ba AGIy/ia ABIOHH H3BECTHOIO y30€KCKOro MHCATEs], HCABIIETO
Ui AeTel, ApamaTypra, MpOCBETUTENS M IeAarora, MHOTO CHEJIaBIIUN NIl pa3BUTUS y30EKCKOM
IIKOJIBI COBPEMEHHOT'O THUIIA, [TMCAJl, YTO 3HAHUS, OCBOCHHBIE B IETCKOM BO3pacTe, UMEIOT 3HAUUMYIO
pOJIb Al MOCIEAYIOUIETo pa3BUTUS peOeHka. TobKO 3HAHME W ycepAue CAENAIT €ro >KU3Hb
nocroiHow [1].

Hcxons u3 Bcero MOXKHO CKa3aTh YTO B KaXKJOM, Oy/b 3TO peOEHOK WJIM B3pPOCIBIA >KMBET
KpeaTUBHOCTh M TBOpPYECKOE MblIUIEHHE. Tak ¢ JeTcTBa cHauyana MOEM KOJBIOEIbHYIO, MOTEIIKH,
puOayTKH, CKa3Ku, UTPbl, HAIMOHAJIbHBIE YACTYLIKHU U T. 1 pa3BUBas BOOOpaxkeHUe, GaHTa3UI0 MbI
[IPUBUBAEM KPEaTUBHOCTb.

B Tekcre JIbBa Hukomnaesuua Tonctoro peus HAET KMEHHO 00 ATOM: peaabHbI MUP CIUIIKOM
CKYYHBIM, & BBIJIyMaHHBII IOJIOH IPUKIIOYEHUN U YAUBUTEIBHBIX BO3MOKHOCTEH. MOXKHO CTaTh
OXOTHHUKOM, Ky4epoM, PbIOaKOM, IJIbITh Ha JIOJIKE WJIM HECTHCh Ha Tpoiike somanaeii. M Torna He
Oyner Mecra ckyke: «M Kak Beceno M CKOpO MPOXOIWIM 3UMHHE Beuepa!» B jKM3HM MBI 4acTo
CTaJIKUBAeMCsl C MPEeHEeOpEKEHNEM K CIOCOOHOCTH BOOOpaXKaTh, TEM HE MEHEE caMble HEBEPOSTHBIE
OTKPBITHSI CTAHOBSITCSI BO3MOXHBI Ojlarojaps 3TOH YJIUBUTEIbHOM 4YEIOBEUECKOM CIIOCOOHOCTH —
CTaTh B CBOEM BOOOPaXXEHUU KEM-TO JPYTUM, YMETh TO, UTO B MPUHIMIIE HEBO3MOXKHO. BcrnoMuuM
o ToM, Kak JKronp BepH Hammcan cBou pacckasbl, HE BbIXOJS W3 kabunera. [Ipu 3Tom oH coznan
YAUBUTENbHBIE MUPBI M UCKIIIOUUTENbHbIE 00pa3bl. Kanuran Hemo — ouH M3 3TUX 3arafoyHbIX
oOpasoB, a ero «Haytuiyc» - 310 nepBasi nmoaBoaHas jgojka. Ilycte oHa Oblia co3gaHa JHUIIb B
BOOOpa)K€HUHU IMUcaTesd, HO 0e3 3TOro JAyXOBHOTO OIbITa MOSBJIECHUE CTAJIBHBIX IOJBOJHBIX
IJIaBYYUX CPEACTB ObLIO ObI HEBO3ZMOXKHO [5].

Takum 00pazoM, MBI yOek1aeMcsi B TOM, YTO HaM HE00X0auMo BooOpaxeHue. Benp ku3Hb
MHTEpPECHAa TOJBKO TOI/A, KOI/a IUIOCKUH MHUDP pPEaJbHOCTU YIIIyOJsieTcsi BOOOpa)kaeMbIMU
MPUKITIOYEHUAMH U OECKOHEYHON CMEHOM 00pa30oB U XapaKTEPOB — TEM, YTO HA3bIBAETCS TyXOBHBIM
OorarcTBoM. B neTcTBe Bbl HaBepHSKA MPEACTABISUIM ce0sl KalUTaHOM OO0JIBLIOro Kopabiis, cuas Ha
BBICTPOCHHBIX B psi Ta0ypeTkax. PucoBanu B ronoBe cBoi moseT Ha JIyHy wim BeTpedy ¢ 100poi
¢eeil. [lo cnoBam Kena PoGuncoHa,” KpeaTUBHOCTh — 3TO HAOOp OPUTMHAIIBLHBIX WUJEH, KOTOpbIE
UMEIOT CBOIO LieHHOCTh". A T'oBapn ['apiHep B CBOMX MCCIEIOBAaHUSAX TPAKTYET IOHATHE TaK:
«KpEaTUBHOCTb—ATO IPAKTHUUECKOE JEHCTBHIE, COBEPIIAEMOE YEIOBEKOM, KOTOPOE JI0JKHO OTpakaTh
B ce0e OIpeesieHHYI0 HOBHU3HY M HMMETh OMNPEIEICHHYI0 MPAKTUYECKyH IeHHOCTh". CoriiacHO
KOHIICTIIIMHU TICUXO0JIOTMYeCcKoro Bo3pacta, [[. b. DnpkoHnHa, oOpa3HOoe MBIIUICHUE AeTel 5-6 neT
SIBJIICTCS HaYaJ0M IT03HABaTEIIbHOTO MbIIuIeHus [10].

OO6pa3Hoe MBIIIUIEHUE UTPAET BaXKHYIO POJIb B Pa3BUTHH JI€TEH, KaK U IBUXKYIIHECsS O0BEKThI U
CIOJKETBI, CBSI3aHHBIE C OKPYIKAIOIIEH IPUPOIOH.

K HUM OTHOCATCS «OKUBOTHBIE», «DPYKTBI» U «IIBETHI».

Cpenu paznuyHbIX UTP, KOTOPbIE JTHOOST A€TU 5-6 JIeT, pUCOBAHUE MO-NPEKHEMY OCTAETCs MX
JOOMMBIM 3aHSTHEM. B 3aBUCHMOCTH OT pUCYHKA MOKHO CJIEJIaTh BBIBO/IbI 00 OTHOILIEHUHU peOeHKa,
K OKpY’Karollei ero npupojie ero naMsTi, BOOOpakeHUU U MbllIeHUH. KapThHa Takxke oTpa)kaeT
SMOLIMOHANbHbIE NTEPEeKUBAaHUS peOeHKa. B nx BocnUTaHUM HEMMOBEPHYIO POJb UIPAET UCKYCCTBO
U TBOpPYECKHUE UTPbl, 0COOEHHO My3bika. [IpociymnBanie My3bIKU SIBJISETCS HE TOJBKO JUIS JETeH
MPUATHBIM 3aHATHEM, a TAKXKE MOXKET MEePEHTH B Cepbe3HbI UHTEpeC K My3blke. [l yKperaeHus
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MaMATH JIETeH JOUIKOJIBFHOTO BO3pacTa, HEOOXOAMMO BBIMIOJHATH YIPAXKHEHUS, KOTOPbIE TPeOyrOT
BCEX JTAloOB MaMSTH: NaMsITh, XpaHEHHE U BOCCTAHOBJIICHHE JAHHBIX. B TO ke Bpemsl, mamsTh JeTer
pa3BHUBAETCs B TECHOU CBS3M ¢ mpoueccoM MblnuieHud. [1o cioBam Mapu Monteccopu (3aaepixka
pedr), YMCTBEHHOE pa3BUTHE peOCHKAa 3aBUCUT OT €ro CIOCOOHOCTH OBICTPO M XOPOIIO
MCTIOJIH30BAaTh CEHCOPHBIEC KaHANbI. [1JIs1 3TOro He0OX0AUMO BBISIBUTH U Pa3BUTh UX SYMOIMOHAIBHEIC
CIIOCOOHOCTH.

[Icuxomornveckre OMBITHI MMOKAa3aJid, YTO 3HAHWE MHOTOS3BIYMS TTOJIOKUTEIFHO BIHSIET HA
(dbopMHpoBaHHE y JIETel HABBIKOB «TBOPYECKOTO MBINIICHUSD. MHOTHE S3BIKOBEIBI OJJHOBPEMEHHO
MBICTISIT B MHpE, TMPUCYIIEM ITHM SI3bIKaM, ¥ TYXOBHO T'OTOBHI IPHHUMATh PA3JIMYHBIC PEUICHUS
TBOpUeckoi nmpobisieMbl. Eciu 3710 cienath pasHbIMU 00pa3HBIMU METOAAMHU, TO PE3yJIbTaT HAMHOTO
yiyumaercs [1].

Taxxke 3(p(eKTUBHO HCIIOJIB30BAHUE PA3IMYHBIX POJIEBBIX M OOpa3HbIX UTP B OOYUYEHHH
WHOCTPaHHOMY sI3bIKY. [10TOMY 4TO Takue Wrpbl IOMOTAI0T Pa3BUBAThH JETCKOE BOOOpaKEHHE H, KaK
CIIEICTBUE, CIIOCOOHOCTh «TBOPYECKH MBICIHTEY». TaKOBBIM MOXET CIY)KUTh TpOCTas y30eKcKas
HapOJHAs CKa3Ka C YYaCTHEM «KHBOTHBIX». JleTH, UTparolIie B JIMCHUI], BOJIKOB, KPOJIMKOB M TaK
nanee, BooOpaxaroT cedst uMu. OHM HOCST COOTBETCTBYIOLIYIO OJEX]y, U3AAI0T TaKHE K€ 3BYKH.
Pa3nooOpa3zue nexopariuii, HICIIOJIb3YEMbIX B UTPE, TPOU3BOAMT Ha JACTEH CUIbHOE BrieuaTieHne. OHu
OylyT TOMHHTh HMMEHa IIEPCOHAXKEW, KOTOPBIX WIpald Ha Y30€KCKOM M PYCCKOM S3BIKaX.
[TpocmymmBanue My3bIKH, TaHIBI, IEHHE ¥ UTPa HA MY3BIKAJILHBIX HHCTPYMEHTAX - 3TO JICHCTBHSA,
CBSI3aHHBIE C Pa3BUTHEM BOOOPAKEHUS U aKTUBALEN «IIpaBOro nosymapus» mosra. HanmonanbHele
TaHIbl y30€KCKOIr0 Hapoaa, aHAMKaHCKas II0JIbKA M XOPE3MCKHUH JIa3rd, XOPOIIO MOAXOIAT AJIsl 3TON
LEJIH.

[ToMrMO My3BIKaTBHBIX BIIEYATICHWH, ydacTHE B JTHX TaHIAX IMOMOTAeT JETSIM H3ydaTh
HCTOPUYECKOE HaCleIue, pa3BUBAET TaHLIEBAIbHYIO ()aHTa3UI0 U NMPOCTPAHCTBEHHBIX OPHUEHTHUPOB
HE00XOIMMOE UTS Pa3BUTHUSI HABBIKOB «TBOPUECKOTO MBIIIICHUD. DTO CBA3AHO C «IOIBUKHOCTHIO
BooOpakeHus» nereid. Kpome Toro, TaHipl OKa3bIBalOT CUJIbHOE AMOLIMOHAIBHOE BO3ACUCTBHE HA
JeTei. OMOLUS - 3TO JESTEIIbHOCTh «IIPABOTO MOIYIIAPUs» MO3Ta.

A Tak ke B 3THX IIeJIIX MOXKHO HCIIOJIb30BaTh HAPOIHBIA (POJBKIOp «JIamapy, «auTHIIyB)
("JacTyukn).

Urpate B CHEKTakiIsgX, TaKKE€ XOpOILIO pa3BUBaeT JAETCKoe BooOpaxeHue. OHU TOTOBST
KOCTIOMBI JUIsl CBOMX POJIE€H, KOTOPYIO UM MPEACTOUT ChIrpaTh, U BOOOpPa)XarT CBOE MOBEJCHHE.
HcnonHenue posy Ii1aBHOTO repost CKa30K, UM MPOCIYIIMBAHNE CKA3KH B LIEJIOM TOKE IPOU3BOJIUT
Ha HUX CWJIbHOE BIIEYATJIEHUWE U pa3BHBaeT BooOpaxeHue. [loaTomy Bo Bpemsi pacckaza peOeHOK
MOJKET YTO-TO JO0AaBUTHh WJIM W3MEHUTh, M3JIOKHTH CBOC MHEHHS. Takke pa3BUBAIOT JIETCKOE
BOOOpa)k€HHE HApOJIHbIE HAIIMOHAIbHBIE CIIOPTUBHBIE UTPHI: TOIMOJb Oeblid - cuHui Tomnoib (Ok
Tepak, KyK Tepak), rpeOenIok, HalJIeHHbI Msd U ApyTrHe Urpbl. Kpome Toro, 3T Urpsl MPUBOAST K
¢buznueckomMy pa3BUTHIO JeTel. Pu3nyeckass akTUBHOCTD YJIy4IlIaeT KPOBOOOpAIllEHUE B OPraHU3Me
U, CIeJ0BaTelbHO, (YHKIMOHMPOBAHHE B TOJIOBHOM MO3re. 3aHSTHS CHOPTOM Ha MPHUPOAE
Pa3BUBAIOT Y JIETEH HABBIKM TAPMOHHH C MPUPOJION U aKTHBHU3AIMHU IPABOTO MOJTyIIApUs MO3Ta.

CornacHO MCUXOJOTMYECKON KOHLEMNINH, y JeTeil B Bo3pacTte OoT 5 10 6 jer pa3BUBaeTcs
YyBCTBO CaMOCOBEPIICHCTBOBAaHUSA. OJTO MOXKHO paccMaTpuBaTh Kak 3HAK TOTO, YTO B HHX
(hOpMHUPYIOTCSI TIEPBBIE 3aPOJIBIIIN «TBOPUYECKOTO MBIIUICHHS». Y JIeTeHd ATOro BO3pacTa XOPOIIO
pa3BUTa NaMsITh, IOTOMY, YTO OHH TOIY4al0T HHPOPMAIIHIO Yepe3 SMOLMOHATIBHbIC TIePE)KUBAHUSI.
JlokazaTelbCTBOM TOMY SIBJISIETCS TO, YTO BIICYATICHHS, IIOJIyYEHHBIE B JIETCTBE XOPOIIO
3aIlIOMUHAIOTCA.

CornacHO OTKpBITHIO aMepuKaHcKoro Heipodusuonora Cneppu Pomxepa, «momymapus
TOJIOBHOTO MO3Ta CBSI3aHBI ¢ ()YHKIMOHAJIBHBIMH OCOOCHHOCTSIMI, METOJbl aKTHBAIMU ITPABOTO
MOJTyIIApHS CIETYET UCIIOJIb30BATh JUISl UHTYUIIMH, BOOOpaKE€HHUS U, CIIEJOBATEIbHO, «TBOPUYECKOTO
MBITIUTCHHS». YenoBeuecknii Mo3r 00padaThiBaeT BepOabHYI0 HHPOPMAIIHIO.

B TO ke BpeMs OHM XOpOIIIO BOCTIPUHUMAIOTCS B JICTCKOW MaMSTH W HAJOJITO COXPAHSIOTCS.
DT0 03HAYAET, YTO JIETSIM HEOOXO0IMMO BU3YAIU3UPOBATh HH(OPMALIKIO, YTOOBI OHU MOTJIU €€ JTy4Yllle
MOHSATH. DTO MOKHO CJIEJIaTh C IOMOIIbIO KOMIIBIOTEPA.
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DKCIepUMEHTHI MOKa3bIBalOT, uTo 98% wu3 2500, puCyHKH, KOTOpbIe 4eIoBeK BUAMUT 3a 10
CEKYyH/JI, XpaHaTcs B namMsatu. Yepes rox ara nuudpa MoxeT cHU3UThes 10 63%. B mamsaTu yenoseka
3putenbHas WHGOPMANKS XPaHUTCS B CpenHeM B 6-7 pa3 myumie, yeMm BepOanbHas [S5]. Ecnum
yKa3aHHbIE BbIlIE (PaKTOPbI UCII0Ib30BaTh OAHOBPEMEHHO, pe3yibTar OyieT 6osee 3 (HeKTUBHBIM.

Hasxe uzBectHblil ncuxosor JI.C Beirorckuit nucan, yto: «TBOpUECTBO €CTh Y€1 HEMHOTUX
n30paHHbIX JIIOJIEH, FTEHUEB, TaJaHTOB, KOTOPbIE CO3/IaJIM BEJIMKHUE XYJ0’KECTBEHHbIE TPOU3BEICHUS,
caenaiy OOJbIIOE HAyYHOE OTKPHITUE WM HM300peTeHUE KaKOoro-HUOYIb YCOBEPILIEHCTBOBAHMS B
obmactu TeXHoJIOTUNY [4].

Mpienne Broopudyprekoit mkonsl (O. Kronbne, K. MapOe, H. Ax) paccmarpuBanoch Kak
NICUXUYECKUH  TpoIecc,  pe3yJabTaTOM  KOTOPOTrO  sBJSETCA  peuieHue  3ajgadd  [8].
[lcuxoaHanUTUYECKUN MOAXOJ] K H3YYEHHIO TBOPYECKOTO MBIILJIEHUS YKa3blBal Ha BIUSHUE
0eCcCcOo3HaATEIHPHOTO Ha MBICIIUTENBHBIN mporiecc [9].
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ANNOTATSIYA
Mazkur maqolada o’zbek tilshunosligida so’z yasalishi haqidagi fikrlar umumlashtirilgan,
so’z yasalishi, u bilan bog’liq nazariy qarashlarga munosabat bildirilgan. Maqolada o’zbek
tilshunosligida so’z yasalishi bilan bog’lig muammolar yetti bandda bayon etilgan, shuningdek, so’z
yasalish usullari, faol va nofaol so’z yasalishi, bunda yasalish mezonlari, so’z yasovchi komponentlar,
ularning nazariy asoslari yoritilgan. Affiksatsiya va kompozitsiya usulida yangi-yangi so’zlar hosil
bo’lishi faol kechayotganligi zamonaviy o’zbek adabiyotidan olingan misollar bilan dalillangan. So’z
yasalishning reduplikatsiya usuliga alohida to’xtanilgan, faol va nofaol so’z yasovchi affikslar,
ularning bugungi kunda so’z yasashdagi imkoniyatlari batafsil yoritilgan. O’zbek tilshunosligida so’z
yasalishi bilan bog’liqg muammoli o’rinlarga shaxsiy munosabat bildirilgan.
Tayanch so’zlar: so’z yasalishi, so’z yasalish usullari, fonetik usul, leksik-semantik usul,
affiksatsiya usuli, kompozitsiya usuli, reduplikatsiya, konversiya, faol va nofaol so’z yasovchi
affikslar, leksemalashish.

AcanoB Tyaxkun XampaeBu4,
Byxapckuii rocy1apCTBEHHbI YHUBEPCUTET,
JomeHT kadeapbl y30€KCKOTO SI3bIKO3HAHUS, K.(].H.

Ob U3YUYEHUU U PAZBUTUU CJIOBOOBPA30OBAHMUSA B Y3BEKCKOM SA3BIKE

AHHOTALUSA
B crarbe 0000mIEHBI NpENCTaBICHUS O CIOBOOOpPA30BAaHMU B Y30EKCKOM SI3BIKO3HAHWH,
OTHOIIIEHHE K CIIOBOOOPA30BaHUIO M CBS3aHHBIE C HUIMH TEOPETUIECKUE B3MIIAIBI. B cTaThe onmcanbl
MPOOJIEMBI CIIOBOOOPA30BaHMS B Y30CKCKOM SI3BIKO3HAHUU B ceMHU maparpadax, a Takxke CrocoOb
CIIOBOOOpA30BaHUs, AaKTHBHOTO ¥ HEAKTUBHOTO CIIOBOOOpA3OBaHWs, BKIIOYAs KPUTCPHH
CJIIOBOOOpPA30BaHMsI, CIOBOOOpa30BaATEIIbHBIC KOMITIOHCHTBI, WX TEOpPeTHYeCKHe OCHOBBL 0
aKTUBHOM OOpa30BaHMHM HOBBIX CJIOB METOJOM ad@HKcaud ¥ KOMITO3UIMH CBUACTEIBbCTBYIOT
MpUMEpPhl M3 COBPEMEHHOW Yy30eKkcKoil smrepaTypbl. Ocoboe BHMMaHUE YIIEJICHO CIOCOo0y
JyOMpoBaHUs CIIOBOOOPA30BaHMUS, aKTUBHBIM U HEAKTHBHBIM CIIOBOOOPA30BATEIBHBIM adduKcam,
MOJIPOOHO OIMMCAHBI UX BO3MOKHOCTH B CJIOBOOOpA30BaHHM CETOJHs. B y30€KCKOM SI3BIKO3HAHUHU
BBIPAKAIOTCS JIMYHBIE B3TJISABI Ha TIPOOJIEMHBIE BOIIPOCHI, CBSI3aHHBIE CO CIIOBOOOPAa30BaHUEM.
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ON THE STUDY AND DEVELOPMENT OF WORD FORMATION IN THE UZBEK
LANGUAGE
ANNOTATION
This article summarizes the ideas about word formation in Uzbek linguistics, the attitude to
word formation and related theoretical views. The article describes the problems of word formation
in Uzbek linguistics in seven paragraphs, as well as methods of word formation, active and inactive
word formation, including criteria for word formation, word-forming components, and their
theoretical basis. Examples from modern Uzbek literature show that the formation of new words by
affixation and composition is in full swing. Special attention is paid to the method of reduplication of
word formation, active and inactive word-forming affixes, their possibilities in word-formation today
are described in detail. In Uzbek linguistics, there is a personal approach to problematic issues related
to word formation.
Key words: word formation, word formation methods, phonetic method, lexical-semantic
method, affixation method, composition method, reduplication, conversion, active and inactive word-
forming affixes, lexemes.

Kirish. O’zbek tilshunosligida so’z yasalishi masalasi va so’z yasalishi bilan bog’liq
tushunchalar tadqiqi, ularning tasnifiga bag’ishlangan bir qator ishlar amalga oshirilgan. Yasama
so’z, uning til qurilishidagi mavqgeyi masalasi bevosita so’zning til va nutqdagi o’rni, bu boradagi
yechimtalab muammolar bilan bog’liq. O’zbek tilshunosligida so’zning, jumladan, yasama so’zning
til va nutqqa munosabati borasida bir qator ishlar amalga oshirilgan[8;9;12]. Xususan, akademik
A.Hojiyevning lisoniy va nutqiy birliklar haqidagi maqolalar turkumi[24;25;26], yasama so’zning til
va nutqga munosabati masalasi haqidagi qarashlari[23] o’zbek tilshunosligida so’z yasalishi bilan
bog’liq nazariy fikrlarni kengaytirdi. So’z, yasama so’z hamda ularning tabiati, til va nutqdagi
pozitsiyasi (o’rni) haqidagi bu kabi tadqiqotlar o’zbek tilshunosligida muhim o’rin, mavqega ega.

Hozirgi o’zbek adabiy tilida so’z yasalishi masalalari bilan bog’liq dastlabki ishlardan biri
tilshunos olim A.G’ulomov tomonidan amalga oshirilgan bo’lsa[18,4-46], keyingi — yaqin o’n
yillarda yuzaga kelgan tadqiqot sifatida A.Hojiyevning “O’zbek tili so’z yasalishi tizimi” kitobini
aytish mumkinki, mazkur tadqiqot o’zbek tilshunosligi so’z yasalishi masalasini bir qadar yangi
bosqichga olib chiqdi[27].

O’zbek tilshunosligida so’z yasalishi masalasi haqidagi nazariy fikrlarni to’ldirishga, bu
boradagi qarashlarni  yangilashga xizmat qila oladigan tadqiqotlar sirasiga professorlar Sh.
Rahmatullayev va H.Ne’matovning izlanish natijalarini ham e’tirof etib o’tish lozim. Bu borada Sh.
Rahmatullayev “leksema yasash”, “tub leksema”, “yasama leksema” (“hosila leksema”) kabi
atamalar bilan bog’liq nazariy fikrlarni ilgari sursa[14,16], H.Ne’matov “so’z yasash qolipi”,
“yasalgan so’z”, “yasama so’z” kabilarni o’zaro farqlash lozimligini ta’kidlab, yasama so’zning til
va nutqdagi o’rni haqida asosli fikrlarni bayon etadi[11].

Asosiy qism. Kuzatishlar ko’rsatadiki, o’zbek tilshunosligida so’z yasalishi bilan bog’liq
masalalar mazkur hodisaning an’anaviy, tugal, umumiy talqini[18;27], tarixiy, zamonaviy so’z
yasalishi; unumli, unumsiz so’z yasalishi muammolari[5;10;18;22;27], yasama so’zning til va
nutqdagi o’rni masalasi[11;14;23], yasama so’z bilan bevosita va bilvosita uzviylik kasb etadigan,
nisbatan kam o’rganilgan til hodisalari — ixtisoslashish, soddalashish, yaxlitlanish, atamalashish,
leksemalashish hodisalari talginlari[4;10] va h.k. kabilar bilan belgilanadi.
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Mazkur fikrlarning o’ziyoq o’zbek tilshunosligi grammatikasida so’z yasalishi borasida
ko’pgina ishlar amalga oshirilganligini ko’rsatadi. Lekin so’z yasalishi va u bilan bog’lig muammolar
to’la yakuniga yetdi, deb bo’lmaydi. Bu borada muammoli holatlar, munozarali masalalar, ziddiyatli
talginlar hozirgacha uchrab turibdi. Bunga, bizningcha, quyidagilar sabab bo’lmoqda:

1)  so’zyasalishi usullari masalasida tugal yechimga kelinmaganligi;

2)  yasama so’zning til va nutqqa munosabati masalasida qat’iy xulosa mavjud emasligi;

3) so’z yasashga oid asosiy tushunchalarni atovchi terminlar borasida bir xillik
ta’minlanmaganligi (So’z yasalishi bilan bog’liq terminlar qo’llanishida har xillik kuzatiladi.
Masalan: unumli-unumsiz, faol-nofaol, mahsulli-mahsulsiz, sermahsul-kammahsul; so’z
yasash modeli, so’z yasash qolipi, so’z yasash konstruksiyasi; tarixiy yasalish, diaxron yasalish
yoki zamonaviy yasalish, sinxron yasalish va h.k.);

4) unumli va unumsiz, tarixiy va zamonaviy so’z yasalishi, shuningdek, so’z yasovchi
affikslarning nutqiy hosilalar yaratishdagi imkoniyati to’la yoritilmaganligi;

5)  o’zlashma affiks, u bilan bog’liq so’z yasalishi — mazkur so’zning yasama bo’la olish-olmasligi
borasidagi fikrlar mantiqiy yechimga to’la ega emasligi;

6) so’z yasalishi muammolariga oid zamonaviy tadqiqotlarning ommalashishi o’ta sust
kechayotganligi;

7)  bugungi kun talablariga javob bera oladigan, yasama so’zlarni tarkibiy qismlarga asosli ajrata
oladigan lingvistik lug’at mavjud emasligi va b.

Ma’lum bo’ladiki, o’zbek tilida (ko’pgina boshqa turkiy tillarda ham) “so’z yasalishi” hodisasi
borasida amalga oshirilishi lozim bo’lgan ishlar bor.

Akademik A.Hojiyev “O’zbek tili so’z yasalishi tizimi” nomli tadqiqotida A.G’ulomovning o’zbek
tilida so’z yasalishi haqidagi fikrlariga qo’shilgan holda yasalishning quyidagi:

1)  grammatik so’z yasash (affiks yordamida so’z yasash — affiksatsiya, so’z qo’shish yo’li bilan
so’z yasash — kompozitsiya, so’zni bir leksik-grammatik kategoriyadan boshqa turkumga
ko’chirish, kategorial ko’chish yo’li bilan yasash — konversiya);

2)  leksik-semantik so’z yasash (ma’no o’zgarishi orqali yangi so’zning hosil bo’lishi);

3) fonetik so’z yasash (fonetik vositalar — har xil fonetik o’zgarishlar yordami bilan yasash)
turlarini belgilaydi[27,7].

Bunda, albatta, so’z yasalishning affiksatsiya va kompozitsiya usullari yangi-yangi so’zlarni
yasashda yetakchilik qilishi ta’kidlanadi.

Manbalarda “fonetik usul bilan so’z yasash” borasida ham ma’lumotlar mavjud. Bunda ikki
hodisa nazarda tutiladi: 1) so’zda fonetik 0’zgarish natijasida so’z (bo’r — bo’z, ko’r — ko’z, urush —
urish kabi) hosil bo’lishi; 2) urg’uning o’rnini o’zgartirish yo’li bilan so’z hosil qilish usuli (yangi —
yangi, toza — toza, hozir — hozir kabi).

A.Hojiyev haqli ravishda ta’kidlagani va izohlab berganidek, yasalishning “fonetik usuli”
deb nomlanuvchi so’z yasash usuli (Masalan: bo’r-bo’z, ko’r-ko’z, semir-semiz kabi) yasalish
sifatida o’zini oqlay olmaydi[27,7]. Ta’kidlanganidek, bu kabi so’zlar yuzaga kelishida muayyan bir
sistema mavjud emas, qolaversa, bu kabi so’zlar juda 0z miqdorda. Mazkur holatlar so’z yasalishning
“fonetik usuli”ga haqli ravishda soya soladi. Afsuski, oxirgi yillarda so’z yasalishiga taalluqli ba’zi
bir tadqiqotlarda fonetik usulda so’z yasash so’z yasalishning muayyan bir tipi sifatida tan olinib
kelinmoqdaki[7,23], bu so’z yasalishning mantiqiy tasnif asosiga soya soladi.

A.Hojiyev so’z yasalishining “leksik-semantik™ (yoki semantik usulda so’z yasash) usulini
ham inkor etadi. Bu borada tadqiqotchi shunday fikr bildiradi: “So’z yasalishining “leksik-semantik™
... usuli deb ta’riflanadigan usulida so’zning biror sabab tufayli yuzaga kelish hodisasi bor, lekin so’z
yasash hodisasi yo’q”[27,8]. A.Hojiyev 0’z qarashlari davomida ertaga, birdan, kunda kabi aslida
soddalanish hodisasi mahsuli sanalgan so’zlarni “morfologik-sintaktik” usul bilan so’z yasalishi
tarzida baholaydi hamda bular ham yasama bo’la olmasligini ta’kidlaydi.

Bizningcha, “semantik™ (leksik-semantik) hamda “morfologik-sintaktik” (leksema hosil
bo’lishining bir usuli — soddalanish) so’z yasalishi usullari orqali yangicha ma’noli so’zlar vujudga
keladi. Ularning yasamaligini avvalgi ma’nolarini rad etishida ham ko’rish mumkin. Masalan, gap 11
(do’st — tengqur, hamkasaba ulfatlar orasida navbati bilan o’tkaziladigan ziyofat, ulfatchilik)[19,485]
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bir asrdan ko’proq vaqt o’tibdiki, asl ma’nosidan uzilib, yangicha ma’no ifoda kasb etgan so’zga
aylandi. Misol: Bugun juma bo’lgani uchun Hakimboyvachcha va Mirzakarimboy o’z ulfatlarinikiga
— gapga ketishgan. (Oybek) Mazkur misolda gap so’zining yangicha ma’noda qo’llanganligini
izohlashga hojat yo’q, nazarimizda.

Ko’rinadiki, polisemantik so’zlar asosida yuzaga kelgan burun II (geografik termin —
Chukotka burni), qosh II (hunarmandchilik termini — Sandiq sirtiga qosh bilan bezak berildi.) va b.
lar tubdan yangi ma’noli mustaqil leksemalar sanaladi. Mazkur usul bilan so’z yasalishi faol
kechmasa-da, vaqti-vaqti bilan bir-ikki so’z vujudga kelib turadi. Shuning o’ziyoq bu usul, ya’ni
“leksik-semantik usul”ni batamom rad etib bo’Imasligini ko’rsatadi.

So’z yasalishning “morfologik-sintaktik™ usulida yangi so’zlar vujudga kelishi bevosita turli
grammatik shakllar bilan bog’liq[27,8]. Bunda ma’lum bir so’zning yo asos shakli, yo qo’shimcha
shakli, yoki har ikkala shakl o’z tabiatidan yiroqlashib (so’z ma’nosi yoki affiks eskirib), bir butun
holga kelishi (soddalanishi, yaxlitlanishi) nazarda tutiladi. Masalan, silliq, qizg’in, yurak, ichak, ipak,
nari, beri, qishlog, ovloq, sarg’ish, ilon, ildiz (soddalanishning birmuncha murakkab ko’rinishi),
birdan, birga, olg’a, oldin, 0’ngga, yaqinda, chapga, ortga (soddalanishning oddiy ko’rinishi) kabi
o’nlab hatto yuzlab so’zlar mazkur usul natijasi, ya’ni hosilasi hisoblanadi. Bular bugungi kunda
to’liq leksemaga aylangan yoki leksemalashish jarayonini kechirayotgan birliklar hisoblanadi.

So’z yasash uchun umumiy belgi “yangi leksema hosil qilish” ekan, soddalanish (uning
ko’rinishlari bo’lgan yaxlitlanish, tublashish, ixtisoslashish) orqgali oldingi ma’nosidan u yoki bu
darajadagi yangi-yangi ma’noli so’zlar yuzaga kela oladi. Fagat bu holat tez va osongina emas, balki
uzoqroq vaqtda, ba’zan bir-ikki avlod ko’z o’ngida sodir bo’ladi.

Xullas, “leksik-semantik”, “morfologik-sintaktik” usullar bilan so’z yasalishi o’zbek tilida
mavjud hodisa bo’lib, so’z yasalishning nofaol turi sanaladi.

O’zbek tilshunosligida so’z yasalishi usullari bilan bog’liq fikrlarni rad etmagan holda
yasama so’zlarni quyidagicha tasniflash mumkin.

1. Grammatik usul bilan so’z yasash: affiksatsiya usuli; kompozitsiya usuli;
reduplikatsiya usuli; konversiya usuli.

O’zbek tilshunosligida affiksatsiya, kompozitsiya usuli bilan so’z yasash bo’yicha yetarlicha
fikr-mulohazalar e’tirof etilgan. Biroq so’z yasalishga alogador reduplikatsiya, konversiya bo’yicha
aytilgan fikrlar oz, shu bilan birga, keng jamoatchilik orasida ommalashmagan. Ma’lumki,
reduplikatsiya usuli (so’zlarni takrorlash, juftlash usuli bilan so’z yasash) bilan ham[3,484] ba’zi-
ba’zida yangi so’zlar vujudga keladi. So’z yasalishiga oid maxsus tadqiqotlarda bunga alohida
to’xtanilmaganligiga guvoh bo’lamiz. Tilshunoslikka doir lug’atlarda bu usul “asosning ikkilanishi”,
“takror”, “ikki asosli so’z” tarzida ham izohlangan. Mazkur usulning qamrovi keng bo’lib, nafaqat
so’zlar doirasida, balki tovushlar ikkilanishiga ko’ra ham qo’llanganiga guvoh bo’lamiz[3,484].

Reduplikatsiya usuli bilan o’zbek tilida, odatda, ravish turkumiga oid so’zlar yuzaga keladi.
Akademik grammatikada bu borada quyidagicha fikr berilgan: “So’zning takrorlanishi bilan ravish
yasalishi ham unumli usul sanaladi. ...takrorlanish (reduplikatsiya)da so’zning asosiy semantik
funksiyasi umumlashishdir. Takrorlangan so’zlar o0’z turkum doirasida qolsa, hagigatan
umumlashtirish ma’nosi ustun turadi; takrorlanish orqali so’zlar 0’z turkum doirasidan chigsa, yangi
so’z hosil bo’ladi”’[18,534].

Biz ravish bilan bog’liq tadgiqotlarimizda bunga alohida to’xtalganmiz[ 1;2]. Takrorlangan
va juftlangan so’zlarning o’z turkumi doirasidan chiqib, boshqa turkumga o’tishi (Masalan: yo’l-yo’l,
rang-barang, mosh-guruch kabi so’zlarning otdan sifatga o’tishi) aslida yangi so’z yuzaga kelishi
bilan bog’liq. Hovuch-hovuch, izma-iz, takror-takror va h.k. so’zlarning izohli lug’atlardagi ifodasi
ham bularning yasama so’z (leksema)ligidan dalolat bera oladi. Vaholanki, lug’atlar nutqiy birliklarni
emas, lug’aviy birliklar (tom ma’noda yasama so’z)ni qamrab olishini izohlashga hojat bo’lmasa
kerak.

Takror va juft holda yasama ravish sifatida o’rganilayotgan ahyon-ahyonda, basma-bas(iga),
bekordan-bekorga, birin-sirin, bobma-bob, bora-bora, boshma-bosh, vazmin-vazmin, gala-gala,
galma-gal, guruh-guruh, dona-dona, yelkama-yelka, yonma-yon, ketma-ket, chil-chil, navbatma-
navbat, nomma-nom, sim-sim, so’zma-so’z, chaman-chaman, elma-el, etak-etak, eshikma-eshik,
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yuzma-yuz va h.k. birliklar allagachon o’z turkumi (“ona turkumi”)dan chiqib, boshqa bir grammatik
kategoriya (ravish turkumi)da yig’ilgan. Ahamiyatli tomoni shundaki, bu kabi so’zlar miqdori
yugqorida keltirilgan misollar bilan cheklanmaydi. Ular tarkibi ijtimoiylik va davr bilan bog’liq holda
0’sib boryapti. Masalan, 0’z ma’nosidan chekinib, migdor ma’nosini ifoda etishga ixtisoslashgan
vagon-vagon (un), mashina-mashina (tuproq), samolyot-samolyot (ozig-ovqat) kabilar nisbatan
keyingi davrda yuzaga kelgan.

Grammatik so’z yasash usuli sifatida talqin etiladigan konversiya (“o’tish”, “ko’chish”,
transpozitsiya) usulida yangi so’z hosil bo’lishi ham alohida kuzatish, tahlil va tasnifni talab etadi.
Grammatika va leksikologiya oralig’idagi bu hodisa o’zbek tilida so’z yasalishi masalasida bir qadar
ziddiyatli talqinga ega. Mazkur masala bilan bog’liq tadqiqotlarda konversiya hodisasi, uning
chegarasi bilan bog’liqg mezonlar nafaqat o’zbek tilshunosligida, balki umumiy tilshunoslikda ham
qat’iy emasligi ta’kidlanadi, bu ayni haqiqat.

O’zbek tilshunosligida mazkur masala tadqiqiga bag’ishlangan J.Eltazarov ishida so’z
turkumlari paradigmasida yuz beradigan o’zaro aloga va ko’chish, so’z turkumlarining kelib chiqishi,
differensiatsiyasi (urchishi); hozirgi o’zbek tilida otlashish, sifatlashish, sonlashish, olmoshlashish,
ravishlashish, fe’llashish, ...ko’makchilashish, bog’lovchilashish, yuklamalashish kabilar tahlil
etilgan[17]. Bu usulda so’z yasash ham faol kechmaydi.

2. Leksik-semantik so’z yasash usuli. Manbalarda bu usul haqida “So’z formasining leksik
ma’no kasb etishi natijasida yangi so’z (leksema)ga aylanishi bilan yangi so’z hosil bo’lishi, ko’p
ma’noli so’zning ma’nolari o’rtasidagi bog’lanishning (semantik aloganing) yo’qolishi natijasida
yangi leksema hosil bo’lishi”, deya izoh beriladi[22,29]. Ammo ta’rifning birinchi bandidagi “so’z
formasining leksik ma’no kasb etishi natijasida yangi so’z (leksema)ga aylanishi bilan yangi so’z
hosil bo’lishi” tarzidagi izoh so’z yasalishning ‘“semantik usuli” ga emas, balki “morfologik-
sintaktik’ usul bilan so’z yasash hodisasiga muvofiq keladi.

Manbalarda so’z yasalishning leksik-semantik usuli bilan ko’p ma’noli so’zdan omonim
so’zlar shakllanishi aytiladi. Mazkur usul bilan so’z vujudga kelishida ot va fe’llar yetakchilik giladi.
Masalan: oqim I, oqim II; kun I, kun II; ko’ch I, ko’ch II; gap 1, gap II; to’y I, to’y II; yo’ldosh I,
yo’ldosh II va h.k. Leksik-semantik so’z yasash usuli bilan omonim so’zlar yuzaga kelar ekan, bunda
ko’p ma’noli so’zlar bir ma’nosi, ya’ni oldingi semasiologik tizimdagi ma’nosidan asta-sekin
yiroqlashib, turg’un leksik birlik sifatida shakllanadi.

Ayrim manbalarda leksik-semantik so’z yasalishining mezoni sifatida quyidagilar
ko’rsatiladi: 1) leksik ma’noning har xil semasiologik tizimga o’tishi natijasida so’z ma’nosining
dastlabki ma’nosidan uzoqlashish; 2) tan olingan yangi ma’noga mos konstruksiyada o’ziga xos
shakliy xususiyatga ega bo’lish[7,22].

Umuman, so’z turkumlarining tarixiy-genetik differensiatsiyasining “boshlang’ich nuqtasi”,
ya’ni ibtidoiy tilda qaysi so’z turkumi birlamchi bo’lganligi haqida fanda yagona fikrga
kelinmaganligi (J.Eltazarov) so’z yasashning mazkur usuliga birmuncha soya soladi.

Haqgigatan ham, nutqimizda (umuman, turkiy tillarda) polisemantik so’z asosida yuzaga
kelgan (“urchib chiqqan”) o’nlab birliklar borki, ularning birlamchi, bosh ma’nosini topish o’ta
mushkul. Turkiy tillarda ko’ch I va ko’ch II, shish I va shish II, to’y I va to’y II, ko’k I va ko’k I va
h.k. kabi nutqiy, ya'ni kontekstdan tashqarida, bir paytning o’zida ham narsalik, ham harakat
tushunchasini ifodalovchi qator so’zlar borki, birlamchi ma’nosini — qaysi biri qaysisidan o’sib
chiqqanligini aniglashning iloji yo’q[6,80]. Bu tarzida so’z yasash o’ta sust kechadi.

3. Morfologik-sintaktik usulda so’z yasash. Nutqimizdagi aksariyat turkiy (o’zbekcha )
so’zlar kelib chiqishi (etimologiyasi)ga ko’ra tarkiban va mazmunan yaxlitlik kasb etib, bir butun
ma’no ifodaga egaligi bilan xarakterlanadi. Bu esa mazkur so’zlarning qadimiyligi bilan belgilanadi.
Til rivojining turli davrlarida so’zshakllarning leksemaga o’tishi faol kechgan, natijada yuzlab so’zlar
aynan shu usul bilan hosil bo’lgan.

O’zbek tilida “morfologik-sintaktik so’z yasash” usuli “leksemalashish” termini ostida ham
o’rganiladi. Bu mantigan to’g’ri tasnif asosi bo’la oladi, chunki mazkur usul bevosita so’zshakl yoki
birikmashaklning yangicha tarkib (shakl) va mazmun kasb etishi bilan bog’liq hodisadir.
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So’z yasalishining bunday wusul ko’rinishlari sifatida soddalanish, yaxlitlanish,
(ixtisoslashish), leksemalashish, atamalashish hodisasi kabilarni aytish mumkin. Bu kabi terminlar
va ular bilan bog’liq nazariy qarashlar, asosan, XX asrning oxirgi o’n yilliklarida vujudga keldi[4],
tadqiq va tasnif etila boshlandi.

O’zbek tili lug’at gatlami, uning boyib borishi bilan bog’liq nisbatan yangi tadqiqotlarda so’z
yasalishga bevosita bog’liq soddalashish (so’zning morfem tuzilishida o’zicha mustaqil bo’lgan
morfemalarning o’zaro birikib, ya’ni asos va qo’shimchaning birikib, shaklan ajralmas butunlik kasb
etishi[21,36], shuningdek, butunlay yangicha ma’no ifodalashi), yaxlitlanish (ideomatizatsiya yoki
ixtisoslashish — tarixan yasama bo’lgan leksema ma’nosining so’z yoki shakl yasash qolipi
ma’nosidan uzoqlashishi, uzilishi), atamalashish (terminologizatsiya — ijtimoiy biror-bir so’zning fan
atamasiga aylanishi), leksemalashish (leksikolizatsiya — tarixan so’z birikmalari, gap qoliplari
hosilasi bo’lgan birliklarda sintaktik aloqaning uzilishi natijasida turg’un, tayyor birlikka aylanishi)ga
yangi leksema hosil bo’lishining faol usullari tarzida baho beriladi[10,43-45]. Aslida ham shunday,
masalan, birdan, kunda, birga, yaqinda (soddalanish), uchuvchi, quruvchi, ishchi, yig’ilish, qurilish,
kechuv, o’ynash (ixtisoslashish), to’ldiruvchi, aniglovchi, ega, kesim, izohlovchi (atamalashish),
marmartosh, ohaktosh (leksemalashish) kabi yangicha so’zlar o’zbek tili lug’at qatlamidan
keyinchalik o’rin egallagan birliklar sanaladi. Yana bir dalil ahamiyatliki, bu kabi usullar bilan so’z
yasalishini affiksatsiya, kompozitsiya usulida so’z yasalishi bilan bir safda qo’yib bo’lmaydi, eng
asosiysi, mazkur usullar nisbatan nofaol hisoblanadi.

4. O’zbek tilida affiksatsiya va kompozitsiya usullari bilan so’z yasalishi faol kechadi. Biroq
bu jarayonda ba’zan maromsiz yasalishlar — okkazional qo’llanishlar[15] ham uchrab turadi. Odatda,
shoir va yozuvchilar ijjod mahsuli sifatida yuzaga chigadigan nutqiy yasama so’zlar uslub talabi, fikr
ifodasidagi ehtiyoj mahsuli bo’lib yuzaga chiqadi. Shuningdek, ular nutqning ifodaviyligi,
obrazliligini ta’minlashga qo’l keladi.

O’zbek tili so’z yasovchi affikslari sifatida o’nlab qo’shimchalar sanaladi. Biroq bugungi
kunda ularning ma’lum bir guruhigina faoliyat ko’rsatyapti, deyish mumkin. So’z yasovchi deya
ta’riflanadigan bir qator affikslar borki, 0’z unumdorligini allagachon yo’qotgan yoki A.Hojiyev
aytganidek, o’z vaqtida ham unumli bo’Imagan. Buni quyidagicha izohlash mumkin. Ma’lumki, fel
yasovchi affikslar sifatida manbalarda -a, -an, -1, -illa/ulla, -ik, -ir/ur, -ira, -ay, -la, -lan, -lash, -lashtir,
-lantir, -r/ar, -ra, -si, -sin, -sit, -t, -it, -ot, -q, -iq, -qar, -g’ar, -qir va h.k. lar keltiriladi. Ammo bularning
aksariyati allagachon 0’z unumdorligini yo’qotgan. Buning 0’ziga yarasha sabablari bor. Masalan, -
illa (-ulla) affiksi faqat taqlid so’zlardan fe’l yasashga xizmat qilishini izohlashga hojat bo’lmasa
kerak (Masalan: taqillamoq, lovullamoq kabi). Istalgan taqlid so’zdan mazkur shakl orqali fe’l yasash
mumkin. Bu manbalarda keng izohlangan. Mazkur affiks ayni kunda yangi fe’l yasashi uchun, avvalo,
yangi taqlid so’z kerak bo’ladiki, shundagina bu affiks fe’l yasashi mumkin bo’ladi. -illa (-ulla)
affiksining “yashovchanligi” bevosita taqlid so’zlar rivoji bilan bog’liq. Bu qo’shimcha faollashishi
uchun, avvalo, yangi taqlid so’zga ehtiyoj sezadi. Ko’pgina nofaol fe’l yasovchi affikslar haqida ham
shu va shunga yaqin fikrlarni aytish mumkin. Bu qo’shimchalar (umuman, unumsiz so’z yasovchi
affikslar) bilan yasalgan (tarixan yasalgan) so’zlarni tub so’zlar (leksema) sifatida baholash lozim.

Endi boshqga bir holatni kuzatamiz. Kuzatishlar ko’rsatadiki, fe’l bilan bog’liq ko’pgina
yasama so’zlar -la, -lan, -lash affikslari bilan bog’lig. -la affiksi faol, sermahsul fe’l yasovchi bo’lib,
uning ma’no imkoniyatlari juda keng. Bu affiks yangi-yangi so’zlar (soyalamoq, salginlamoq,
rulonlamoq, dasturlamoq, dalalamoq, safarlamoq, programmalamoq, skanerlamoq, kodlamoq,
dizinfeksiyalamoq, tashqarilamoq) yasashi bilan xarakter kasb etadi. Shuningdek, -lan, -lash affikslari
xususida ham xuddi shunday fikrni aytish mukin.

-la affiksining og’zaki va yozma nutqda fe’l yasash jarayoni faol kechayotganini iste’dodli
yozuvchi T.Murodning “Otamdan qolgan dalalar” asarida keng kuzatish mumkin. Asardan olingan
ayrim misollarni kuzatamiz: 1. Yo’l, majnuntol soyalab o’tadi. Bobomiz ana shu yo’ldan sahar-sahar
dalalaydi. 2.Qiblalatib belbog’ yoyadi. 3.Men bo’xchamni orqalatib tashqarilayman. 4.
Qaldirg’ochlar afg’on yurtga safarlabdi, kuz oxirlabdi-da.5. Darvozadan ichkarilab edim, Oysuluv
qizimiz peshvoz chiqib keldi. Mazkur yasalmalar nutq birligi, okkazional so’z yasalishi tipida bo’lsa-
da, vaqt o’tib, ularning qo’llanish doirasi kengayishi tabiiy hol. Bu holat, ya’ni yasama so’z (muallif
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nutqi neologizmi — nutqiy hosila) ning yasalgan so’z (usual birlik — lug’aviy birlik)ga aylanish-
aylanmasligi shu so’zlarning keyingi “taqdiri” bilan bog’liq. Aniqrog’i, yuqorida keltirilgan yasama
fe’llar shu asar doirasida nutq birligi sifatida qolishi yoki keng ommalashib, leksemaga aylanishi
mumkin.

-la affiksi jonli so’zlashuvda ham faol so’z yasovchi ekanligi bilan xarakter kasb etadi:
Misollarni kuzatamiz: 1.Kiprigingiz ostida soyalasak maylimi? Siz uzgan rishtalarni biz bog’lasak
maylimi? (Qo’shigdan). 2. Yerni ikki marta haydab bo’lib yaqindagi katta soyning bo’yida salginlab
o’tirsa, osmonda uchib ketayotgan bir laylak yiqilib tushibdi. (Ertakdan) 3. Talaba shaxsining ayrim
xislatlari (tezkor reaksiya, yo’nalganlik va h.k.)ni rivojlantiruvchi fanlarni o’qitishda o’quv
materialini dasturlab uzatadigan maxsus texnik vositalardan foydalanishdan iborat.(Gazetadan)

-la hamda -illa affikslarining so’z yasashdagi imkoniyati tahlili yuqoridagi holatni
ko’rsatadi.

Xullas, o’zbek tilida faol va o’rta faol affikslar sirasiga, jumladan, -la, -lan, -lash, -lantir, -
lashtir (fe’l yasovchi); -chi, -kor, -shunos, -paz, -xo’r, -ma, -lik (ot yasovchi); -1i, -siz (sifat yasovchi);
-larcha, -chasiga, -ona (ravish yasovchi) kabilar misol bo’ladi.

So’zlarni qo’shish usuli (kompozitsiya) bilan ham yangi so’zlar vujudga kelishi kuzatiladi.
Lekin A.Hojiyev qo’shma so’z bilan yangi so’z yasalishini rad etadi va shunday deydi: “O’zbek tili
so’z yasalishiga oid ishlarning hammasida so’z yasashning “kompozitsiya usuli” qayd etiladi va u
s0’z yasashning mahsuldor usuli sifatida ta’riflanadi. Biroq hodisaga bevosita o’zbek tilining 0’z
materiallaridan kelib chiqib yondashilsa, bu tilda so’z yasashning “kompozitsiya usuli” deb atash
mumkin va lozim bo’lgan usuli yo’qligi ma’lum bo’ladi’[27,8]. “Kompozitsiya” termini, balki
qo’shma so’z termini mohiyatiga to’g’ri kelmas, lekin badiiy asar tilida muallif nutqi (individual
nutq) ko’rinishi sifatida anchagina yangi-yangi qo’shma shakldagi so’zlar qo’llanganligi kuzatiladi.
Jumladan, nugqratan, telefonxat (U.Azim), sohibdil, kiyikso’qmoq, oyqovoq, chagmoqtuyoq,
sirtlonpanja (M.Yusuf), kajboshlik, oromkursi (X.Do’stmuhammad) kabilarni misol tariqasida
keltirish mumkin.

Badiiy parchalardan namunalar keltirib o’tamiz: 1.Tobora mo’rtlanar toshhikmatlar.
(A.Qutbiddin) 2. Qorxat ziyofatiga o’rganganlar yomg’irxat, shabnamxat, qirovxat, jalaxat degan
yangi-yangi odatlarni o’ylab chiqarmasliklariga kim kafolat beradi? (S.Ahmad)

Misollarda qo’llangan bu kabi nutqiy yasalmalar neologizm va okkazionalizmlarga nisbatan
oralig magomda bo’ladi, so’z yasash qonuniyatlariga (asos+asos) muvofiqligi jihatdan uzual
so’zlarga — neologizmlarga, nutqiy hodisa sifatida okkazionalizmlarga yaqin turadi[15,13].

O’zbek tili lug’at gatlami sheva (mahalliy) so’zlar asosida ham boyib boradi. Manbalarda
murg’ak, dugona, kosa va b. so’zlar adabiy tilga sheva gatlami tarkibidan saralab olinganligi bayon
etiladi. Bu jarayonda zarurat, ehtiyoj nazarda tutiladi, ya’ni asosiy mezon sifatida “nutqiy ehtiyoj”
mezoniga tayaniladi. Keng qatlamga ma’lum va tushunarli bo’lgan muayyan bir sheva so’z yoki birlik
adabiy tilga olib kiriladi.

Umuman, lug’at tarkibi taraqqiyoti va boyishi xalq shevalari bilan ham uzviy va chambarchas
bog’liq. O’zbek adabiy tili milliy til tarkibi evaziga boyib borar ekan, bunda nafaqat lug’aviy birlik,
frazeologik birliklar ham xizmat qilishi mumkin[13,60-62].

5. Tashqi manba (tashqi imkoniyat) asosida o’zbek tili boyish usuli lug’at qatlamida
neologizmlarning paydo bo’lishi bilan bog’liq holda yuz beradi. Bu hodisa barcha tillar uchun
umumiy bo’lib, turli xalglar o’rtasidagi o’zaro ijtimoiy-siyosiy, madaniy-ma’rifiy alogalar natijasida
leksik qatlamda son va sifat jihatdan o’zgarishlar bo’lib turadi.

[jtimoiy hayot bilan birga, lug’at qatlamimiz algoritm, sensor, market, antivirus, xaker, shou,
chat, sayt, koronavirus, vunderkind, motivatsiya, pandimeya, karantin va h.k. lar bilan boyib
bormoqda. Mazkur so’zlarning ayrimlari avvaldan mavjud bo’lgan bo’lsa-da, bugungi kundagi kabi
ommalashib, faol qo’llaniladigan so’z emas edi.

Xulosa. Demak, o’zbek tili lug’at gatlamining shakl va mazmun (son va sifat) jihatdan boyib,
rivojlanib borishi yuqorida ko’rib o’tilgan so’z yasash usullari bilan bog’liq bo’lib, ularning o’zbek
tili lug’at qatlamini boyitishdagi imkoniyati turli darajada. Bunda affiksatsiya, kompozitsiya usulida
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so’z yasash, shuningdek, lug’at qatlamimizning boyishida tashqi manba (0’zga tillarga xos so’zlar)
asos bo’lib yangi-yangi so’zlarning yuzaga kelishi faol kechayotganligi kuzatiladi.
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ANNOTATSIYA
Zamonaviy tilshunoslikda til va madaniyat o'rtasidagi munosabatlarni o'rganish yetakchi o'rinlardan
birini egallaydi, bu turli madaniyatlar o'rtasidagi muloqot va o'zaro ta'sirning doimiy ravishda
kengayib borishi bilan bog'liq. Lison va madaniyatning o’zaro aloqgasini o’rganuvchi
lingvomadaniyatshunoslik madaniyatning tilda aks etishi, so’zlovchilar tafakkurida yararatdigan
lisoniy manzara haqida ma’lumot beradi. Ushbu maqolada tilshunoslik hamda tarjimashunoslikning
dolzarb muammolaridan biri bo’lgan metaforalar va ular tarjimasining o’ziga xos jihatlari tahlil
qilingan. Maqolada metaforalarning klassifikatsiyalari, shuningdek, metaforalarda ifodalangan
lingvomadaniy xususiyatlarni adekvat tarjima qilish muammolari yoritilgan. Izlanuvchi maqolada
xorijiy tilshunos va tarjimashunos olimlarning metaforalar tarjimasiga oid tadqiqotlaridan manba
sifatida foydalangan.
Tayanch so’zlar: metafora, tushuncha, implitsit, lingvomadaniy, tarjima, tarjima qonunlari,
ifoda, metaforik ifoda, metaforik tasvir.
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W3y4eHne B3aMMOCBSI3H S3bIKa U KYJIBTYpbl 3aHUMAET OJJHO U3 BEIYIIUX MECT B COBPEMEHHOM
SI3IKO3HAHUM, YTO CBA3aHO C IMOCTOSHHBIM DPACHIMPEHHUEM OOILEHHS M B3aUMOJEHCTBUS MEXIY
pa3HbIMH KyJIbTypaMmH. JIMHIBOKYJIBTYpPOJIOTMYECKHE HCCIIECIOBAHMS, H3y4alollUe OTHOLICHUS
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LINGUISTIC AND CULTURAL FEATURES OF THE TRANSLATION OF METAPHORS

ANNOTATION
The study of the relationship between language and culture occupies one of the leading
positions in modern linguistics, which is associated with the constant expansion of communication
and interaction between different cultures. Linguocultural studies, which studies the relationship
between language and culture, provides information about the linguistic landscape that reflects the
expression of culture in the language and the thinking of the speakers. This article analyzes
metaphors, which are one of the current problems in linguistics and translation studies, and the
specifics of their translation. The article discusses the classifications of metaphors, as well as the
problems of adequate translation of linguocultural features expressed in metaphors. In the research
article, the researcher used as a source the research of foreign linguists and translators on the
translation of metaphors.
Key words: metaphor, concept, implicit, linguoculturological, translation, principles of
translation, expression, metaphorical expression, metaphorical image.

Tilning ma’joziy qismi hisoblangan metaforalar abstrakt tushunchalarni obrazli shaklda
tasvirlash orqali insonning anglash jarayonini osonlashtirishga xizmat qiladi. Metafora so’zi yunon
tilidagi metapherein so’zidan kelib chigqan bo’lib, “meta” - “ustida” hamda “pherein” — “harakat,
ko’chirmoq” ma’nolarini anglatadi. So’zning etimologiyasidan kelib chiggan holda, metafora bu
narsa, hodisa yoki tushunchaning bir yoki bir necha xususiyatlarini boshqa narsa, hodisa yoki
tushunchaga ko’chirib o’tishni bildiradi.

Metafora lisoniy hodisa sifatida yunon faylasuflari va ritoriklaridan tortib hozirgi zamon
tilshunoslari tomonidan hanuzgacha o’rganilib kelinmoqda. Xususan, Aristotel o’zining “Poetika”
asarida metaforaga “so’zning eski qo’llanilishidan yangi ma’nodagi qo’llanishga o’tishi” deya ta’rif
bergan. [12,89] Aristotel tasnifiga tayanadigan bo’lsak, ushbu ta’rifga ko’ra semantik jihatdan
o’zgarishga uchragan boshqga ifodali til vositalari, xususan, allegoriya, sinekdoxa, metonimiya va
shunga o’xshash vositalar metafora xususiyatlariga ega bo’ladi. Aynan shu qarash Piter Nyumarkning
“metafora o’xshashlikni ifodalovchi har qanday ma’joziy lisoniy birlikdir” degan ta’rifiga mos keladi.
[9,104]

Nyumark metaforlarni struktur jihatdan oddiy, ya’ni bir lisoniy birlik bilan ifodalanadigan
metafora hamda yasama, ya’ni so’z birikmasi, gap hattoki butun boshli matn bilan ifodalanadigan
metaforalarga ajratadi.

Funksional jihatdan esa metaforalarning ikki — konnotativ va estetik vazifasi borligi
ko’rsatadi. Konnotativ funktsiya metaforaning ham aniq, ham mavhum tushunchalarni batafsil
tasvirlashini, fikrlarni yorqin ifodalash va tasvirlangan obyektning sifatini tavsiflash xususiyatini
anglatadi. Estetik vazifasi esa metaforaning o'quvchiga estetik ta'sir ko'rsatish, uni qiziqtirish va
hayratda qoldirish xususiyatiga egaligini anglatadi. Olim bu ikki funktsiyaning metaforada
mujassamlanishini gayd etgan, ya’ni metaforada shakl va mazmun birligi, kognitiv va estetik
vazifalar mujassamlashgan bo’lishi kerak.

Metaforalar tipologiyasiga ko’ra, Nyumark ularni oltita guruhga bo’lib chiqgan:

O’lik metaforalar — bunday metaforalarning tilda qo’llanishi shu darajada keng tarqalganki,
ularning ifodalaydigan tasvirlari belgilanmagan, ya’ni tafakkurda alohida obraz yaratmay qo’ygan.
Ular odatda zamon, makon, inson tanasi hamda ekologiyaga oid so’zlar yordamida yasaladi. Alohida
olib qaraganda, og’iz, qo’l, oyoq, ust kabi so’zlarni tarjima qilish juda oson, har bir tilde ushbu so’zlar
anglatadigan ma’no verballashgan ekani anig. Ammo ular metaforik ibora tusiga kirganda tarjimada
ayrim qiyinchiliklarni keltirib chiqarishi mumkin. Bir madaniyatda qo’llanib, tilga singib ketgan
metafora boshqa tilga o’girilganda o’girilayotgan til xususiyatlari, o’sha tilda so’zlovchilar ongida
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ushbu metaforik birlik qaysi obrazda namoyon bo’lishiga qarab tarjima amalga oshiriladi. Masalan,
o’zbek tilidagi “uzukning ko’z1” metaforasi ingliz tilida “eye of a ring” deb tarjima qilinmaydi, chunki
ingliz lisoniy olamida bunday ibora mavjud emas, ularda ushbu vaziyatda “stone of a ring” —
“uzukning toshi’tarzida qo’llaniladi.

O’lik metaforalarning o’zini uch guruhga tasniflash mumkin: idiomalar, ya’ni ingliz tiliga xos
ko’chma ma’nodagi birikmalar; metonimlar hamda sinekdoxalar. “Reflect” so’zining lug’aviy
ma’nosi “aks ettirish”, ya’ni oyna yoki suv biror narsani o’zida aks ettiradi. Ushbu so’z idiomatik
tarzda qo’llanganda bu xususiyat insonga ko’chirilib, “biror narsa haqida chuqur o’ylamoq”
ma’nosini anglatadi. “Reflect” so’zi ingliz tilida metaforik tasvir yaratishdan uzoqlashib, nutqda
oddiy so’zga aylanib ulgurgan. Metonimiya hodisasi jonsiz metaforaga aylanishi ushbu misolda o’z
aksini topgan. Ingliz tilida “crown”, ya’ni “toj” so’zi “qirollik” ma’nosida bemalol ishlatiladi. Bunda
qism orqali unga alogador butun ifodalanmoqda. Sinekdoxa esa birikma hosil qilganda ko’chma
ma’noga ega bo’luvchi qismni anglatuvchi oddiy so’zlar, xususan, foot so’zi “foot of a hill”
birikmasida ma’no ko’chishiga uchragan. Ushbu metaforik birikma o’zbek tilida ham metafora orqali
tarjima qilinadi, lekin o’zbek lingvomadaniyatida “tog’ning oyog’1” deb emas, balki “tog’ning etagi”
tasviriy i1fodasi mavjud.

Klishe metaforalar — klishe birikmalar orqali ifodalangan metaforalar. Misol tariqasida, ingliz
tilida tanishlar uchrashib qolganda ishlatiladigan long time no see iborasi (anchadan buyon
ko’rishmadik). Yoki transparent lie (oshkora yolg’on) tilde qotib qolgan ifoda sifatida nutqda
ishlatiladi. Klishe metaforalar o’lik va standart metaforalar o’rtasidagi metafora sifatida hali tilda
to’liq metaforik obrazini yo’qotmagan, lekin estetik ma’nosini yo’qotgan lisoniy birlik sifatida
tasniflangan.

Standart metaforalar — tilda shakllanib ulgurgan, lekin ko’p qo’llanilgandan o’lik metafora
turiga hali o’tmagan metaforalar. He sees fear in my heart gapida qo’llangan to see fear in one’s heart
metaforasi muallif tomonidan biroz o’zgartirilgan bo’lib, metaforaning asl klishe shakli to see fear in
one’s eyes — kimningdir ko’zlaridagi qo’rquvni ko’rmoq tarzida keladi. Standart yoki odatiy
metaforalar ruhiy va jismoniy holatga tegishli har qanday vaziyatni ifodalaganda ham kognitiv, ham
estetik funksiyasini to’liq bajaradi. Jumladan, tasvirda aniq va abstrakt narsalarni obrazli ifodalaydi,
tinglovchi yoki o’quvchida qiziqish uyg’ota oladi. Nutqda har qancha ko’p ishlatilsa ham, odatiy
metaforalar ta’sir doirasini yo’qotmagan bo’ladi. Misol uchun, ingliz tilidagi “wooden face”
metaforasi inglizlar tafakkurida hissiz, biror emotsiyani ifodalamaydigan yuz tasvirini uyg’otadi,
lekin o’zbek kognitsiyasida “yog’och yuz” tasviri mavjud emas.

Moslashtirilgan metafora — bunday turdagi metaforalar odatda standart shakldagi
metaforaning yozuvchi tomonidan kontekstga moslashtirilgan turi hisoblanadi. Nyumark fikricha,
odatda til va madaniyatni ifoalovchi maqollar ushbu kategoriyaga mos keladi. The ball is a little in
their court, get them in the door gapida keltirilgan the ball is a little in their court aslida ingliz tilida
qo’llaniladigan idioamtik birikma the ball is in somebody’s court (biror kishiga tegishli vazifa yoki
kimningdir mas’uliyati) metaforasining kontekstga moslashitilgan shaklidir. Adaptatsiyaga uchragan
metaforalarning tarjimasi ham tarjimondan yuksak mahorat talab qiladi, chunki bunday metaforaning
aynan o’zgargan qismi tarjimada yaratilayotgan metaforada qayta tiklanishi muammoli tarjima
vaziyati bo’lishi ehtimoldan xoli emas.

Yangi paydo bo’lgan metaforalar yoki metaforik neologizmlar, asliyat matnida umumiy
tarzda qo’llangan yangi metaforalar. Nyumark ularni jonli (tirik) metaforalar deb ataydi. Masalan,
groovy metaforasi, 80-yillarda inglizzabon xalqlarda ommalashgan sleng bo’lib, aslida jazz
musiqasiga oid termin, insonlarga nisbatan ishlatilib, zamonaviy, go’zal, ajoyib ma’nolarida
qo’llanila boshlangan. Hozirgi kunda keng foydalanishda bo’lgan “salty” metaforasini ham yangi
metafora turiga kiritish mumkin. “Salty” ning asl nominativ ma’nosi ovqat yoki iste’mol gilinadigan
taomga nisbatan ishlatilib, sho’r, tuzi ko’p ma’nosini ifodalasa, bu ma’no yang metaforada insonlarga
ko’chirilib, jahldor, darg’azab ma’nolarini olgan.

Original metaforalar, bu turdagi istioralar so’zlovchilar ommaviy nutqida uchramaydigan,
balki yozuvchi va so’zlovchilar tomonidan diskursni yanada qiziqarliroq, ifodaliroq va tasvirga boy
qilish magsadida yaratilgan o’ziga xos metaforalardir. Aynan ular yozuvchi g’oyasining mag’zini
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tashkil etadi. [9,112] Demak, original metaforalarni tarjimada shakl va mazmun jihatdan qayta tiklash
magqsadida so’zma-so’z tarjima qilish yoxud izohlash metaforaning o’girilgan tildagi analogini
berishdan ko’ra tog’riroq bo’lishi mumkin. Biroq, tarjimon matn turiga qarab, metaforalarning
kontekstdagi vazifasidan kelib chiggan holda to’g’ri qaror qabul gilishi magsadga muvofiq bo’ladi.

Nyumarkning metaforalar klassifikatsiyasi ayrim lingvistlar tomonidan ma’qullanmagan,
xususan, Dikkins, ushbu klassifikatsiyada keltirilgan klishe hamda stantart (odatiy) metaforalar
o’rtasida aniq farq yo’qligi, deyarli bir xil xususiyatga ega ekanligini ta’kidlaydi.

Har qanday metafora lingvistik xususiyatdan tashqari, o’sha tilning milliy-madaniy
xususiyatlarini ham ifodalaydi, ya’ni metaforani lingvomadaniy hodisa desak xato bo’lmaydi. Xuddi
shuning uchun, metaforalar tarjimasi tarjimon uchun ayrim qiyinchiliklarni tug’dirishi mumkin.

Piter Nyumark fikriga ko’ra tarjimon tarjima jarayonida ikkita katta muammoga duch kelishi
mumkin: butun matnni va metaforalarni tarjima qilishda eng maqgbul tarjima usulini tanlash va uni
qo’llash muammosi. Ammo bu muammolar to’g’ri tanlangan tarjima strategiyalari yordamida
yechilishi mumkin.

Metaforalar tarjimasi bo’yicha Larson, Nyumark kabi lingvistlar 0’z tarjima metodlarini taklif
qilishgan. Xususan, Nyumark metaforani 7 usulda tarjima qilishni, Larson esa metafora tarjimasi besh
xil strategiya orqali amalga oshirilishi mumkinligini ko’rsatib o’tgan. Shundan, Nyumarkning
metaforik tarjima usullariga to’xtalsak:

1. Asliyatda metafora orqali yaratilgan obrazni o’girilgan tilda qayta yaratish
Ingliz tilida: to play with someone’s feelings
O’zbek tilida: birovning hissiyotlari bilan o’ynashmogq;
2. Asliyatdagi metaforik obrazni o’girilgan tilda mavjud va uning mentalitetiga xos metaforik
obraz bilan almashtirish
Ingliz tilida: Can’t say boo to a goose
O’zbek tilida: Pashshaga ham ozor bermaydi;
3. Metaforani o’xshatish tarzida tarjima qilish, bunda asliyatdagi manzara saqlanib qoladi
Ingliz tilida: I can read her
O’zbek tilida: Men uni kitob o’qigandek o’qiy olaman;
4. Metaforani o’xshatish tarzida izohlar bilan tarjima qilish
Ingliz tilida: He is a snake
O’zbek tilida: U ilonga o’xshaydi, gap bilan chaqib oladi;
5. Metaforani keng ma’noli birikma bilan almashtirish
Ingliz tilida: quite the potato
O’zbek tilida: ayni menbop narsa;
6. Metaforani olib tashlash, ya’ni tarjimada metaforasiz ifodalash
Ingliz tilida: She was playing the fox
O’zbek tilida: U ayyorlik gilayotgan edi;
7. Metaforani asliyatdagidek so’zma-so’z berish hamda uni izohlash
Ingliz tilida: Life is a dog
O’zbek tilida: Hayot bu ko’ppak, ba’zan qo’lingni yalasa, ba’zan oyog’ingdan tishlaydi.

Lingvist olim Larson esa metaforalar tarjimasi muammosi sabablaridan bir nechtasini keltirib
o’tadi. Birinchidan, asliyat tilida metaforada ifodalangan obraz o’girilgan tilda mavjud bo’lmasligi
hamda so’zlaovchilariga noma’lum tushunchani ifodalashi sabab. Masalan, qor so’zi bilan yasalgan
metafora Afrika xalqglari yoki Tinch okeani janubidagi xalqlar uchun tushunarsiz ekanligi aniq.

Ikkinchidan, metaforaning obyekti implitsit tarzda kelishi mumkin. “The tide turned against
the government” (hukumatga garshi to’lqin) jumlasida “jamoatchilik fikri” ma’nosi implitsit shaklda
ifodalangan. Tarjimon aynan yashirin ifodani anglash anglamasligi tarjima jarayonida metaforani
to’g’r1 tarjima qilinishiga to’siq bo’lishi mumkin.

Uchinchidan, bir xalq tafakkurida anglashilgan metaforik obraz boshqa xalq tafakkurida
umuman boshqga obrazni namoyon etishi mumkin. “He is a pig” jumlasidagi cho’chqa so’z1 bir xalq
tasavvurida iflos, nopok tasvirini uyg’otsa, boshqa xalqda ochofat, yeb to’ymas sifatlarini, yana bir
boshqa xalqda esa o’zgalar fikriga quloq solmaydigan inson konnotatsiyasi mavjud bo’lishi mumkin.
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To’rtinchidan, asliyat tilida va o’girilgan tilda turli o’xshatishlarning ishlatilishi. Masalan,
ingliz xalqida “there was a storm in the national parliament yesterday” (kecha milliy parlamentda naq
bo’ron bo’ldi) gapida qizg’in muhokamani ifodalash uchun go’llangan “bo’ron” metaforasi boshga
tilda “olov” so’zi bilan ifodalanishi mumkin.

Bundan tashqari, turli tillarda metaforik ifodalardan foydalanish soni farq qilishi mumkin.
Ayrim tillar metaforalarga boy bo’lsa, ayrimlari metaforalarni juda kam vaziyatlarda qo’llashi
mumkin. Ikkinchi holatda tarjimada metaforalarni to’g’ridan to’g’ri tarjima qilish o’quvchiga matnni
tushunishda qiyinchilik tug’dirishi ehtimoli yuqori. [8,276-277] Yuqorida tilga olingan muammolar
tarjimondan metaforalar tarjimasida yanada e’tiborliroq bo’lishni talab etadi.

Larson metaforalarni besh xil strategiya yordamida tarjima qilishni taklif etadi:

1. Metaforani o’girilgan til xususiyatlaridan kelib chigqan holda asliyat matnidagidek saqlash;
Metaforani o’xshatish shaklida xuddi, kabi, -dek, go’yo kabi o’xshatish hosil qiluvchi vositalar
orqali o’girish;

3. Asliyatdagi metafora o’girilgan tildagi mavjud, ma’nosi o’xshash metafora bilan almashtirish;

4.  Metaforani so’zma-so’z tarjima qilib, uni izohlash;

5. Metaforaning ma’nosini izohlash, lekin metaforik obrazni yaratmay tarjima qilish.[8,120]

Larson strategiyalari yuqorida keltirilgan Nyumark strategiyalariga o’xshash, biroq 4 va 5-
strategiyalar Larson taksonomiyasidan o’rin olmagan.

Metafora nafaqat lingvistik, balki madaniy hodisa ham ekanligini hisobga olsak, har qanday
metafora tarjimada lingvomadaniy xususiyatlarga ham ega bo’ladi. Asliyat tilida metafora yordamida
yaratilgan “manzara” o’sha tilda so’zlovchi xalgning milliy-madaniy o’ziga xosligini, asrlar
davomida shakllangan olamni anglash tizimini, tushunchalar sferasini o’zida namoyon etadi.
O’girilgan tilda ham asliyatdagi metafora ifodalagan tasvir verballashgan yoki boshqa tushuncha
bilan ifodalangan bo’lishi tarjimada murakkabliklar keltirishi aniq. Shunday ekan, tarjimada
metaforani qay yo’sinda gabul qiluvchiga yetkazish matn turiga, metafora turiga, yozuvchi
intensiyasiga bevosita bog’liq bo’ladi. Universal metaforalarning tarjimasi lingvistik qiyinchiliksiz
amalga oshirilsa, madaniy xoslangan metaforalar tarjimonni ma’lum strategiyalar qo’llashiga sabab
bo’ladi.
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ANNOTATSIYA
Ushbu maqolada chet tillarini oqitish tizimidagi eng samarali usullardan biri bo‘lgan interfaol
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SOME INTERACTIVE METHODS OF LEARNING FOREIGN LANGUAGES

ANNOTATION
This article discusses the interactive method, which is one of the most effective methods in
foreign language teaching system. The interactive teaching method increases motivation in learning
foreign languages, making students feel more comfortable in the learning process. In addition, all the
methods and techniques discussed in this article develop communication skills, teach to work in a
team and listen to each other, as well as contribute to solving a specific pedagogical problem. Based
on the material presented, we concluded that an interactive teaching method encourages the learning
of foreign languages, teaches teamwork, and develops communication skills. In addition, this
conclusion is confirmed by examples from our own experience.
Key words: production, source, teaching methods, active teaching method, interactive methods
and techniques, student, teacher.
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CyaranoBa Myxa66at lllamcueBna
[IpenonoBarens Camapkanackuii I'ocyaapcTBeHHBIM
ApxurektypHo-Ctpoutenbubiii HcTuTyTA
MapaanoBa ®upy3a CyoxoHOBHA

[IpenonoBarens Camapkanackuii I'ocyaapcTBeHHBIM
ApxurektypHo-Ctpoutenbubiii MHcTUTyTA

HEKOTOPBIE UHTEPAKTUBHBIE METO/bI U3YYEHUA UHOCTPAHHBIX
A3BIKOB
AHHOTAIUA

B nanHo# craThe paccmaTpuBaeTcs OIMH M3 HauOosiee Y3PPEKTUBHBIX METOJOB B CUCTEME
o0yueHUs: MHOCTPAHHBIM $3bIKAM - HHTEPAKTUBHBIN METOJl. MHTEPAKTUBHBIA MeETOJ OOydeHus
MOBBIIIAET MOTUBALIMIO B N3YYEHUH NHOCTPAHHBIX SI3bIKOB, YYEHUKH UyBCTBYET ce0sl KOMPOpTHEE B
npouecce oOyueHus. Kpome Toro, Bce paccMOTpEHHbIE B JaHHOM CTaThbe METOJbl U HPUEMBI
pa3BUBAaIOT KOMMYHUKATUBHbBIE HABBIKH, IPUYYAIOT paboTaTh B KOMaH/E U MPUCIYIIUBATHCS IPYT K
JPYTy, a TaK ke CIOCOOCTBYIOT PEUISHUIO TOW MM MHOM meaarorndeckor npooiemsl. Ha ocHoBanuu
U3JI0)KEHHOT0 Marepualla aBTOpbl MPHUXOAST K BBIBOAY: HHTEPAKTUBHBIA METOJ OOy4YeHHs
CTUMYJUpPYET HU3y4YE€HHE WHOCTPAaHHBIX $3bIKOB, IpUYy4YaeT paboTaTh B KOMaHJAE, pa3BUBAeET
KOMMYHHUKAaTUBHbIE HAaBBIKM. KpOME TOIO, JaHHBI BBIBOJ MOJKPEIUIIETCS MpUMEpaMU U3
COOCTBEHHOTO OIbITa PabOTHI.

KuloueBble cioBa: mpoaylHUpOBaHMS, MCTOYHUK, METOAbI OOYy4YEHMs, AKTHBHBIH METOJ]
o0yueHusl, UHTEPAKTUBHbIE METObI, IPUEMBI, YUEHUK, YUUTENb.

The learning process is mainly based on two activities: transfer and acquisition of knowledge.
In the first case, the teacher gives the necessary information, and the students perceive it. Innovative
methods also face this process, and their purpose is to evaluate the actions of the teacher and students
using new teaching avenues and methods, including new technical teaching aids.

[.D. Zvereva emphasizes that teaching methods are interactive activities aimed at achieving the
educational goals of teachers and students. The teacher manages the cognitive process using a variety
of sources of knowledge [8]. In addition, the methodological tactic to foreign language teaching is
instigated in three ways:

- passive method;

- active method;

- interactive method.

If we talk about the passive method, then it should be noted that here the teacher is at the center
of the educational process: he plays an active role, while the students are passive. Control can be done
with questions, tests, etc. The the method will only be effective if used by an experienced teacher. An
example of a passive method is a lecture.

Modern teaching methods are teaching methods in which the interaction, role and activity of
teachers and students have the same value. For example, didactic games, analysis of concrete objects,
and so on.

However, in our time, the most popular and most effective in the learning system is an
interactive method or approach. The Pedagogical Encyclopedic Dictionary gives the following
definition of the term: interactive - from the English word inter-action (interaction). This is a type of
learning, built on the interaction of the student with the learning environment, the learning
environment, which serves as an area of mastered experience [3, p. 107]. Most teachers usually
understand this type of teaching as teamwork in the classroom. But here the focus should be mainly
on the inner action. Students should have an inner motivation that stimulates their active work or
active participation in the lesson. Teacher should guide students towards the lesson objective, which
will consist of interactive activities and tasks.

Based on the data of modern pedagogy, as well as on the results obtained in the analysis of
existing experience, we have identified some types of interactive methods.

32



CY3 CAHBATM XATIKAPO JVPHAJIH | MEX/IVHAPOZHBIA XVPHAN MCKVCCTBO CNIOBA | INTERNATIONAL JOURNAL OF WORD ART Ne? | 2022

Brainstorming. The generally accepted definition of the method sounds like “brainstorming” -
it is a method of group, collective production of new ideas. It is used quite widely: from solving
scientific, technical and creative problems to finding options for behavior in difficult social or
personal situations [6, p. 54]. This is a technique for creating new ideas on a proposed topic, a method
that contributes to the creative activity of students in solving problems. This technique usually
provides various options for solving the problem. The communicative involvement of the student in
the process is important here. The teacher must listen to all the student's positions and, without
criticizing, give an objective assessment of the answer. In addition, he should encourage students to
respond. If all these conditions are met, then it is possible to create a favorable learning environment
when the student has the opportunity to express their ideas freely. The advantage of this method, as
experience shows, is an increase in students' interest in learning a foreign language, as well as the
development of creative thinking.

For a more visual example, we will give an example from our own practice. Consider a lesson
in 6th grade on the topic “Present Continuous”. The problem is that students often confuse this time
with Present Simple. The teacher asks the question: “What is the difference between* I am reading a
book ”and“ I read a book ”?” Students offer their own options. The final answer should be that the
times of the Continuous group mean continuing actions, that is, actions that are taking place at the
moment.

The next type of interactive learning of foreign languages is discussion, or discussion.

Discussion (from the Latin discussion - consideration, research) - the method of active learning,
based on a public discussion of the problem, the purpose of which is to clarify and compare different
points of view, to find the correct solution to a controversial issue [9]. This type of interactive learning
requires the study of teaching material on a specific topic. After studying the lexical and grammatical
material on the topic, students can start a discussion. This method consistently helps students and
logically expresses their ideas. For this method to be effective, students should be divided into small
groups, then each participant can express their ideas and take an active part in the discussion of the
topic.

To achieve the effectiveness of this method, you must follow the following instructions:

1) the teacher, together with the students, chooses a topic for discussion;

2) students study the topic;

3) the teacher forms groups;

4) the teacher gives instructions;

5) the teacher controls the activities of the students and, if one or another assistance is needed,
helps and stimulates the work;

6) at the end of the discussion, one participant from each group makes a presentation.

Consider a 10th grade English lesson where this method was applied. Within the framework of
the covered material, we have chosen for the discussion the topic “Young people-old problems?”
according to the textbook English 10—11 V.P. Kuzlev and in their work they took as a basis the text
“What makes our children do this!”, Dedicated to the problem of adolescents [2, p. 114]. After all, it
is known that adolescents have their own views on life, which is why they often have problems with
their parents.

In order to start a discussion, it is necessary to develop the following work algorithm:

1) first, we will read and translate the text;

2) perform exercises to understand the content of the text;

3) we will discuss the text and pose the problem;

4) master the discussion vocabulary.

After all the steps are completed, the teacher must divide the students into two mini-groups and
create a favorable atmosphere for discussion of the problematic topic. 5-6 pupils could speak, 3-4
minutes each. The rest of the students can complement the friend by giving their arguments.

Examples of student performance: “Teenagers have problems because they have their sights,
traditions, holidays, capital England language population political system geographic position own
outlook on life and the future. One of the main problems is misunderstand between parents and their
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children. Nowadays, this problem is very actually. Parents try to teach us but we protest against their
advice ... "

“Yes, I agree with my classmate but we also have other problems. For example, many teen-
agers suffer from drug addiction that is why they have problems with health. Also, smoking and
drinking alcohol leads to problems ... ”

Let's move on to the next type of interactive learning: a cluster (cluster).

In English, the word cluster means

"Gather in a bunch", "groups". According to the dictionary of foreign words, "a cluster is a
group of any objects, distinguished in their large aggregate according to one or another characteristic"
[6, p. 14].

Currently, it is one of the widely used methods of teaching a foreign language. This method can
be used at any level of language learning, as well as applied in teaching both schoolchildren and older
people. The essence of the method is as follows: the teacher writes a new word, and the students will
pronounce the words that are combined with him.

Thus, the cluster involves all students in active work, stimulating their interest in acquiring
knowledge. In addition, this method works effectively to improve monologue speech skills.

Currently, role play is of great interest in teaching foreign languages. Role play is a technique
that refers to active methods of teaching practical knowledge of a foreign language [10]. Role play
involves students in active work, positively influencing the internal activities of students. It creates
favorable conditions for the joint work of a teacher and students, develops motivation, personal
potentials of internal activity and helps to form practical skills of students.

Role-playing games promote creativity, getting out of difficult situations, and inventiveness.
When using this method, you should adhere to the following instructions: the teacher needs to create
a cozy atmosphere among the students who take part in the game; students should not be shy. This
will help them feel more comfortable and interested in the process.

Let us give an example of a role-playing game presented by O.L. Thunderstorm “New
Millennium English” for 11th grade high school: “You are invited to take part in a TV show called*
Do you believe in ...? ” The show will start in 10 minutes. Take a role card and get ready to play your
role. Take part in the show; try to be as active as possible. Vote on the question in the program - Do
you be- lieve in supernatural phenomena? " [1, p. 69].

Undoubtedly, role-playing games help to learn foreign languages in an entertaining way, as
well as to maintain an interest in languages. Role-playing games are included in almost all textbooks
and teaching aids on foreign languages.

Interactivity will be more effective if multimedia technology is used in practice. Multimedia is
an innovative teaching method. This is a combination of different types of media, such as audio, video
materials, presentation of presentations, with the help of which the teacher presents information to
the students on an interactive whiteboard. Information technology helps the teacher motivate students
to actively learn through real-world problems. The advantages of using this method are in the positive
influence on the emerging speech skills. But there are also negative aspects of this approach. So, E.P.
Afanasyeva writes in the article "Positive and negative aspects of using multimedia in English
lessons": a large amount of information information provided by modern information means, negative
impact on health. The above contradictions indicate that the use of multimedia tools in the modern
process of teaching foreign languages is necessary, but requires a reasoned and balanced approach
”[7, p. eleven].

Based on the above, it should be noted that the interactive teaching method increases motivation
and interest in learning foreign languages, students feel comfortable in the learning process. In
addition, all the methods and techniques discussed in this article develop communication skills, teach
to work in a team and listen to each other, as well as contribute to solving this or that pedagogical
problem..
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AHHOTALUSA
B cratee paccMOTpeHBI CTHIIEBBIE OCOOCHHOCTH JIEKOPATHBHO-TIPHKIIAAHOTO MCKyccTBa Typrum
panHero mnepuona. I[IpuBeneHBI NpHUMEpHl pa3BUTHS KEPAMHKH, KOBPOTKAUeCTBAa, C KpPATKUM
OIMCaHWEM IIPUEMOB U MJIeH B pa3BUTHH STHX BUJIOB HCKYCCTBA B Pa3HbIX peruoHax Typrwu.
KiroueBrble cjioBa: rciaM, apadecka, M3HuK, CTiiIb Pymu, KuuiM, "TypenKui TBOMHON" y3er.

ANNOTATION
The article discusses the stylistic features of early Turkish decorative and applied arts. Briefly
describe the techniques and ideas for the development of these arts in different regions of Turkey,
and give examples of the development of ceramics and carpet weaving.
Keywords: Islam, arabesque, iznik, Rumi style, rugs, "Turkish couple" knot.

ANNOTATSIYA
Magqolada Turkiyaning ilk davrdagi dekorativ-amaliy san’atining stilistik xususiyatlari haqida so‘z
boradi. Turkiyaning turli mintaqalarida bu san’at turlarining rivojlanishidagi texnika va g‘oyalar
qisqacha bayon qilingan holda kulolchilik, gilamdo‘zlikning rivojlanishiga oid misollar keltiriladi.
Kalit so'zlar: Islom, arabesk, iznik, Rumiy uslubi, kilim, "Turk qo'sh" tugun.

[lepBoe Typenkoe KHSKECTBO 00pa30BaJIOCh MOCIIE BTOPKEHUS MOHT0JIOB Ha 3emiin Pymckoro

CyJdTaHaTa, Bo3IuaBisieMoro juHacTHed  CenpXKyKHA0B. YKpENuBIIEEeCS CO BpPEMEHEM
HOBOOOPa30BaHHOE TYPEIKOe KHSDKECTBO BEJIO MHOXKECTBO 3aBOEBATENILHBIX BOWH, B PE3yJbTaTe
KOTOPBIX TMOMYMHWIO cebe orpoMHbie Tepputopun B Manonr Aswm, Ilepemnedt Asum, cTpaHax
CeBepHoii Apprku 1 baakaHCKOTO MOyOCTPOBa, MPEBPATUBIIUCH TEM CAMBIM B MOTYIIECTBEHHOE
rocy/1apcTBO, U3BECTHOE B UCTOPUM Kak OcMaHCKas UMIEpUs.
Typeukas KynbTypa W HCKYCCTBO CIIOKHJIMCh Ha OCHOBE KYJIBTYPHBIX TpPaJulMil MHOXECTBA
Pa3IMYHbIX BOCTOYHBIX CTpaH, K KOTOPBIM OTHOCATCS apaOCKue CTpaHbl, 3akaBKa3be, Buzantus u
TeX TPaJAULUH, YTO JOCTAINCh UM B HACJIEJCTBO OT CEJIbJKYKOB. [IepeHsiB TpaAuLiuu U OIBIT XETTOB,
apaboB, TPEKOB M PUMIISH, TYPKH CMOTJIH Pa3BUTh CBOM COOCTBEHHBIN yIUBUTEIHHBIN HA HA YTO HE
MOX0XKHH cTwib. OCHOBHAasg 4acTh TYpPELKOI'O HACelIEeHMs SABIAIOTCS MYCYyJIbMaHaMH, XOTS Ha
TEPPUTOPUHU FOCYAAPCTBA UCIaM MOSIBUICS CPABHUTENIBHO MO3HO, HO CMOT BHECTH CBOIO BECOMYIO
nenty B popMHUpOBaHNE UCKYCCTBA ATOM CTPAHBIL.

36



CY3 CAHBATM XATIKAPO JVPHAJIH | MEX/IVHAPOZHBIA XVPHAN MCKVCCTBO CNIOBA | INTERNATIONAL JOURNAL OF WORD ART Ne? | 2022

[Ipuknannoe uckyccrso Typuuu, ocodbeHHo B 16—17 BB., C1aBMIIOCH KEPAMUKOH, TKaHAMU,
KOBpPaMH, U3JEIHUAMU U3 METAJNIa — YTBapblO, OpykueM. Typenkas Xy10)KeCTBEHHas: KepaMuKa —
001M1I0BOYHAsI U ObITOBAsi — MOJIydnsIa pa3BUTHE ellle B 15 croneruu B psjie ropoaos Maioit Asum.
JUist  opHamMEHTauuM TYpPEUKONW KEpaMUKH XapaKTEpHbl KPYIHBIE PACTUTEIBHBIE MOTHUBBI,
WCIIOTHEHHBIE B JIEKOPAaTUBHOM, JOBOJBHO CBOOOMHON MaHepe pocnucu. [lo Tumy pocrnucu B
Typeukoi kepamuke 16—17 BB. BBIAENAIOT JBE IpyNibl. B pacuBeTke 0AHON TpyMIbl COCYOB,
LEHTPOM H3rOTOBJIEHUSI KOTOPbIX ObLI ropon M3HuK, npeobiagaer KOpawsIoBO-KpacHBbIU IIBET, B
COYETaHHH C 3€JIEHBIM U TOIYObIM CO3AI0IINI HHTEHCUBHYIO KPACOUHYIO FaMMy.

Cnerka penbedHbIN y30p YCHIMBAET UIpy OJIMKOB Ha MOBEPXHOCTHU Iazypu. B opHamenTe
KepaMuKku M3HuKa Hapsaxy ¢ pacTUTEIbHBIM Y30pOM, JJaHHBIM MHOI/Ia B BUJIE MBIIIHBIX OyKETOB,
BCTpevaroTcs Gurypsl 3Bepeit u siroaei. CBoeoOpa3HbIM MOTUBOM B JIEKOPE ITOM KEPAMUKH SIBIISIETCS
CTHJIN30BAHHOE, HO OYEHb BBIPA3UTEIIbHOE IO JUHAMUKE H300pa)K€HUE IUIBIBYIIEH JIOJKU C
XapaKTEPHBIM KOCBIM ITAPYCOM.

J{nst BTOpoW rpynnbl paCMCHOM KepaMHKHU, Mpoucxoasuier u3 Jamacka, XapakTepHbl CUHSS raMMa
TOHOB, CJIETKa CTHJIM30BaHHbIE H300paK€HUs TIONBIIAHOB, TBO3JUKH, WPHUCOB, BUHOIPAJa,
CKOMIIOHOBAHHBIE B U3SIILIHbIE OYKETHI

Ha JHe OJI0J U IOBEPXHOCTH KYBIIMHOB C
IAPOBUAHBIM TYJIOBOM.

Cpenoii st pa3BUTHS KEPAMUIECKOTO Jenma B 13
BEKE IIOCIYXKWIM BHU3AaHTHIICKHE U OCOOEHHO
cesibJKyKCcKkue Tpaauunu. Celb/KYKH OCTaBHIIU
mociae cebg Ooraroe Haclegue B  BHUIE
YHUKQJIBHBIX HW3pa3liOB, W3rOTaBIMBABIIMXCA B
nepuoj pacusera wumnepud. CTuiab 3TOro
nepuoja Ha3blBalOT “pyMu’’. V3HA4YaIbHO CTUIIL
Pymu 3apommncs B Pume, B BH3aHTHMHCKHX
TEXHUKaX  PpOCHUCH  KEPAMHUKH, KOTOpPBIE
MEPEHsUIN CeNIbJKYKH, Ha3biBaBlIue cebsa Pymu

(Pumckue CEJIbJKYKH). 3roT CTUIIb
XapakTepU3ylT  NbIIIHbIE,  CTUIM30BaHHbIE
(hOopMBI TUCTHEB U OyTOHOB.

[Iponecc CTaHOBJICHUS u pa3BUTHUSA

Kepamuieckoro jena B OCMaHCKOM rocyaapcTBe
HAaxOJIMJICS B TECHEHUIIEH CBSI3U M 3aBUCUMOCTH OT
YPOBHS

MPOM3BOJICTBA KEpaMUKH B  COCEIHUX U
OTHAJIEHHBIX  CTpaHax. YacTele  BOECHHbIE
CTOJIKHOBEHHUS MEXIy HUMH 0O0yCIIaBJIMBaJIU
MEePEMEILEHUSI PEMECICHHUKOB U XYJI0’)KHUKOB,
BOJIbHO  WJIM  HEBOJBHO  MPOJOJDKABIIHX
TPYJIUTHCS B HOBBIX YCIIOBUSIX. B cBsi3u ¢ 3TUM
CTAaHOBUTCS TMOHATHOM 3aMeTHas OJIM30CTh
TYPELIKOTO KEpPaMUYEeCKOTO HCKyccTBa 15 B.
COBpPEMEHHbBIM UM WIM  0Oojee  paHHUM
namstHukam Cupuu, Mpana u Cpenneit Asuu.
N3nuk. 3aBoeBanue Typkamu KoHcTaHTHHONOMNSA
B 1453 romy u mpeBpaiieHHe €ro B CTOJHILY
Ocmanckoro rocyaapcta — CtaMmOyi1, poCcT TOPOIOB, PA3BUTHE 30,T4ECTBA YBEIUYMIN MTOTPEOHOCTH
B TaKOM HJI€aJIbHOM CTPOMUTEIHHOM MaTepuaje Kak kepamuka. Bo3Hukiia HE0OOX0AUMOCTh CO3AaHUS
Oosiee KpymHOro LEHTpa Mpou3BOACTBA. borarble 3anexku BBICOKOKAYECTBEHHON O€noil TiIuHbI
CHOCOOCTBOBAJIM  BBIJIBMKEHUIO Ha TMepBbId miaH Hebosnbmoro ropox M3unuka (Hukes),
HaXOJSIIET0Cs] B HECKOJIBKUX JIECATKAaX KUIOMETPOB OT CTOJIULIBI.
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W3penna w3roraBnuMBalNCh W3 CBETIION TriuHBL. Pocnuck
MPOM3BOINIIACE CHUHEH KOOATbTOBOM Kpackod Mo Oeromy
¢doHy, TMMOA mpo3padHOil Tia3ypero. HMcmons3oBaiich 2
OTTCHKa KoOajbTa: CBETJIBIA — IS OCHOBHOW POCHIHCH U
TEeMHBIH — Uil KOHTypa. B 3TOoT mnepuoa moiyyun
pacnpocTpaHeHUe IPUEM POCHUCH «pe3epB», Korja (oH
3aQIMBAJIM  KPACKOM, a 4YacTh, HE TPOHYThIE KPACKOM,
00pa30BBIBAIIN PUCYHOK.

V3HUKCKUM U3JeNHsIM paHHEro BpPEMEHM Obla Mpucylia
BEJIMKOJIETIHAS 110 MACTEPCTBY U U3SLIECTBY

pocrnuck. OpHaMEHTHKA TPECTaBIsIa co00i OYEHb TOHKO
UCIIOJIHEHHBIE PACTUTEIbHBIE MOTHUBBI, CpPEIU  KOTOPBIX
] OCHOBHOE MECTO 3aHUMAJIM LBETHl C 3aKPYIJICHHBIMHU
JIeNIECTKaMH, BBIOUIUECS CTEONIM C MEIKMMHU JIMCThIMHU M 3aBUTKaMH, a TaKXKe TPaJUuLMOHHbIE
apabecku.

OnuH U3 MOTHBOB, Hanpumep, HasbiBaeTcs YnHtamanu (Cintamani). YnHTaMaHU- 3TO THITHYHBINA
MoTuB LlenTpansHoil A3uu, COCTOAINN U3 3 KPY)KKOB, HE TOJIHKO UTPABIINNA ONPEACIECHHYIO POJIb B
Oyau3Me, HO U IPEJICTaB/ISIBIIMM PacloOI0KEHUE 3BE3/ U JIyHbI, COIJIACHO KOTOPOMY OCMaHCKHA
JIBOD Mpa3IHOBaJ Hospy3s (TIpa3gHuK BECHBI u Havayia HOBOTO roja)
C 30-40 rr. 16 Bexka OCHOBHOE MECTO B JIEKOpPE TYPEUKUX HW3JICTUN 3aHUMAIOT BCEBO3MOJKHEIE,
CBO€OOPA3HO TPAKTOBAHHBIE IEPEBbS, KYCThI, CTE0JIH, JUCThs, IBETHI, ILIOIBL.

Tapeaka cuHe-0esiasi ¢ OUPIO30ii, IJ1a3yphb. I/I3Hm<, 1530-1545 ron

N3m001eHHBIMY 3JIEMEHTaMU POCIIMCH CTAHOBSATCS LIBETHI — TIOJIbIIAHBI, TBO3/IUKH, PO3bl, THALIHTBHI,
aMapUJUIHCHI, LIBETHI )KUMOJIOCTH, TPYIIH, IEPCUKA, NHOTJa — UPUCHI.

TronpnaH, rBo3AMKAa M THAIMHT  MOTJH
IIPOHUKHYTh B JIEKOp KakK MOTUB HapOJHOIO
TBOPUYECTBA TIOPKCKUX IUIEMEH. DTU PacTEHUS —
YPOXKEHIIbl CTEMHBIX W TOPHBIX pallOHOB U HUX
UCIIOJIb30BAHUE  MOXKET  OBITh  OTTOJIOCKOM
HCKYCCTBa KOYEBHHMKOB, KOTOPbIE COCTaBIISIM U
COCTaBJISIIOT 4YacTh HaceleHuss Masoi A3zuu.
Hcnonb30oBaHuEe B POCHUCAX pO3bl — IIBETKA,
HEOOBIYaHO TOMYJSIPHOTO Ha BceM bimkHem
Boctoke, wu mioga  rpaHara,  COIJIaCHO
ObITOBABIIMM B JTUX CTpaHaxX BO33PEHMSIM,
CHMBOJIa PANCKOM >KWU3HU, CIEAYET CTABUTH B
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CBSI3b CO CTapbIMU TPAAUIMAMU B UCKyccTBE Maioit A3um.

Tronpnan, npumeqmuid u3 Typuuu, Kak 3TO MNPUHSATO CUMUTATh, SBISUICA ¢ 16 Beka JOOMMBIM
MOTHBOM IIpU POCIIUCH Kepamuku. Typerikoe ums «lale» mpeacrapiser coboit B apabckoM mpudTe
anarpammy Astaxa. [loaToMy Tronbnan y OcMaH CUHUTANCS CBSIIEHHBIM LIBETKOM.

Japenue nBerka o3Havano: « TBOst KpacoTa MEHsI BOCIUIAMEHUIIAY.

Kroraxna.

B 18 B. usrorosnenue kepaMuku B MI3HKKe OYTH peKpaliaercs, U 3HaueHue LeHTpa IPOU3BO/ICTBA
nepexoaut K KroTaxpe — HEOONBIIOMY TOpOJY, PACIONIOKEHHOMY K FOro-BocToKy oT CramOyia.
Krotaxwmiickas kepaMuKa OTIMYACTCS pa3HOOOpasueM THUIOB W (HOPM, TEXHUKOW HCIOJHEHUS W
1BeToBOM rammoi. OpHameHTalusi cBoeoOpa3Ha Mo xapakTepy. Ee cocTaBisltoT pacTHTENbHbBIS
MOTHBBI: IIBETHL, JINCThS, CT€0JIN, HHOT'1a KUIApUChl. PacTUTENbHBII OpPHAMEHT YacTO IEPEMEKACTCS
TeOMETPU3NPOBAHHBIMH Y30paMH — 3Ur3aro00pa3HbIMU W JJOMaHBIMU JIUHHUSIMA, KPY>KKaMH.

HacTtennasi iekopaTuBHAasl TapeJika,
Kroraxbs,ria3yps,19Bek.

Otpaxenue B opHameHTe KroTaxpu NOMy4YWIM M HEKOTOpbIE JAEKOPaTUBHbIE MOTHUBBI
M3HUKCKOM KepaMuku. Mcnonb30Bajguch CXOJIHBIE KOMIIO3WUIUMHU, MEJKUE JeTald, TaKhe Kak
TIOJIBIIAHBI, TBO3JMKHU, 3yOuaTbie JHUCThs. HeoOBhYailHOCTh KIOTAaXMHCKOW KEpaMUKH — TJIaBHBIM
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00pazoM 5K30THYHOCTH MEIKOTO y30pa, MECTpble COYETaHUsI KPAacOK — TpHBJIEKaja BHUMaHHE, U
obpasubl «CeBpa BocTokay, kak ee Ha3piBaIK B EBporie, 0XOTHO MOKYITaJH.

W3 1BeTOB MpEeANOYUTAIIUCH 3€JICHBIN, TOXy0OW, KPAacHBIN, KEJITHIA W JIMJIOBBIN IBETA.
CymrecTBoBa 0COOBII 3€JICHBI TOH, TIOTYYUBIINA HAa3BaHHUE «KIOTAXHUCKHUH 3eleHbli». Crpoc Ha
KIOTaXMHUCKYI0 KEepaMHKy BBI3BIBA]T y KEPAMHUCTOB CTPEMJICHHE MPUCTIOCA0IMBATBECA K BKycam
€BPOIENCKUX MOTPeOUTENEH, UTO HAIIIO CBOE OTPaKEHHE B UMUTAIIMH €BPONEUCKUX ()OPM U THUIIOB.
Tomy crocobcTBOBaI M BBO3 (ppaHITy3cKuX U HeMeKuX (assacoB B Typrmro.

BocsmuyrogbHas Typenkasi niimtka, Kioraxns, riaasyps, 19 Bek.

KoBpoTkauyecTBO, OJHO W3 CTapeHIIuX MPOW3BOJACTB B MHpPE, CTAIO TPATUIHOHHBIM
pEeMeCIIOM TYPOK eIle CTOJIETHsI TOMYy Hazai. Ilpu KoueBOW JKM3HU KOBPHI 3aMEHSUTH T1OJI M CTCHBI,
MO3Xe OHU CTaJM yKpamarh AoMa U ABOPIbI. KOBpHI mepenaBaivch MO HACIEICTBY, CTAHOBHIIUCH
PEeIMETOM POCKOIIIH.
Baxnelmum ycrmoBueM sl pa3BUTHA KOBpOTKauecTBa B Typumu sBIsieTCsl TOT (akT, YTO IO
MIPOU3BOJICTBY IIEPCTH -OCHOBHOTO CHIPHS JIJISl TPOM3BOICTBA KOBPOB - TypIus 3aHMMAET OJIHO U3
BEIyIINX MeCT B Mupe. Kak TOBOPHIIOCH BBINIE, €KETOJHO B CTpaHe mpousBoauTcs Oonee 40 ThIC.
TOHH OBEYHEH IIEPCTH, MPEUMYIIECTBEHHO HCIOJIh3yeMOH B MPOW3BOJACTBE KOBPOB M KHIJIMIMOB
(TpaaMIIMOHHBIX BOCTOYHBIX 0€3 BOPCOBBIX KOBPOB).

[IpoyHOCTh U JOJATOBEYHOCTh TYpPEUKHUX KOBPOB Py4HOM pa®oThl mpusHaHa B mupe. OHa
JIOCTUTAETCSI OCOOBIM, TaK HA3bIBAEMBIM '"TYpEIKUM JIBOWHBIM" Y3JIOM, KOTOPBIM OTIMYAETCS,
CKa)eM, OT MePCUICKON TEXHUKU KOBPOTKAaYEeCTBA.

[Ipu sTOM Typerkue KOBPHI YIHWBHUTEIBHO MHOT000pa3Hbl. Kakmplii paiioH, rie pa3BUTO
pyYHOE KOBpPOTKAuy€CTBO, OTJIMYAETCS CBOEOOpPAa3HBIM PHCYHKOM, MOJOOpPOM IIBETOB, a TaKkKe
0COOEHHOCTSIMH METOJHWK, YTO B TEPBYIO OYEpelIb CBSA3aHO C PA3IMYHBIM KA4eCTBOM IIEPCTH H
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JIPYTUX UCXOTHBIX MaTepuanoB. Hanbomnee u3BecTHBIE IIEHTPHI KOBpOTKauecTBa - Kaiicepu, Xepeke,
Kyuma, Konss, Kape u np.

Xepeke, maneHbkuii Topojok B 60 kM or CramOyrna, M3BECTEH NPEXKIE BCETO CBOUMH
KOBPAaMH U3 HATYPaJIbHOTO IIEIKA.

T

3
=
g
]
7]

Anarosuiickuii koBép 18 Beka AHATOIHIICKUI KOBEP AJI MOJUTBbI

[IBeTouHble OpHAaMEHTHl U PUCYHKU, HEXKHbIE OTTEHKHU JEJIal0oT ST KOBPbl OYEHb
"HaTypaJIbHBIMH', TPUATHBIMH JUIsl TJia3a. Msruaiimmasi IIeTKoBas IMOBEPXHOCTh KOBpa TakK
€CTeCTBEHHA, YTO OTBIIEKACT OT MBICIH 00 MCKIIOYUTEIBHOW TPYIO0EMKOCTH 3THX m3nenuid. Jlo 1
MUJUIMOHA Y3€JIKOB MPUXOIUTCS Ha | KB.M. KOBpA, U KaXKJIbli U3
HUX 3aBsi3aH BpyuHY10 MacTepuliell. ChIpbe - IeNKOoBas IpsiKa -
nocraisiercs w3 bypcel.  Ilomumo 3toro, B Xepeke
MIPOU3BOJATCS YUCTOLIEPCTAHbIE KOBpHL. JlJII HUX Takxke
TUMUYHO  HCIIOJIb30BAHME  PACTUTENIbHBIX OPHAMEHTOB U
U3bICKAHHBIX  OTTEHKOB HATypaJlbHOM IIBETOBOM  I'aMMBI.
CymectByeT psa UEHTPOB KOBpPOTKauyecTBa B 3alaJHOU
AHaronuu. 3aech A pPUCYHKAa KOBpPOB THUIIMYEH YXKE HeE
pacCTUTENbHBIN, a CIIOXKHBIA IeOMETpUYecKuid opHameHT. [lpu
3TOM IIBETOBOH (hOH KOBpPOB W3 SmkuOenupa - 3TO TiyOOKuit
CMHUU 1BET OrerWckoro wmops, B KoBpax wu3 beprambl
JIOMUHHUPYIOT OTTEHKH KPacHOI'O I[BETA,

a 7151 KOBPOB M3 DIpeMuUTa TUITMYHB AHATOJMHCKUI kKoBep 17

BeKa. [PUIJIYLIEHHbIE TOHA, IOBTOPSIOUIME OKPYKAIOIIYIO
MPUPOAY: OTTEHKU 3€JICHOI'0 U KEJITOro, 0OCOOEHHO OJINBKOBBIH,
B COUYETAHUU C OTTEHKaMU KPACHOTO.
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AHHOTALUSA
B nmanHO# cTaThe paccMaTpUBAIOTCS CEMaHTHYECKHE HEOJOTH3MBI, KaK OJWH U3 CIIOCOOOB
TIOTIOJTHEHUSI JIEKCUKM COBPEMEHHOTO PYCCKOTO si3bIKa. B cTarbe MOJOJCKHBIA  CIICHT
paccMaTpuBaeTCs Kak ocodasi CorpaibHasi cpei KOMMYHHUKAIUU, 0CO00€ MECTO peaji3alliy sS3bIKa,
B pe3yJibTaTe 4ero CEeMaHTHKa YMOTPEONSIONIMXCS B HEM JIEKCHYECKUX CIMHHUIl MpPETepIieBacT
M3MEHEHHs, WHOTJAa BeCchMa CYIIECTBEHHbIE. B KauecTBe 00BeKTa M3y4eHHUS PAacCMATPUBAINCH
HEOJIOTH3MBI, 3a()UKCUPOBAHHBIE B CJIOBapsSX MOJIOACKHOTO CIIEHTa MOCICTHUX JCCATHUIICTHH.
PaccmarpuBaercst iekCHKa, CBOMCTBEHHAS M YaCTO MCIOJb3yeMasi OOJBIIMHCTBOM PYCCKOSI3BIYHBIX
MOJIOJIBIX JIFOACH, HO HE BOCIIPHHUMAEMBIX CTAPIIUM ITOKOJICHHEM B KauecTBE OOMICyNmOTPeOUMBIX
wm nutepatypHbiX. CroBa, OTpaKeHHBIE B JaHHOW CTaThe, INPEACTABISIOT COOOW TUIACT
CEMaHTHYECKHUX HEOJIOTU3MOB, KOTOPBIE PACHIMPSIOT 3HAU€HHE CYIIECTBYIOIIMX CIIOB PYCCKOTO
S3BIKA.
KiueBble cjI0Ba: MOJIOJICKHBIN CIECHT, HEOJIOTU3MBI, JIEPUBALINs, CEMAHTHKA, JKaproH, CIOBapb
MOJIOJICKHOTO CJIGHra, OOIIeyNnoTpeOuTenbHas JIeKCMKa, MeTadopusamusi, KOMMYHHKAIUSA,
HOMMHAIHS, TPOPECCUOHATN3MBI, TIOTYCJICHTOBBIN SI3bIK, SKCIIAHCHS, aIalTaIlHs.
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YOSHLAR SLENGIDA SEMANTIK DERIVATSIYA TABIATI (YOSHLAR SLENGI
LUG'ATLARI MATERIALIDA)

ANNOTATSIYA
Ushbu maqolada zamonaviy rus tilining so'z birikmalarini to'ldirishning bir usuli sifatida semantik
neologizmlar ko'rib chiqiladi. Maqolada, yoshlar slengi maxsus ijtimoiy aloqa vositasi sifatida
qaraladi, tilni amalga oshirishning alohida joyi bo'lib, unda ishlatiladigan leksik birliklarning
semantikasi o'zgarishlarga uchraydi. Tadqiqot ob'ekti sifatida neologizmlar so'nggi o'n yilliklardagi
yoshlar slenlari lug'atlarida gayd etilgan. Ko'pincha rus tilida so'zlashadigan yoshlarning
ko'pchiligiga xos bo'lgan va tez-tez ishlatiladigan so'z birikmalarini ko'rib chigamiz, lekin keksa avlod
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tomonidan keng tarqalgan yoki adabiy deb hisoblanmaydi. Ushbu maqolada keltirilgan so'zlar rus
tilining mavjud so'zlari ma'nosini kengaytiradigan semantik neologizmlarning bir qatlami.

Kalit so'zlar: yoshlar argo, neologizm, derivatsiya, semantika, jargon, yoshlar argo lug'ati, umumiy
s0'z, metaforizatsiya, muloqot, nominatsiya, kasbiylik, yarim til, kengayish, moslashish.
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THE NATURE OF SEMANTIC DERIVATION IN YOUTH SLANG (BASED ON THE
MATERIAL OF DICTIONARIES OF YOUTH SLANG)

ANNOTATION
This article discusses semantic neologisms as one of the ways to replenish the vocabulary of the
modern Russian language. In the article, youth slang is considered as a special social medium of
communication, a special place of language realization, as a result of which the semantics of lexical
units used in it undergoes changes, sometimes very significant. The neologisms recorded in the
dictionaries of youth slang of the last decades were considered as the object of study. The vocabulary
characteristic and often used by the majority of Russian-speaking young people, but not perceived by
the older generation as commonly used or literary, is considered. The words reflected in this article
represent a layer of semantic neologisms that expand the meaning of existing words of the Russian
language.
Keywords: youth slang, neologisms, derivation, semantics, jargon, youth slang dictionary, common
vocabulary, metaphorization, communication, nomination, professionalism, semi-slang language,
expansion, adaptation.

BBEJIEHUE

Pycckuit s3bIK, KaKk U JIO00W Ipyroi >KUBOH S3bIK, MPEICTaBISET COO0W MHOIOYpPOBHEBOE
oOpa3oBaHue. MOXXHO ¢ YBEPEHHOCTBIO CKa3aTh, YTO UMEHHO PYCCKH SI3bIK SIBJISIETCS OTPaKEHUEM
MPOUCXOAAIIEH AEHUCTBUTENIBHOCTU. Kak H3BECTHO, B PYCCKOM SI3BIKE OIPOMHOE KOJHWYECTBO
IJIaCTOB, BKIIIOYasi NPOGECCHOHATN3MBI, ’KaproH, HEOJOTU3MBbI, YCTAPEBILYIO JIEKCUKY U T.J.

TepMHH cCJleHr Mbl TOHMMAaeM KakK CHHOHHUM CJIOBa <« KaproH», KOTOpoe 0003HayaeT
COLIMAJIbHYIO Pa3HOBHUJIHOCTb PEYH, XapaKTEPHU3YIOLLYIOCS, B OTIMYMUU OT OOLIEHAPOAHOTO SI3bIKa,
crenupruIecKor 4epTou.

TeM He MeHee, TEPMHUHBI XaprOH W CIEHI Pa3jIU4aroTCsA KyJIbTypHO- HCTOPUYECKUMH
KOHHOTALUSMH U TpaJuLUsAIMHU yrnoTpebienus. Ho BO3HUKAET BOIPOC: UTO ke TaKOe MOJIOEKHBIM
CIIGHT MU B 4YE€M €ro OCOOCHHOCTH, KTO SBJSETCA NpPEICTaBUTENIEM 3TOro Kjiacca M B 4YeM
IpeHa3HauYeHUE MOJIOJICKHOIO CieHra’?

OCHOBHASA YACTbH

CoBpeMeHHbIN PYyCCKUH MOJIOAEKHBIM CJIEHI NpeACTaBiIseT cO00i cloBa W BBIPAXKECHHUS,
yHOTpeOsieMble  PYCCKOS3BIYHBIMU MOJIOABIMH  JIIOJJbMH, KOTOpPbIE€ CTapIIUM IOKOJEHUEM
BOCIIPUHHMMAETCS KaK HeuTo uyxjaoe. KTo aBisgercs Monoaexpto? C OMOIOrHuecKoi TOUKU 3peHus,
MOJIOJIBIMU JIIOABMU sIBIsitOTCS 15-netaue, u 20-netnue, u 25-netnue. Takum oOpazoM, K 4HCITy
MOJIOZIE’)KM OTHOCHUTCS OOJBIION IutacT HaceneHus. I HyHO OTMETUTh, YTO JIaXKe B 3TOM UHUCIIE
JIIOJIeH CJI0Ba, YIOTpeOsieMble JTIOAMHU B Bo3pacte 15 u 25 neT oueHb CUIIbHO OTIUYAIOTCSI.
MoJ10AeKHBIN CIIEHT UMEET IENBINA Pl 0COOCHHOCTEH, K YHCITy KOTOPBIX MOXXHO OTHECTU OBICTPYIO
W3MEHYUBOCTh. JTO OOBSICHSACTCS TE€M, YTO B YHCIIO MOJIOACKH MPUXOJUT OOJIBIIOE KOJIMYECTBO
«MOJPACTAKOUIETO TOKOJIEHUS.

Taxxe cimenyer OTMETUTh, YTO HEKOTOPHIE CIEHTOBBIE CJIIOBA HACTOJIBKO IPWKHMBAIOTCS B
pedu, 4TO MHEepexolsiT B pa3psa oOueynoTpeOUTeNbHbIX cJ0B. B KkauecTBe mpumepa MOKHO
BCIIOMHUTb CJIOBA «OCTPUTHY» (LIYyTUTh, TOBOPUTH OCTPOTHI), «KMAaCKHUPOBATHY (J1€7aTh KOro-J1100 min
YTO-JIN0O HE3aMETHbIM), «MapHHOBaTh» (B CMBICIIE HaMEPEHHO 3aJep>KUBATh KOro-Jnobo,
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OTKJIQJIBIBATh HAA0JTO0). DTH CIOBA MEPEILIN U3 pa3psia MOJOJICKHBIX B 00IIEyOTPEOUTEIHHYIO
JICKCHKY.

Crnemyer OTMETHTH CIIOBa MOJIOJCKHOTO CIIEHTa, KOTOpBIE JIHIIbL HEKOTOPOE BpeMs
YIOTPEOJISIOTCS HOCUTEISIMU ATOTO TUIACTa JIFOJEH, a 3aTeM 3a0biBaroTcsa. K 4ucily Takux ClioB
MO>KHO OTHECTH CJIOBA CJIEHIOBOI'O XapaKTepa, KOTOpbIe yNOTpeOssiuch Bo 2 moyioBuHe XX BeKa:
«CTUIIATA», «CA40K» (B CMBICIE MPOTYJbIIUK). HecMoTpst Ha TO, YTO BpeMEHAMH MBI MOXKEM
YCIBIIIATH YIIOTPEOJICHHE ITHX CIIOB, BCE YK€ OHU MPAKTHYECKH YIILIH B MPOIILIOE.

Tarxoke Hemb3si HE BBIICIUTH CJIOBA, KOTOPHIE HAa MPOTSHKCHWH UTMTEIBHOTO BpPEMEHH
YIOTPEOIISIOTCS, HO BOCIIPUHUMAIOTCSI KaK CJIOBa MOJIOJICKHOTO CJICHTa M CTaTyC J3THUX CJOB HE
MEHSIeTCS W BPAI JIM KOrAa-HUOyIh M3MEHHTCA. K dmceiy Takux CIIOB MOKHO OTHECTH CIIOBA
«TYCOBAThCS», «Kal(oBaTh», «CTEOATHCS» U T.I. DTHU CIIOBA HA MPOTSHKEHUU JIOJITOTO BPEMEHH
BOCTIPUHHMAIOTCS KaK CJI0BAa MOJIOJICKHOT'O CIIEHTa M IX BXOJI B YMCIIO O0MIEYNOTPEOUTEIHHBIX CIIOB
BeChMa COMHHTEJICH.

Urto xacaercs MyTeH MOTOIHEHUS JIKCHKOHA, OTMETHM, YTO B 3TOM BOIIPOCE IOMHHUPYET
OKCTIAHCHUSl aHTJIMIM3MOB ¥ aMEPHKAHU3MOB, KOTOPBIE YIOTPEOISAIOTCS Ui 0003HAYCHHSI HOBBIX
peanuii, IOHATUN U SIBJICHUN. AJanTalus 3TUX CIOB B MOJIOAEKHOM CJIEHI€ MPOXOJUT MO-Pa3HOMY:
BCE 3aBHCUT OT HEKOTOPBIX IKCTPAIIMHTBHCTUIECKUAX (PAKTOPOB, TAKMUX Ka YACTOTA YHOTPEOICHUS U
aKTYaJIbHOCTH UCIIOJIb30BAHUS ITUX 3aMMCTBOBaHW. ECI CITIOBO OAXOIUT MO ATH KPUTEPHUH, OHO
Oy/IeT aanTHPOBAHO M UCIIOIH30BAHO B MOJIOJIC)KHOM CJIeHTe.  TakKe CTOMT OTMETUTh, 4YTO B
TIOTIOJTHEHUH MOJIOJIS)KHOTO CJIeHra OOJIBIIYIO POJib UrpaeT (PYHKIMOHUPOBAHUE 3/I€Ch Pa3IIMUHBIX
CIIOBOOOPA30BaTENBHBIX MOJEICH M 3JEMEHTOB: KiIaccyxa, KPyTHSK, BHUJOH, JKele3HsSK. B arom
cilydae HaOIIOAAeTCs TEHICHIHUS K COKPAIICHHIO PEUYEBBIX PECYPCOB: IMPEIOJ- IMPEroaaBaTelb,
MaTaH- MaTeMaTHYECKUI aHaIN3, A0TICa- TOTIOIHUTENIbHAS CECCUST H T.JI.

B nameit pabore xorenoch Obl OTMETUTH €II€ OAWH HHTEPECHBIM CHOCOO IMOMOJHEHUS
MOJIOJIS)KHOTO CJICHTa — PACIIMPEHUsI CEMAHTHKH CJIOBA, T.€. TIOSBJICHUE Y CYIIECTBYIOIIETO B SI3bIKE
CJIOBA JIOTIOJTHUTEIBHOTO CMBICIIOBOTO OTTEHKA. DTH CIIOBA JUISL T€X, KTO HE SIBISIETCS HOCHTEIEM
CJICHTa 3BYUYHT Kak oOmieynorpeburenbHoe ciioBo. OIHAKO MOJOJEKE YIMOTPEOsIeT 3TH CIOBa B
HECKOJIbKO WHOM KOHTeKcTe. Hampumep, ciioBo ab3am  HOCHTEISIMH PYCCKOTO  SI3bIKA
BOCTIPUHMMAETCSI KaK KpacHasi CTPOKa, OTCTYI B Hadaje CTPOKU WM TEKCT MEXKIY ABYMS TaKHMHU
ctpokamu (IIpounraiite nepsbiii ab3an). OHAKO B MOJIOAEKHOM CJIEHT€ CJIOBO a03all MpHOOpeso
COBEPILEHHO APYTYIO CEMAHTHUKY:

AGzan — 1) Heyaaua, npoBai, puacko, kpax: Sl O6bI Ha TBOEM MeCTe HE CTajl JOKHUIAThCS
a63aria, a yTo-HuOyAb peanpuHsI Obl; 2) koHel: [Toxomy 3To momHeI ab3alr; 3) mocana, )KaaoCThb:
Tel cedewb, TSHY s OWJIET Ha SK3aMEHE M IOJHBIA ab3all: Heuero He 3Haw; 4) TPHU 3aTsDKKU
Kypuibinuka: Ceidac mpumy, ToJIbKO ad3all caenaro; 5) 9to 1ubo HeopauHapHoe: MHe pUHECH Ha
JTHSIX KHIDKKY: TIOJIHBIN a03a11; 6) B 3aBUCUMOCTH OT CUTyaluu: pa3apaxkenne (Eciu Ob1 He Mot ab3ail,
TO s ObI C HUM [TOTOBOPUJI [TO-MYKCKH ), y10BOJIbCTBUE WK BocTopr (Ha qHsx Oblau Ha colileHe: Hy
TIOJTHBIN ab3air).

ABtozamyactb — 1) ¢yrtOonbHas komanaa «Topnemo»: Ecim Obl aBTO3amuacTe urpaia
OJIy4llle, TO y Hee He ObUI0o ObI CTOJIBKO Mpobiem; 2) daHaTsl, 601enbIUKU (yTOOIBHON KOMaH IbI
«Topneno»: ABTo3am4acTh HEOTCTYITHO CIIEIYET 3a CBOCH JIroOnMoit komanaoun «Topreaoy.

Ctout OTMETUTH TOT (PAKT, 9TO OOIIECTBO HOCHUTENEH PYCCKOTO SI3bIKA 3aXBATHIBAET BOJIHA
¢byTO0oapHOTO (DaHaTH3Ma, Pa3BHBAIOTCA PA3IUYHBIC MOJIOAC)KHBIC IBMKEHUS — XHUII-XOI, OpeuK-
JTAHC, HOBBIC CIIOPTHMBHBIC HAIIpaBIEHUA, TPEOYIOIMMUEe 0CO00T0 CHEeIHATBHOTO O0OpPYIOBAHUS.
Pa3BuBarOTCS KOMITBIOTEPHBIC TEXHOJIOTHH M COIMAJIbHBIC CETH, JOCTYN B VMIHTEpHET CTaHOBUTCA
mpome U yaoOnee. Bce 23T0 cmocoOCTByeT COMMKEHHUIO MOJIOJEKHOTO  CIEHra ¢
npodeccuoHaTN3MaMi, BO3HUKHOBEHUIO HOBBIX TIOJTYCIIEHTOBBIX KOPTIOPATUBHBIX SI3BIKOB [4].

ABromar — 1) monmydyeHHe 3aueTa, SK3aMeHa B By3e, Ha OCHOBAaHHMU PaOOTHI CTyACHTa B
TeueHnu cemectpa: Camoe Jydimiee — IMOJydaThb aBTOMAaT M HE MYYUTHCS BO BpPEMSI CECCHU; 2)
MeaunuHekui wmmnpuil;: Hy kakoil Moxer ObiTh Kaiid 6e3 aBromara? 3) Bechl Ui B3BEIIMBAHUS
HapKOTHKOB: ['I1yXxoif n 6e3 aBTOMaTa 3HaeT /03Yy.
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AHanu3upys BCe CJIOBA, YyKa3aHHbIE B KauyeCcTBE IPUMEPOB, MOXKHO CKa3aTh, 4YTO
OOJBIIMHCTBO M3 ATHX CJOB, 0€3yCIIOBHO, MMEHAa CYUIECTBUTENIbHBIE, KOTOPBIE BBITOJIHSIOT
HOMHMHATHBHYI0 (yHKIHIO. OJHAKO, CpeAd CEMaHTUYECKHMX HEOJOrM3MOB BCTPEUalOTCs CJIOBA,
OTHOCSIIIMECS K IPYTHM YacTsAM peyH, B YACTHOCTH, MPUJIAraTeJIbHbIM U HapEUnsM:

Kpyroit — 1) B BbIcuieil crenenu: OH KpyTOil BO BCEX OTHOLIEHMSX; 2) «HOBBIH PYCCKUI»:
Bcex HOBBIX pyCCKHX B Hapo/Jie Ha3bIBAIOT KPYThIMU; 3) 3aMedaTeIbHbINA CIIEHUANINCT B KaKoi 1100
oOnactu 3HaHui: BoT BuaMib, Kakol OoH KpyToil crel; 4) xopoiuii, npekpacHslii: Kakas e y Hee
KpyTas KBapTupa; 5) aBTOpUTETHBIN, yBa)kaeMbld, pecrektabenbHblii: Thl He mnpaB, Hukonaii
OneroBu4 oueHb KpyTOil; 6) CHUIbHBIA: DTOT HACTOJIBKO KPYTOW, YTO MOXKET ObIKa 3aBaJIUTh; 7)
MOJIHBIH: Y HEero o4eHb KpyToil MpUKUA; 8) cBepXcoBpeMeHHblIi: Hy Thl U KpyTOi, HAMHOTO Biepeau
MO/1bI O€XUIlIb; 9) HAPSHKEHHBIN, HEMPUATHBIN, CII0KHBIHN (0 cuTyanuu): Takoro kpyToro noBopora
COOBITUH MBI JIaXe MPEeAnoNokuTh He Morau; 10) 3ameTHbId: Jla OH Takoi KpyTOMW, YTO €ro Bce
BOKpYT 3HaT; 11) mHTepecHsbIl, Brnevarnsaomuii: [Ipukunb, Mbl Buepa Takoll KpyTod (uiabMmak
MMOCMOTpEIH, MPOCTO Kiacc; 12) skcrpaBaranTHbIi: Hudero cebe, kakoil y TeOsi CErOaHsI KPyTOH
npukud; 13) ymuslil: S gaxe He 3HaJ, YTO OH TakoW KpyToil. [IpukuHb, OH IPABUIIBHO PEIINII BCE
3aJlaud Ha BCTYNUTENbHBIX dK3aMeHax; 14) peskwuil: [loxkanylicta, He Oyab C HUM TaKUM KPYTBIM.
Hano Bectu cebs HamHoro msrue; 15) cypoBbsiii: Takux KpyTbhIX, HEMOAKYMHBIX, CIPaBEJIUBBIX,
OJIHUM CJIOBOM — KPYTBIX MY>KUMH OCTa€TCsl TOJIbKO NOMCKaTh; 16) ympsimbiii: OH COBEPLIEHHO
KpYTOH: yIepcs poroM M HU 3a UTO CO CBOETro MecTa He coieT; 17) cBoeBosbHbIN: OH YTO KpYTOH,
YTO HUKOT'O He ciymaercsi? 18) HecTaHJapTHBIN, HEOPAUHAPHBIN, U3 PsAAa BOH BbIxoasmuii: Takoro
BTOpOro Ooiippenia HU y Koro rnpocra HeT. OH y Hee IeHCTBUTENBHO KpyToii; 19) «HaBOpOUEHHBII»,
T.€. CBepX Mepbl OCHAIIEHHBIH anmnapatypoii: KTo xke 3Hai1, 4To OH 3axoueT ce0e Takol KpyToil aBTo;
20) GoraTslii: Y 3TOro KpyToro Kypsl 6a0ok He kieBanu; 21) pa3bupatomuiica: B atom oH KpyToii:
BCE 3HAaeT M BO BceM IMoHUMaeT; 22) umerommii komnbioTepHble ROOT- npusuneruu; 23)
yaaunusblii: EMy BeseT Bo BceM. OIHUM CJI0BOM, OH KpYTOH; 24) CMEUIHOM.

Maxkaponsbl- 1) Bosnocel: Mou MakapoHBI HYKJIQIOTCSL B CEpbE3HON CTUpPKE; 2) 6axpoma Ha
ozexae: Sl roBopro 0 TOM KIIFOIIKE B MaKapOHax.

Kpytuts- 1) apxuBupoBaTh KOMIbIOTEPHBIE JOKYMEHTHI ((paiiisl); 2) HaayBaTh, 0OMAHBIBATD,
MPOBOJUTH KOro-nu6o: Jlaxke He mbITalicsi KPyTUTh, Mbl BCE pPaBHO 3HAeM, Kak Bce ObUIO; 3)
BBIHYKJIaTh KOT'O-TO OBITh CBOUM CIIOHCOPOM.

[Tamnepc — 1) onna Oosblias manupoca, Mo O0ObeMy paBHasl JIByM: TJ€ 3TO Thl TaKue
namrIepchl 6epenib? 2) 4enoBeK, ClIOCOOHBI MHOTO MTUTh U HE TIbSTHETH: ThI HUKOT/Ia HE TIEPENbEllh
3TOT amImepc.

KyuepsiBbiit — 1) JIbICBIN; 2) HENOHATHBIN, CIIOXKHBIN; 3) OONTINBBIN; 4) MpeycleBaoIn,
OoraTelii, 00ECTICUCHHBI; 5) )KU3HEPATOCTHBIHN, BECEIbIi; 6) CBOOOIHBIN, BOJIBHBIN, pa310IbHBIH; 6)
CBOOO/IHBIH, BOJIbHBIN, Pa3A0JIbHBIN; 7) HE 3HAIOIIUM OrpaHUYECHUMN, )KUBYIIUI HA IIUPOKYIO HOTY.

Cyl1iecTBUTENbHOE Ky4ep BXOJIWIO B COCTaB MCTOPU3MOB M HMMEJO 3HAYEHHE «PaOOTHUK,
KOTOPBIH IIPaBUT JIOIIAbMU B KUNaxke». OHAKO MOCeIHEee ECSITUIIETUE 3TO CIOBO U3 TACCUBHOTO
3araca nepeuuio B aKTUBHBIN U IPeo0pesio 3HauUeHUe:

Kyuep -Bonurens, modép: HenaBHO cHsIM Tauky, Tak €€ Kydyep Hac 4yTh Ha TOT CBET HE
OTIPABUJI CBOEH €370M.

[Tanama — 1) Bpanbe, ne3uHopmanus, JIOKb: JTa NMaHaMa MHE COBCEM HE KaTuT; 2)
Ooneromuii CuPUIMCOM UM TOHOPEEH YeI0BEK; 3) MUIHIIHOHED.

Topmo3 — 1) MemieHHO cooOpaxaroniuii 1 aelcTBytonuii yenosek: OH TOPMO3 Kako-TO:
HUKAaK HE MOXET pelIUTh 3JIEMEHTAapHYI0 3ajady; 2) 4elOBEK, MpeObIBAIOIIUN B COCTOSHUHU
HEBO3MYTHUMOCTH: J[a 3ToMy TopMO3y He 10 (peHr; 3) yMCTBEHHO OTCTaJIbIA YEJIOBEK; 4) YEIOBEK,
TOBOPSIINHN MTYIIOCTH, EPYHIY; 5) 3aMbIKatoluiics B ce0e, B COOCTBEHHBIX MBICIISIX UEIOBEK; 6) BSIIO,
3aMeJICHHO pearupyromuii Ha mpoucxosiiee BOKpyr uenoek: OH uto, Topmo3? OH BooOIIE HE
BUJIUT, YTO MPOUCXOUT BOKPYT? 7) MEUIKAIOLIUH, YITyCKaIOLUH BO3MOXHOCTb ueioBek: Eciu Tol He
OyIens TOPMO30M, TO TMOJYYHIIh 3TO MECTO; 8) YeNIOBEK, MAENAIolUi dYTO-THOO0 HEBEpHO,
HENpaBWIbHO: BEYHO 3TOT TOPMO3 Bee nepernyTaeT; 9) He UMEIOIIUN 4yBCTBA FOMOPA YEJIOBEK: ITOT
TOPMO3 ITYTOK HE IIOHUMAET BOOOIIIE.
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Cy11ecTBUTENBLHOE TOPMO3 B MOJIOAECKHOM CJIEHTe IPUOOPETIO HECKOJIBKO JPYTYIO OKpPacKy,
CEMaHTHKY, CTal0 0003Ha4YaTh HOBbIEC NOHATUA U siBJAEHUS. CTOUT OTMETUTH, YTO B IPOU3BOJHBIE OT
CJIOBa TOPMO3 TOPMO3HUTb, TOPMO3UTHCS, TOPMO3HOM, TOPMO3HYTBIH, TOPMO3HYTh, TOPMO3HYThHCS
TaK)Ke MEPELUIH B pa3psii CEMaHTUYECKUX HEOJIOTU3MOB U «3aUTpaJid HOBBIMU KpacKamMm»:

Topmosa — 1) Horu; 2) nBepu;

Topmo3ute — 1) roBOpUTH €pyHAY, TJIYNOCTH: XBaTUT YXKE TOPMO3HUTh, I[Opa JEJIOM
3aHMMAaTbCs; 2) 3aMblKaTbcsd B cebe, B COOCTBEHHBIX MbICHSAX: Ecium Tak TOpMO3HUTh, TO U B
JIETPECCHSIK BIACTh HEAOIr0; 3) OYeHb MEAJIEHHO, IJI0X0 paboTaTh: [locienHee BpeMst Moe Kene30
OYEHb TOPMO3UT; 4) MEJVICHHO, TUIOXO COO0pakaTh: OH OY€Hb TOPMO3UT, IOATOMY paHbIIIE 3aBTpa
OTBETA OT HEro Thl HE MOJy4ulllb; He TOpMO3u — CHUKEpPCHU; 5) BsJIO, 3aMEJUIEHHO pearupoBarh Ha
IIPOMCXO/ISIIIEEe BOKPYI: €CJIM HE TOPMO3MTh, Y HAaC €CTh BCE IIAHCHI MX CIeNaTh; 0) MEIIKaTh,
yIycKaTb BO3MOXHOCTB: TIOKa Thl OyJellb TOPMO3UTb, MHGOpMalus AOHAET A0 JPYruX, U ThI
OCTaHEellbCsi HU C 4eM; 7) He IOHHMMAaTh, HE JOraJblBaThCs: OH B HAType TOPMO3UT WIH
MPUKUIbIBAETCS?

Topmo3utecs — 1) oueHb MEAJIEHHO, IJI0X0 paboTaTh: bynere Tak TOPMO3UTHCS, OKAKETECh
He y Jell; 2) MeJIEHHO, TJI0X0 cooOpaxaTh: He noiimMy, oH 1eiiCTBUTEIEHO TOPMO3UTHCS, HIIU IPOCTO
TSHET BpeMms; 3) BsUJIO, 3aMEJIEHHO pearupoBarh Ha Mpoucxopsiiee BOKpyr: OH TOPMO3UTHCS Kak
OyaTo ero 3amMopo3uiiu; 4) MeIKaTh, YIyCKaTh BO3MOXKHOCTH: [loka Thl Oynenis TOpMO3UTHCS, ITO
MECTO YK€ OyAeT 3aHATO OpYyruM; 5) HE MOHUMaTh, HE JorajbiBarbcs: OH UTO CIENOH, YTO Tak
TOPMO3UTHCA? 6) OCTAaHABIMBATHCS HA BpeMsl, 3aJiep:KuBaTbcs: He TopMO3UCH, MBI OI1a3/IbIBaeM.

TopMoO3HOIM — MEIJIEHHO COOOpaKAIOIINK, TYMOBATHIM, HE HWMEIOIIMI YyBCTBa IOMOpa
yenoBek: MeHs He MpUKaJbIBaeT ee TOPMO3HOU KopedaH.

TopMo3HyThIN — 1) YenoBeK, FOBOPSIIUNA epyHAY, TJIYIOCTH; 2) 3aMKHYBILIUICS B cede, B
COOCTBEHHBIX MBICISAX; 3) OYEHb MEIUIEHHO, IJI0XO padoTaroImuid 4esnoBek; 4) MEUIEHHO, IJI0XO
COOOPaKAIOIINI YEJIOBEK; 5) BAJIO, 3aMEUICHHO Pearupyromui Ha TPOUCXOIAIIEe BOKPYT YEJIOBEK;
6) MEIIKaoNIii, yIycKarolui BO3MOXHOCTb YEJIOBEK.

Topmo3HyTh — 1) HAarOBOPUTH €PYHIIBI, TIYMOCTEH; 2) 3aMKHYThCSI B ce0e, B COOCTBEHHBIX
MBICIISIX; 3) OUY€Hb MEUICHHO, IIJI0OXO paborarh;, 4) MEUIEHHO, IUIOXO cooOpaxkaTh; S5) BsUIO,
3aMeJICHHO CpearupoBaTh Ha MPOUCXOIAIIEE BOKPYT; 6) 3aMENIKaThCs, yIIYCTUTh BO3MOXKHOCTD; 7)
MpUEPKaTh, OCTaBUTh Ha BpeMs y ceds: [lonpoOyit TopMO3HYTh J1a0HUK, MHE OH €I HYXEH; §)
OCTaHOBUTbH, 3a/IepPKaTh KOro-iinbo: S HEMHOro omo3zaar, a Thl IOCTapaics TOPMO3HYTh €ro J0
MOET0 MpUXo/a.

Topmo3nyThCs — 1) ocTanoBUTHCS: J]aBaii-ka TOPMO3HEMCS B 3TOM CyTrpo0e; 2) 3a7epiKaThCs:
ThI HE XOYelllb 3/1eCh HEMHOT'O TOPMO3HYThCSI?

[TapannensHo — 6e3rpaHUyHO, HEBAXHO: J[a MycTh /ieiaeT, 4To X04eT, MHE 3TO a0COIIOTHO
IapajuIeIbHO.

Toscteiii -1) HHTEPECHBIN, TPUBIIEKATEIBHBIN, 3aCTyKHBAIOIIANA TPUCTATHHOTO BHUMAHMSL:
DTO TOJICTHIN XypHAJI, BO3bMU €T0; 2) HEOOBIYHBINA, 0COOCHHBIN: ThI UTO, KAKOM-TO TOJICTHIH, YTO K
Te0e HaJIO0 MHAY€ OTHOCUTHCA? 3) BHYIMIMTEIbHBIN, 3HAYUTEIbHBIN, OCHOBATEIbHBINA, COJIHIHBIN,
KpynHbIi: HUKUTKY CeroHs XBalWIN 3a OYEHb TOJICTBIA KyPCOBHK.

ModnoiexHBIN CIIEHT Ha HalIUX IJ1a3ax o0pacTaeT HOBBIMH 3HAUEHUSIMHU (Pa3BUBAIOIIMMUCS,
KakK IpaBuiio, Ha 6a3e MeTadopbl), CTAHOBITCS 00pa3HBIMHU CTEPXKHSMHU HOBBIX (Ppa3eoOrnYecKux
000pOTOB.

OTopBaHHBIN — MpeAeabHO CBOOOJHBIN, HE3aBUCUMBIN YEJIOBEK, BBIXOAAIINN 3a MPEebl
BCEX JIOIMYCTUMBIX OOILENPHUHATHIX OorpaHuueHuil: He 3Ha10, KoMy Takoil OTOpBaHHBIA KaTUT, HO
TOJIBKO HE MHE.

OtopBatbcss — 1) aKTMBHO HaclnaaAuTbCA 4eM-THO00, MOpaaoBaThes: SI CMOry OTOpBAThCA
TOJIBKO TIOCJI€ TOro, Kak cJaM BC€ XBOCThI; 2) JenaTh 4YTO-IMOO0 (KaK MpaBUJIO, OT/AbIXAaTh,
pa3BiieKaThCs), MOMydasi IPU 3TOM CHJIbHBIE MOJIOKUTEIbHBIE AMOLKK: OTOPBATHCA OH MOKET IIe
YIOJHO: U Ha OTJbIXE, U Ha padoTe; 3) oTapixaTh: Thl moeaeNb Ky Ja-HuOY /b JIETOM OTOPBATHCS?

YcTouMBOE BBIPAKEHUE OTOPBATHCA 110 MOJTHOW WM OTOPBAThCSA HA BCIO KaTYIIKY MUMEET
3HAYEHUE OYEHb XOPOILIO MOBECETUTHCS, OTAOXHYTh, PACCIa0UThCS.
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CyliecTBUTENbHOE TOJIIHA B OOIIEM CMBIC/IE MMEET 3HAayeHHe Jyr, HeOOJbIIOE POBHOE
MIPOCTPAHCTBO cpeau jieca. OTHAKO B MOJIOJIEAKHOM CJIEHI€ 3TO CJIIOBO PACIIUPSAET CBOIO CEMAHTUKY:

[Tonsana — 1) myti. JIsicuna; 2) cnopt. @yTtdosbHoe nosne: [lonsina ¢ mogorpesom; 3) copT.
JIro6as urposas cnoptuBHas miomaaka. 4) HeneraiabHoe yacTHOE MpeANpUsSTHE, PACTIONOKEHHOE 32
ropoJioM: 3aBTpa MOEJEM Ha IMOJISIHY, TaM Kakue-To Oecnopsinku; 5) Mys. Cuena: Y MeHs Bceraa
MaH/Jpax, MoKa Ha MoJIAHY He Bbilen. K koHIly Bce ObUIM B yMaT, €Jie C OJISHBI CIION3IIU. 6) CTOJ C
BBIITUBKOM U 3aKyckoi: Mbl To mpujieM, a noiisina Oyner? Buepa y TaTbsiHbl ryxeBanuch. [lonsHa ot
KpPAaTBbI JOMUJIACh. 7) 6aHKeT: VIMetoTcs v MOJISHBI U1 MaJIOUMYIIUX, TaK HA3bIBa€MbI€ «PEKJIaMHBbIE
MIOJISIHBDY.

B 3Hauenun OaHkeTa U CTOJA € 3aKyCKOW U BBIIMBKOW CYLIECTBUTENIBLHOE IOJSHA BXOJIUT B

HOBBIE (Ppazeosiornyeckue 00OpOTHI:

HakppITh MOJISIHY — HAKPBITH CTOJI C BHITUBKOW U 3aKyCKOM, YCTPOUTH OAHKET;

bponute 1o 4yXuM TMONSIHAM — HE BMEIIMBATbCA B KOMIIETEHIIMIO MHBIX oOjacTeld, He
pazOpachIBaThCA,

WHuTepec B 3TOM BOIPOCE BBI3BIBAET TAKKE KOMMYHHUKALUS MEXKAY MOJOIBIM M CTapLIMM
nokoJieHueM. be3ycinoBHO, pu 001EeHNY JII0/Iel BOSHUKHET pedyeBoil Oapbep. Eciiu mpencraBuTens
MJIa/ILIETO MOKOJIEHUS B CBOEH peuu YNnoTpeOiseT MOJIOIEKHbBIN CIIEHT, aJipecaTry MOHSITh €ro pedyb
OyneT BechMa mpobiieMaTndHo. B kadecTBe mpumepa MOKHO MPUBECTH CIEAYIOIIEE MPEIOKEHUE:
«Ero antukBapuar B IIMKapHOI Oyiake *uBeT, 0e3 Oa3apa». B nmaHHOM cilydae MOXHO TOJBKO
JIOrajibIBaThCs, O 4eM HUAET peub. I Toro, ytoObl MOHSTH CMBICI JAHHOTIO BBICKA3bIBAHMS
oOpatumcs K «C10Bapr0 MOJIOACKHOTO CIICHTa:

AHTHKBapuar — poauTenu: AHTHUKBAapuaT Ha TEPPUTOPHUH;

bynxa — 1) nmuno: Ero Oynka MHe o4eHb 3HakoMa; 2) rojioBa: byika 00sieTh HE MOXKET: 3TO XKe
KOCTb; 3) KBapTHUpa: DTO TBOs OYy/IKa, U Thl CHUMACIIIH?

bazap — 1) pasroBop, 6ecena: [lanansl, o uem, coocTBeHHO, 0azap? 2) oOpaleHue: 3aKuc s
COBCEM B 3TOM MBIHBIPOBKE, O€3 6a3apa MHE 371eCh XaHa; 3) aHEeKIO0T, IyTKa: Bujan, kakue oH KOpKu
mouut! Hy npocto 0azap; 4) ucropus, pacckas: Yuuiika 3ajaia Ha oM Kakoi-HUOy1b 6a3ap Yexosa
MIPOYUTATH; 5) peUb, CIIOBA, BRIPAKEHUS: Y HETO BMECTO Jieia OJUH 0a3ap; 6) BEIICHEHHE OTHOIIICHUH,
pazbupatenscTBO: He katut mue Bee 310. [lopa ycrpauBats 6a3ap; 7) 6ecniopsmok: Uto 3a 6azap BbI
TYT yCTpOuIu?

Tenepb, 3Hass HOBOE 3HAUEHUE ATHUX CJIOB, MOXKHO CMEJIO pacliu@poBaTh 3TO MPEIIOKEHUE
cnenyromuM obpazom: «Ero pomurenu, Ge3yClIOBHO, KMBYT B IIHKApHOW KBapTupe». JlaHHBIMA
IIpUMep JAJIEKO HE €IMHCTBEHHBIN, HO OH B OOIIMX YepTax a/IeKBaTHO OIMCHIBAET CYIIECTBYIOLIYIO
cutyauuto. IIpu 3TOM npuBOAsS B IpUMEp KaXKAbld KOHKPETHBIM Ciy4yai, CIEAyeT Y4YUThIBATh
COLIMAJIbHO-KYJIbTYPHbIE ~OCOOCHHOCTH, CBOMCTBEHHBIE TEM WJIHM UHBIM Treorpaduyeckum
MECTHOCTSIM, TOM WJIM HHOW STHUYECKOH IpyIIIe.
3AK/IIOYEHUE

I'eorpaduueckoe pacnonoxeHne Urpaet BaxXHYIO poJib B PACIIPOCTPAHEHUH U YIOTPEOJIEHUU
MOJIOZIE’KHOTO CJIEHTa B PYCCKOM $i3bIKe. be3ycaoBHO, MBI IPEKPACHO TOHUMAEM, YTO IJIABEHCTBYET
3necy teppuropust PO, a crpanst CHI', B Tom uuncine VY30ekucrtaH, yHnoTpeOIsIOT 3Ty JEKCHUKY
HEeMHOro naccuBHeil. XoTs, Onarogapss VHTepHETY M COLUaNbHBIM CETSIM 3Ta pa3HUIIA 3aMETHO
COKpalIaeTcsl.

Bce ykazanHble mpuMepbl CIIOB MaKCHMajbHO MPOSBIAIOTCS B Pa3srOBOPHOM peuu, a B
MMCBMEHHYIO pedb PAaKTUYECKH HE MPOHUKaIOT. [103TOMY 3TH Cll0Ba 10BOJIBHO PEIKO BCTPEUAIOTCA
B TOJIKOBBIX CJIOBapsiX. OCOOEHHOCTHIO 3TUX CIIOB SIBJISIETCS TO, YTO OHHU HE TOJIHKO MPEAHA3HAUEHBI
JUTSL OTACITBHOM TPYIIIBI JTFOACH (MOIOIEAKE), HO M UCIIOJIB3YIOTCS JJIsI TOTO, YTOOBI OBITH MOHSATHBIMU
HE JJIs1 BCEX, T.€. UMEIOT CKPBITBIN XapaKTep.

MoJo1exKHBIN CIIEHT- 3TO CBOETO POJia «SI3bIK B SI3bIKE», U HE MPEJHA3HAUEH JJIs TOr0, YTOObI
€ro MOHUMaJIU BCe pyccKoroBopsuiue 1toau. [1o cioBaM, KOTOPBIMU JTFOAM MOJIB3YIOTCS B CBOEH peun
MO>KHO OIPEAETUTh, «U3 KAKOI'0 OHU BPEMEHNY.
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AHHOTALUA
YcrapeBmas IeKCHKa U (pa3eosorusi 00pa3yroT 3HAYUTEIbHBIN IJIACT CIIOBAPHOTO COCTABA
PYCCKOIO si3bIKa M IMPEACTaBISIOT OOJIBLION MHTEpec (QUIIoIOraM B KAaueCTBE S3BbIKOBBIX €IMHUII,
Y4aCTBYIOLIUX B IIPOLIECCE YCTApEBAHUS U Pa3BUTHS A3bIKa. B cTaThe paccMaTpuBaroTCs ycTapeBIlne
CJIOBa M yCTOMYMBBIE COYETAHUsI, 0Opa3ylollie pa3HOOOpa3HbIE JEKCUKO-CEMaHTHUECKUE MO, a
TaKXKe ONpEAeIseTCS CTENEHb HCIOJIB30BAaHUI W (YHKIUH YCTApEBIIUX CJIOB M BBIPAXCHUH,
3a()UKCHPOBAaHHBIX B TOJIKOBBIX W (PPa3eoJOTHUECKUX CIOBAPSIX PYCCKOTO S3bIKA IPOILIOTO
cronerusi. llpuBomuTcst KiIacCHPUKALMA EIUHUI] 1O JIEKCHKO-CEMAaHTHYECKHUM TIOISIM U
TEMaTU4YEeCKUM IpynnaM 1 NoArpynmnam. Jlaercss ToakoBaHUE IPUBEIECHHBIX IPUMEPOB U OTMEYAETCS
UX JIMHIBUCTHYECKAsi OCOOCHHOCTb.
KawueBble cjioBa: ycrapeBinas JIKCHKa M (hpa3eosiorns, CIOBApHBIA COCTAB S3bIKA, YCTAPEBIITHA
IUTACT, AKTUBHBIH WM TIACCUBHBIA 3amac, TOJIKOBbIE M ()Pa3eoIOTHYECKHE CIIOBAPH, JIEKCHKO-
CEMaHTHUYECKUE M0JIfl, JIEKCUKO-TEMaTHUECKHUE IPYIIIbl U NOATPYIIIbI, apXanu3Mbl, HCTOPU3MBI.

Turakulova Zarina Mardonkulovna
Samarqand davlat chet tillar instituti

Rus tili va adabiyoti kafedrasi o'qituvchisi
e-mail: fe.zarinat@gmail.com

TURLI XIL LEKSIKO-SEMANTIK MAYDONLARNI TASHKIL ETUVCHI RUS
TILINING ESKIRGAN LEKSIK VA FRAZEOLOGIK BIRLIKLARINING TEMATIK
GURUHLARINING XILMA-XILLIGI

ANNOTATSIYA

Eskirgan so'z va iboralar rus tilining so'z birikmalarining muhim qatlamini tashkil giladi va
filologlarga tilning eskirishi va rivojlanishi jarayonida ishtirok etadigan til birliklari sifatida katta
qiziqish uyg'otadi. Maqolada turli xil leksik-semantik maydonlarni tashkil etuvchi eskirgan so'zlar va
bargaror kombinatsiyalar, shuningdek, o'tgan asrning rus tilining tushunarli va frazeologik
lug'atlarida gayd etilgan eskirgan so'zlar va ifodalarning foydalanish darajasi va funktsiyasi
aniglanadi. Leksik-semantik sohalar va tematik guruhlar va kichik guruhlar bo'yicha birliklarning
tasnifi berilgan. Berilgan misollarning talqini berilgan va ularning lingvistik xususiyati qayd etilgan.
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Kalit so'zlar: eskirgan so'z va iboralar, tilning so'z birikmalari, eskirgan gatlam, faol va passiv
zaxiralar, tushuntirish va frazeologik lug'atlar, leksik-semantik joylar, leksik-tematik guruhlar va
kichik guruhlar, arxaizmlar, tarixiylik.

Turakulova Zarina Mardonkulovna
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Lecturer of the Department of Russian Language and Literature
e-mail: fe.zarinat@gmail.com

THE VARIETY OF THEMATIC GROUPS OF OBSOLETE LEXICAL AND
PHRASEOLOGICAL UNITS OF THE RUSSIAN LANGUAGE, FORMING VARIOUS
LEXICO-SEMANTIC FIELDS

ANNOTATION
Oral vocabulary and phraseology form a significant layer of the vocabulary of the Russian
language and are of great interest to philologists as linguistic units involved in the process of
formation and development of the language. The article examines obsolete words and well-
established combinations that form discrepancies in the lexical and semantic field, and also
determines the degree of use and function of obsolete words and expressions recorded in the
explanatory and phraseological dictionaries of the Russian language of the last century. The
classification of units by lexico-semantic fields and thematic groups and subgroups is given. Tao
interprets the examples given and notes their linguistic features.
Keywords: obsolete vocabulary and phraseology, vocabulary of the language, obsolete layer, active
and passive stock, explanatory and phraseological dictionaries, lexico-semantic fields, lexico-
thematic groups and subgroups, archaisms, historicisms.

BBEJAEHUE

YcrapeBias jekcuka 1 (ppazeosiorusi COCTaBiIsIeT 3HAYUTENbHBIH IJIaCT CIIOBAPHOT0 COCTaBa
PYCCKOIO s3blKa, a 3HAUUT, 3aCIy’KUBaeT BHUMaHMS M MHOApoOHOro miydenus. Hemano pabot
IMOCBAIICHO HM3YYCHHIO YCTAapCBIIHUX CJIIOB U BI)Ipa)KeHI/Iﬁ B pPa3HBIC IICPUOJbI Pa3BUTUS A3bIKA U
obOmectBa. Ho eauHOro CHCTEMHOro MoAXo0/Ja K M3YyYEHHUIO apXauyHOM JIEKCMKM TaK U HE
BbIPa0OTAHO.

Ta1<>1<e, KaK W OCTaJIbHBIC CAWHUIIBI sA3bIKa, YCTAPCBIIUC JICKCEMBI ABJIAIOTCA 2JICMCHTaAMU
SI3BIKOBOM CUCTEMBI. 3aHMMas MOJI0KEHHE Ha iepudepuu, OHU, OJTHAKO, MOT'YT COXPAHSTh IPU3HAKU
sallepHON JeKcuku. To ecTb, MpHOOpPETaloT Takue CBOMCTBA, KAK YaCTOTHOCTh, AKTYalbHOCTh
(HampuMep: CJIOBO MHUTEHKHM B TOJKOBBIX CIIOBapsAX IIOMEYEHO, KaK yCTapeBIIee CJIOBO, HO B
HACTOAIICC BPEMS - OTO MOI[HBII)’I 3JIEMEHT KEHCKOH OACK/bl, B YaCTHOCTH MOJIOJCKH, UJIU CIOPTYK -
B cioBape nof peaakiuen Jl. H. YimakoBa 0003Ha4e€HO Kak yCTapeBIIee CIOBO, HO KaK MBI 3HAEM,
3Ta OZIe’K]1a MPUCYTCTBYET B rapAepo0e COBPEMEHHOTO YEI0BEKa).

HUcrounukom Huccijea0Banusa apxXan4HbIX CJIOB n BI)Ipa)KeHI/Iﬁ MMOCITYKHUIIN
nekcukorpaguyeckue TpyAbl npouwioro cronerus («CioBapb pycckoro sizpika» mno pexn. J.H.
VYmakoBa, «CioBapp pycckoro s3eika» non pen. C.JM. OsxeroBa, 17-tomubiii  «CroBapb
Copemennoro Pycckoro Jluteparypraoro f3sikay, «CiioBaph COBPEMEHHOTO PYCCKOTO SI3bIKa» B 4-
x ToMax noA ped. A. I1. EBrenbeBoii, @pa3eosloruueckrii coBapb pycCcKoro sizbika noxa pea. A. H.
MonoTkoBa), Hay4yHO MOIYyJIApHbIE U3aHus. Bes jiekcuka, BXOAsIas B 3Ty CUCTEMY, 0003HAaYaeT
HCTOPUYECKHE U COLIMAJIbHbIE sIBJIEHMs. MHOTHe SBJI€HUS YIUIU B IPOLLIOE, JIEKCHKA ycTapesna 0o
BOBCE YIIIJIa U3 SI3bIKA U MOJIy4YHJIa CTaTyC UCTOPU3MOB U apXanu3MOB.

[Ipu orOope ycTapeBiIel JEKCUKH U (pa3eoOrHd Mbl BOCIOJIb30BAINCH TEMATUYECKUM
MPUHIIMIIOM, TO €CTh HPEAIPUHSIIN MONBITKY KilacCU(PUIMPOBATh BECh COOpaHHBIH MaTepua Io
TEMaTU4YEeCKUM TpynnaM. TouHee, Mbl MONBITAINCh COOTHECTH (PPa3eOIOrMUeCKUe U JIEKCUYECKUE

€UHHULIBI PACCMAaTPUBAEMOI0 HAMHU IJIACTa A3BIKA K JICKCUKO-CEMaHTUYECKUM I10JIAM.
OCHOBHASA YACTbH
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B nannoii crathe npeacrasinensl HekoTopsie JICII, cocTaBisitonyto yacTh accuBa pyccKoro
A3bIKA.

B JICII «bwim» BXxoauT u JICI' «Ena m HanuTku». DTta rpynmna He croib obmmpHa. Ho
COJICP’KUT HWHTEPECHBIE CIIOBa M BBIPAKEHUS, HA KOTOpbIE ClEIyeT OOpaTUTh BHUMAaHHUE.
OO6meynoTpeOUTeNbHOE CIIOBO JyXH, YTO O3HAYaeT apoOMaTU4YeCKOe BEIIECTBO, MmapdromepHoe
CPEICTBO, B CTapUHY MMEJIO ell€ OJIHO 3HAaYeHHE, KOTOPOE BCE )K€ CEMaHTHUYECKU CBS3aHO C €ro
COBPEMEHHBIM 3HaueHueM. Jlyxamu HasbIBalM pa3IMYHblE apOMaTHYECKHUE MPUIIPABbl, IPSHOCTH,
IpUMEHSEMblE K KyIIaHbIM. A BOT MHOI'O3HauHOE CJIOBO JIpaXke, LIMPOKO HCIOJIb3yEMOE B
(dapmanieBTHKEe M B KyJWHApWUH, CO BPEMEHEM YTPaTUJIO OJHO M3 CBOMX 3HAUCHHUM. Y CTapenoe
3HaueHue Jpaxe — «oOcaxapeHHble (PYKTbl, MHHJAAIb, ArOAbD» W T.M. B HacTodiee Bpems
yCTapeBlIee CJIOBO JIpa)ke 3aMEHEHO CJI0BOM I[yKaThl.

B paccmarpuBaeMyto TeMaTUYECKYO TPYIITY BXOAST UHTEPECHBIE BBIPAKEHHUS, O3HAUAIOLIUE
NpoayKThl NMUTaHUs. CHHOHMMHMYHBIE BBIpAXKEHUS XJ1eOHas cje3a, aJaMOBbl CJIE3bl, IPOCTOE BUHO
03HAYaIOT FOPSYUTEIbHBIM HAaUTOK — BOJAKY. OOpaiiaer Ha ce0si BHUMaHHe 0Opa3HOCTh, MIyOHHA
CEMaHTHYECKOT'O COJIEPKaHUs JaHHBIX YCTOWYUBBIX COYETAHUM.
®pazeosoru3M CTpacOyprcKuii MUPOr, Ha CaMOM JIeJi€ HE SBJBIETCS MUPOTOM. JTO HM3BICKAHHOE
KyIlIaHbe U3 'YCUHOM NEYEeHU — MAIlTET, 3areyeHHbIi B TecTe. CBsA3aH OH ¢ (hpaHIly3CKUM IOpOJIOM
CrpacOypr, rzie oH u ObUT H300peTeH.

®pazeonoru3M capallMHCKOE 3€pHO (TILIEHO) UMEET BOCTOYHOE MpoUucxoxaeHue. B crapuny
capallMHCKUM 3€pHOM WJIM MieHOM Ha Pycu HaspiBanu puc. M3BecTHO, yTO pHUC ObLI 3aBE3€H B
Poccuto u3 crpan Asum unu Bocroka capanmnamu (apabamu, maromeranamu). OTcro/ia U MOILIO
Ha3BaHHE 3TOrO 3J1aKa.

Bonpmyto rpymnmy CiOB M BBIp@KEHUW COCTaBIAIOT €auHUIBI, oTHocsmmecs k JICII
«Pesmurus» BKIItoUaeT B ce0s HEMOCPEICTBEHHO PEIUTHO3HYI0 TEPMUHOJIOTHUIO, IPUYEM HE TOJIBKO
xpuctuanckyto. Hanpumep: ankopan — KopaH, MaroMeTaHuH — npexHee Ha3BaHUsI MyCyJIbMaHUHa,
BEPUTH — JKEJIE3HbIE 1IEMH, HaJIeBAaBLUINECS Ha TEJIO C PEIMTHO3HO ACKETUYECKUMU LENSIMH, alTapb —
KEPTBEHHHUK, I'POOHULIA — I'p00, 00k0a — KIATBA IMEHEM Oora, OKJiaja — 0oraTo ykpauieHHas pama, B
KOTOpOM BCTaBJIsJIach UKOHA, MaHHA HeOeCHasi — IPOSBICHUE MUJIOCTHU CBBILLE, COBEPILIATH MOJICHHUE
— MOJIUTBCSI, KPAaCHBIA 3BOH — LIEPKOBHBIN 3BOH BO BCE KOJIOKOJIa KpoMe OOJbIIoro u jp. Takxke B
nanHoe JICII BXoasT ciaoBa M BbIpaKEHUS, CBSI3aHHbIE C TAKUMHU aOCTPAKTHBIMHM MOHSATHSIMHU Kak
KU3Hb, Cy1b0a, cCMEPTh. MBI X OTHECIIU B OTAEIbHYIO JIEKCUKO-CEMAaHTHUUECKYIO rpyIiny - « BbrTney.
CpaBHuUTE, XMpOMAHT — TOT, KTO 3aHUMAETCS XUPOMAHTHEN; T0BEIOCH — BBINAJIO HA JIOJI0; TOTHOEIb
— ruleb; MOpEe XKU3HU — KU3Hb ¢ €€ 3a00TaMH 1 BOJIHEHUSIMU; TIPEICTABIICHUE CBETAa — KOHEL[ CBETa
u 1. 1. JICII «Peaurusi» He CTOIb OOIIKMPHO. DTO AAE€T HAM MPABO YTBEPXKJATh, YTO PEIUTHO3HAS
TEPMHUHOJIOTHS, HECMOTPSl Ha JJIMTENbHBII NEpHUOJ| CYLIECTBOBAaHUS, HE IpeTepriena OOIbIINX
W3MEHEHU.

Bonbiioit cnucok cocTaBisitoT cioBa M BblpakeHus, otHocsmuecs Kk JICII «Tpynosas
paesaTeabHocTby. JlanHoe JICII mnpeacraBneHo 2 nekcuko-tematnueckumu rpynmamu: JICT
«3BaHus, YUHBI, 10JKHOCTHY, JICI" « PeMecs10, mpoMbIce .

JICT «3BaHue, YUHBI, JOJKHOCTH BKJIIOUAET B c€0s1 B OCHOBHOM MCTOPHU3MBI, TO €CTh CJIOBA
0003HAYAOIIME peallui XapaKTepHbIE ONpeAeICeHHON UCTOPUUYECKON 3I0XE, B COBPEMEHHOM MUpE
MbI HE BCTpeyaeMmcsi ¢ TakuMu siBieHusMU. CpaBHUTE: OMpIOY — BECTHHK, IJlamiaraid; Oackak —
IIpe/ICTaBUTENb XaHCKOM BJIacTU U COOPIIMK MOJaTel; OBEH — OapOH; MOCAAHUK — HAMECTHUK KHS3S
B 3ewmisix JlpeBHerr Pycu; OosipuH — KPYNHBIA 3eMJIEBIAJCNICI]; TUYH — Ha3BaHUE Pa3IMYHBIX
JIOJKHOCTHBIX JIMIL; KOJUIEKCKUM aceccop — B apckoi Poccuu uuH 8 kiacca u zip.

JICT" «Pemeciio, mpombices» BKIIOYAET JIEKCMUECKHE U (pa3eoJOruyecKue €IUHUIIBL,
UMEIOLME OTHOUIEHME K pa3HOro poja 3aHiTUAM, NpoMbiciay U mnpodeccusm. Hampumep:
OalIMayHUK — CallO’KHUK; KHUIOTIEYaTHUK, TUOTPA(IIUK — TUIIOrpad; MHUHKAPCTBO — HE3aKOHHOE
XpaHeHUe U TOPToOBJIsl COUPTHBIMHU HallUTKaMU; XjeOomaier — 3eMJIeeliel]; BasTellb — CKYJBbIITOP;
OappIlIHUK — 2. MEepeKyNIIMK 3. TOProBell JIOMIAJbMU; IIBAJbHA — IMOPTHSKHAs MacTepcKas;
MUPOXKHUK — TOT, KTO MEUYeT MUPOTU WU TOPryeT UMH; OOPTHUYECTBO — JIECHOE ITYEJIOBOJICTBO;
BBIXO/IHBIE TIPOMBICIIBI — OTX0KHE 3apadOTKHU Ha CTOPOHE; KAHATHBIH IJISICYH — aKkpooar.
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Kak BuiuM, MHOTME U3 MPUBEACHHBIX IPUMEPOB apXanu3Mbl, CJIO0BA UMEIOLIUE CUHOHUMBI B
COBPEMEHHOM $I3bIKE. DTO 3HAUUT, YTO IO POAY TPYJAOBOMU JAEATEIHHOCTU Mbl HE MHOI'MM OTJINYaeMCsI
OT HalMX npeaxoB. B HacTosiee BpeMs ecTh pemecia U Mmpodeccuu, CylecTBYIOUINE UCIOKOH
BEKOB. A 3TO 3HAYMT, YTO COXPAHSIOTCSA TPAJAULIUU IE€peladl TPYAOBOIO OMbITa U MacTepCTBa U3
MIOKOJICHUS B ITIOKOJICHUE.

JICII «JeiictBue» BoOpaso B ceOsi MOHATHS, 0003HAYAIOIIKME PA3HOrO poja JEHCTBUS
(¢pu3nyeckoe, yYMCTBEHHOE) WJIM CJIOBAa U YCTOMYMBBIE COUYETAHUS, HMMEIOLIUME OTHOIICHHE K
mporieccy. JTo moJie ASNUTCS Ha HecKoabKo Tematudeckux rpyni: JICT «/leiicTBue OTHOCHTEIbHO
KOro-jimn6o, 4ero-iu0o» (BeleHHE — IpUKa3aHHE, HAOpIO3KaThb — JI0 KPAHOCTH HAJ0ECTh
Opro3:kaHueM, OUTh YEJIOM — MOYTUTEIBHO MPOCUTHh KOro-HUOYIbh 0 yeM-HuOynb, ); JICIT «O0pa3
AedcTBUS» B OOJBIIEH Mepe COCTOUT M3 (pa3eosIorHYecKux eauHuI] (0e3 mymu — 0e3 mamsTw,
0€30TYEeTHO, BCEM MHUPOM — COO01I[a KOJUIEKTUBHO, CKa3aTh 10 YECTH — OTKPOBEHHO, UNCTOCEPAECYHO,
HA4YMCTOTY, POCYEPKOM IIepa — MIHOBEHHO, Ha CBOM cainThlk — Ha cBOM nan u t1.7.); JICI
«/IBM:keHUe»: (Aupekuus — JABW)KEHHE, HANpaBJIEHUE [BWKEHMS, CHEJaTh JTUPEKIUI —
MMOABUHYTKCS, BIABATHCS B O€T — yOeXaTh | 1Ip. ).

JlaHHble TpYIIBl BKIOYAIOT B ce0s COOCTBEHHO-TEKCHMYECKHE apXaus3Mbl: HyJa —
MPUHYXJICHHUE, 3aTOBETHCS — UCTOLIUTh Ce€0s1 TOBEHbEM, [TIOCTOM; JIEKCUKO-CIIOBOOOPA30BaTEIbHBIE:
BO3pETh — B3UPATh; HABJEKaTh — HaBJIEYb YTO-HUOYIb KOMY-HUOYIb; HeOpeub — MpeHeOperars;
HaKy[aThCsl — 3aKYNUTh YTO-JIMOO B IOCTATOYHOM KOJIMYECTBE; IPaMMaTHUECKHUE: BOEBATh HAJl KEM-
160 — rpy0O0 MPOSBIATH CBOIO BJIACTh, CHITY, HANlaAaTh HA KOTO-TM00; HA pa3yMe — KTO-TH00 TyMaer,
MOMBIIISET O KOM-JIN00; IEKCUKO-(POHETHYECKHE: Opa3IuTh — OOPO3IUTh; BO3I0XHYTh — B3JI0XHYTh;
BO3MHHUTH - BO3OMHUTb.

JICII «5I3pIk W peuyb» J0CTaTOYHO EMKOE B TOHATUHHOM OTHouIeHUH. JlaHHOE
JIMHTBUCTUYECKOE I10JIe BOOpasio B ceOs €AMHUIIBI, UMEIOLIUE Pa3INUHbIE JEKCUKO-CEMAaHTUUYECKHE
CBS3M C TOHATUSAMHU «S3bIK» U «peub». CpaBHUTE: OyKM — CTapUHHOE Ha3zBaHue OYkBbI «b»;
BEJIEPEUYMBBIN — BBICOKONAPHBIM, HANbBIIIEHHBI MO S3BIKY; IJIarojl — peyb, CJIOBO; CKa3blBaTh —
COOOIIUTh, TOBOPUTH; AUATIEKT — A3bIK JIFOOOW MHOCTPAHHBIN; aHAPOHBI €AyT — Yellyxa, B3A0p U T.J.

[To TemaTHKe €IMHUIIBI JAHHOTO OJISl CTAJI0 BO3MOYKHBIM Pa3AeIUTh Ha CIeTyIOIINE IPYIIIbL:

«$13bIK M peub» (00HMO — OCTPOTA, OCTPOE CIOBEUKO; BEIU — Ha3BaHUE TpeThel OyKBbI («By»)
B IIEPKOBHO-CJIAaBIHCKON M CTapoil a30yke; BOKaOyJibl — CIOBAa M PEUEHUS MHOCTPAHHBIX SI3BIKOB;
JPEBHUE S3BIKM — JATUHCKHUM M IPEBHETPEUYECKUI; KUMBAJI TPEMSIIIANA — O IBIIIHON TOPKECTBEHHO
3ByyYallleil, HO MaJIo COJepKATEIbHON peun 1 CJI0BaX; CKOPOE CIOBO — A€P3KHE, PE3KUE CII0BA U Jp.);
«PedeBble mITaMnbI» (MpoLIy MOKOPHEWIIE — BeXJIMBas (opma MpUIIIALICHUS]; Balll TOKOPHBIH
ciyra — popmyJia 3aKII0UEHUs TUCbMa; HE MOXKEM 3HATh — (hopMyJia 0(pULIMATBHOTO, TIOYTUTEIHHOIO
OTBETa B 3HAYEHUM «HE 3HAIO»; HE OCYAUTE — IMPOCTUTE, WU3BUHUTE U Jp.); «OOpameHue»
(6maropoane — B&XJIMBOE 0OpaIleHUE K YETIOBEK BHICIIETO MOJIOKEHHS; OaTiomka — hopMa JacKOBO-
(baMuIbsIpHOTo OOpalieHus K cO0eCeTHUKY; KyM — 00pallleHHe K MOXHIOMY MY>KUYMHE, MUJIOCTUBBIN
rocyJapb — BeXKIMBOE oOpamieHue u T. 1.); «Coro3bD» (aku — Kak, MoJ00HO0; ajlu U allb — TO XKe€,
4TO/WiK; OyAe — eciu; Aa — IMyCcTh U Jp.).

B JICII «TpancnopT» BOLLIM HAUMEHOBAHUS CPEACTB MEPEIBHKEHUS U NMEPEBO3KU. 3/1€Ch
MPUBEACH CIHCOK HAa3eMHOI'0, BOJAHOIO, U BO3AYLUIHOro TpaHcmopTa. llpuuem Hamu oOHapy:keH
TOJIBKO OJIMH TPUMEp YCTapeBIIEro HAMMEHOBAHUS BO3JAYIIHOIO TpPAaHCIOpPTAa — LEMIEINH
(nupmxalib ¢ KECTKOM 000T0UKO).

HazemHbl1#i TpaHCHIOPT IpeicTaBiIsl co0O0i pa3HOro poja MOBO3KHU Ha KOHHOM TAre. B Havane
MPOLUIOrO0 BEKa pa3BUTHE TEXHUKW U MAUIMHOCTPOEHUS HE HMEJIO CTOJIb OOJIBIIOro
pacnpocTpaHeHuss B Poccuu, M KOHHBIM SKHIaX BCE €Ie OCTAaBaJICS OCHOBHBIM CpPEICTBOM
nepelBUKeHusl 1Mo cyue. B Hacrosmiee Bpemsi peiko I7€ MOKHO YBUIETHb I0J00HOrO poia
TpaHcnopt. Celyac TakoW aHTUKBapHaT IIMPOKO HCIOJNb3yeTCs Uil ChEeMOK (UIBMOB Ha
HUCTOPUYECKYIO TEMY.

Boaublit TpaHcnmopT uMen OoJbIIyI0 pa3sHOBUAHOCTh. Cpenu HHUX BCTpEHaloTCs U
rpaxkaanckue (6akayt — poxa Oapku, xoauBiieil Ha Bonre; Gaiimak — ocoOBIi POl TIPOMBICIOBBIX
cynoB Ha JlHenpe u 1p.) U BOeHHBIC cyaa (Oombapaa — CyaHO C MOPTHpaMH JJii MeTaHUsi O0MO;
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OpuraHTHHa — JIETKOE MapyCHOE CyAHO (KOpcapckoe, BOCHHOE); OpaHnep — HEOOJBIIOEe CYIHO C
ropro4yum marepuaiom). Jloruuno, uro nocneauue souutu u B JICII «Apmusi».

HemHorouncneHHblif CIHUCOK €OUHMI] JAHHOTO IOJii OBbUT COCTAaBJIEH B OCHOBHOM II0
Matepuanam mno3gHux cioBapeii: CCPJISA, tonkoBoro cnosaps C. WM. Oxerosa, manoro
akazemMuueckoro ciosaps noja peaakiueit A. I1. EBrenbeBoil. B TonkoBom cioBape /. H. Yirakosa
MHOTHE U3 IPUMEPOB HE UMEIOT COOTBETCTBYIOIIEH TOMETHI, YUUTHIBAS, UTO 3TOT CIOBAPhH SBIISIETCS
CTapelIINM U3 UCCIEAYEMBIX HAMHU.

JICIT «KyasTypa u TmipocBelleHHMe» JIOBOJIBHO pPa3HOOOpPa3HO IO TEMaTHYECKOU
kiaccupukanuu. OHO MPEJCTABICHO CIEAYIOUMMU TEMaTHUYECKUMM I'pyHIamMH U MOArpYMIIaMHU:
«HckyeeTBO» (XynoxkecTBO — 1. HCKyccTBO 2. n300pa3uTenbHOe UCKYcCTBO.); « TeaTp» (uunHa —
Macka; JUIEeAeH — aKkTep; BapbeTe — 3CTPAJHBIM TeaTp JIETKOTo KaHpa; paéK — KyKOJIbHBIA TeaTp;
OanmaraHHbIl A€l — KOMEIUAHT-MpUOayTHUK); «My3bIKa» (TyClau — CTapUHHBIN MYy3bIKaJbHBIN
IIUIKOBBIA MHCTPYMEHT; JIMPHUK — OPOJSUMIA MIEBEL] C JIUPOI; XOp — OPKECTP; KJIACTh Ha MY3bIKY —
MMcaTh MY3bIKy Ha KaKOW-HUOYAb MOATHUYECKUN TEKCT U T.11.); «Kunemarorpadgus» (BomeOHbIH
(doHapp — MPOEKIMOHHBIN (OHAPH, TyMaHHas KapTUHKAa — M300pakeHHUE Ha CBETJIOM dKpaHe Ipu
IIOMOIIY MPOEKTHOro GoHaps u T.11.); «Hayka» (anxumus — cpelHeBEKOBOE MUCTUYECKOE yUEHUE,
HaIPaBJIEHHOE HA OTbICKaHUE «(PHIOCO(CKOro KaMHs»; €CTECTBOBEIEHNE — €CTECTBO3HAHKE; METO/1
MEHTOpa — OJIMH U3 METOJOB HAIPABJICHHOI'O BOCIUTAHUS THOPHUIOB; MPOKEKT — MIPOEKT; caxapHas
KHCJIOTa — IIFOKOHOBAs KMCIIOTa U Jp.).

JICII «Mepa u creneHb)» BKIIOUYaCT B ce0sl MOHATHs, 0003HAYAIOIINE MAaTEMAaTUUECKHE U
¢u3nyeckue BEIMYUHBI, KOJIMYECTBO, YPOBEHb, CTENEHb MHTEHCUBHOCTU U T. 1. Cpasuure: JICT
«Mepa u crenenb» (06one — Oosee, OOBIIE; TOCTATOK — JOCTaTOYHOCTD; TOpa3] — BEChMa OYCHb;
IepKYJECOBBI Iaru — TMTAHTCKUE I11ark; 0 UTOJIKU — 10 MEJIOYe; HU Ha JIENTY — HUCKOJIBKO, HUYYTh
u ap.); JICT «EnuHunbl u3MepeHus» (apuivuH — crapas pycckas mepa JuihHbl, paBHas 0,71 m;
OepkoBel — cTapasl pycckasi Mmepa Beca, paBHasi 10 myaam; AecaTrHa — pyccKasl €IMHULA 3eMeTbHOM
IUIOLIa/IM; UIKAIMK — Mepa BUHa, BOJKH, paBHas 1/100 Beapa u ap.).

Bcerpeuaroress B 3TOM rpynme yCTOWYMBBIE OOOPOTHI, COACpPIKAIIAE B CBOEM KOMITOHEHTE
ycTapenble ciioBa. Hampumep: €JIMKO BO3MOKHO — HACKOJIbKO BO3MOXKHO (€JIMKO — CKOJBKO,
HACKOJIbKO); HU MOJIYIIKH — HU KOTIEUKH (TOJIyIIKa — B CTApUHY MeJIKasi Me/IHas MOHETa B UETBEPTh
KOIEWKM); HU (OJHOT0) CKPYIlyJa — HHUCKOJBKO, HH Ja)K€ CaMOW MaJioil YacTHIlbl, (CKpyIysia —
CTapWHHAs €IMHUIIA aITEKapCKOTro Beca, paBHas 1.25 rpamma).

OpHOM U3 caMbIX COAEpKAaTEIbHBIX, 10 YUCITY JEKCHUECKUX U (Ppa3eosIornuecKux eIUHUL,
nosiert, okazanoch JICII «I"ocymapcTrBo». Ono mpexacrasieHo ciexyromumu JITT: «Iloantuka»
(6oHamapTusm — OyprKya3sHOE MOJIMTUYECKOE TeueHrne B0 OpaHnnu; Oe3HaYaIre - OTCYTCTBUE BIACTH
U 1p.); «IKOHOMMKA» (aBaHTaX — MPHUObUIb, BHITOAA; M3Ja — Harpajia, IJjaTta; HeJIOMMKa — HE
yIuladyeHHbId B cpok Hajior u T.1.); JITT «/leHexkHble elMHMUbD (BEKIIa — MEJNKas pa3MEHHAs
€IMHHULIA JIp.-pyCC.; TPUBHA — JICHEXHas eAuHMLA B ApeBHed Pycu; montuna — 50 komeek u 1p.);
«AIMUHHCTPATHBHO-TEPPUTOPHAJIbHBbIE eUHULBI» ( TYOepHUS — ryOepHCKUM IropoJl; BOJIOCTh —
anM. Tepp. EnvHuna; yesn — aaMm. Tepp. €IuMHHUIA U T. I1.); «YupeskaeHHs» (yInpaBa — Ha3BaHUE
HEKOTOPBIX YUPEXKACHUN; MprKa3Has n30a — aaM. - HoJauLeiicKas KaHlensapus U 1.11.); «CoumnanabHoe
noJjiokeHue» (Oalrym — OOHMIIABIIMK YeIOBEK; OOMOHJ — BepXyllKka Oypiya3HO-ABOPSHCKOTO
oO1iecTBa; OrHMIIAHUH — MPEJCTaBUTENb BhICHIEro ciioss U 1p.); «ConuajibHoe SIBJIEHHE))
(aOceHTU3M — O MOCTOSIHHOM OTCYTCTBUH ITOMEIMKOB B CBOMX IIOMECTBSX; B JIIOJAX - B OOIIECTBE,
Cpenu JIFO/ICH; TEeMHOE IIapCTBO — HEKYJIbTypHas 3abutas cpeaa u 1.1.). Cinemyet otMeTuTh, uto JICTI
«T"ocynapeTBo» M300UITyeT HCTOPU3MAMU — CIIOBaMU U BbIPKEHHUSIMH, 0003HAYAIOIUMU SIBJICHUS
HWCTOPUYECKON JIEUCTBUTEIIBHOCTH. YYHUTHIBAs TO, YTO B IMOJUTUYECKOM, SKOHOMHUYECKOW U
colManmbHOM cdepax XKU3HU Hapoia IMPOMCXOMAT YaCThle U 3HAYUTENIbHBIE CIIBUTH, JIEKCHKA,
OTparkarolas 3Ty CTOPOHY JEHCTBUTEILHOCTH, HAanOOJIee TMHAMHUYHA.

B JICII «ApxuTeKTypa», HalpoTUB, IpeobiagaoT apxau3mbl. CpaBHUTE: CEHb — LIaTep U
HaBeC Ha CTOJ0Aax; amapTaMeHT — OOJIbIIOE POCKOIIHOE IOMEIICHHE, XpaMHHAa — 3]aHue,
COOpYKEHHE; TepeM — OoraTblii, KpacUBbII OM; AMOpaMa — NaBUJIbOH, I'JI€ BHICTABJIEHBI KAPTUHBL
CKyJI€JbHBIA JOM — MOPT U T. II.
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B 310 mone Bxogut JITI' «O01mecTBeHHbIe MeCTa M 3aBeleHUsI»: aBCTEPUs — TOCTUHUIIA;
OorazieNibHsl — MPUIOT ISl TIpecTapenbix; KodelHs — kade; MoIHast MacTepckas — aTeibe; Kabak —
NMUTEHHOE 3aBeicHue (0ap, pecTopaH); KOHJAUTEPCKas JIaBKa - poJ Kade.

3HauuTenbHO 1o cBoeMy coctaBy JICII «Apmus». Bxonsias B He€ BOeHHAss TEPMUHOJIOTHS
Oorara cBoed TemaTUyecKoll HampaBieHHOCThI0. CpaBHuTe: «BolickoBble 3BaHUSl, YMHbD):
BAaXMUCTp — BOCHHBIH 4MH B cTapoil Poccun; 6oMOapaup — crapiuinii KanuTaH; reHepan-aHiied — YuH
MIOJIHOTO TeHepajia; JEHUIMK — COJJaT, KOTOPbIM CIy>KUT oduuepy; pblHAa — BOMH LAPCKOU
MIPUIBOPHON OXpaHbl; XOPYH)KUN — Kazauui opuuepckuil yuH u T.1.; «BoeHHoe cHapsikeHHe»:
aMYHUIIMS — CHapsDKEHHE BOCHHOCTYXKAIllEero; OyiaT — CTaJbHOM KIMHOK, Med; Oombapaa — MmyIIka
00JbIIOrO KanOpa; XOpyrBb — BOMCKOBOE 3HaMs; Typ — LMJIMHJpHYECKas KOp3MHa 0e3 JHa, Kak
YKPBITHE OT pyXeMHOro Orus; «BoeHHble 00beKTHI, MOAPAa3AeJeHUs»: FApPHU30H — BOUHCKHE
yacTy; OMBaK — BOEHHAs CTOSHKA; IlIaHell — [10JIEBOE YKperieHue; « PeueBble KJIMIIe»: UITH BOHHON
— HamajaTth Ha KOro..., B Py)XKb€ — B IOJIHOH 0O€BOH IOTOBHOCTH; OCTpOrail Koiu - KOMaH[a,
roaaBaeMas JUIsl AEUCTBUS NMMKOW B KABAJIEPUMCKHUX YaCTSIX.

3AK/IIOYEHUE

VYcrapeBmas Jiekcuka u (ppa3eosorusi Mo CBOEH TeMAaTHMUECKOW KIacCHU(UKAIMU JTOBOJIHHO
pazHooOpa3Ha. OAHAKO pacCMOTPEHHBIE TOJIKOBBIE CIOBAPU HE OTPAXKalOT BCEro MHOrooOpasus
yCTapeBUIETO IJ1acTa s3bIKA.

Yacto, nzydast WM NPOCTO YUTasi KJIACCUUECKYIO JINTEPATYPY, Mbl CTAIIKUBAEMCS C SIBHBIMU
npoGiieMaMy HETIOHUMAaHUS 3HaY€HHUs] TOr0 MM MHOTO CJIOBA, YTO IMPUBOJUT K HEMOJHOLIEHHOMY
BOCIPUSITHIO BCETo TeKcTa. Yaile Bcero 3ToMy NOABEP>KEHBI yJallluecs MIKOJI U JIULEEB, B yUeOHYIO
MIPOrpaMMy KOTOPBIX BKJIIOYEHbI MPOM3BEACHMS IUcCATeNell U MO3TOB MPOUUIbIX cTOieTHd. Tak
MIOYEMY K€ Mbl JIOJKHBI U3y4aTh YCTAPEBUINE, BBILIEAUINE U3 YIOTPEOIEHUS CI0Ba U BhIPAKEHUS?
Tonpko M Ans ompeneneHHs] 3HaueHUs He3HakoMblx HaM ciioB? Konewuno ke, Her. M3yuas
apXauyHylO JIEKCUKY W (pa3eosioruio, Mbl, MpPeXIe BCEro, 3HaKOMUMCS C HCTOpHEll Hapoja,
cBoeoOpazreM ObITa, KyJbTYpbl, f3bIKa, C OCOOEHHOCTHIO MUPOBOCHPUSTHS HOCHUTEJIECH TaHHOU
SI3BIKOBOM KYJIBTYpBI. J{J1s1 TUHIBUCTOB 3Ta 00JIACTh MOKET CTaTh HACTOSIILIUM KJIa/1€3€M 3HAHUI.
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PRAGMATIC AND SOCIOLINGUISTIC CONDITIONS OF EXECUTION OF
EVALUATIVE SPEECH ACTS IN DIALOGIC SPEECH

ANNOTATION
The article is devoted to the essence of the evaluation category from an axiological point of view,
within the framework of the theory of value, the definition of an object in terms of satisfaction or
dissatisfaction with established requirements, needs, desires descriptive, the emergence of evaluation
depends on the needs and motives of a person, the evaluation is devoted to an important cognitive
mechanism that requires the participation of pragmatic factors .
Key words: dictionaries of logic, category of assessment, object of assessment, instrumental
assessment, utilitarian assessment, ontological reality, communicant, structural-semantic, implicit,
speech movement, stimulus-reaction, discursive activity

baxoHMHTr 103ara KeJIuIy UHCOHHUHT OJJaMHU Owivil (paonusiTi AaBOMHUJA, YHJIArHM Hapca—
XoJucallapHi TacHU(IAIl mapouTHaa ro3ara Kenumu (ainacydiaap Ba TUIIIyHOCIAp TOMOHUIAH
Oup xuija Kaila sTwirad. MaHTUKIIYHOCIMK JIyFaTiapuja “0axo” TylryHuacura OepuiiaéTraH
TabpudIapaa xam “06axo”’HUHT y €ku Oy XOAMCAIAPHUHT (XaTTH—XapakaTiap, MakcaJ-pexanap Ba
X.K) axJIOKM KHAMAaTUHHM aHHWKJIAIl XaMJa acocjianl OmiaH OOFJIMK XapakaT SKaHJIWTH Ba IIYHUHT
HETU3W/Aa “MHCOHHUHT OHTJIU (ha0JIUSITH XOCHI Oynuiny” Tabkuianaam [5,507].

baxo kaTeropusCHHMUHI MOXHUATH, AKCHOJIOTMK HYKTaW Ha3apJaH KapairaHaa, Kuilmar
HazapusCu Joupacuia, SbHU OOBEKTHUHI OesrmiiaHraH Tajabnap, 3XTUEXKIAp, MCTaKIapHU
KOHJIUPUIIH KM KOHIUPMACIIUTH KUXATHIaH Oenrunanaay [1].

E.M.Boashuuar Haznuaa, 6axo TucoHUN nbopanap MabHOCHHHUHT ajoxuaa Oyiaru 0ymuo,
Kyhugarnya usoxjiaHagu: “A (6axo cyowbektu) B (6axo oObexkTu)HM saximu Eku EMOH 11ed
xucobmaian” [4, 203]. baxo daonusaTu TYpTTa CTPYKTYp KUCMIaH nOopaT—Oyiap 6axo cyOBeKTH,
0axo 0OBEKTH, O0aXOHMHI acocd Ba YHHMHI Xapakrepu. baxo cyObexkTtn—06axo Qaonustuau
Oaxkapa€rra maxc €ku onamiap xkamoacu. baxo o0beKkTH—0axonu TaBcu@ oJaéTral 0OJJaMHUHT Xap
KaHJall KucMu; Xap Kanjaail 6axo OuiaH OOFJIMK MEHTaN Ty3uiMaia 0axo 00beKTH MaBXKy/[l, CyObEKT
my oObekTra HucOaTaH JUCOHMM Oenruiap BocUTacuia WxKoOWM €Kku camOuil MyHOcabaTHHU
ounaupanau. baxo 0ObEKTUHUHT Y3Ura X0oc XyCyCHITH YHUHT HadakaT Oupop Oup ajioxuja npeamer,
OaJIK¥ TYJIMK BOKea—Xoaucanap, ¢pakTiaapHu aTamuaa KypuHaan. baxo nmpeaukatu €k 6axo acCOCHHI
HYTKUH TY3UJIMaHUHT BOKE€a—X0/11Ca MOXUATUHU U(POIATOBYH KUCMH TAIIKUI KUJIAIH.

baxo MyxuMiuk / axaMUATCH3JIMK, XaKUKUW / COXTaIUK KaOu Oenrwiiap acocuaa Oepuianu,
ammo, E.M.BonbduuHr ¢ukpuya, sHr erakuu Oenru sxmu / éMoH OynuO KonaBepaau. baxo
CyObeKTH Ba OOBEKTH ypTacuaard MabiyM KYpPUHULIAATM MyHOcaOaTHUHI udoaacu xap KaHiai
0axo Ty3wIMacu MyHJIapuxacuaa acocuid ypunau sraymainau. lyauaraek, ymymuit 6axo 6enrumnap
yMyMJlalimMacuja naiiio o6ymanu.

NHucon 6axxapamuran dhaonusTiiap Typiau coxajiapra ouj Ba ity 6owuc, ymoy daonustiap xap
xu1 OaxonaHumu MyMKuH. Pyc tummynocu H.JI. ApyTioHoBa V3 TaakukoTiapuaa (ux
MaHTUKIIyHOCH ['.X. @oB—Bpurr wirapu cypran Hasapuil Kapamuiapra CysHaad. MaHTHKIIYHOC
0axo TypiapuHu 0axo Ty3WJIMacu OOBEKTHHUHI TaOMAaTHHU HMHOOATra OJITaH XOJIJa aKpaTHII
taknuuHu 6eprad. Y, OupuHuM HaBOaTHa, TaBCUs OepuUIll Makcaauaa Oepuiiaural HHCTPYMEHTA
0axoHM (SIXIIM MUYOK, SAXIIM UCKOBMY) (apkiaiau. by Typra kupysuu nbopanap “daosamrasuia
XYKMHHUHI XaKUKUAJIUTMHYA TaAbMHUHIIOBYM (akTiap Katopura kupaau” [1, 12]. UacTpymenTtan 6axo
Ma3Kyp OObEKTHHMHT OOIIKA 11y MaKcaAa KyJJIaHWIaJUrad 00beKTIIapiaH YCTYHIUTUHU KYpcaTay.

I'.®. Bpurrt “yrunurap 6axo” (amanuii 6axo) Ae0 ataérran Typra oObeKTHUHI Oupop Oup
Makcajara spumumnaa GoNaaIuruHy aHriaTtyBun 0axo nbopanapu kupanu. bynna 6axo ¢oiinanmy,
3apapiu, 6exyaa Kabu XycycusiT—0enruiapHu akc 3rtupaau. Huxost, Tuo0uér 6axo rypyxu ajoxuaa
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axpaTwinl, yHJa MHCOH Ba OOIIKAa MaBXYIOTIAPHUHI >KMCMOHHUH OpraHiapu, pyxuil-MeHTa
KoOmnusTHu (3yp XoTupa) kabunap TaBcudianagu.

®un ManTukuyHocura ospramrad H.J[.ApyTioHoBa 0axOHM MaHTHKUN KaTeropusiap
KaTopura KyIiajay Ba THJI OMPIUKIAPUHUHT YMyMUH XaM/1a XyCcycui 60axo MabHOCHUTA dra Oyiuimra
Kaiia atagu. YMyMmuii 6axoaa OObEKTHUHT aJIOXH/1a OUp )KUXATH aXpaTHO KypcaTuiica, Xycycuit 6axo
KyJIamMua 3ca 00beKTIap TaCHU(pU OeNruIapu OJ1 YpUHTA YUKAIH.

bunuim ¢GaoauATHHU OHTOJIOTHK BOKEJIMK OuiaH OOFJ0BUM OaxXOHHUHI JHHrBO(ancaduii
TaJKUHUAAH (apKiId paBHILJa, KOMMYHHUKaTHB—IIparMaTuUK HyHanmumga 6axo ajpecarra TabCcup
VyTKazyBuM BocuTa cudaruna tabpuduanagy. lllynra yxmam GUKpHU NCUXOIMHIBUCTUK EHAAIIYB
BaKWJUIapu XaMm Ownaupamwiap. Mamxyp pyxmyHoc A.H.JleoHbTeB 06ax0 HMHCOH 3XTHEXH Ba
MOTHBIa OOFJIMK XOJIJla F03ara KeJIUIIMHY Kaila 3taau. baxonai nparMatuk OMUJUIap UIITHPOKUHU
Tanal 3TaAuraH MyXUM KOTHUTUB MexaHu3MIup |8, 48-49]. KomMyHHKaTHB— parMaThK EHANIyBAa
TypJAd KOMMYHHMKATHB CTpaTervsuiap KYJUIAaHUIIWHU Ha3apja TYTyBUM 0ax0 JIE€KCUKACUHUHT
TaxJIMJIUra Karra HbTuOOp Oepwinagu. baxo  XOAHMCACMHUHI  YpraHWIMIIM  allHMKCa
KOMMYHUKaHTJIADHUHT XaTTH—Xapakarjap pekacu SKKOJ HaMo€H OYyiaguran umiaxciaapapo
MYJIOKOTTa JJOUP MyaMMOJIap TaAKUKH YUyH Y¥Ta MyXUMIHP.

MynokoT MyXuUTHZa Mypo’KaaT KWIMHAJAWIaH CTpaTerusuiap CY3JOBUMHUHT MabiIiyM
MakKcaJHU aMajra OLIMPHILI Y4YyH TaHJAlJAuraH Kapopiiapu, HyTKUM Xapakarajapu Ba JIMCOHHUM
BocuTasapaa ¢doinananumugad udopar [6].

MynokoTra KUpyBUH I1aXC BOKEJIUK XOUCalapuHH WK0OUi 06axoall opKajld MyJOKOTHUHT
¥3apo UIIOHY, AYCTOHA SKUHIMK pyXuaa Keyuiuura 3amuH sgpataau. CyxOarnouap MHCOHHUHT
OOTHHMI XUCIATIAPUHU HAMOEH STIYBUM XHCCHETIAP, XapaKaTIapHU W3XOP ITHUII OPKAIH y3apo
SKUHJIamaauaap. bas3n TaakKUKOTYMIIApHUHT (UKpHUYa, CTpaTeryus TYUIYHYacH ¥3apo XaMKOPJIHUK
(koomepanusi)1aH Kypa KyIpoK MakcaJra SpHUIIMIIHA Ha3zapaa TyTanu. by sca, ampecatra tabcup
KYpPCaTUIIHUHI CaMapacy, YHHHI OJlaM XaKHWJard TaCaBBYPHHHM CY3JIOBYM MCTAETTaH MaH3apara
VyTKazumgad nooparaup [6].

[lynnait kom0, 6axo allHUKCa MKOOWN 0ax0, MHCOH XaTTH XapaKaTiIapruHu U3MIa COIYBYH
Ba Hazopar KWIuO TypyBuu Xoaucamaup. MxoOuii 6axomaH xaMcyxOaTHM Auayiorra yHpiaml, Oup—
OMpUHU aHIJIAIIra MIApOUT SIPAaTUII YUYH (poijalaHuIIIaH TallKapy, 6ab3aH YHU MabIyM Xapakar,
Ba3udanu Oaxapuiira Maxoypaaiau xam [13; 7].

WMoxobmit 6axo Ma3MyHUZAru HYTKUM aKTiIap KYNPOK IWAJOTUK HYTKAAa ydpauau. 3epo,
Ao TapKUOUIaru HyTKUM akT MKKM TOMOHJaMma WyHanumnira sra Oynaau: OMpuUHYM HyHanIuga
HYTKHUH aKT BOCUTACcH]Ia MabJIyM IlIaxcra Mypoxaar KWIMHCA, MKKUHYUCH/Ia—Y OJIIMHI'Y KOHTEKCTra,
HYTKUH XapakaTra, caBoira »xaBo0 Basudacuuu Oaxapaau [21]. Auamor Ha3apusiCUHUHT 10J3ap0
Basudanapuaad OUpy yYHUHI TapKUOUAAru peIuiMKaJapHUHT Y3apo OOFJIaHMILIU, MyHOCa0aTIapuHU
Vpranumaup. Juanoruk OUpIMK, olaTAa, “‘CTUMYJ-peakuus’ MyHOcab0aTUIaru MKKUTA PErIuKa—
HYTKUM XapakaT OupukuImmMaaH ubopar Ty3wiMma cudaruma kapanaad. YmoOy peruidkaiapiaaH
OMPUHYHMCHUHU CTPKYTYp—CEMAHTUK Ba (DyHKLMOHAJ XKUXATJaH MyCTaKUJI HyTKUM akT 1e0 Kapaica,
MKKUHYMCHTa 3ca 0apya KuxarjapJaH aBBaJirMcura ToOeiauK MakoMu Oepuinaau. Juanor HyTKuii
aKTJIApHUHT ofui €ku (aBKysIo0/1a OMPUKYBUJIAH TALKUI TONMAaCAAH, OajIku yJIapHUHT ax0opoT
udomacu  Kynamuaard — y3apo  MOCHIAUIyBH, CHHTAKTHUK—CEMaHTHK XamJa  (YHKIMOHAI
MYKOOMJUTaTyBUHU TaK030 3TyBYM Ty3uiaManup. KaBoO peryiMKacUHUHI §3 aHTEleleHTH OuiaH
(GYHKIIMOHAT—CEMAaHTUK OOFJIMKIIUTH, MacallaH, YHUHT WKoOui kaBoO BaszuacuHu Oaxkapuiinaa
kypunaau: Margaret: Laurie. Would you ring down for some more Perrier’s? Laurie: OK darling (J.
Osborne).

baxo MabHOCH AKKOI HAMOEH OYIaANraH AUAJOT Ty3WIMalapAaH OMpyU KOMMYHHUKATIapIaH
Oupura mysio3zamar OWITMPUIAIUTraH KOMIUIMMEHT HYTKUH aKTH €TaKYMIIMK KHJIaJUraH JUajior Iup.
MabiyMKH, MaKTOB aKTH M>KOOMM 0axOHM TypiiM KYPHHMIL Ba Aapaxanapnaa udoaajallHUHT SHT
KyJnai Bocutanapaangup [18;17].

MakroBiu Myso3amMaT MYJOKOT BOKEJIWTHM “KOMIUIMMEHT YHra >kaBo0” JIMCOHHM
Ty3UJIMacHa akc Tonaau. byH/1a KOMIUIMMEHT CTpPAaTErusiCu CY3J0BUYM TOMOHMIAH Oa)kapuiaau Ba
ym0y KOMMYHHMKAaTHB CTpaTerusl TypJid BapuaHTIap/a JIMCOHMM KYpUHUII OJaaud Xamza Oollika
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TypJaru KOMMYHUKATUB cTpaTerusuiap ouian anokara kupumanu. Ly 6unan 6upranukna, y Typiau
VOKTUMOUH Ba3usTiIap/a, pacMUil XamJa KyHAAJIUK MauIlinid TUcKypeaapaa oup xunaa ¢paouiaiaim.
KoMmumeHT HyTKUi akTiaapu SXJIUT Oup GyHKIIMOHAT—-CEMaHTHK MaliIOHHH TAlIKUI KUIUO, YHUHT
MapKa3zuja OJaMJIapHU MakTalll XapakaTH Typaiau. YHJaH KeHMHHIW JoupanapAaH MHCOH OuiaH
OOFIMK 00BEKTIapra HUcOaTaH MaKTOB aKTJIapu KO oyiaau. byHmaH Tamkapu, KOMIUTMMEHTHUHT
OLIKOpa Ba TarMabHOIM UMIUIMIMT H(OJaTaHMII Typiapud MaBxKyJ. TarMabHOIU KOMIUIMMEHT
MyHoOca0aTiapy yHFyHIAIITUPULITa HYHAITHPUIITaH MYJIOKOT TakTUKacura 6yicynanu [19].

KommuiumenT, 3Hr aBBajio, cyx0atolira 3XTUPOM KypcaTull XapakaTHUAup Ba yuiOy xapakat
Oaxapuiumyaa  y3apo  AKUHJIALUIYB  CTpaTerusick  Kys3jiaHaau.  Maskyp — XapakaTHu
MparMaJIMHrBUCTIIAp “‘WKOoOMH XypmaT crparermsicu” ae0 artaimmmap [19]. CyxOarmom OwmnaH
OOFJIMK Xap KaHaail Hapcara I0KOpu 0axo OepuIl yHTa Xy3yp OaruIian MakCaauHH Ky3Iauan. AWHN
nanTAa, ymoy HyTKUH akTra Oyiran sXTHEX TypJiu JJMCOHUN MaiaHusATIapaa Oup xui amac [14; 20].

Jluanoruk MyJOKOT MYyXHMTHJa KOMIUIMMEHT HKKM Ba3udaHu Oaxkapaaud Ba ylapAaH
OupuHurcu 0axo o0ObeKTHIaH FypypiaHuil (OyHAa MYIDKan—Ccy3i10BYM) Oyica, HUKKUHYHCH
axOOpOTHUHT cyx0Oaraoura EKUMIN OYIUIINHA TabMUHIAIIAUD (MYIDKAI - THHTJIOBYHM ). THHTIIOBUM
KOMIUTUMEHTHH KaOyJl KWJIWIN OwiaH Oup maiTAa, KaMTapJIMK KypcaTHINra 3apypar ce3aiu, akKc
xoJia oopyHu Wykotuin xaBdu uyk smac. llly cabab 6ynca xepak-ku, I1. bpayn Ba C.JleBuncon
KoMIUIUMEHTHH ‘‘face—threatening acts”, spHM 00pyTa TabCHUp KWIYBUM HYTKUH aKTiIap TypyXura
KYIIMIIHA MabKyJl Kypaau [13]. UyHKH KOMIUIMMEHT HYTKUH akTH ‘‘cyxOaTaonuiap ypracujaaru
TEHIJIUKHA WyKoTamu” [4, 28].

E.M. Bonpdpuunr ymoOy ¢ukpu mncuxosoriap Takaud KATUINTaH ‘“OMOIMOHAN Ccujiamr’
TyllyH4Yacura wmoc Kkenaad. O.bepH ‘“OMormonan cunam’” TEPMUHUHU CyXOAaTJOLIHUHT
MaBXXyAJIUTMHU KalJ 3TULI XapakaTUra HucoataH Kyaau.

VYHUHT TalKuHWYA, ojamiiap OyHaai axTupodra s3xTuéx (recognition - hunger) cezanu Ba Oy
9bTUPOJ JIMCOHUI €KUM HOJMCOHMM KYpUHUINJA BOKEIAHUIIM MYMKUH. Jlemak, cy3/0BUH
KOMIUTUMEHT HYTKUI akTHMHM Oakapa€TuO, THUHIVIOBYMHHU ‘OMOIIMOHAN cuiab—cuiinad xysau” Ba
yHAaH OyHra >kaBo0 KyTtaau. TUHIJIOBUM XaM, 3 HaBOaTtuja, OyHIal SMOLMOHAJ TabCUpra kaBod
KaWTapHIll JO3UMJIMTHHU XUC 3Taau. JKaBoO OepuiiMarad Takaup/a 3ca opara COBYKJIUK TyIITaHai
oynamm [4, 11].

“KoMIJTMMEHT Ba yHra >kaBo0” Ba3WSTH MOJEIMHU MKKM OOCKMYra TaKCHMJIaraH XOJijia
taBcuduam kepak 6ynaau. by OockuunapHUHT Xap Oupuaa cyx0aTA0IUIapHUHT HPKTUMOUM MaBKeCH,
Makcaau Oup xwmi Oynmacnuru Tydaiau camapa XaMm Oup Xmi Oyna onmaiian. Maskyp monen
Joupacusia XOCWJ OymaauraH HYTKMM aKTJIapHu OW3 TaxJWi Yy4yH TaHjgald OJUIIHHU
pexanamrupranMus. Juajmor Kkeuumu gaBoMuAa cy3sioBud (A) Ba TUHIIOBUMHUHT (B)
KOMMYHHMKaTUB MakoMu anMamuO typanu. KomMmMyHHKaHTIIap MakoMuHHM Oeirwiianiga Oup Hedrta
KypcaTKuuiapra acociaHuiaau (MacalaH, BEpTHKaJl KECHMJIa €TaKYMJIMK Ba WXTUMOUNA MaBKe
dapkiaHagy, TOPU30HTAT KecHuMIa CyXOaTIONUIApHUHT IIaxXCUid MyHocabaTiapu 3IbTHOOpra
onuHaau). Cy3noBun (A) Oup MaWTHUHT Y3UJa UKKUTA MaKCaJHU; S’bHU THUHIJIOBUHMIa Xy3yp
OaFuIIIall TAKTUK MaKcaj O0yiica, sIXIIu MyHoca0aT YpHaTUII-CTPaTEeruK Makcaaup. MyJIoOKOTHUHT
camapacu 0axo Oepull OpKaJdM THHIJIOBYMIAa WXKOOUM TabCHp KypcaTull OujlaH OesrujiaHaiu.
Kommumentra xaBo0 6epuill MyJIOKOTHUHT UKKMHYM OOCKUUUIUP. ByH1a MyJIOKOT KaTHaIIYMIIapH,
mapTiapu y3rapMmacliaH KoJica-Za, JEKUH Makcaj OoImka KYypuHuUil oiau0d, TuHriaoB4H (B) yHuHT
cyObekTura ailnanaau. ANTUITaH X0JaTHU KyHuJaru yu3mMaza tacBupiam MyMkus (Yusma - 1).

C¥y310BuM Ba TUHIJI0BUM MyHOcabatu. Yusma 1.
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Kentupunran uymszmajga KypuHaIUKH, Xap HMKKajda MYJIOKOTAOLI XaM HYTKUH aKTIapuHU
Oaxkapuira uHTUIaAu. bupunun Gockuuga A OusaH MyJIOKOT YpHATHUILI Y4yH EKUMIIM XapaKaTHU
Oaxkapuill MakcaauHu Ky3naiau. WkkuHun Oockuujga Oaxapuiagurad B HUHr 06axo HYTKui
aKTUHUHT MaKcagy YIia WKOOW MyHOoca0aTHH cakjiald KOMMIIAUp. XYIAAU Iy KaBoO akTuaa
OaxXOHMHI SIHIMYa KYPUHHUIL OJUILIU, Oab3aH, XaTTo, TAabKUIAaHUIIW Ky3aTwiaau. byHna, anbatra,
pedepeHT BazusTra HucOaTaH aBBaJl OMJIIMPIIIraH 6axo MabJIyM y3rapuiuiapra yuapaiiau. baxoHuHr
Y3rapuill KOTHUTHUB JKMXAT/AaH KOTHUTUB UHTerpaius [ 16] XoAuCacCHHUHT XapakaTra KeluIlu, SbHU
BOKea—X0Iucajiap XaKuIaru mxoOouii 00pa3HIHT OOIIKa4ya TaCBUp1a HAMOEH OYIUIITN OMTaH OOFJIHK.

Kommumentra 0y Typaa Gepuinaaural >kaBo0yiap KOMMYHUKATUB CTpAaTErusuiapu Typiidda
Ba yJlap/laH 3HI acOCUIapy KOMIUIMMEHTHH TYJIUK KaOyJl KWIMIL, YHU KUCMaH KaOyJl KMIUII €KU
ymymad uHkop stuiaup. H.H.I'epacumoB pyc Tunuaaru KOMIUIMMEHT/Iapra OepuiIvIid MyMKUH
Oynran sxaBoOnapuH 13 rypyxra axxpartanu [4].

1) KOMIUIMMEHTHU Ky4aWTHUPHILL;

2) yHra po3wiIMK OWJIAMPUIL,

3) kaB0OO KOMIUTUMEHTH;

4) MUHHATIOPYMIHK;

5) XypcaHAUMWIMTHUHU €KY Xy3YypJIaHTAaHUHU MabJIyM KUJIMIIL;

6) W30XJIH KaBOO;

7) untudoTIaH MAaMHYHJIUTUHU KYpCaTULI;

8) KaiiTa cypam Wynu OuiaH aHUKJIAIITHPHIIL,

9) myBaddakuarau cababuHM KYpCaTHIIL,

10) MakTOB Hapa)kaCUHU TAaCaUTHUPHIIL,

11) MaKTOBHUHT aJpecaTHHH aHUKJIAIITUPUILL,

12) ¥3una maBxxya OYiaran KaMUMIMKIApHH 3CIaTHILL

13) KOMIUTMMEHTHHA KabTHUSH PaJl ATHUIII;

P.I'epOepT mHTIN3 THIIMIATH KOMITMMEHTTa skaBoOmapuu 11 ta Typra takcumitaiinu [ 18]:

1) n3ox Oepuill OpKaIl KOMIUIMMEHTHH TaCUKIAL;

2) KaOyJ KUJIUIIT;

3) ampecaTHU aHUKJIAIITHPHIIL,

4) KOMIJTMMEHTHU KalTapuill (TaKpopJial);

5) ucTex30iu KaBoo;

6) 6axoHM MacalTUPHUILL;

7) caBOJI KyHUILL,

8) 3bTUPO3 OUIANPHIIL,

9) én Gepw,

10) kaOys1 KUIMaCIHK;

11) sxaBo6 OepmacnaH, OolIKa MaB3yra Ky4ui.

Cana® VyTwiran rypyxJjapiard >kaBo0 peruMkaiapu 0axo Japakacura KaHIauaup
y3rapTupHIlLIap KUpUTUIaBepMaiiu, )KymilaJaH, pU30JIMK, CaBojl, paj KWINII aJoMaTiiapy Maiio
Oynranuaa 6axo y3rapmacaaH Kosaaud €ku ymymal cuiikanamanu. Ly Gowc, Xap kanmai cyxoar
nuanorgaH uoopar OynaBemaiau. Jpajgor mabiyMm Makcaara SpULIMII HYJIWJArd JUCKYpPCUB
(daonuAT HaTHXKACUIMP Ba YHHMHI KEUMIIM >KapaCHHMJa MYJIOKOTIOLUJIAPHUHT Xap Oupu V3
BazudacuHm O6axkapaau XaMm/ia “JTUCOHUM YUMHHHUHT KOMJaIapura OMHOAH xapakaT Kujaan” [3].

KommumenTra xaBo6 MyJIOKOTHUHT OJITUHTY OOCKUYM/IA IIAKJUTAHTaH MEHTa]l MallJJOHHUHT
KaiiTa Ty3wimmmura onub kemamu. ByHmail KOTHUTHB Y3rapuil XaTTO HWKKUTa Xap Xuil 0axo
MaiJIOHWHU [03ara KeITUpUIIM MyMKHUH. ByHall XxonaTinapHu Ky3aTuil y4yH O13 ICUXOJMHIBUCTHKA
Ba COLMOJIMHIBUCTHUKA HYHAUIIIApK/Ia CHHOB/AH YTraH 3KCIePUMEHT-TaXXpu0a yCcyaura Mypoxaar
KUJIUIIHY JIO3UM TOMJIMK. By Xwmnnarum TaxpuOa—CHMHOBHUHUHI YTKAa3WIMIINAA KOMMYHUKALIHS
UIITUPOKYWIAPDUHUHT €11M, 3THUK KEIUO YMKHILIW, WKTUMOMM POJM, KUHCH, MablIlyMOTH Kabu
COIIMOMAIaHUM KypcaTkuwiap nHobOatra onunamu [9, 143; 12, 103].

VTKasunran Taxpu6a—CHHOBMHUMHI HATIKANAPUHU 0AGH KHIMIINAH OJNJIMH YHUHT Oab3u
KUXaTiaapura TYXTanuO YTMOKYMMH3. DHI aBBaJIO, bTUPOQ STUIIMMH3 JIO3UMKH, XapKaHaal
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Takpuba CHMHOBM MalTUAA YHUHI KaTHAIIUuWJIapu TaJAKUKOTYM KYSETraH IIapT-lIapouTra amaln
Kwmmra Maxoypaupiap. CHHOB SHT OOBEKTHB TAJIKMKOT METoIapuaaH OyiuO KOJUIIN
MYMKUHJIUTUHA XaM €JIaH 4MKapMaciluk Kepak. Taxpuba YTKaswIMmipaa peal MYJIOKOT
Ba3USATIIapM CYHBUM paBUIJa KalWTa spaTWiajad XaMmJa YHUHI UINTHUPOKYMIapu Oyiran
PECIOHJEHTIIap HHCOH Ba 0JlaM MyHOCAa0aTHHH aKC 3TTUPYBYM TaOUUI IIaPOUTAAH aXXpanul Koiau.
Hatmxana, TankukoTdn Tabuuil HyTK (aoiuaTUAaH Kypa KYINPOK YHUHI Xaéljgaru TacBUPHHU
TaxJINI KUJIaIu.

[llynunr 6wunan oupranukaa. T. Ban Jleiik U30XJaraHuaek, Cy3JI0BYM MIaxciap XOTUpacuaa
CTEpEOTUIl HYTKUI XOAMCaJapHUHT MEHTaJl KOJIMIUIApU CaKJIaHaIu Ba yiapAa TYpJId KYpUHUILIATH
ommmitap (MKTUMOMH, TIparMaTuK, STHOMAIaHWM, 0JlaM MaH3apacura Ba THJI TH3UMUTA OUJI) Y3apo
MyHocabatnap akc Ttornanu [15]. lllynra OuHoaH, crepeoTUnl KOMMYHHMKATHB Ba3UATHHU, OOLIKada
ailiTranjia, KOHTEKCTHH MIAKIITAHTUPUIIT XaM/la yMYMUN HKTUMOUM—MaJaHUN XyCycusiTra ara Oyiaran
PECHOHJCHTNIAp YYYH TYLIYHapJId HYTKUH Ty3wIMajJapHU CaBOJIHOMAlapra KHPUTHII acocuja
a/IeKBaT »KaBOOJApHU OJIMII MYMKUH J1e0 xucobnaimus. bus taxpuba o0bexkTu cudaruna myHaan
CTEpEeOTUIl KOMMYHMKATHB Ba3HSTJIap HaMyHacu OViraH “KOMIUIMMEHT + »aBo0’ JMaJOTHK
TY3UJIMAaCHUHH TaHJIa/IUK.

Onu6 6opunran Taxxpudba—CUHOB TaaKkuKuaa CamapKaH axpuaard oJinid YKyB— I0pTiIapuaa
daonuaT KypcaraéTran npodeccop—yKUTYBUMIAp Ba YJIAPHUHT OWJIA ab30JapH, IIYHUHIIEK
tanabanap umTUpok Stunau (kamu—100 kumm). WHIIM3 JIUHrBOMaJaHUSTH JOUpAcHAaru
taxxpuba—cuHoBU byrok bputanus ACTOH yHMBEPCUTETH KaMoacu Kymarujaa yTkazuiauo, yuua 80
KHIIHA AIITUPOK 311U, PecrionaenTinapuunr émm 20 gan 70 raga O0ynmO, ymap MKKajia )KHHCTA XaMm
MaHCyOaupap.

Taxpuba xapaénuna Ou3 y30ek Ba MHIIM3 TWUIAapuia OMTHpraH Ba TyrajjlaHTaH KHCKa
nUanoriapaaH noopar cypoBHoOManapaaH Qoinananauk. PecrionaeHTiapan KOMIUIMMEHT HYTKUI
akTura »xaBo0 Oepuiu cypanau. JuanormapHu Ty3uIl Ba yjapJaru >kaBo0 periukagapy TaxJInianaa
MYJIOKOTHUHT MOKTUMOUH, €111, )KUHC Ba OOIIKA KYypcaTKU4iIapu 3bTHOOPra OJUHAM.

Taxpuba—cunoBu xamu 11 ta BasusTHH Kampal o0, ynapaaH eTTUTaCH PaCMUN MYJIOKOT
coxacura ouj (kanBautapaard 1, 2, 4, 6, 7, 8, 9 Bazusariap) Ba OyH1a MyJIOKOT acOCaH WIII KOHua,
YHUBEPCUTETJA KEYaJud XamJla PECHOHJIEHT KOMIUIMMEHTHU YCTO3UJaH €KM aKCHHYa, YCTO3
morupauaad smutaau. llynapgan Oemta BasuaTga PECOHAECHT KOMIUIMMEHT aJipecaTuiiaH €Il
KUXATUJAH KUYMK Ba WKTUMOUNM MaBKEeCH IacT, KOJraH MKKUTa BaszuATAa €M ToOe miaxcra
MyJso3amaT KypcarMokaa (4 Ba 8 BasustTiap). JKaBobnap Taxjmmiii KypcaTHIINYA, PECTIOHICHTHUHT
cy3noBunra MmyHocabatu mwxkoomit 6axora sra (N 1, 2,4, 5, 6, 7, 8, 9, 11), dakar ukkurta xomataa
y0y MyHoca0aT canouii 6axora JOMUKIUTH MabiayM O0ynan: Cakku3 BazusTAaH ontutacuaa (1, 2,
3, 4, 5) koMuMeHT coxubu—aén Oyica, Konrad Oemracuaa Oy poiaHU 3pKak Kuiu Oaxapamu (6, 7,
8,9, 10, 11). Vrkasuiran Taxprba TAIKUKOTHAA A CY3JTOBUMHUHT 0aX0 TAKTUKACH Ba CTPATETHICH
OJIIMHJIAaH MabJIyM, TUHIJI0BUM (B) HUHT Xapakar cTpaTerusicu Ba yHU aMara OLUUMPUILI TaKTUKACH
Taxxpula >xapaéHuia HaMOEH Oyaau.

Kyiiuga pacmuii MyJnoOKOT BasusSTJIapHia KOMIUIMMEHT HYTKMM akTura OWaupuiraH
XKaBOOJApHU MparMaTvK Ba COLMOJMHIBUCTUK XYCYCHSITIAPUHM TaxXJui KWinO kypamus. bynmnaii
Ba3uATIAp/AA TUaor OOIIIMK Ba yYHTa ToOe Imaxc €k yCTo3 Ba morup ypracuaa kedaaum (1, 2, 4, 6,
7, 8, 9). Onunran xaBobnap rokopuna scinatwirad P.I'epbept TacHudpuaa xaitn stunran 11 ta
rypyxra takcumiananu [ 18] (kapanr: 1 Ba 2 sxkanBaiiap).

Kansaa 1.
V306ek TUWIN COXMOJTAPUHUHT KOMILUIUMEHTIa sKaBo0u
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1 100 38 12 32
2 85 17 51 39 13 23
3 16 17 13
4 22 91 15
5 62 9 92 19 49 25
6 9 10 16 37 18
7 93 35 79 39 22 15 25 8
8 67 8 6 23 43 11 13
9 29 24 10 24 7 26 34
10 69 12 22 19 15 12 9 15
11 41 9 14 62 13
Kansaa 2.
WHrIM3 THIIM COXHOIAPHMHMHT KOMIUTMMEHTIA KaBOOH
o s H g » =! =
2 2 g 3 & £ = g < = g = 8 2 2
8 & > == 3 g = S © & = S g
M <3| > = > 1 2,
1 72 10 56
2 64 47 67 11
3 13 16 71
4 27 12 68 19 10
5 61 14 10 38 19 21 15 20
6 70 20 36 11
7 64 66 32 1 14 15 18 13
8 66 33 21 19 55 17 37 49
9 57 34 39 18 10 16 39
10 72 17 29 62 38 31 17
11

WkxuTa sxanBan KUECUAAH MabIyM Oyiuiinya, Y30€K Ba MHIVIM3 THIU COXUOIApU KYITYMIUK
Ba3uATIapAa Oup Xumin jkaBoOJMapHU TakauM oSTauwiap. by anbarra, mparMaJdHTBHCTIAPHHHT
[Iaxciiapapo MYJIOKOT MYXHUTJIApuJa YHUBEpCAI TaMOWWIIIAp YCTYBOPJIMK KHJIUIIN XaKHIard
XyJjocanapuHu ucootnaau [13].

CaBosHOMAaja TacBUpJIaHTaH | Ba 2 Ba3uATIapaa paCMHil MyJIOKOT IIAPOUTHAA 0aX0 0OBEKTH
TUHIJIOBYMHUHT TalIKK KYPUHUIIN, YHUHT Oa)xxapaéTrad xapakaru, Iy kadbunap 0yica, 6axo acocu
BasudacuHm paBuil Ba cudat oupaukiapu 6axxapaan. MacanaH:

That’s fantastic. You did an excellent job;

You are so very, very beautiful tonight;

You daughter is a genius. She is absolutely fantastic.

Kannait HO3UK, aTUPUHTU3 SIHTUMU ?

Axoiin0 cyx6art 6ynau, sprara 1aBOM 3TTUPaAMHU3MU?

XKyna mexpuboHcus, XoHUM!

Taxprnba—CcUHOB KaTHAIIYWIAPUHUHT KYMUWIUTK Oy TypJaru MakTOBJIApHU WXOOUM KaOy
Kinmu0, 6epunaérrad 6axora MUHHATAOPYWIMK Ouaupuiinau. bupok OyHnaii Bazusataa y30ekmap
MaKTOBra MAakTOB OuWjaH »aBo0 OCpUIHM WHIJIM3JIApra Kaparanja Oupo3 KYNPOK MabKyJl
Kypaawiap. byHail xonatia KOMMYHUKATHB Ba3HAT CTPYKTYpaCcHIa Y3ura X0C Y3rapuil 103 Oepau:
0axo 00beKTH CyOBEKT OmiIaH ypuH anmarnaan. Macaman: Akoin0 mabpy3a KuinauHru3! CuzHu
YUKUIIUHTU3 XaM 3Yp 6ynan!

IlynuHraek, KaiTa KOMIUTMMEHT TAaKTHKACHUIaH aCJUlapHUHT HHCOAaTaH  KYIPOK
doigananumy aHukK Oynau (aémiap HyTKuAaru Kypcatkua 52% O¥ica, spkaknapaukuga—41 % Hu
TAIIKWI KWIAJIN).
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TYypTuHUYM pakamiu pacMHUil MyJIOKOT BazusThaa TUHIIIOBYM (B) cy3noBun (A)ra HucOaTtan
IOKOPUPOK MaBKera 3ra, €1y XaMm KaTTa Oynranuaa 6axo oObeKTH TUHIJIOBUMHUHT Y31 (B) OVnaau,
0axo Oenrucu 3ca—Ky4JauTupyBuH Oyakka sra mpeaukatuB oupukmaaup: I am really grateful to you—
Cuzgan xyaa mMuHHatnopmal; You've done me a great favour—Cu3 MeHra >xyza karra €paam
o6epaunrus; I’'m very much obliged to you—Cuznan xyaa muHHaTtaopmal; You have been most
helpful-Cu3z menra xyna xkarra €épaam KypcaTAUHTH3.

Ymly BazusaTAa Y30€K Ba WHTIIM3 PECHOHACHTIAPH KapuiO Oup Xwil kaBoO KalTapaumiap,
aMMo Oy xojarja ¥30eK MWIIaTH BaKWJUIAPH KOMIUIMMEHT IIAKIHIA jKaBOO KaWTapuIra KaMpoK
Mok kypcatau (Huc6ar—58 % Ba 68 %): Cusra MeH paxmar aiituimum kepak! — it is I should
thank you; - It was pleasure; Kyiinar, xeukum uyk. ®oitnam Texkkanuaan xypcanaman! — Oh, it’s
nothing. I was happy to oblige you.

KeliuHrn onTUHYM BazWATAA PECIIOHIEHT OONUIMKHUHT KOMIUTMMEHTHTA XKaBoO OepMOKia.
bomnuk aén xmHcuMra MaHcyO, €M pPECTIOHISHTHUKHAAH Karra Ba Oy epaa 0axo OOBEeKTH—
TUHIJIOBYMHUHT TalIKU KypuHULIU: You liik very smart in this smit— Koctiom cusra sipamn6au; What
a nice dress! — bynua unpoiinu kyinak skan! You are looking gorgeous — Kypunumunrusra ram nyk!
Your new hairdo is not body- Cou TypMaruHrus MeHra xyza €kau

Y0y BazuATAa XaM PECIOHICHTIIAp MabKyJ KypHIan (YIapHUHT aCOCH KICMUHHU XOTHH—
KHU3Jap TallkWi KWarM): You suit shows you to great advantage—Cu3 xam Iy KocTOMJa y3rada
kypunacus; The hat is very pretty on you-Illnsana xyaa spammbau; You are the best of the best—
Tenru iyx naconcus; You are a beautiful women—Cus xyna ry3an aéncus.

[Ilynra yxmram Ba3susATHU 7- pakamyIM JHAIOT KEYMIIWJIA Ky3aTUIl MyMKHH. byHna aén—
OOIUIMK PECINOHACHTHUHI TYpJiM XHMCIATJIapUHU MakTailau. by Basusrina 6axosamn amanu acocaH
cudar cy3 TypKymura KUpyB4YM OupiMKiIap Bocutacuaa Oaxapuinaau: You have a good voice—
OBo3unrn3 Ekumuim kaf; A smile becomes you—TabaccyMuHTH3 Y3UHTH3Ta spamiap SkaH; You're a
first class dancer—Pakc TymumHu KOWMI Kujap skaHcu3: You are sharp—witted—Cuz yTkup axi
coxuoucus.

Ma3skyp Typaaru KOMIUIUMEHT/Iapra »kaBo6 Oepuiiaa y30ek pecnonaentinapunas 20 % ra
SKUHU ¢H Oepull, OYMCYHHUIN TaKTHUKacuIaH Qoigananran Oyicanap, UHriau3aapaa Oy KypcaTkud
anua nact (7 %). Kuécnanr:

Kotinn! Mamuna Oomkapummaun Oormnap! — KaHuiinn, MamuHaHu cu3 KaOu XN
OomkapuiHu ousicam!

Cu3 KUIMHYU JI0JT KOJIIUpTad jgapaxkana madtyHcus! — byru cu3 Tomonnan witudort aed
KaOyJ1 KuiamaH.

Cen axoiin6 Ba 3yp Ku3caH! — DIIUTraHUM/IaH XypcaHamaH!

Keiinnru Basusataa (Ne 8) pecrnonaeHT € Ba MaBKeCH MacT a€ll MakKTOB CyObEKTH, 0axo
00BbeKTU—TUHIIIOBYH (B) Gaxkapran gaonusT HaTuxXacu:

What a careful work; - XKyna sxtuérkopauk 6umian 6axxapuoday; I can tell you worked really
hard on that — Kypunub typubmau, xyaa kartuk unuiadcus; Good job! Way to go—3yp uim 6ynuau!
bormabens! Tha’s incredible—Axi 60Bap KuMaiiiu.

By BasusTna MHIIIN3 aéyiapu KOMIUTUMEHT JapakaCHHH OIIHPHINTA KYTIPOK Ka3M KHJAUIIap
(marM3mapaa ymoly TakTukanaH doimpananum Mukaopu 31 %, y36exmapaa— 13%). lyHuHTrHex,
JMCOHUM MaJaHUSATIAPHUHT Xap HMKKOBHJA XaM IOMOp CTpaTerusich (haoJuramaguraH XoJaTiiap
yupaiinu: Better luck next time: Keitunaru cadap andarra omazn kynub 6okanu; I couldn’t have asked
for a better women—MeH OyHJaH sxiy a€aHU Tola oJIMacaIuM xam; You are absolutely, astoningly
gorgeous and that’s the least interesting thing about you—Cu3 KUIIIMHY JION KOJIIUPAIUTAH Aapaxkaaa
MapTyHKOpCcH3. by cn3 XakMHTH31aru GUKpIapHUHT HT KAMTAapOHACH.

HuxosT, TYKKU3WHYHA Ba3HATIA PECHOHACHT MyJ03aMaT MaKTOBHU OE€BOCHTa M3XOpP JTaIH.
bunaupunaérran koMminMeHT Kaidusatra 6ornuk. Macana:

You look quite stunning;

You’re absolutely fantastic;

You’re a dream come true;

You are very gifted with your hands;
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Kynuurus mupus sxkad. OBKat xKyJa axxoitnod 6ymmoau;

['y3amMruaru3 Ky3Hu KaMalTupaiy;

Cu3 Ounan cyx0aTialuil MapoKJIu.

Maskyp Bazusatna y30ek pecnoHaeHTIapuaad ¢akat 6 Gou3n KOMIUIMMEHTIa KOMIUTUMEHT
Owtan >xkaBo0 Oepran Oyiica, MHIM3Iapaa Oy KypcaTkuy aHnua Kkopu— 33%. Kusuru, ymly Bazustaa
21 % WHrIM3 PeCToHJCHTIApU KYpCaTWITaH IXTUPOMHH WHKOP ATHIIAH, Y30ekiap sca OyHmai
MMKOHUATIAAH Qoifnananumra ymymaHn xapakat kwimaguiaap (0%). IyHuHTAEK, KaMTapiiMK
KYypcaTull Ba MakTOB Japa)KaCUHU CyCaTHpUII TaKTUKACUHU KYJJIAIl XaM KaM MHKAOpJa TaTOUK
st (Y36exnapna—15 % Ba uarmmznapaa—11%). Ku€cmanr: Thank you compliment—-MaxkToB yuyH
paxmart; You flatter me—Omupu6 ro6opaunrus; If only it were not a mere compliment— Kanutiau Oy
XaKuKaT 6ynmb KoJca;

The same goes for you—bynap cusra xam terumnuim;

The same can be said about you—Cu3 XakuHIru3a xam Iy rarjlapHy alTUII MyMKHH.

YMyMaH, pecrioH/IEHTIIapHUHT MaBKeCH, €I1IH, )KUHCU AT (apKjiapra KapaMmaciaH, yJIapHUHT
XKaBoOJapuja 3HI KYI KYJUIaHTaH TaKTHUKa KOMIUIMMEHTTra KaBoO KaWTapHIll 3KAHIUTU MabiyM
oynau. Wkkana mminmat aémiapu Kapuib Oup xwinmga €H Oocuimn €KW MaKTOBHU FOMIIATHII
TaKTUKaJlapura MypojkaaT KWiauiaap. OpKakiap HyTKuAa dca Oy XojaT KaM  yuypaJu.
PecrioHIeHTHUHT MIaxXCui XHUclaTiapura Xoc KOMIUIMMEHTIapaa 0axo Japaxacu y3rapud Typras
Oynca, Oaxapuirad v, ¢aonusTra HUcOaTaH alTuinaérran MakroBiapAa Oy KYpcaTKU4u yHYAJIUK
ce3usapiu 3Mac.

KommumenTtra Ounupuiirat »kaBoOJIapHUHT IparMaTHK XyCcyCcHUsTJIapy Ouiian Oup Karop/a,
0u3 yimly X0MCAaHUHT JTUCOHUW—KOTHUTHUB KUXATIAPUHHU XaM YpraHuiira xapakar kuinau. Hytkuit
aKTJIapHUHT Oy KecuMa YpraHWINIINAA HHIJIN3 Ba Y30€K THIIapyu COXUOJApUHUHT KOMIUIUMEHTIIN
HYTKH aKkTiap udopacugaru yxmam Ba (Gapkiv TOMOHJIAPUHU aHUKJIAII MyMKUH OYJica, KOTHUTHUB
TaxJinj 3ca 0axo KoHIenTaapu (aoiallyBUHU TAbMUHIOBYM YHUBEPCAJ OMUJIIAP Ba KapaEHiIapHU
TaBcudIamra UMKoH Oepaiu.

Kymnanan, “KOMIITUMEHT” KOMMYHUKATHUB Ba3usATAa MKOOUN 0axo Y3rapUIIMHUHT UKKHU
TypU HHIVIM3 Ba y30eK Twiuiapujga Oup Xuija BOKEJNAHUIIMHM Ky3aTauK. bupunum Typaarucuja
cy3noBuM (A)HUHT HYTKUH aKTHU acocuaa €TraH MEHTaJl MalI0H KaiTa Talkuil Tonaau. Mkkuaaucu
sca kaBoO Oepulll kapaéHua sIHTM MEHTAJ MaiIoH 1aKJUIAaHAaJUTaH X0JIaTIapHU Y3 Uuura ojiaju.

bupnHuM Typmarm MeHTan MalJOH Y3rapuIIMHA KyWHJAard MHUCOJI OPKalIM H30XJamra
Xapakar KujJamMu3:

Cu3HHMHT pax0apiIuUrvHrU3a MarucTpiuk aucceprauuscunu €3aérrad loxuma nMenu Ku3
SHTUJaH HALIpJaH YMKKAH KUTOOMHTU3HUHI MYKOBacCHHH KypuoO, “akoiin®d MyKoBaHU TaHi1aOCH3!
Panru ok Kaparaii cypaTura xyzaa xaMm Moc Tymrau!” neiian. YKao6: “Tamrakkyp! Yku6 kypumr!
VitnaliMaHky, KHTOOHHHI MyHIApIKAacH xaM cusra ékamu!”. By epma B (ycro3), 6axoHu sHama
kydatupui iynu 6minan KUTODB mMeHnTan MaliIoHMHH, YHTa SIHTY MOKOOMH XyCYyCUSTIapHH Ky LTI
OpKaJu, Kaiita Ty3mMokaa. Uynku HyTkui aktaad “KutoOHuU dakaT MyKoBacH YUpoOiIM, OyamMacaaH,
0aJKy MyHJapHKacu XaM MasMyHJIOp” MabHOCH aHTJIalIMHUIMOK/IA.

MenTan maiijonaru OyHaail y3rapuiiap Kyiuaara un3masia ake Tornaay (4uzma -2):

Yusma 2. MeHTa1 MaiiIOHJATH Y3rapulLIAP TACBUPH

X — Axum X — KyJa sSXIIH

baxo B
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Wkxunuu rypyxra B mwxxo6uii 6axora xaBo0 6epaétu0, SHr'M MEHTaJl MaliJOHHN IaKJTAaH TUPULIT
Owtan OOFJIMK XO0JIaTIapHU KUPUTIUK. byHna, anbaTTa, 6axo 00bekTH y3rapaau. Kyinmgaru Ba3usiTHi
M30XJ1aliMu3:

Kondepenuusiiaru 4YMKUIIMHTU3HUA SIIATIaH WIMHM paxOapuHrus npodeccop N oJUHrU3ra
kenuO cu3Hu MakTamokaa: “bapakamno! Xyna xaMm KU3UK MaB3yAa 9upOilIM Mabpy3a KAIAUHTH3!”
Kapo0: “Cusra paxmar, ycro3! Jlekun cuzcus menra Oynra uyn 6yicun sau! Karra paxmar!”.

WNurmm3 tunmunaru xaso6: Thank you! I am convinced your experience will help me to achieve
success.

Ma3skyp xapa€HHM Kyluaruya TacBUpJiaml MyMKUH (4u3ma - 3):

Yuszma 3. UKKMHYM TypAard Ba3usiTaAa MEeHTAJ MAaiI0HAaru y3rapuuiap.

A
B — axmu f A Xam xyna
SIXIIU
A bax B

Xap Oup Typaaru MEHTaJl MalIoOHIapJa y3ura XoC HYTKHM XapakaT TaKTUKAcH Ba JIMCOH
BOCHTAJIap KyJulaHWIaau. MacajlaH, KOMIUIMMEHTHU KalTapHIll CTpaTeruscu (paosuianryBuja sSHIH
MEHTal MalJOH WaK/UlaHumuAa ¢ebatpaBul  OupukManapu €k 0axo cudaTIapuHUHT
MIUTaTWINIIY Ky3aTuiaaad. Macanan: Cu3 aénnap OuiaH MyoMusia KWJIUILIHYU JKyAa SIXIIH OU1acus:
Cus xyna ém kypuHacus; Cu3Hu Xed Ka4oH OyHuanuk Oaxtuép kypmaranmad; [ have never seen you
looking so bright; You look completely wonderful in that outfit, darling; How thoughtful of you.

baxo kypcarknum nacaérranujia €KM MEHTal MaiIOH]1a STHTU XYCYCHSITJIap akC TOMa€Tranuaa “?
UYK”, “yHpai amac”, “OyHnail OYIuIIM MyMKUH 3Mac’ KaOu Ty3wJIMajap Juajior TapKuOHUaH KoM
onaau. by, y3 HaBOaTuza, KOMIUIMMEHTHU cycaltupumn €k OyTyHiall MHykka YHKapuiin
CTpaTterusicuHU BoKenaHtupaaun. OObekT pedepeHmusicn 0axo AapaxanaHumu OyiIad
FOKOpHJIALITaHK/1a Ba MKOOUI 6axora siHru XycycusiTiap OUpUKTUpHIraHuia siHa yia ¢ewi, cudar,
paBHIll OMPIIMKIIApU Ba 0aX0 KOHCTPYKIUsIIApH Kyiuanunaan. Kuécnanr:

That’s better than ever! — XaMmmacugad xaM awiio!

Harrah for you. Bravo! — Cusra onkunuiap 6yncun! Koiinn!

Keep up the good work! — Illynnait naBom 3TaBepuHr!

I’m glad you like it — Cu3ra Oy €kkanugan xypcanaman!

Thankfully it never happened again — Munr mykypku, Oy 06omika KaiTapuiamaiu;

I can never thank you enough — Cusra kangail Kuau® MHHHTATIOJIPYMWIMK H3XOp KUIIUIIHU
OuJIMasIIMaH;

Thank you so much for taking the trouble to read my article - MeHuHT MakoslaMHM YKUO YMKKAHIUHT U3
YUyH CH3/IaH ’Ky/1a MUHHATAOPMaH.

VTKasunran TaxpuOa—CHHOBM HATHMKAIAPH TAX/IHJI KHJIMHIAH KOMMYHHKATHB BasHSTIapia
MaKTOB HM3XOpuJa 0axo JapaKaCHHUHT Y3rapuilyd Te3—Te3 coaup OYynubd TypamuraH XOnaTaup.
ByHunr cababu KOMIUIMMEHT aJpecaTUHUHI HMKKUTa Oup—Oupura KapMa—Kapllid MaKCaJHU
MYyJDKaJIamy OuiaH OOFJMK. 3€p0 Yy MAaKTOBHU €KMW Kalysl KWW Kepak €KW XypMaTHH
NYKOTMACIUK Y4YyH Y3MHU KamTap KUIUO KypcaTHIIU JI03UM. KOMIUIMMEHT HYTKUI aKTIapUHUHT
[parMaTuK, KOTHUTUB Ba COIMOJIMHIBUCTUK TaXJWIW Y30€K Ba MHIVIM3 TUJUIapUAa MKoOuil 6axo
n(hoaTaHUILIUHUHT U30MOP(Q Ba aJuTlaMopd >KUXATIAPUHU aHUKJIAIIra UMKOH Oep/iu.
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Nurmm3 Ba  y30€eKk peCcNoOHACHTIApUHUHT >KaBOOJApUAAH MablyM Oyiumm4da, yumoy
JMHTBOMaJJaHUATIIap/ia KOMIUIMMEHT HYTKUM aKTJIapy BOKEJaHUIINWIA KyHuiaru gapkiap MaBxya:
- y30eknap ¢aTHK MYyJIOKOT Ba3USTJIapJard XaTTH—XapakaTjiapu Mebépiapra KabTHH amal
KWIaay Ba Oy KaMTap/IuK HaMyHacu cudaruia HaMmoEH Oynaam;

- y30ek MWUIaTH BakWwUap KYJUIAéTraH  KOMIUIMMEHT-MAKTOB  TY3WJIMAaJapUHUHT
AKCIPECCUBIIMK JIapa)kKacu I0KOPU dMac;

- y30eknap xap KaHaail MakToB, runepbonanapra HIIOHABEpMalIH, yjapra 3XTHETKOPIIUK
Owian €Hanmmo, KaMTapJIMK, UIIOHWIMIIMKHU MabKyJl KYpau;

- sMomuoHan 0axo Ty3wiManapuaad (Qoigamanaérran y30ekmap MIaXCHl XUCCHUETIAPUHU

ndonanamgan Kypa BoKea—xoaucaniapra MyHocadatT OMIAMPUIITHA KYTIPOK MabKYJ KYpajiu;
- BMOIMOHAN 0ax0 peIuIMKallapH, XylIoMaj, SXTUPOM Ma3MyHUJaru Ty3wiMajap HHIJIN3JIap
HYTKHJIa Y30eKIIapHUKNATa KaparaHja KynpoK yupauiu;

- ymOy Ma3MyHJaru peruimkaigap HHIVIM3J1ap HYTKUAA CyXOaTJOLIHU 3MOIMOHAN KYyJia0—
KyBBaTJjam Bazudacuam Oaxxapaiu;

- rumnepOosany 0axo MHIVIM3 MUJUIATU BaKWJUIApU KOMMYHHUKATHB (DAOTMSITUHUHT aHbaHABUMN
XYCYCHUATHUIUD.

Bynapaunr Oapyacu wHIIHM3 Ba y30€K JHUCOHUW MaJaHUATIApUAA YMYMHHA Ba HIMOITHUK
XyCycUsITIIap YUFYHJIMIHAAa KEeUUIIMIaH napak Oepagu. ByHMHr OuiaH IOUalloTHK PUTOPHUKaaa
(dakatruHa “TUCOHMN OMWIIAp MaBXyl OynMacnaH, OaJKu Yy OpKId MWJUTHH—MaJaHun
xycycustiap xam udogananumn’ [10, 99] Tyrpucuaaru GUKpHUHT YPUHIIN SKAHJIUTH 3 TaCAUFUHU
TONA/IH.
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ANNOTATSIYA
Ushbu magqolada maktabgacha ta'lim tashkiloti tarbiyachisining innovatsion madaniyatining
asosiy strukturaviy komponentlari, pedagogning metodologik madaniyati, uning axborot madaniyati,
innovatsion faoliyatini haqida so’z boradi. Pedagogik kasbiy amaliyotining motivatsion, intellektual
va faoliyatli-amaliy soxalarini tavsiflashi, tarbiyachi 0’z kasbiy faoliyati asosi va uni amalga oshirish
darajasi sifatida innovatsiyalarning axamiyatini anglab yetishning ko’rsatkichi sanaladi. Innovatsion
motivlar pedagogning bilimlar tizimini boyitishi, kasbiy faoliyatda pedagogik innovatsiyalarni tizimli
amalga oshirish orqali 0’z faoliyatini takomillashtirish extiyojida namoyon bo’lishi va innovatsion
malakalarga gnostik malakalar, pedagogik loyixalash malakalari, axborot malakalari ega bo’lishi
lozim.
Kalit so’zlar: ta’lim, tarbiya, bilim, innovatsiya, pedagog, ko’nikma, malaka, faoliyat.
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W CHOJIb30BAHUE HHHOBAIITMOHHOM II“E,Z[AFOFI/I‘IECKOI?'I CUCTEMDbLI B
PA3ZBUTUU NTPOPECCUOHAJIBHOMU KYJIBTYPbBI IIEJJAI'OI'OB

AHHOTALUA
B crarbe paccmaTpuBaroOTCsl OCHOBHBIE CTPYKTYPHBIE COCTABISIOLINE HHHOBAIIMOHHOM KYJIbTYpPbI
BOCIIMTATEJIS IOIIKOJILHOTO 00pa30BaHMs, METOJIYECKast KyJIbTypa Meiarora, ero nH(popMarroHHas
KyJbTypa, WHHOBAI[MOHHAs JesATeNbHOCTh. OmnucaHue MOTUBALMOHHOM, WHTEJUIEKTYaJIbHOH U
JeSITeTbHOCTHO-TIPAKTHYECKOW cep Meaarorunueckoi mpoPecCHOHATBHON MPAKTUKH SBIISCTCS
roKaszaresjieM IMOHMMaHUS MeAaroroM BaKHOCTH HOBAaTOPCTBA KaK OCHOBHI €r0 MPOQecCHOHATbHON
JIEITEIbHOCTH U YPOBHsS €€ peanu3anuu. VHHOBallMOHHBIE MOTHBBI JOJKHBI OTpakaTbCsi B
MOoTPeOHOCTH yUUTENs B 00OTallIeHUH CUCTEMBI 3HAaHUH, B yIyUYIICHUN CBOCH JESTEIHLHOCTH ITyTeM
CHCTEMaTHYECKOT'O BHEIPCHUS NEIarornYecKuX HOBIIECTB B MPO(ECCHOHAIBHYIO ACATEIBHOCTD, a
TaKkKe B 00JaJaHMM THOCTUYECKMMH HABBIKAMH, HABBIKAMH I1€JJATOTHYECKOTO MPOCKTHPOBAHUS,
WH(GOPMAIIMOHHBIMH HAaBBIKAMH.
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USE OF INNOVATIVE PEDAGOGICAL TECHNOLOGIES IN THE FORMATION OF
PROFESSIONAL CULTURE OF EDUCATORS
ANNOTATION
This article discusses the main structural components of the innovative culture of the educator of
preschool education, the methodological culture of the teacher, his information culture, innovative
activities. The description of the motivational, intellectual and activity-practical spheres of
pedagogical professional practice is an indicator of the educator's understanding of the importance of
innovations as the basis of his professional activity and the level of its implementation. Innovative
motives should be reflected in the teacher's need to enrich the knowledge system, to improve their
activities through the systematic implementation of pedagogical innovations in professional
activities, and to have gnostic skills, pedagogical design skills, information skills.
Keywords: education, upbringing, knowledge, innovation, pedagogy, skill, qualification, activity.

KIRISH

Mamlakatimizda o’tgan davr mobaynida judayam ko’p islohatlar amalga oshirildi. Shu qatorda
maktabgacha ta’lim tizimida ham ko’plab yangidan — yangi qarorlar ijro qilindi va amalda qo’llana
boshlandi. Yosh avlodni sog’lom muhitda to’g’ri tarbiya qilish, sifatli ta’lim berish orqali samarali
maktabgacha ta’lim tizimini tashkil qilish va shakllantrish asosiy magsad qilib belgilangandir. Buning
uchun har tomonlama mukammal, bilimli, va sifatli mutaxasislarrni zamonaviy ta’lim darsturiga mos
ravishda o’qitish va bilim, ko’nikma, malakasini oshirish uchun keng ko’lamli ishlar olib borilmoqda.
Shu gatorda Maktabgacha ta’lim sohasida xususiy — sherikchilik, oilaviy nodavlat va xususiy
maktabgacha ta’lim tashkilotlari faoliyati yo’lga qo’yildi. Chekka qishloglarni sifatli maktabgacha
ta’lim bilan gamrob olish magsada mobil avtobuslar harakati yo’lga qo’yila boshlandi.

Shu bilan bir qatorda maktabgacha ta’lim tashkilotlarini zamonaviy o‘quv-metodik materiallar
va badiiy adabiyotlar bilan to‘ldirish, sohaga malakali pedagog va boshqaruv kadrlarini jalb qilish
uchun keng ko’lamli ishlar olib borilmoqda. Maktabgacha ta’lim tizimini yanada takomillashtirish,
bolalarning sifatli maktabgacha ta’limdan teng foydalanishini ta’minlash, maktabgacha ta’lim
xizmatlarining nodavlat sektorini rivojlantirish magsadida, shuningdek, O‘zbekiston Respublikasi
Prezidentining 2018 yil 30 sentyabrdagi “Maktabgacha ta’lim tizimini boshqarishni takomillashtirish
chora-tadbirlari to‘g‘risida”’gi PQ-3955-son qaroriri gqabul qilindi.

ASOSIY QISM

Ta'limdagi innovatsion faoliyati o'ziga xos xususiyatlarga egadir. Birinchi xususiyat,
innovatsion jarayon sub'ektlari bolalar, ota-onalar va o'qituvchilar. Agar bu e'tiborga olinmasa, unda
pedagogik innovatsiya hagigatan ham ta'limiy bo'lgan hamma narsani, innovatsion faoliyatning butun
gumanistik tarkibiy qismini tashlab yuboradi. Pedagogik innovatsiyalarning ikkinchi ajralib turadigan
xususiyati iloji boricha ko'proq pedagogik muammolarni muntazam ravishda yoritib berish zarurati.
Pedagogik innovatsiyalar samaradorligini belgilovchi shart bu xususiy metodologiyaning
muammolarini hal qilishda umumiy savollar beriladigan va mavjud didaktik tamoyillarni yangicha
qayta ko'rib chiqishni boshlaydigan o'qituvchilarning tadqiqot faoliyatidir. Ta'lim sohasiga kelsak,
innovatsiyalarni yangi mazmun, usul, o'quv jarayonini tashkil etish shakli yoki ta'lim sohasidagi
ijtimoly xizmatlarni ko'rsatishga yangi yondashuv shaklida, ota-onalarning haqiqiy iltimoslari
asosida, ya'ni yangi innovatsiyalarning yakuniy natijasi deb hisoblash mumkin.

Innovatsion faoliyatni muvaffaqiyatli tashkil etish va amalga oshirish o'qituvchilar tarkibiga,
ularning innovatsion g'oyadan xabardorligiga bog'liq, chunki innovatsion rejim sharoitida
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o'qituvchining shaxsini 0'zi belgilashning faol jarayoni mavjud bo'lib, maktabgacha tarbiya
muassasasi xodimlari o'rtasidagi munosabatlar tabiatida o'zgarishlar mavjud. Bu jarayon uzoq davom
etadi va 0'z-o'zidan bunday bo'lmaydi.

Bugungi zamonaviy ta’lim tizimining asosiy unsurlaridan biri bu, shubxasiz, yangicha, ya’ni
innovatsion pedagogik texnologiyalardir. Ushbu pedagogik texnologiyalar orqali dars, mashg’ulot
jarayonlarining olib borilishi yoki tashkil etilishi o’quvchilarning va tarbiyalanuvchilarning ham,
yangicha fikrlashlariga katta yo’l ochib berish uchun xizmat qiladi.

Tarbiyachi maktabgacha yoshidagi bolalarga tabiat, jamiyat hodisalari, kattalarning mehnati
haqida boshlang’ich bilim va tushunchalar beradi, ularga madaniy axloq, o‘z tengdoshlari va kattalar
bilan madaniyatli manosabatda bo‘lish odatlarini singdiradi, yaxshilik, haqiqatgo‘ylik, adolat,
jasurlik, kamtarinlik, kattalarga hurmat bilan qarash, tabiatga qiziqish, kuzatuvchanlik, o‘simlik va
hayvonlarga g’amxo‘rlik bilan qarash, mehnatsevarlik, kattalarni mehnati natijalarini asrab-avaylash
kabi axloqiy sifatlarni tarbiyalaydi.

Xalq san’ati, musiqa, ashula, adabiyot, tasviriy san’atni bilish, san’atga muhabbat tarbiyachini
madaniyatli qiladi, bolalar bilan olib boradigan ishida yordam beradi. Pedagog kerakli bilim, malaka
va ko‘nikmalarni ma’lum bir izchillik bilan egallab borsagina bolalarni tarbiyalash va ularga ta’lim
berish ishida yaxshi natijalarga erishadi. Tarbiyachi o‘z kasbining mohir ustasi bo‘lish uchun maxsus
tayyorgarlik ko‘rishi kerak.

ADABIYOTLAR TAHLILI VA METODOLOGIYA

Asrlar davomida o’ qituvchi shaxsiga nisbatan alohida hurmat ko 'rsatilib qolmasdan, o’z navbatida
uning ma naviy-axloqiy sifatlarga ega bo'lishi yuqori baholangan va unga yuksak talablar qo'yilgan.
Ana shunday talablar mohiyati ilk yozma manbaa sanalauvchi “Avesto”, Islom dinining muqaddas
manbaalaridan biri bo'lgan “Hadis”, shuningdek, ulug’ mutafakkirlar — Abu Nasr Forobiy, Abu
Rayhon Beruniy, Abu Ali ibn Sino, Muslihiddin Sa'diy, Abdurahmon Jomiy, Alisher Navoiy,
Jaloliddin Davoniy, Abdulla Avloniy, Abdurauf Fitrat bva boshqalar tomonidan yaratilgan asarlar
mazmunida ham o'z ifodasini topgan. Shaxs, uning kamoloti hamda ma’naviy-axloqiy qiyofasi
borasida yaratilgan asarlarda ilgari surilgan qarashlar bevosita o' qituvchi sahxsi va uning qiyofasi
mohiyatini ham yoritishga xizmat qiladi. Bu borada U.Mahkamov, O.Musurmonova, S.Nishonova,
J.Tulenov, F.Shayxova, E.Yusupovlar tomonidan yaratilgan asarlar alohida ahamiyat kasb etadi.
A.Aliyev, X.Abdukarimov, A.A.Verbitskiy, V.K.D'yachenko, B.R.Jo'rayeva, S.M.Markova,
V.S.Merlin, L.M.Mitina, V.A.Slastenin, N.E.Kurkova, D.O.Himmatilliyev va boshqalarning
ishlarida uzluksiz pedagogik ta'lim tizimida o'qituvchi shaxsini kasbiy shakllantirish, o’ quv-tarbiya
jarayonida kasbiy madaniyatni milliy qadriyatlar asosida shakllantirish, pedagogik turkum fanlarini
o'qitish jarayonida bo'lajak o'qituvchilarning pedagogik madaniytini tarbiyalash, shuningdek,
pedagogik mahoratni qaror toptirish masalalari yoritilgan bo'Isa, M.Yu.Mahkamova, B.X.Rahimov,
E.I.Passov va T.Qudratovlar tomonidan olib borilgan tadqiqot ishlarida bo'lajak o’qituvchilarda
muloqot va nutq madaniyatini shakllantirish borasida so’z yuritiladi. Maktabgacha tarbiya pedagogik
bilim yurtlarida o'qituvchilarning kasbiy yo'nalganligini shakllantirish masalasi K.S.Shodiyeva
tomonidan tadqiq etilgan.

XULOSA
Xulosa qilib shuni aytish mumkinki bugun kundan-kunga rivojlanib borayotgan O’zbekiton
Respublikasida maktabgacha ta’lim tizimini tubdan takomillashtirish chora tadbirlari amalga oshirilib
keng islohatlar olib borilmogda. Avallambor maktabgacha ta’lim tizimini takomillashtirish yo’lida
mutaxasislarni bilim, ko’nikma, malakasini oshirish, kabiy madaniyatini va mahoratini shakllantirish,
innovatsion pedagogik texnologiyalar orqali kasbiy faoliyatini yanada mustahkamlash va
takomillashtirish lozimdir. Chunki har tomonlama mukammal shakllangan mutaxasislar bizga yaxshi
kelajak avlodni yetishtirib bera olishiga ishonchim komildir.
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ANNOTATSIYA
Tilshunoslikda matnni alohida tadqiqot obyekti sifatida o‘rganish, tizimli ravishda tahlil etish va
yuzaga kelish qonuniyatlarini ochib berishga alohida e’tibor berilgan. Matn birliklari hamda ularni
bog‘lovchi vositalarning amalda qo‘llanishi, uslubiyatiga doir ilmiy, amaliy tadqiqotlar yaratilgan.
Badiiy matn ma’lum bir xalq, ijtimoiy guruh o‘rtasida asrlar mobaynida avloddan avlodga o‘tib
kelgan o‘ziga xosliklarning badiiy tarzda, tildagi badiiy vosita va usullar yordamida o‘z ifodasini
topishi tushuniladi. Badiiy ijodda muayyan millat yashaydigan joy, uning turmush tarzi, siyosiy-
iqtisodiy sharoiti, e’tiqodi, urf-odat va milliy qadriyatlari aks etadi.
Kalit so‘zlar. Badiiy asar tili, leksik-stilistik vositalar, stilistik figuralar, o‘xshatish, o‘xshatish
etaloni, o‘xshatilmish, vosita.
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JUHIT'BONOSTUYECKHUE OCOBEHHOCTHU CPABHEHUI B TBOPYECTBE
XAJIMMbI XYJ1OUBEPIUEBOM

AHHOTALUS
B nuHrBuCTHKE 000606 BHUMAaHHUC YACIACTCA M3IYUCHHUIO TCKCTAa KaK OTACJIbHOI'O 06’beKTa
HCCIICIOBAHUS, €0 CUCTEMHOMY aHAJIU3y M PACKPBITUIO 3aKOHOMEPHOCTEH €ro BO3HHUKHOBEHHSI.
COSL[aHI)I HAaYYHBIC, MNPAKTHYCCKHUEC HCCICAOBAHUA IMO MCTOAWUKE, MPAKTHYCCKOMY IIPHUMCHCHHIO
TCKCTOBBIX CAWHUI] KU CPCACTB HX CBA3bIBAHMHAI. HOIL XYIA0XKXCCTBECHHBIM TCKCTOM IMOHHUMAIOT
BBEIPOKEHUE Y OMPEIEICHHOTO HapoJa, COIMAIBLHOW TPYMIBI T€X CIEMU(DUUSCKUX YepPT, KOTOPHIC
BCKaMU IICp€aAaBaiUCb W3 IIOKOJICHHA B IIOKOJICHUC XYAOXKCCTBCHHBIM IIYTEM, C IIOMOIIBIO
XYOOXKECTBCHHBIX CPCIACTB U METOIOB B A3LIKC. B XYO0XCCTBECHHOM TBOPYCCTBC OTPAKACTCA MECTO,
B KOTOPOM JKHUBET Ta HJIM HMHAsA Haluid, €€ 06pa3 JKU3HH, TMOJIUTUKO-DKOHOMHYCCKHUE YCIIOBHA,
y6e)K,I[eHI/Iﬂ, TpaauIIuY ¥ HAIIMOHAJIbHEIE IIEHHOCTH.
KuaroueBbie cioBa. SI3nIK XYOOXKECTBCHHOT'O IMPOU3BCACHUS, JICKCUKO-CTUIIMCTUYCCKHUEC CPCIACTBA,
CTHJINCTUYCCKHE (PUTYPBI, aHAJIOT U, TAIIOH TOJIPAYKaHUsl, AaHAJIOTHS, CPEICTBO.
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LINGUOPOETIC FEATURES OF COMPARISONS IN THE WORK OF HALIMA
KHUDOIBERDIEVA

ANNOTATION
In linguistics, special attention is paid to the study of the text as a separate object of research, its
systematic analysis and disclosure of the patterns of its occurrence. Scientific and practical studies on
the methodology, practical application of text units and means of linking them have been created. An
artistic text is understood as the expression of a certain people, a social group, of those specific
features that have been passed down from generation to generation artistically for centuries, using
artistic means and methods in language. Artistic creativity reflects the place in which a particular
nation lives, its way of life, political and economic conditions, beliefs, traditions and national values.
Key words. The language of a work of art, lexical and stylistic means, stylistic figures, analogy, the
standard of imitation, analogy, means.

Bugungi kunda o‘zbek tilshunosligida poetic matn tilini tadqiq etish yuzasidan olib
borilayotgan izlanishlar ham o°z ko‘lamini tobora kengaytirib doimo o‘sish va o‘zgarishda ekanligi
seziladi. Matn tahlili bilan bog‘liq ishlarda shaxs va til o‘rtasidagi alogadorlikni yoritib berishga
alohida e’tibor qaratilmoqda. Professor Sh.Safarov to‘g‘ri ta’kidlab o‘tganidek, ‘“Natijada
tilshunoslikning mantiq, psixologiya, bilish nazariyasi kabi kognitiv fan sohalari bilan hamkorlikka
ehtiyoji kuchaymoqda” [1, 7]. Demak, olim tomonidan ta’kidlab o‘tilgan muammo matn bilan bog‘liq
kuzatishlarda til va kishilik jamiyati munosabati mavzu mohiyatini yoritishda kognitiv yondashuv
zarurligini ko‘rsatadi. Tilshunoslar tomonidan tan olingan tadqiq usullari poetik matnlarni, xususan,
Halima Xudoyberdiyeva dostonlari tilini lingvistik jihatdan tahlil qilishimizda ham yordam beradi.
Alohida olingan ijodkor asarlarida qo‘llanilgan til birliklarining o‘ziga xos xususiyatlarini aniqlash,
ya’ni “lingvistik tahlil — kognitiv tahlilning bir turi, uning ma’lum bir ko‘rinishda namoyon
bo‘lishidir” [1, 9].

O‘zbek tilshunosligida lingvopoetik yo‘nalishda olib borilgan tadqgiqotlarda xalqimiz orasida
yetishib chiqqan so‘z san’atkorlarining badiiy ijodlari, ular tomonidan yaratilgan badiiy asarlar
tilining uslubiy, badiiy-estetik jihatlari haqida so‘z yuritilgan, ularda yozuvchi yoki shoirning o‘ziga
xos tili va uslubi, badiiy til vositalaridan foydalanish mahorati, milliy an’ana va qadriyatlarimizga
bo‘lgan munosabati, vogea-hodisalar tasvirini berishda o‘ziga xos yangidan yangi so‘z va iboralar
yaratishi kabi masalalar to‘g‘risida fikr yuritilgan. Badiiy matnda leksik vositalarning uslubiy jihatlari
bo‘yicha kuzatishlar olib borgan A.Hasanov o‘zbek tilshunosligida badily matnlarni o‘rganish
bo‘yicha olib borgan izlanishlarida shunday xulosaga keladi: “Aynigsa, M.Yo‘ldoshev tomonidan
badiiy matn lingvopoetik xususiyatlarining o‘zbek tilshunosligida birinchi marta dissertatsion planda
tadqiq etilishi bu boradagi ishlarni yana bir pog‘ona yuqoriga ko‘tardi. Olim badiily matnni
lingvopoetik tahlil etishning yetti tamoyilini: shakl va mazmun birligi, makon va zamon birligi, matn
tilining umumxalq tili va adabiy tilga munosabatini aniqlash, badiiy matnga badiiy-estetik butunlik
sifatida yondashish va asar konseptini aniqlash, badiiy matnda poetik aktuallashgan til vositalarini
aniqlash, badily matndagi eksplisitlik va implisitlik nisbatini aniqlash, badily matndagi
intertekstuallik mexanizmlarining lisoniy va semantik xususiyatlarini aniglash tamoyillarini ishlab
chiqdi” [2, 8]. Darhaqiqat, har bir ijodkorning til birliklarini tanlashdagi o‘ziga xosligi u tomonidan
yaratilgan badiily matnda namoyon bo‘ladi. Badiiy matnni lingvopoetik tahlil qilish orqali shoir yoki
yozuvchining o°‘ziga xos uslubiy mahorati haqida aniq tasavvurga ega bo‘lish mumkin.

Badily matnning asosiy quroli so‘z hisoblanadi. A.Nurmonov va Sh.Iskandarovalar
tomonidan “tilshunoslik fani badiiy adabiyot bilan uzviy alogadadir. Chunki til aloga vositasi sifatida
muayyan axborot tashuvchi oddiy belgilar sistemasigina bo‘lib qolmay, balki tinglovchiga ta’sir
qiluvchi qudratli vosita hamdir. Tilning birinchi funksiyasi an’anaviy va sistem-struktur
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tilshunoslikning o‘rganish obyekti bo‘lsa, ikkinchi funksiyasi lingvopoetikaning o‘rganish
obyektidir”, — deya ta’kidlab o‘tiladi.

“Lingvistik poetikaning har qaysi turini alohida-alohida o‘rganish va ularning o‘zaro
munosabatini ochish hozirgi tilshunoslik oldida turgan muhim vazifalardan biridir” [3, 151-152].

[jodkor til birliklarini o‘rinli qo‘llay olsagina u tomonidan yaratilgan asar o‘quvchi tomonidan
yaxshi gabul qilinadi.To‘g‘ri tanlangan til vositalari badily matnda qo‘llanilar ekan, o‘quvchiga
badiiy-estetik ta’sir qilish vositasiga aylanadi va unda asarda tasvirlangan vogea-hodisa, kishilar
xarakter-xususiyatlari badiiy tarzda o‘z ifodasini topadi. Bu esa badiiy asar ijodkori tili va uslubi
to‘g‘risida ma’lum bir xulosalarga kelishga asos bo‘ladi.

Iste’dodli shoira Halima Xudoyberdiyeva ijodida lingvopoetik vositalar muhim o‘rin
egallaydi. Shoira she’riyati tilini lingvopoetik jihatdan tadqiq etish jarayonida uning badiiy tasvirning
usul va vositalarini yaxshi bilishi va oz she’rlarida ulardan mohirona foydalana olishining guvohi
bo‘lamiz. Tahlil jarayonida shoira asarlarida lingvopoetik vositalarning keng qamrovli ekanligi,
ularning xalqona ohang hosil qilishda, takrorlanmas badiiy obrazlar yaratishda hamda boshqa shoirlar
jjodida uchramaydigan turli xil ma’no nozikliklarini poetik tasvirlashda eng muhim vositalardan
ekanligi tobora oydinlasha boradi.Tilimizda badiiy asar tilining emotsional-ekspressivligi,
obrazliligini ta’minlashga xizmat qiluvchi bunday vositalar “lingvopoetik vositalar”, “troplar”,
“uslubiy vositalar”, “stilistik figuralar” kabi turli nomlar bilan yuritiladi.

Tilshunos olim N.Mahmudov shunday fikrlarni bildiradi: “Nutqda so‘zlarni ko‘chma
ma’noda ishlatishning xilma-xil ko‘rinishlari mavjud bo‘lib, ular ko‘chimlar (yoki troplar) nomi bilan
umumlashtiriladi. Ko‘chimlarning asosida ikki narsa yoki tushunchani qiyoslash yotadi, ya’ni ikki
narsa yoki tushuncha o‘rtasidagi muayyan munosabat (o‘xshashlik, umumiylik, alogadorlik kabi)
asosida tasviriylik, ifodalilik, aniqlikni kuchaytirish maqsadi bilan ulardan birining nomi ikkinchisiga
ko‘chiriladi. Shuning uchun ham ko‘chimlar o°ziga xos tasviriy vositalar sifatida nutqning
ifodaliligini ta’minlashda alohida o‘rin tutadi” [4, 68]. Olimning bu fikrlari tilshunos S.Karimov
tomonidan yanada aniqlashtirilganligi kuzatiladi. Olim badiiy uslubda ifoda-tasvir vositalarining
qo‘llanishini tahlil qilar ekan shunday fikrlarni bayon qiladi: “Ularning troplar deb ataluvchi qismi
obraz yaratishda bevosita ishtirok etsa, ikkinchi bir qismi — uslubiy figuralar esa, garchi obraz
yaratmasa-da, ana shu obrazlarning shakllanishiga, barkamol, pishiq bo‘lishiga, o‘quvchining matnni
to‘g‘ri va tez tushunib olishiga ko‘maklashadi. Ko‘chma ma’noda qo‘llanilayotgan, obraz
yaratayotgan til birliklari darajasida bo‘lmasa ham, ular vaziyatga qarab qo‘shimcha ma’no
ifodalaydi, tasvir ob'yektiga ijodkor bahosini beradi, yuksak emotsionallikni yuzaga keltiradi.
O‘quvchi yoki tinglovchidagi hissiyotlarning junbushga kelishida tezlashtiruvchi vosita rolini —
katalizatorlik vazifasini bajaradi, yozuvchiga ko‘makdosh bo‘ladi. Badiiy ijodning qiyinchiligi ham
shundaki, yozuvchi his-tuyg‘ularni o‘zi qanoatlanadigan darajada ifodalay oladigan til birligini
axtaradi. Ularni bir-birlariga chog‘ishtiradi, qarama-qarshi qo‘yadi, yonma-yon qo‘llaydi, takror
ishlatadi va hokazo. Zero, troplarning o0°zi so‘zlarni asl ma’nolaridan ko‘ra ko‘proq ko‘chma ma’noda
qo‘llashga intilishning natijasidir” [S5, 5].

O‘zbek tilshunosligida lingvopoetik vositalar til birliklari ma’no taraqqiyotining namoyon
bo‘lishi bo‘lib, ularning vujudga kelishi va shakllanishida so‘zning uzual yoki okkazional ma’no
doirasida vujudga keluvchi ma’no qirralari hisobga olinadi. Lingvopoetik vositalarning badiiy matn
doirasida qo‘llanishi haqida fikr yuritganda ko‘proq ularning o‘zlari qo‘llangan matnda tutgan
o‘rniga, shoir yoki yozuvchining magsadi, qolaversa, ijjodkorning individual uslubi nuqtai nazaridan
yondashish magsadga muvofiq bo‘ladi. Chunki har ganday badiiy matnda ijodkorning o‘ziga xos
xususiyatlari, tabiat va jamiyatga, unda bo‘layotgan o‘zgarishlar, voqea-hodisalar, odamlarga
subyektiv munosabati, tafakkur doirasi, e’tiqodi va dunyoqarashi kabilar lingvopoetik vositalar
yordamida o‘zining badiiy ifodasini topadi.

Badiiy asarlar tilining poetik ta’sirchanligini oshirishda so‘z muhim ahamiyat kasb etadi.
“So‘z orqali inson katta yutuqni qo‘lga kiritdi, bu vosita natijasida uning olami ikkilandi. So‘zga ega
bo‘lgunga gqadar faqat bevosita ko‘rinib turgan narsa bilan ish ko‘rgan mavjudot tilga ega bo‘lishi
bilan fagat borliq elementlari bilangina emas, balki bevosita kuzatmagan narsa va hodisalar bilan ham
ish ko‘ra oladigan bo‘ldi. So‘z insonga bevosita kuzatishda berilmagan narsa va hodisalar haqida ham
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axborot bera oladi. Shuning uchun ham hayvonot faqat bir olamga - sezgi orqali his qilish mumkin
bo‘lgan predmetlar olamiga ega bo‘lsa, inson ikki olamga - sezgi orqali his qiladigan olam bilan birga,
so‘z orqali ifodalanadigan obrazlar, munosabat, sifatlar dunyosiga ega bo‘ldi.

Shunga muvofiq, so‘zlarning borliq (denotativ) ma’nosi real va afsonaviy tushunchalar
bo‘lishi ham mumkin. Qanday tushunchani ifodalashiga muvofiq so‘zlar ham borliqgdagi inson
ongidan tashqarida bo‘lgan narsa va hodisalarni nomlovchi so‘zlar hamda inson tomonidan yaratilgan
afsonaviy narsa va hodisalarning nomlarini ifodalovchi so‘zlar sifatida ajratiladi” [6, 176]. Badiiy
asar tilining jozibadorligini oshirishda, keng kitobxonlar ommasi uchun tushunarli bo‘lishini
ta’minlashda muhim ahamiyat kasb etuvchi lingvopoetik vositalardan biri o‘xshatish hisoblanadi.

Badiiy matnlarda muallifning ma’lum bir vogea-hodisa, narsalarni kitobxon ko‘z o‘ngida aniq
gavdalantirish uchun o‘xshatishdan foydalanishida aniq bir maqsad — kitobxonga badiiy-estetik ta’sir
etish ko‘zda tutiladi. Nutqiy vaziyat uchun mos keladigan o‘xshatish hosil giluvchi til birligining
munosib tanlanishi uni stilistik imkoniyatlarini yanada kengaytiradi. Bundan tashqari
tasvirlanayotgan shaxsning ruhiy holati, orzu-umidlari, o‘y-kechinmalarini berishda ham
o‘xshatishlar muhim vosita hisoblanadi.

«Ikki narsa yoki voqea-hodisa o‘rtasidagi o‘xshashlikka asoslanib, ularning biri orqali
ikkinchisining belgisini, mohiyatini to‘laroq, konkretroq, bo‘rttiribroq ifodalash» sifatida o‘xshatish
qo‘llaniladi. Ko‘rinadiki, eng boy va qadimiy lingvopoetik tasviriy vositalardan biri o‘xshatishlar
sifatida e’tirof etilib, yozma va og‘zaki nutqimizni, aynigsa, inson nozik his-tuyg‘ulari tasvirini berish
vositasi bo‘lgan badily matnlarning badiiy-estetik ta’sirchanligini oshirishda, muallif magsadiga
xizmat qiluvchi obrazlilikning yuzaga kelishida muhim ahamiyat kasb etadi.

O‘xshatish etaloni o‘xshatish qurilmaning poetik gqimmatini, muallif mahorati bilan hosil
qilingan lingvopoetik vositaning estetik salmog‘ini oshiradi. Tilimizda kundalik nutqimizda faol
qo‘llanadigan bir qator o‘xshatishlar borki, ular an’anaviy o‘xshatishlar hisoblanadi. Qo‘yday
yuvosh, toshday gattiq, cho‘chqaday semiz, tulkiday ayyor kabi o‘xshatishlar ko‘p qo‘llanilgani bois
ta’sirchanlik xususiyatini yo‘qotgan deyish mumkin. Shoira Halima Xudoyberdiyeva ijodini kuzatar
ekanmiz, uning turli holat va hodisalar, narsalar mohiyatini anglashda takrorlanmas, o‘ziga xos
o‘xshatishlar hosil qilganligining guvohi bo‘lamiz.

Ma’lumki, tilimizda o‘xshatishlar 2 ta vosita yordamida hosil qilinadi: leksik vositalar hamda
grammatik vositalar. Kabi, singari, yanglig‘, gadar, xuddi, naq, go‘yo, misoli, misli, bamisoli,
bamisli, monand, teng, o‘xshatmoq, eslatmoq, demoq, bo‘lmoq, bir, aynan, o°zi, tus, ibrat, holatda,
chu, andogki va boshqalar leksik vositalar sifatida qo‘llanilsa, -day (-dek) -dak -(tak) -dag* (-dog*) -
dayin, -dan, -dir, -namo, -simon,-ona, -omuz, -li, -cha, (-larcha, -chalik, -chasiga) kabilar grammatik
vositalarga kiradi. Quyida shoira ijodiga mansub bo‘lgan o‘xshatish san’atining yuksak namunalarini
kuzatamiz:

Chiroqga uringan parvonasimon —

U kelsa qizg‘anmay dilimni tutay.

Men o‘zim shu dardning hosilasiman,

Mayliga, shu dardda dunyodan o‘tay. (19-bet)

O‘xshatish san’atida -simon qo‘shimchasi eng faol hisoblanadi. Shoira ham she’rlarida
undan o‘rinli foydalanganligiga guvoh bo‘lamiz. Ushbu misrada ko‘ngil obrazi gavdalangan bo‘lib,
uning barcha dardlarni o‘ziga yutishi, hattoki chiroqqa urilgan parvonaday dilini tutib tayyor turishi
go‘zal pardalarda ifoda etilgan. Aynan shu mazmunni shoira o‘z misralarida birgina so‘zlar bilan aks
ettirganini ko‘ramiz. Va shoiraning so‘z qo‘llash mahoratiga tan beramiz.

Bundan tashqari, shoira she’rlarida o‘xshatish san’atini hosil qilishda asosan quydagi
usullarni qo‘llaydi:

1. -day, -dek, -simon singari qo‘shimchalar yordamida o‘xshatish san’atini hosil qilish:

Axir bug‘doy o‘rimida undan ustasi yo‘q-di,

Tosh gotdimu bilmay qoldim, bu hol hagmi, xatomi?
Qay kun u o‘zidan ustun o‘roqchiga yo‘liqdi
Va u xuddi bug‘doydayin o‘rib ketdi otamni... (22-bet)
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Shoira hayotda ko‘p qiyinchiliklarni yengib o‘tgan, sabr-bardoshli, matonatli ayol. Uning har qanday
vaziyatda ham iymonini, e’tiqod, otaga bo‘lgan mehrni yo‘qotmaganligi aynan shu misralarda aks
ettirgan. Yuqoridagi misralarda shoira otaning o‘limini bug‘doyning o‘rib ketilishiga qiyos etmoqda.
Bug‘doy pishib yetilgach, o‘rish mavsumi bo‘lishi haqida yaxshi bilamiz. Shoira o‘xshatishning
go‘zal namunasini yaratar ekan, otasining vafot etishini aynan unga qiyoslaydi. Ya’ni, “Va u xuddi
bug‘doydayin o‘rib ketdi otamni” deya chiroyli o‘xshatishni hosil qiladi.
Yoki:

O‘zga tortmam, cheksam ham shuncha jabru jafoni,
O‘zgaga ham bermasman, sizdek bir bevafoni!
Begim, Sizni xudoyim raso qilib yaratgan... (41-bet)
Keltirilgan ushbu misrada -dek o‘xshatish vositasi qo‘llanganligini ko‘ramiz. Ushbu baytda ham
shoira yori u uchun ganchalik buyuk zot ekanligini ta’rif etadi. U sabab qancha jabr-u jafo ko‘rsa-
da, uning bevafoligiga qaramay yorini hech kimga bermasligini ifodalaydi. Ko‘rinadiki, shoira aynan
“sizdek” so‘zini qo‘llab she’rning emotsionalligini oshirishga erishgan.
Ma’lumki, xalgning tabiati, turmush tarzi hamda urf-odatlarini tildan ayri holda tasavvur etish
mushkuldir. Har bir til birliklarida, jumladan, keng qamrovli so‘z, tasviriy ifoda hamda sermazmun
iboralarda millatning urf-odatlari muayyan tarzda in’ikosini topadi.
Olimlar ta’kidlaganidek, “xalqning madaniyati va mentaliteti hakidagi ma’lumotlarning eng qimmatli
manbasi frazeologizmlar, metaforalar, ramzlardir, ularda asotirlar, afsonalar, urf-odatlar go‘yoki
konservatsiyalangan holatda saklangan bo‘ladi”.

Antroposentrik tilshunoslikning zamonaviy va yetakchi oqimlaridan biri lingvokulturologiya
xususida V.N.Teliya quyidagilarni keltirib o‘tadi: “Lingvokulturologiya insoniy, aniqrog‘i, insondagi
madaniy omilni tadqiq etuvchi fandir. Bu esa shuni bildiradiki, lingvokulturologiya markazi
madaniyat fenomeni bo‘lgan inson to‘g‘risidagi antropologik paradigmaga xos bo‘lgan yutuqglar
majmuasidir”

Lingvokulturologiya masalasiga bir qator manbalar, jumladan, N.Alefirenko, Z.Sabitova,

V.Maslova, [.Nazarova, O.Dmitriyeva, O.Artemova, ye.Kurchenkova, S.Nikitina, M.Strelnikova,
Y .Komarov, F.Smirnov tadqiqotlarida to‘xtalib o‘tilgan. O‘zbek tilshunosligida lingvokulturologiya
masalalariga bag‘ishlangan ilk tadqgiqotlar N.Mahmudov, D.Xudoyberganova, Sh.Usmanova kabi
olimlar tomonidan olib borilgan.
Asar tilida o‘xshatishlar, epitetlar, kinoyalar, mubolag‘a va jonlantirish qanchalik xilma-xil
va o‘rinli ishlatilgan bo‘lsa, uning stili qanchalik ravshan va individual bo‘lsa, asardan
ko‘zda tutilgan maqgsad ham shunchalik tez ro‘yobga chiqadi, ya’ni asarda olg‘a surilgan
g‘oya, shu obraz va badiiy priyomlar vositasida o‘quvchilarg‘a tez va osonlik bilan yetib
boradi.

Halima Xudoyberdiyeva asarlarida uchraydigan turg‘un o‘xshatishlar shundan dalolat
beradiki, o'zbek millatining ma’lum bir narsa-predmet, vogea-hodisa, belgi-xususiyat, harakat-
holatga munosabati, lingvokreativ qobiliyati o‘xshatishlarda ham namoyon bo‘ladi.

Shu bois, shoira ijodida o‘xshatish ma’nosini ifodalashda kabi, o‘xshash, singari ko‘makchilaridan
ham foydalanish ko‘zga tashlanadi:

E’tirof etamanki, Sizda chuqur fikrat bor,

Ammo magsad qoradir, magsadda ko‘p illat bor,

Er yuzida rizq tergan ne davlat, ne millat bor,

Har birida Siz kabi ne-ne aqli daholar,

Ular odamni Sizdan boshgacharoq baholar! (140-bet)

Ushbu misrada shoira butun dunyoning barcha go‘zalliklarini mujassam etuvchi dilbar ayol
siymosining ta’rifi beriladi. Siz kabi aqlli daholar har millatda mavjud ekanligini ta’kidlaydi.
Yoki:

Bir maktub singari xotiramni men
O‘chirib-o*chirib yashayotibman.

Dilimni o‘rtagan armon, g‘amni men
Qog‘ozga ko‘chirib yashayotibman. (85-bet)
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2) shoira o‘xshatish san’atini hosil qilishda misli, bamiseli singari so‘zlaridan ham faol foydalanadi:
O‘xshash kimsa ortidan chopdim,

Ortga qaytdim o‘ylarga botib.

Tuyulardi bular misli tush,

O‘ngligini angladim keyin. (27-bet)

Ushbu misralarda shoira inson uchun aziz inson sanalgan ota obrazini baland pardalarda madh
etadi. U otasiga o‘xshagan inson ortidan borib, otasi emasligini ko‘rib, bu xuddi tushga o‘xshaganini,
keyin esa bu vogeaning hayotda sodir bo‘layotganini anglab yetadi. Misli o‘xshatish etaloni ushbu
she’rda ham o‘xshatishning go‘zal namunasini yaratishga xizmat qilganini ko‘ramiz.

Yoki:

Jajji qushim, sen kuyingni qushlarga kuyla,

Bog‘dan chigmaslarga kuyla, yil — o*n ikki oy.

Menga chopmoq — taqdir, hayot — aylana bo‘ylab

Goh o‘qday tik, goh egilib bamisoli yoy.(86-bet)

3) Shoira, shuningdek, o‘xshatish ma’nosini ifodalashda go‘yo, go‘yoki, naq so‘zlarini qo‘llaydi:
Jangga ketgan har yuztadan o‘ldi to‘qson yettisi,

Naq qirq yillik devorlarning ortida-ku ul tunlar.

Bul kun nechun xonadonda kamaymoqda baxt isi,

Qaydan paydo bo‘lmoqgdadir bul kun tirik yetimlar?! (136-bet)

Inson hayotida mudhish vogea sanalgan o‘sha davr urush vogealarini xotirlaydi. Shoira shu
holatni o‘xshatish etaloni orqali shunday go‘zal tasvir etadiki, uning mahoratiga beixtiyor kitobxon
tan beradi: “Naq qirq yillik devorlarning ortida-ku ul tunlar”.

Shoira asarlarida emotsionallikni yanada kuchli ifodalash magsadida go‘yo o‘xshatish
vositasini qo‘llaydiki, bu esa she’rga yanada o‘zgacha bir kayfiyat, ruh bag‘ishlaydi:

Ko‘k qunduzin qoshga bostirib
Ulogchilar to‘dasiga goh

Go‘yo otam kelardi kirib,

Bir zumgina entikardim, oh. (27-bet)

Shoiraning ushbu misralari, uning jondan aziz insoni otasiga atab yozilgan bo‘lib, uning
vafotidan so‘ng bitgan she’ri hisoblanadi. Shu birgina satrda shoiraning qalb sirlari oshkor etilganiga
guvoh bo‘lamiz. O‘xshatish vositasi bo‘lgan go‘yo so‘zining qo‘llanishi, uning ichki kechinmalari
jo‘shqinligini yanada kuchli ta’minlashga xizmat gilgan.
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AHHOTALUA
Makosana y30ek THIHIArd COMaTHK (pa3eooru3Miap ypracuaa ydpaianrad MOJTHCeMHUs XOIHuca
xakuna cy3 oputmwiaai. CoMaTHK Gpazeoioru3MiIap XaKkuaa JyHE Ba Y30€K THIIITYHOCIUTHIA 0JIN0
OopwiraH TaAKHKOTIAp Xycycuaa xam ¢ukp toputwirad. lllyHuHrIek, TapkuOuma cOMaTHK
KOMITOHCHTH OOp OYJraH moJiMceMaHTHK (pa3eojoru3miiapia yciayOuid TapMOKJIAHHII Macaiacu
Mucoiniap épaamuaa ound oeprirad. bapya Hazapuit pukpiap y30ek Timmard “ky3”, “kyn’, “oomr”
KOMIIOHEHTTa 3ra MOJUCEMaHTHK uOopaiap Mucoiauaa ucbomianrad. Ppazemanap ypracuparu
MIAKJIZONUINK XOJMcach XaM atpoduinda Oa€H KWIMHTaH, XaMmaa Oaauuii MaTHIa pyeora YnKKaH
TypiH Xl (pa3eosIOTUK MAabHOJIAPHUHT CEMAHTUK-TPAMMaTHK TabuaTtu m3oxjanrad. @pazemanap
Vypracuaa pyi OepyBUYH TOJUCEMHUS XOAUCAMU JUCTPHOYTHB TaX M METOIU aCOCHIa YpraHWIraH.
Kanur cy3aap: comatusM, coMaTHK (Ppa3eosiorusM, Ky MabHOJIHA (pa3eooru3Miap, yCiayousT,

yCIryouii 0y EKIOpITUK.

PammmgoBa Ymuaa MancypoBHa

®YHKIIHOHAJIBHO-CTUJIMCTHYECKHE CBOMCTBA MOJJMCEMAHTUYECKUX
®PA3EOJIOI'MU B XYJOXKXECTBEHHOM TEKCTE

AHHOTALUSA
B cratpe mnpuBomsaTCS cCBeneHWsT O ()EHOMEHE TIOJIHCEMHUH, KOTOPBIA BCTpEYAaeTCs Cpeau
COMaTHYECKUX (Ppa3eoOoru3MOB Y30EKCKOTO s3bIKa. Takke pacCMaTpPHBAIOTCS HCCIICAOBAHUS,
MIPOBEICHHBIC B MHUPOBOI M Y30€KCKOW JIMHTBHCTUKE TI0O COMaTHYECKUM (ppazeosoru3mam. Takxe ¢
MOMOIIBIO TIPUMEPOB PACKPHIBAETCS BOIPOC METOAOJIOTUYECKOTO Pa3BETBICHUS B MHOTO3HAYHBIX
(bpazeosornu3max, B COCTaBe KOTOPBIX MPHCYTCTBYET COMAaTHUECKUI KOMITOHEHT. Bee TeopeTnueckue
UJIEU JTIOKA3bIBAIOTCS HAa MPUMEPE MHOTO3HAYHBIX CJIOBOCOYETAaHUN ¢ KOMIIOHEHTOM '"Tiaz", "pyka",
"rosoBa" B y30eKCKOM si3bike. Tarxke moapoOHO OOBICHSIETCS (eHOMEH (POPMaTbHOCTH MEXKITY
(bpazeosorn3MamMu, a TaKkKe CEMaHTHKO-TPAMMATHYECKas IPUPOJIA Pa3IHUHBIX (PPa3eoTOrHIecKux
3HAYCHUH, PeaTn3yeMbIX B XyJ0KECTBEHHOM TeKcTe. DEHOMEH MOIMCEMHH, BO3HUKAIOIIHA MEXKTY

¢bpazeonorn3mamu, ObIT H3y4eH HA OCHOBE METO/A AUCTPUOYTUBHOTO aHAITN3A.
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KiaroueBblie cjoBa: coMaTru3sM, cCoMaThu4deckas (ppa:;eonorm, (1)p33€0J'IOFI/I‘I€CKI/IC 3HaA4YCHUA,
MCTOAO0JIOTUA, METOAOJOTUYCCKAA KPAaCOUYHOCTD.

Rashidova Umida

FUNCTIONAL AND STYLISTIC PROPERTIES OF METHODOLOGICALLY
POLISEMANTIC PHRASEOLOGIES IN THE ARTIC TEXT

ANNOTATION
The article provides information about the phenomenon of polysemy, which is found among
the somatic phraseological units of the Uzbek language. The research conducted in the world and
Uzbek linguistics on somatic phraseological units is also considered. Also, with the help of examples,
the issue of methodological branching in polysemous phraseological units, in which there is a somatic
component, is revealed. All theoretical ideas are proved by the example of multi-valued phrases with
the component "eye", "hand", "head" in the Uzbek language. The phenomenon of formality between
phraseological units is also explained in detail, as well as the semantic and grammatical nature of
various phraseological meanings realized in a literary text. The phenomenon of polysemy arising
between phraseological units was studied on the basis of the method of distributive analysis.
Keywords: somatism, somatic phraseology, phraseological meanings, methodology,
methodological colorfulness.

IMosmceMust X0MMCACHHUHT (PPa3eo0JIOTHsIA TYIIYHUIHIITH
[Tonucemust xoaucacu cy3 Owian Oup KaTtopnaa uOopanmapra Xxam Taamurykauaup. [lomumcemussHuHT
V¥30€K THITU JIEKCUKOJIOTUSICH Ba pa3eosiorusicua EHIIINII Japa)kacu aitHaH sMmac. Opazeostor omm
[[TaBkat PaxMaryiiaeBHUHT Kaia KWJIMIINYA, «y30eK TUiauAaru cy3napHuHr (axkart 20 ¢pousurmHa
KyIMabHOIN 6Yica, «Y36eK THIMHHHT KHCKAada (paseONornuK JIyFATH»Ia TAIKHH STHIraH 998 ta
dpazeonorn3MHUHT 156 TacH MONTMCEMAHTHK» XyCyCHATIa sra [Y36ek (paseoNorHsCHHUHT 6ab3u
Macananapu, 1966, 8].
V36ex THIHmard KYIruHA Cy3iap MKKH Ba YHIAH OPTHK MabHOTra sra. Macaman, YTHJIxa Kaiin
KWIMHHIINAYA, «001m» cy3u 15 mavHOTa [3736el< TAIMHUHT U30XJ1 ayratu, 2006, 1, 136-137], «ky3»
cy3u 5 mapHOTa [V36eK TUJIMHUHT W30X)M JyFatu, 2006, 1, 410-411], «xyTapMok» cy3u 16 mabHOTa
[V36ek Tummuuar w3oxu nyratd, 2006, 1, 422-423], «oBo3» cy3u 6 MabHora [Y30eK THIMHHHT
m3oxym Jiyratu, 2006, 1, 518], «<otMok» cy3u 11 mabHOTa [3736el< TUJIMHUHT U30XJH JiyFatu, 2006, 1,
549-550], “oumox’ cy3u 12 mabHora [8, 1, 553-554], «ok» cy3u 9 mabHora [8, 1, 557], «orus» cy3u
8 mapnora [VYTUJL 1, 561-562], «03 cy3u 8 mabHora [Y36ex THnuHHHT n3oxiau nyrath, 2006, 2,
463-464], «yTMOK» cy3u 31 mabHOTA [3736el< TWIMHUHT u30XJu nyratu, 2006, 2, 521-523], «kaHot
cy3u 9 MabHOra [Y30eK THIMHUHT H30XyH yFati, 2006, 2, 550-551] sramup. Taakukoruu b.XKypaes
oupruna «GomD CY3UHUAT 23 MabHOCHHH aHUKIATaH, myH1aH 4 mapro Y TUIa Kaiin sTuiaMara,
«oFu3» CY3uMHMHr 12 MabHocugaH 4 Tacu Kailn stuimarad. LIyHMHrIeK MasKyp HILa «H03»
CY3MHMHT “Y36eK THIM M30XJIH JyFaTH [a KAl KWIMHMAraH yd MabHO Ba OMp MabHO KHPPACH,
«THJI» CY3WHUHT UKKH XWJI MabHOCHUTA OuJ MUcoJuIap kenrupuiras [[Ixypaes B.A., 1985, 8-19].
«Dpa3eosioTUK MOJIUCEMHUs JeHmiIrasja (Qpa3eojloru3MHUHT y¥3u OUTTagaH OpPTHK (pa3eosoTUK
MabHO aHrjaTHIIKW» TyumryHuiaaau. dpazeonorusia (Qppazeonoru3MiIapHUHT acOCHM KUCMU Oup
MabHOJIM, MOHOCEMAHTHK XYCyCHSTra Jramup. TwimMmm3aard (ppa3eolorn3MIIApHUHT TaXMHHAH
Oemgan OUp KMCMH MKKW Ba YHJIAH OPTHK MabHOTA ATaiup.
MosmcemanTHK (ppa3eoJOru3MJIAPHUHT MATHAA Udoaaarad ycayounii 0yéxaapu
Macanan, y30ek Tuiauaa MaBXKyJ Ky3 KOMIIOHEHTIH (pa3eoqOrH3MIApPHUHT aKCApUATH KYII
MabHOJIIMK XapakTepura sra. Macaia, ky3 TUKMOK (pazeomoruzmcu 111.PaxmaryaeB myratuaa
Kyn MabHONM (paszeonorusM cudaruga u30xJaHUO, yd MabHOra OSrajuru KypcaTHIraH
[LLI.PaxmaTymnaes, 1992, 149]:

1. TuxkmmO KapaMok. 2. YMmuaBop 0ynu6 kapamok. 3. Xupc OmiiaH KapaMoK.
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Ky3 onaiitupmok (pazeonorusMcu XaMm KyI MabHOJIM XapakTepra sra OynuO, KyHuIard HKKH
MabHOHM nbonanaiimm: 1.YkpaiiMok. —Xaii cexun ramup! — Ky3 oJaWTHPAM KaMrup; ApCIOHKYI
6unan CyITOHMYpPOAHUHT Hadaciapy nuura Tymuo, Ky3JIapuHU 0JIAHTH PUIILIH.
2. V3 mandaarura 6yiicyHmupumn (0JIHII) HUATHAA GYIMOK.

— KapomaTmucan? fmmamaryp, ceHra MEHUHT KEJTUIIMMHUHT OPKAaCHHHU Yidalgad OOIKa TalBUIIT
nykmuan? bop, MIMUHTHU KWJI, JICKWH YHTa KY3 oJlaiiTupma; —Xe, yi1, spkak 6ynmai. Kenub kenu6
€CHp XOTUHHUHT TONTaHUUTA KY3 0JIaliTHPACAHMMU. ...
Or3aku cy3manryB ycinyouna 6y ¢hpa3eonoru3sMHUHT OuprHYY UdogararaH MAbHOCHHUHT CHHOHUMU
cudaTua Ky3MHU IYK KUIMOK (Dpa3eosoru3McH Te3-Te3 MIUIATHIaAu. E3yBumnap acapiapuia
KY3HHH JIYK KWIMOK (pa3eonorn3sMuzias Typiu ycinyouii Makcanapaa Qoiiananumanm. Macaias,
A.Mynnomes 6y Gpa3eonorn3Muu yKpaitn® KapaMoK MabHOCHIA KyILIain: Vu ontu yH erTy éuntap
YAMACH/IATH YHIITAYH y3Ura Ky3HHHM JVK KHIMG6 kapab Typapau (A Mynnomes, bus yrrau itymiap).
MabiyMKH, KY3 COMaTU3MM TYypJid METOQOpPUK MabHOJIAPHU XaM ILIAKIUIAHTUpaau: OypryT Kys3,
KUPFUH KY3, JIOYMH KY3, Ky Ky3 Ba X. byH/Iall MabHOJIApHUHT 03ara YMKHAIIKA Kapaml JIEKCeMacu
OunaH OOFJIMK MabHO HO3UKIApH Xxucobra onuHaau. A0aysuia Kaxxop “Capo6” poMaHuga Ky3UHH
YK KAWIAO Kapall «CUTHUP Kapami»ra yXIaTHIaIu:

.. KU3UM, KY3UHIHM JYK Kujama. Curupra yxmab kapama!
AViHM YpUH]IA KY3UHU JIVK KAJTUIT OMJTaH OMp KaTopJia CUTHP CY3HUTa anoxuaa ypry oepunrad. Curup
Kapamija yciyOui >KMXaTJaH MHCOHTa HUcOaTaH XypMAaTCH3JIMK OuiiaH OOFJIMK MabHO KHpPpacu
MaBXXy/l, Oy MabHO KHppacH yxmad kapaMok (pebi makiu OuiiaH ssHa XaM TabKUJIaHTaH. ACapHUHT
YMYMHI MHTOHALMSICH, BOKEA PUBOXHU allHM YpHUHJA CUTUMp CY3MHU OOILIKAa CHHOHUM CY3 OuiaH
aIMalITUPULITa UMKOH Oepmaiiau. Curvp Kapaul MasKyp YypuHAa €3yBUMHMHI Tyraja Maxoparu
OunaH Y3MHUHT OYTYH JIEKCUK Ba 3CTETHK MOXUSATHHH HAMOEH KUJIa OJIFaH.
[II.PaxmarymnaeBauar YT®JIna ky3u yiikyra ketnOaum (paseooru3MCH yxjiail OOMIIAMOK
MabHOCHHHU M(OJIaNally Ba YHUHT KY31 KeTHOIU ppazemacu O1iiaH BApUaHTIOUUIMK XOCHI KUITUIIN
kypcatwiran [II.Paxmarymnaes, 1992, 168]. Ma3kyp nyrarna muHaKKa KeTMOK (ppazeosorusmcu
xam Oepwiran OynuO, y Kynm MabHOIM (pazeosiorn3M cudatuga U30XJaHTaH. YHUHT OUpUHYHN
MabHOCH yxJail Oomuamok OVyiica, MKKMHYM MabHOCH 3ca Xaéinra uyymmokaup: Kapus nuHakka
KET/IU: OK COWIH OOIIMHY KYJUIapu OWsiaH CUKHO, KY3JIapuHU FOMUO, Y30K ViTa TOJIH.
Tunga MaBxyJ Ky MabHOJM «KY3W Mouifek oumian» ubopacu Lll.PaxmarymiaeB myratuga Oup
MabHOIM ubopa ne6 Kypcatmnran [I.Paxmarymmaes, 1992, 139]. “V36ex TUIMHHHT H30XIH
nyrati’’na sca Oy mOOpaHUHT “XyImép TOPTAM, Y3uTa Keaau Xamga “acKoTHO, KyHHTa spald Kyna
XypcaHz 6y’ MabHOIAPH MaBKyUIMTH H30X/IaHraH [Y36eK THIMHUHT u30Xm ayFaTi, 2006, 1,
473]. Ky3atumnap myHu Kypcataauku, 0y nbopa Oamuuii MaTHiaap yciayOuaa yd MabHOIU MOOpa
cudaruna HamoéH 6ynaau. Oibexuunr «KyTiyr KoH» poManuia Oy noopa Takpop X0J1a KyJUIaHTaH.
Hactnad «ky3u MOLIIEK OYMIIIN» calnOuil MyHOcadaT MabHOCH 1A KYJUIAHWIITAH: ....aHa IIYHAa KY3U
MoIlJIeK ouminaguy. MKKMHUM MapTa «Ky3u MOIIJIEK OYMWJIINW» HMOOpacu MabMyHHTa CalOUMIMK
OuaH KywId TaXJ11 MabHOCH XaM CUHTIMpWITaH: « - Ky3uHu mMomiiek ound Kysamus .... Yiiu Kysiiu,
XOHaBaWpoH OYnaau...».
AnOHuHT «bosanuky» Kuccacuaa «Ky3u MOLIIEK OUniAn» noopacu nxoOuil MyHocabaT MabHOCUHU
ndonanaran: « — bynau-0ynau, KyTyaIauHT, YAPOFUM. DHJIA COFCAH - Aeiau OOImMMHU cuiiad aéi. -
bedopa Gonanu myHya kuitHabcu3nap, MaHa, Ky3U MOIIJIEK OYMIIAM, - Aeiau a€n KyauO, oTamra
Kapa6». A.Komupuithuar «VYTkan KyHaap» pomanumna Oy dpaseonornsM Myammad HyTKHaa
KYJutlaHran Oynm0, «Xymeép TOPTMOK» MabHOCMHM Oungupanu: «by caBoimaH yHUHT Kadu
TapKairasaek 0yiuo, Ky3i1apu MOLUIACK OUMIIIN.
[ynucu >bTHOOPANKY, V3UJa KYN MabHOJIWIMK XYCYCHUSTUHU TallMrad wuOopanap yciyOwuii

JKMXaTIaH SXJIuT Tabuarra sra Oyiaau. by sca monmcemanTHK (paseMaia akcapusT X0Jga TYFpH

MabHO OYiIMaciuru OuiiaH 30X 1aHagu. TUIMMH3/Ia MaBXKy]l «KyJra TyIIMOK» nOopacu KyWuaaru
MabHOJAPHHU aHTJIATA[U: a) TYHOXHM OMKOp OYiMoK; 0) xmOcra OJMHMOK. Maskyp MabHOJap
«TYTKYHJIUK» KoHUenTu atpodunma sxmurnamamm [8, 2, 635]. «Mkku xynuHM OypHHra THUKUO
dpazemacu 1) xeu Hapcacus, 2) 6enacuba KOJIMOK MabHOIapuHH udoaanad kenaau. baguuii maTHaa
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Ma3Kyp MabHONAPH «KYPYKIAH-KyPYK» KOHIENTH aTpodura Gupnamany [Y36ex THIHHUHT H30X/IH
nyraru, 2006, 1, 152].

MasbiryMKH, 10JIECEMaHTHUK (KYII MabHOJM) (hpa3eoaoru3miiap UKKY, y4 Ba yH/IaH OPTUK MabHOJIAPHU
aHTJaTUIIN MyMKUH. Macanas, KyJ1 ypMOK (pa3eosoru3mMci UKKM MabHOHU Omnjupanu: 1.Termok.
2. bupop umiHu Kuiia 601IaMOK.

TynxkuH X03UpruHa JaCTypXOHra KyMHIIraH BaM XAk KyJ1 ypuoO yiarypuiamarad najoBau ['yiapyx Ba
oHacura kapab ynokrupau (3apadmron, 2006).

Kyn mapHONIM (Qpazeonoru3MiaapHUHT aKcapUsITU UKKM MabHOJIM OYIica-nia, JeKUH y4, TYpT Ba Oell
MabHOHM aHrnatyBin Pbmap xam WyK omac. Macaman, Kynra OIMOK (pa3seoqOru3MUHHHT
VYTOWIna 1ypr MabHO M30oxmanran: 1.Y3 mxtuépura yTkasmok: 2. Pacmuii MabHOna TycariaH
Xy’)XyM Kuiaub 6ocub onmok. 3. Pacmuit MabHOMa XMOC KMIMOK, 4. V3 xoxuimmra OylicyHaguran
KiIMOK. Kypunanuku, ¢pazeonoruzmiap oupu yayH Oupu acoc Bazudacunu 0axxapu0, yJTapHUHT
MabHOJIApU OMPU UKKUHYUCHJAH YCUO YMKKaH.

Ycayouii X0CJIaHTaH MOJMCEeMAHTUK Gpa3eosioruzmiiap

AkcapusT xosuiapaa Kyn MabHONIM (ppazeMaHUHT OMp MabHOCH KaM MHUKJOpJa 3KCIPECCUBIUKKA,
yCiIyOuii JKMXaT/AaH XOCJHaHTaHJIMKKa 3ra Oyiaau, UKKMHYM MabHOCHJA 3Ca aKCHHYA, SKCIIPECCUB
napaxacu O6amann 6ynaan. «Oru3 coaMOKy» (Ppa3eosoru3mMu ¥3 Ba Kydma MabHOJApAa KyJUIaHyBYH
KYI MabHOJM MOOpanup. YHUHI OMPUHYM MabHOCH KyEB KWJIMILI UCTAaru OOpPIUTMHU OMIITUPMOK:
«K¥pa. X0oTuH 30TH 3pra Terca CeH4YaJIMK 3pra Teraju-1a. baxtu 60op XOTHH Teraju, orrHaM. DHIH
KHMIa OFU3 COJICAHT, FUPHHT JIeMail TCTUIIM aHUKY; «....0a3303 YHUHT y3Ura sMac, YH eTThra Kupuo
O6opaéTtrad coxu0>kamoJ1 KH3UTa .... OFU3 COJITaH SKaH.

Maskyp ubopa «ram OoOnUIaMOK, Cy37aii OONUIaMOK» MabHOHHM aHTJIATHINM OWJIAH YyCIIyOuit
KUXATAAH HEUTpan xapakrtep kacO staau: «KeawHUMHH cypamaauMm. V3uHr oFM3 OuMaraHuHITa
cypamanuMm, 6ostiam»; «PazmIaTxoH OujaH Kapiiu Kyaa Oynaérrannapu Tyrpucuga OTaKy3u TOFacu
y €K/1a TYpCHUH, XaJIU asira XaM OFU3 OuuIlra roparu 0Oetinamarany ; «by Tyrpuna ouposra oru3 ouma,
caBJ0 MIIKJIAl HO3MK MII JKaxoHJa WYK». by ¢ppazema «iiom naiitu Oupop Hapca UCTEbMOJI KUIMOK,
py3aHU OYMOK» MabHOCH OWJIaH 3ca AMHHUK CY3JalryB nOopacu cho6J1aHam/1 [IlyHUHT IEK, «OFU3
OYMOKY (hpa3eMacCHUHUHT “COBUM F0OOPMOK, KU3HUHT KYJIHMHH CYpaMOK~ MabHOCH XaM OOpKH, Ma3Kyp
MabHO OWJIaH y «OFU3 COJIMOK» (pa3eMacHHMHT JacTJIaOKu MabHOCUTa SIKMHJIAIa d. AMMO omg
ouMoK’~’ (hpazemacuHuHT mipodeccop IllaBkat PaxmaTynaeBHIHT “Y36eK THIHHUHT H30X/IH nyratu’
na dakat Oup mabHOCcH n3oxjanras. [I1I.Paxmarymraes, 1992, 216].

Tunumusaa MaBxyn oparu KyiuMmok ¢pazemacu Ill.PaxmarymiaeBHUHT JTyFaTHa MOHOCEMAaHTHK
¢pazema Tap3uga M30XJAHTaH Ba YHUHI KyWId Japakaja 4aHKaMOK MabHOCHMHHU Hdopanmaiu
kypcatwiral: «Kanu, MyxuainH aka, FOparuHru3 Xam KyMra"aup, KOByHIa Mapxamar», — JIeIu
Myxunmun (P.®@aiizuit. Uynra 6axop kenau). busauHrda, maskyp (pazeosorusm NoJIUCEeMaHTHK
XapakTepra sra Ba YHUHI UKKUHYY MabHOCU AYMHMOK, YKUHMOKAMP: ... IIyHAAl OUp UT Y3UHUKU
O0ynmaranujan roparu Kyiranu kyirat 3au (H.Hopko6uios. OkO¥itnn). KOparuuu TupHaMOK UKKU
KOMITOHEHTIIN (Pebs1 (Ppa3eosioru3Mcu 3ca SIIUPUH XOJJa pyxaH 0e30BTa KHUIMOK MabHOCHUHU
ounmupamn. YTDJIna 6y ppazeonoru3sMHUHT T(H)HE THPHAMOK, IOPAKHH THMIAIAMOK BapHAHTIAPH
MaBKymru kypcatuiarad. O.Myxrop Oy (pa3eosloru3MHHUHI IOparvHU THUMJAJaMOK BapHaHTHIAH
¢oitnananran 6ynca, OiOeK YHUHT OF3aKH CY3JIalllyBra sIKMH I0pariHy TUJIMOK BapUaHTHHU KYJUIaraH:
bup OGynakyacu roparuHu TUMJANAETraH yJKaH ajJaMHH €JIKacuJlaH yJIOKTHpal 1ed rorypud-enund
toprad ogamiuap u3u (O.Myxrtop. Onnok kop); HaBoulHUHT roparuHu ajJaMHUHT IYJIATH 4yKyp
6 kerau (Oitbex. HaBowmii).

XyJioca

Xynoca KuIuO aiTranjaa, THIMMU3Aa Gaoa KYJUlaHyBYM COMATHK (paszeosnorusmiap y30ek TUiIH
¢dpazeonoruk (GOHAMHUHT KaTTa KUICMUHM Tallkuil 3taau. Moopanap épaammuaa 6u3 XalKUMHU3HUHT
acpJyiap ola OpTTUpraH Taxpubacu, OM3HU Ypad Typrad ojaMm TYFPUCHAArd TaCaBBYpPH aKC ITaJH.
Tunumuszaa MaBxKyJl COMaTUK Xapakrepaard (paseMalapHUHI CEMaHTHK-TpaMMaTHK TaOUaTHHU
aHUKJAlll, YJIapHUHT ¥y3ura Xoc OYiraH XyCyCUSTIIApUHU >KUIAWNA Ypranum Qpazeosnorus,
JIEKCUKOJIOT U, JIEKCUKorpadust pannapu oauaa Typral MyxuM Basudanap cupanucra KUpaiu.
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V36ek Tuana KyIUIaHYBYH COMATHK (hpaseManap THIMMH3HHHT SHI KaAHMIH KaTIaMIapH CHPACHTa
kupaau. ComMaTHK KOMIIOHEHTJap OWjiaH TWIMMM3JAa MHCOH TaHa ab30JAPUHUHI BasudalapuHU
€PKUH aKC dTTUPYBUHU KyN (pa3eosoru3miiap makuianrad. byHmaii ”HCOH TaHa ab30J1apu HOMJIapH
cOMaTuK (hpazeosioru3miiap/ial TallKWJl TONraH (pazeMainap ypracuaa Kymn MabHOJIWIMK XOAUCACU
akc ataau. busz makonana mynap xycycuaa GuKp IOpUTAHK.

Anadouéraap

1.

Paxmarysaes 111 1966. V36ex dpaseonoruscHHUHT 6ab3u Macagagapi. TOLIKEHT.

Jlxypaes B.A., 1985. CTpyKTypHO-CEMAaHTHYECKOE HCCIIEIOBAaHUE MHOI'O3HAYHBIX CJIOB
COBPEMEHHOTO Y30€KCKOTO sI3bIka (Ha MaTepuajie COMATHYECKOW JIEKCHUKH). ABTOped.
IHC...KaHa. GUIOI. HayK. TalIKeHT.

Anmamarosa 111, 2004. Illaxc Tacudan ppaseMaNapHUHT CEMAHTHK Taxmum // Y36ex Timm
Ba agabuértu, 2004, 3-con, 78-79 0.

Uynnomres b., 1999. dpaseonoruk ycayoust acocaapu. —CaMapKam.

Uynnomes b. 1992 dpaseonorn3miapHuHr agabuii TMI HOpMAcura MyHocabatura oup //
V36ek Trnu Ba anabuétu, 1992, 3-4-com, 37-42-6eTnap.

Vemonosa 1ILP., 1998. V36ex Ba Typk Twmtapuma comatuk ¢paseomormsmaap. HIA. —
TomkeHT.

Paxmaryiraes 111., 1992. V36ex TunuauHr Gpa3eonorux ayrati. TOMIKEHT.

V36ex TrmHEHT n30x/M nyFath., 2006. Ber Tomuk, 1-2-ToM. TOMIKEHT.

82



CY3 CAHBATM XATIKAPO JVPHAJIH | MEX/IVHAPOZHBIA XVPHAN MCKVCCTBO CNIOBA | INTERNATIONAL JOURNAL OF WORD ART Ne? | 2022

(L INTERNATIONAL
; "T\

ISSN: 2181-9297
www.tadgiqot.uz

OURNAL OF WORD ART

Ha3zaposa Hyp:xaxon baxoauposHa
CamapkaHnj JaBiatr yeT TWIUIapu UHCTUTYTH
TasiHY JIOKTOPAHTH

E-mail: nurjahonn@gmail.ru

o s

IPTAKHUHI JUCKYPCHUB BEJII'NJIAPU

d | https:/doi.org/10.5281/zenodo.0000000

AHHOTALUSA
Yuby Makoiaia 3pTaK KaHpU MaTHHHHU YPraHUIIHUHT J013apOIUri XaMIa JUCKYPC TYIIyHYacH Ba
YHHUHT KaTeropuaj Oeirwiapu, KojaBepca yIIOy TUCKypC KaTeropuay OeiTHJIapUHHHT 3pTaK
JKaHpHUTa ANOKAIOPIUK JKUXATIapu TYFPUCHIA CY3 IOPUTWIAAM. BYyryHru KyHaa 3pTaK >KaHpUHH
Vyprauu noi3apd Macana 6yimu6 6opmokna. byryHra kamgap Oy aHp Xakuaa Kymuiad ouMiIapuMu3
Vypranran Oyica-ia, yiap TaIKUKOT XyCyCHSTHTa 3ra 3Mac. Myamwmnd ¢ukpuda, OyHUHT cabadu
JMCKYPC XOJMCAacH Ba TUCKYPCUB TaxXJHJI XaKuaa OUpOH OUp SKIUI Xyjlocara KeJIMHMaraHJIUrd
OmtaH OOFIINK.
Kanaur cy3map: sprak, IMCKypC, IUCKYpPCHUB OCNTH, TWI, HYTK, MaTH aHTPOIOICHTPUKIHK,
Ba3UATIIWINK, aJIPECIIIINK, OUUKIIUK, TPOIECCYaTHK.
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DISCURSIVE SIGNS OF A FAIRY TALE

ANNOTATION
This article discusses the relevance of the study of the text of the fairy tale genre and the concept of
discourse and its categorical features, as well as aspects of the relevance of these discourse categorical
features to the fairy tale genre. Today, the study of the fairy tale genre is becoming a topical issue.
Although many of our scientists have studied this genre so far, they are not of a research nature.
According to the author, this is due to the fact that no consensus has been reached on the discourse
phenomenon and discursive analysis.
Key words: Fairy tale, discourse, discoursive sign, language, speech, text, anthropocentricity,
situationally, addressability, openness
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JUCKYPCHUBHBIE IPU3HAKHN CKA3KH

AHHOTALIUS
B nanHO# cTaThe paccMaTpuUBAETCS aKTyaJlbHOCTh M3YUYEHHUSI TEKCTa >KaHpa CKa3Kd U TOHSTHUS
JTUCKypCa M €r0 KaTeropuaibHbIX MPU3HAKOB, & TAK)KE aCTIEKThl COOTHECEHHUS dTUX KaTEeropruaabHbIX
MIPU3HAKOB JIUCKYypca C KaHPOM CKa3ku. Ha ceromHsmamii 7eH» M3y4eHue KaHpa CKa3Kd CTAHOBUTCS
aKTyaJIbHBIM BOIIPOCOM. XOTsI IO CUX TIOP MHOTHE HAIlIM YYCHBIC U3YUYaIH 3TOT )KaHpP, OHU HE HOCST
HCCIIEIOBATENIBCKOrO XapakTepa. [lo MHeHHIO aBTOpa, 3TO CBA3AHO C TEM, YTO HE JOCTUTHYTO
€AMHOTO MHEHUS 0 (eHOMEHE AUCKYpPCa U TUCKYPCHBHOM aHAIH3E.
KiroueBbie caoBa: Cka3zka, JHUCKYpC, JHUCKYpPCUBHBIM 3HAaK, s3BbIK, peYb, TEKCT,
AHTPOIIOIEHTPUIHOCTD, CHTYaTUBHOCTD, aJIPECHOCTh, OTKPBITOCTh

@DoNBKIIOp acapiiapu opacujia TaIKUKOTUWIIAP AUKKATHHHU JHT KYM Kau0 Kb KeaéTtraH
xKaHp spTakaup. Ouionorus coxacuaa 3pTak KYnpok (oJIbKIOPLUIYHOCIAp TOMOHUJAH YpraHuiraa
Oynca-ma, TekuH Oy >kaHpiaru acapiap alabuETITYHOCTUK, MATHIITYHOCTHK Kabu (haH coXalapuHUHT
XaM TaJKUK OObeKTHra ainaHu® yiaryprad. TwimryHocnap y30K nmaitiapiaaH Oy€H 3pTakiIapHUHT
JUCOHUM XYCYCHUSTIApH, YJApHUHI MATH TY3WIMIIM KaOu Macanajnap OwWiaH IIyFyJUIaHUO
KEeJIMOKAaIap. DpTakJapHUHT MPOCOJUK XYCYCHUATIAapH, JIyFaT TapKUOW, CHUHTAKTHK TY3WJIUIIH,
TE€HETUK acociapu, Oamuusatu Oupmynda Oatadeun ypranunran ( Caxaposa 1981; IlewepHuxoBa
1962; [1moxoBa 2007; AycrxyxkaeBa 1999; Conukona 2003; YcmonoBa 1999 Ba Gomkanap). bupok
SPTaKJIAPHUHT JUCKYPCUB XyCYCUSTIApH, YIAPHUHT alOXH1a TypAaru JUcKypc cudaruia MyJoKOT
xapaéHuga Oaxxapaauran Bazudaiapu MyKaMMall Japakajaa ypraHuiaMaras.

Mamxyp ¢onpkiopmynoc B.Sl Ilponnm §3 mnalituaa »spTrakHMHr MaTtH —cudatuga
Ypranuwivinura kaM axaMmusT oepuiaéTraHuad TallBUIUTAHUO KyHjaruaapHu €3rad 3u: “....acocaH
dpTaKiIap MAaTHJIAPW HAIIp KUIUHUO, y €ku Oy Macananapra OaruIJIaHTaH WIUIAp XaM KYI, aMMO
YMYMUN XapakTepaard TaAKUKOTIap Kyaa kaMm. bynnait unuiap maBxyn Oyica-nia, JJeKUH ylap Tyiaa
MabHOJAru TAIKUKOT XyCyCHSTHTA 3ra 3Mac.....DpTaK Xakuaaru (aHHUHT OOIH OepK Kydara Kupuo
KOJIMIIMHUHT cababu Humana skan ?”’(IIponn 1998:7). Opagan mynya iwmap ( B.A.IIponn yrran
acpauHT 20-Mmmiapy Hazapja TyTWJIMOKIa) yTraH Oyica-ga, aMMO OJIMMHHMHI KYWraH CaBOJIUTa
xaBoO Tomum Ba ¢ Oomm Oepk KydagaH’ YMKUO KETUIIHMHI WYIMHM TOHUII Oopacujaru
U3JIaHUIILIAP JaBOM 3TMOKJIA.

busHuHrya, ookKopuia JciaTWiIraH MYyaMMOHUHI Maigo Oynum cababnapunan Oupu
TUJIIYHOCTUK (haHUAa AUCKYPC XOJIMCACH Ba JUCKYPCHUB TaxXJIWJI XaKua OMpoH Oup SKIWiI Xyjocara
KeIMHMaranauru Owinan Oornuk. JKaxon QaHmpa muckypc TymryH4acw Tabopa OMMaBHiLIAmniG
Oopaérranm xamjaa ymoOy XOJMCAaHMHI  MyKaMMall, KYIDKHUXaTiIM  TaBcUp-Tabpudiapu
Oepuinaérranura KapaMmacaas, 0ab3uiap XaHy3 JUCKYPCHH aloXuaa TaJKUK oObeKTH cudaTuaa TaH
onuIiaH TOpTUHUO Typraniapu xam mabiyMm (Ilaptun 1996; Pes3una 1999). Typau rymanutap
MHTErpaTUB MyHOcabatTiap acocuja Iak/UIaHA€TraH sIHrM WYHAIUIIHUHT XyAyAUid derapacu aHuK
AMACJIUTH, TUCKYPC XOJUCAcH TAJKUHUJA KaTTa KUMMHUMIUKIAp TyFaupMokiaa. Hunepnanausmuk
omuMm T. Ban Jleiik OyHmali HOKyJaWIWKIap Maig0 OYJIMIIMHUHT acocwil cababuuu “auckypc”
TYUIYHYaCHUHUHI KYII MabHOJIUTHUIA Kypaau. YHHUHT (UKpUYA, JUCKYpPC TYLIYHYacH TUII
TylLIyHYacuJeK ayamanaup. « bunamusku,-ned €3aau onum,- Ayamai Ba Tabpudiail Kuiind Oyiran
TyuolyH4Yajgap KynuH4Ya OMMaBMiTamaav. Jluckypc TymyH4acwm Xyaaud IIyHJIaWIapaaH
oupuaup”(evix T.A.Ban 1988).

XO03Wpru ManTaa TypJim MaHOaiapaa JUCKypC Xoaucacura Oepuiiaérran yHaad tapuduiapHu
yupaTuil MyMKHH. FapOaaru onumiapHuHT Oab3ujiapy MaTH Ba JAUCKYPCHM Tall XoJQucacu OuiiaH
kuécnamra onamiaHumrad. Kymnanan, uariu3 agaduérmynocu P.®aynep “Linguistics and the
Novel” kurobuga “mMaTH” TyIIyHYaCHUHU HYTKUH Ty3WIMaJapUHUHI CHUPTKU Karjamu OuiiaH
TEHIVIAITUPaau. MaTH, OJMMHUHI TaJKUHU Oyiinya, ramiap OMPUKMIIUAAH XOCHJ OyianuraH
Ty3WJIMa Ba YKyBYH Taruiap KeTMa KeTJIMTuaH MabHOHM aHraab eraau. Jluckypc sca “Hykrau-Hazap”
(point of view), “myHocabat” (attitude), “mynékapam’” (world view) kabu Moa1 oMIIIIapAaH HoopaT
Ba Ma3MYH >KMXaTHJaH MyaJUTU(HUHT BOKEIHKKa MyHocabatunu akc sttupanu (Fowler 1983:49).
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“Iuckype Taxauan” (Discourse analysis) acapuia MaTH Ba JUCKYpC TYIIyHYaJIapyd THJ Ba
HYTK Kapama Kapumumruja taBcudiaaHaan. Ymdy KuToO myammudiaapuHUHT (UKpUYa, JTUCKYPC
“kymnanumgaruy Tan’(language in use) Oyiica, MaTH 3ca KOMMYHHMKAaTHB XapaKaTHUHI JIMCOHMM
Kamuaup (Brown, Yule 1983:1-6).

XaKuKaTaaH XaM, MaTH MabHO MIAKJJIAHUIIMHU Oomiad OepyBun BocuTa Oyiica, AUCKYpC
xyqu my sxapaéHHuHr y3ugup (Haberland 1999:915). Iy ca6al, maTH Ba JUCKypC XOAucalapu
MyHOca0aTu TaJKUHUJA OXUPTHCHUHM JUMCOHUN IIaxc (aojusiTH Aoupacuja TaBcuQIIall JIO3UM
Oynaau. MatH 3ca ury GaoausaT MaxcyJIuaup.

XO03Wpru TMalTaa OUCKYpC Ha3apuscH coxXacujaa Kyruiad TaakKUKOTIIap amalra
OLUMPWITAaHUHU bTUPOP STUII J03UM. JIUCKypC TaxJIUIM TUIAAH WKTUMOMH-MaJaHUN MYyXUT/Aa
doigananui 6uan 60FIHK Xoa oaud copunmoraa. JI.M.Maxkapos €3umuda, AUCKYpC TaXJIUIUAA
JIMCOHUN MYJIOKOTHUHT WJKTUMOMI-MaJaHUI Ba UHEPAKTHUB KUXATIapy YpraHuiaay, “JIeKuH OyHIaH
YHUHT XyZAyIu (akaT of3aky Auajor OWiIaH derapajaHUIIM XaKuaa Xyjocara KeJIMacliuK Kepak:
JUCOHUM MYJIOKOTHHUHI Xap KaHJall KYpUHUIIW...Iy HYKTad Ha3aplaH TaxJIWiIra TOPTUIIUIIN
mymkuH” (Makapos 2003: 88).

JIUCKYpCHUHI KEHI MabHOJAa TaJKWH KWIMHUIIM YHUHI KaTreropuan OelruiapuHu
aHUKJIAIlHA Tako3a 3Tagu. YOy XOAMCAHUHI CTPYKTYp-CEMaHTHK, KOMMYHHKAaTHUB-IIparMaTuk,
KOTHUTHB Ba 3CTETUK-MaJaHUN XyCYCHUSATIApUHU 3IbTHOOpra OJIMLI JIO3UMJIMTMHHM YKTHpIraH
TaKUKOTUYMUJIAP YHUHI KaTeropuan Oeiarujiapy aHTpPONOLUEHTPUKIIMK, Ba3UATIMIUK, aJpeciluiIvK,
OYHUKJIMK, MPOLECCYyaJUIMK, MUJIMK y3ura XOCJIMK KaOuiapaaH uOopaT SKaHMHHU KalJ sTanuiap
(Hopmyponosa 2020: 16-17).

OpTaKkHUHT JUCKYpCUB TaOWATUHU aHUKJAIIra KUilHamaéTraH MaTHIIYHOCHAap IOKOpHJa
caHa0 yTuiran kateropuai OelruiaapHUHT Oab3miiapu (pakaT oF3aku HYTK €KUM Oaluuil MaTHra Xoc
ne6 xucoOmaiinunap. bunobapun, M.A.JlpiMapckuii MaTH TaJKUHUTA OaFWIIUIAHTaH CEMHHAp/a
VKHUTaH Mabpy3acuia “Tiporecyayink’” OeITUCUHN BOKEIMK KeuaéTrad JaBp Oviad OOFaiu. Y HUHT
¢dbukpuua, KyutaHuimaéTral cysmap, ubopaiap, MeauaMmaTHiIapaa, Mabpy3ajiapaa, Typiau (ukpiaap
aJIMAIIMHYBH/IA TABPHUHT K€UUII JaBOMUMIUTHHY aKc aTTupamu (M. . Apimapckuii 1998:19). Ammo
JABOMMMIIMK JUCKYPCHUHI KaTeropuan Oeirucu cudaruja KEHIpOK MabHOAA AHTJIAIMHWIAIM.
Ymly acnekryan MabHOra yTraH Ba KeJlaCH 3aMOH INAK/UIApU XaM 3ra OYIMIIM MYMKHHIIUTH
nucOotnanran xakukataup ( Auzae 1999; Mupcanos 2018).

QdonpKIOpra Kapanui xap KaHAal jKaHp OF3aKH JUCKYpC IMakiaura ira.Ymoy Typaaru
acapnap Xap OMp KYypHHHUIIN/A KaifTa spaTtunaéTraniex Tyronaau. E3u6 onunras sprakaa xam tabumit
HYTKKa XOC XyCycCusTIap cakiaHuO KoJiaJu, YHAAa MYJIOKOT *kapaéHU y4yH XOC OyiraH xuciatiap
HaMOEH Oynau. DpTaK JUCKYPCUHUHT €3Ma [IaKJIM BOCUTACKA y3aTUIaETraH ax00poT TUHTJIOBUMTa
Te3poK eTrd Oopaau. Jlemak, spTak AUCKYpCH/Ia TPOLIECCYATUITUK JOUMHM OSITHIMD.

JIUCKYpCHUHT siHa OUp MyXHUM KaTeropuan OeiruiapujaH OUpH HHTEPTEKCTYaJUIMKAUP.
Masbiymku, T Qakat Tai€p xabapHM y3aTuil OWIaH YeKJIaHMacAaH, SHrU XabapiaapHu udoaananl
MMKOHUTa XaM ora. TUITHUHT Ma3Kyp WKOJIKOPJIMK Bazu(acu allHaH MaTHJIAp JUCKYpCiap spaTHILNUIA
HaMOEH Oynanu. SIHrugan maxkimaHéTrad MaTH 3ca OolIKa MaTHiIap OWilaH AMAJOTUK MyHocalbaTra
kupumiaau. [y mynocabar goupacuja ssHru MaTHHUHT Ma3MyHH 1akianaau (Kyssmuna 2009: 19-
20). Ulynnait skaH, MHTEPTEKCTYAUIMKHU 3PTaK JUCKYPCUHUHI aXpajamac OeNrMcu 3KaHJIUTUHU
9bTUPOP FTMACIUKHUHT WIOKHU HYK. 3epo, 3pTaK TWiKnaa TaOMUN TUIHUHT MXKOJAKOPJIMK Basudacu
SIKKOJI HAMOEH Oyiaiu.

“OpTaK AUCKYpPCHUHMHI Haij0 OYIMIIM MKTUMOMM 3XTUET Taslad HATWXKACHUAUP Ba YHUHT
nacTiaabKu HaMyHallapuJa BasUSATIIMIMK O€JNrucH aHuK Ky3ra TaunuiaHrad.YyHku Oy xoJaTaa
JUCKYPCUB (PAOTUATHUHT ACOCHI UIITUPOKYMIIAP IPTAK alTyBUM Ba TUHJIOBYM OYIraH. AMMO OF3aKku
MYJIOKOTHUHI €3Ma ILIaKJ OJIMIIM JaBOMMJA Ba3USATIMIMKHUHI TabCUp Kydd Kamailn® Oopuo,
OPTAKHUHI ACTETUK KuilmMaTu omuO Oopanu. lllyHuHr Ounan Oupraiaukia, 3pTak XUKOSUHCH
KaHJaiaup MaBXyM, dpKUH WXKOJ IIaxcu OyiamacnaaH, Oajiky YHUHT M>KOJM 3aMOH Ba MyXUT OWiIaH
OOFNIMK Xonja Keyaau. bupok, naBp Ba MyXWUT JOMMHM OyiaMaranjeKk, SpTaKHUHI Ba3USTIMIUK
xycycusatu xaM y3rapu6 typanu.(I[Ipomm 2000: 373).

85



CY3 CAHBATM XATIKAPO JVPHAJIH | MEX/IVHAPOZHBIA XVPHAN MCKVCCTBO CNIOBA | INTERNATIONAL JOURNAL OF WORD ART Ne? | 2022

Xyinac, oHraM GaoausaT MaxcyJsid OYirad spTak MaTHHU/IA TAlIKU OJIaM MaH3apacu Y3ura Xoc

paBHIIIA aKC TOTAAN. YIIOY TypJaru AUCKypC yMyMJIaIliraH, OMMaBH i XapakTepra sra 0yanu0, yHIUHT
0a¢HMIA ONAUIUIHK, KO3UOATUK, THHTIIOBYMWIAP TUKKATHHY JOMMHM paBHINIA Kal0 Kutaau. DpTaKk
MAaTHH 3Ca )KaMUATIa MyXuM Basuda Oaxxapaau
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AHHOTALIUS
XIX acp oxupu Ba XX acp Oonuiapu Xopa3m aJaduil MyXUTH XaKHIa MabIyMOT OepyBYH
“Ta3kupau 1ryapo’ acapuja OJITMHINTA SKHH IIOUPIIAPHUHT XaETH XaKUIa MabIyMOTJIap OepHiITaH.
Bynnan Tamkapu Taskupaaa xap Oup IIOUp MWKOIUIAH HAMYHA IIehpiiap KenTupuiarad. Taskupama
HOMJIAPHM KEITHPWITAaH MyaJUTH(QIIADHUHT MIChPJIAPH MAaTHH Ta3KMPAHHUHT KYyJIE3Ma HycXajapH Ba
HaIIpy OWJIaH CONIMINTHPUINO, TApUXHA Ba a1a0uii MaHOaIap, MyaTU(HUHT MICHPUSATH KaMJIAHTaH
JIEBOH €KW Oomka ajoxuaa ManOa MaTHH OwiaH kKuécimanau. Makonana “Taskupam myapo”
aCapUHUHT KYJI€3Ma HycXallapuJa HaMyHa Tap3ga OepwiraH Fa3ajuiap MaTHUAard Qapkiap
Vpranwirad Ba XyJjocajap YMKapuiIraH.
Kanur cy3nap: razkupa, ManOa, KOTHO, HycXa, MHBEHbTap, (OHJI, Fa3all, MACHABUH, acap, Xar,
amabuéT, mebp,Bapak, Myautad.
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(PhD), senior teacher of Jizzakh
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TEXT DIFFERENCES IN GAZELLES IN TAZKIRAI SHUARO

ANNOTATION
The work "Tazkirai shuaro", which provides information about the literary environment of
Khorezm in the late XIX and early XX centuries and information about the lives of about sixty poets.
In addition, the tazkira contains sample poems from the works of each poet. The text of the poems of
the authors named in the tazkira was compared with the manuscripts and edition of the tazkira and
compared with the text of historical and literary sources, the devon or other separate source where
the author's poetry was collected. The article examines the differences in the text of the sample
ghazals in the manuscripts of "Tazkirai shuaro" and draws conclusions.
Key words: anthology, manuscript, clerk, source, copy, inventory, fond, gazelle, masnaviy,
work, script, literature, poet, page, author.
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TEKCTOBBIE PA3JINYNA I'A3EJIEM B TAZKIRAI SHUARO

AHHOTAIUA
[IpousBenenne «Ta3zkupaid nryapo», B KOTOPOM IPENICTABIEHBI CBEACHUS O JUTEPATypPHOI
cpeae XopesMma B koHIe XIX n Hayasie XX BEKOB U CBEICHUS O )KM3HHU OKOJIO HIECTUJIECSITH TTO3TOB.
Kpowme Toro, Tazkupa conepxut o0pa3ibl CTUXOTBOPEHUN U3 MPOU3BEACHUM KaX10T0 1o3Ta. TekcT
CTUXOB HAa3BaHHBIX B Ta3KUPE aBTOPOB COIOCTABISICSA C PYKONUCAMHM M PENAKIUEH Ta3KUPbl U
COIOCTABIIUICA C TEKCTOM MCTOPHUKO-TUTEPATYPHBIX HCTOYHUKOB, IEBOHA WU APYTOr0 OTAEIBHOTO
UCTOYHUKA, Te coOpaHa Mol3usi aBTOpa. B crarbe paccmaTpuBarOTCsl pa3inyusi B TEKCTE
BBIOOPOYHBIX razeneit B pykonucsx «Taskupail uryapo» U 1€1ar0Tcsi BBIBObI.
KuroueBble cjioBa: aHTOJIOTUS, PYKOIIUCh, TUCAPb, SK3EMILIAP, UHBEHTAPh, (POH/, Ta3esb, MECHEBH,
IIPOU3BENICHHE, IINCBMO, JIUTEPATYPA, I1I0IT, CTPAHULA, ABTOD.

«Ta3kupau uryapo»HUHT Kyi€3Manapy Ba HallIpUAa IOUPJIAPHUHT HaMyHa Tap3uaa Oepuiiran
0ab3u Fazayulapu MaTHUIAru TadoByTiIap KyHugaruya KUECUN TaxJInil STUIIN:
1) KuckapTupwiran 6antiap;

2) xapbaap Ba CY3JIapHUHT Y3rapuIly;
3) HampAa Kyn HyKTa KyHHiIrad Karopiap.

Kuckaptupmiran Oaiitnap. «Ta3kupan mryapo»HUHT Kyin€3Ma Hycxajgapd Ba HamIpuia
Oepwira fasajlapHu OMp-OupH OWJIaH CONMIUTHUPUO YMKKAHUMU3JA, TYMIHPHWINO KOJIIUPUIITaH,
KUCKapTUpWIraH OaiiTnapHu aHuknaauk. Hatwkana, ymly Fa3ajuiapHu Loupiap 1€BOHH, TAHKUAUM
MaTH Ba Oomika ManOanap Ouiian KUECTaHraH XoJi1a HnFMa- KUECHI MaTH A TYJIMK X0J1aTaa OepuiIan.
MyHucHUHT « DUFOHKUM YapXu KaXkpas, 10MH 3YJIPHUAUH 3Mac 030/1...» MUcpanu Tapuxu Jlapdacuii
TaskupacuHUHT 12561 pakammm Kynésmacuma [2] 7%-apak (6-6etr), 9494 pakammu kynésmana 3°
Bapak [3] Ba [1.bo6ox0oHOB HampuHUHT 7-0eTraa 6epunrad. Y4uagacuHu Kuécmaranummsaa 12561
Ba 9494 pakamum Kyné3manapaara Oup OaT, IHHU OXUPTU UKKU OalTIAaH OJIUHTH KyWuaard 0ait
[1.bo60x0HOB Hycxacuaa KHCKAPTUPUO KETUJITaH:

e LSom il il o) 3 s s e
QB2 09 Y (Al Bl O A

OraxuitHUHT «Jlapau quiMM oHra JeauM, IeMa OHM MaHra JeAw...» paaudiau razamu 12561
pakammn Kynésmana 20° Bapak (33-6et), 213 pakamnnm Kynésmasna 6" Bapaxk [4] (10-0eT)na
xoinamrad. Kynésmanap 6up-oupura comumtupunnd, (.FanuxyxaeB) TaHKUAUA MaTH OuilaH
KUECIIaHTaHUIa OXUPru OalTHaH OJIUHTH KyHuJgaru WKKA Oalt 213 pakamum Kyné3mana
OepunMaras:

p Blie L g o S oSLal (IS il (o o
G2 Uy Gl Gua Jad )55 504050 el

pod L A e Gulald SISS S aiud
G |5 HalSan 5 S (A Les Lagy

Fosuitnunr «KyHryn xyprad r03WHTHA Malj TYJI30pH 3paM KWiIMac...» pamudiau razaim
«Tazkupau myapoyuunr 12561 pakamnm kynéamacuna 21 Bapak, 213 pakamiu Hycxana 12% Bapak
Ba [1.boGoxxonoB Hampuaa 17-6etna é3unran. Y.Xampoes Ba Y.KapumoBnap TaskupaHUHT 0ab3u
Kyné3manapuHu ypranuu sxapaéuuaa Fosuitnunr ymoy razanuau @epy3HuHr uaucu OTaxoH Typa
Komponnunr yrmu Fosuitnuku [7, 77-80 Oernap], aeran ¢uxpau atumrad. bupok ymly razan
Masgnono Fo3uit Xykanauit nomu 6unan “Taskupan Katomuii”munr [6, 712- Oet]l-gadrapu 93-
Oetuna 6epuiirad Bay 7 6aiitnan ubopar. Fazan Otaxon Typa Komponnusr yriu Fozuiira €xu Fozumit
XYKaHauira TErUIUM 3KaHJIUTMHY aHUKJIAIl MaKcaaua yJIapHUHT OMp Heua JIEeBOHJIAPUHU KYpuO
gukauk. OtaxxoH typa Komponnunr yriam Fo3uit neBoHm Kyné3mamapumga Oy Fa3an ydpamalu.

88



CY3 CAHBATM XATIKAPO JVPHAJIH | MEX/IVHAPOZHBIA XVPHAN MCKVCCTBO CNIOBA | INTERNATIONAL JOURNAL OF WORD ART

[TynaTxon Karomuitnunr acapu «Taszkupan Karomuin» acapuna razan Fo3uit XykaHauiira Teruiuim
ne6 xypcarunrad. «Taskupanm Karomwmitwaa Masnmono Fosmii Xykanawili Xakuja siHa KyWHaaru
MabJIyMoOTIap XaM Oepunran: «by kuium aciau Tyrunmuil epu Sitnan kuuuioruaa 6yiny0, iy TOMOHTa
03 BaKT K03 OViy0 Typranu xam cysmanaayp. HopOyTaxon capoiiura sskuH abEHiap Ba CUIIOXJIAp
Katopuga OYIMHUIN 3ca-ia, YMapXOoH JaBpuja capoijaH iupokiamrad. Kywm moup Ba onum,
dbo3umnapunan oupu 6yny6, Homu Myxamman Fosuiinup. Kyn mespnapu nuHuii Kydra sra 0ymyo
HaBouwiira spramysuu moupayp. Badporu Ymapxon naspuaa 1817 ituiira Tyrpu kenaayp», AeMuiarad
Ba 5 Ta HaMyHa LIebpU OEpPHIITaH.

Fozuitnunr «KyHryn kyprad :03MHIHE Maiijl TyJI30pH 3paM KUjiMac...» paau@iin Fa3aluHUHT
«Tazkupau nryapoy» Kyné€3ma Hycxajiapu Ba Hampaaru MaTHuHH « Tazkupan KaroMuityHUHT OUpUHIN
kuTOOM 93-0eTnma Oepriranu OusaH KuécmaraHuMu3aa, 6ap3u (hapkiap MaBKyJIUTH aHUKIAHIH.
12561 Ba 9494 pakamnu kyné3mana OepuiraH:
el i 03 9 (S (B AT S (S @Sl
mucpacu «Tazkupan Karomuii»a Kyiugaruda:
el aiod gem () B 55 GmsS (23 @ )sS

Ymly mucpanan cyHr ukku Oait 12561, 213 pakamuu nHycxamap xamzaa I1.boGoxoHoB
HalIpuJa XaM HyK, MUCpaHH TYJIUK KEITUPUO YyTaMu3:

Gisea sl G s 30 S S5 aSIaa
JhelB oS00 danila 358 S (S sl8

IOxopuna Gepunran razammapaard TYIIUPWIAO KOJAUPUITAH, KUCKAPTUPWITaH OalTiap,
OM3HMHTYA, KOTHOJAPHUHT XaTOCH Ba Oy kaOu xaToyiap 6ab3aH MaTHIArd MabHOTA MYTYpP €TKA3TaH.
Xapdmnap Ba cy3napHuHT y3rapuiin. « Tazkupan mryapo» Kyia€3aMaliapuaa HaMyHa Tap3uia Oepuiraln
0abp3u LIebpIapHU HaUIp OWJIaH COMMIUTUPraHUMM3AA, Cy3iiapjaa ¢apkiap Ba XaTOJUKIAp OOpiuru
XaM aHukiIaHau. Hamp kumumn skapaéHuaa Kyn CY3JIapHUHT y3rapral xoJjiaTia OepuiiraHura ayd
kenauk. Cy3napaard XaToJMKIApHM aHUKJIAIITUPUIL MaKCaJuJa IIOUPJIAPHUHI JIEBOHJIapUra
MypokaaT KWIMHAM Ba Oy xaTojiap Ty3aTHIIIH.

MynucHUHT «DUFOHKUM YapXu KakpaB, JOMH 3yJ(UIMH 3MAC 0307...» paguduid Tapuxu
Jladbdacwuit TazkupacuauHr 12561 pakamnm kynésma 7% Baparu (6-6et), 9494 pakammu Kyin€3MaHUHT
3% paparu Ba I1.5060x0HOB Hampy 7-6eTn ia Gepunran. Ydanacu Kuécianranaa Kyiuaarn hpapkiap
KEeJINO YUKIN:

12561 9494 Hamp
(mom) ¢l (mom) ¢l | lomn
(ac600) Sl (ac600) <Ll | Acxo0
(dexuO) s (aexuO) S>> | Yekubd
(y?’a) 03 (y3a) 37 Y3pa
(30xmp) alda (30xmp) ala | Moxup
(Tour) Bk (Tom) S | Tor
(J1amyHro HOO) QU g (Jasm HOO) < J=l | nabam HOO

(To3a mabn(HoO dhopcua
«co(, T03a,»))

(30511M xKapOCUTUH)

(30511M xKapOCHUTUH)

30711 kadocua

Cpd (ouilin olls Cpdmalia ols

(Tydpoxura HOED) (Tydpoxura To€0) Ty(hpoFru-ku HOEO
Sl 4xd) i g SL axd) i

(memum Oup) (memmm Oup) JIEAUMKA OUp

D O3 e

busnunrua, Oy epna 6ab3u cy3napaaru y3rapuiiap MOXUSTra 3uj XOJAa KeJIraH: «acxo0»
Ba «ac000», «MOXHUpP Ba 30XUP», «TOF» Ba «TOLD» CY3/1apu OUP-OMPUHUHI YpHHUra HIUIATHIUIINA
MyMKHH dMac. Kynésmanapnaru razanaa Oy cyznap «ac000», «30XUp», «TOIDY, «30JUM KapOoCuIuH»
ned TYFpu €3uNraH.
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@appyxHUHT «O# KYHryn xap €p Baciaura Xymop YiIMOK abac...» pamuduu razanu 12561
pakamim Kynésma 330 Bapak, 9494 pakammm kxyné3manunr 112 Baparu Ba HampHuHT 31-6GeTnma
é3unrad. Yiap CONMIUTUPUITaHa KyHuiaru y3rapuuuiap OOpiauru aHuKJIaH/Iu:

12561 9494 Hamp
(-auHT HYK)(Ep) % | (-auHT HBYK)(Ep) B Epaunr
(30p) U5 | (30p) ) Xop
(ayH c¥y3u WYK)(Kagam) a8 | (uyH cy3u WYK)(Kamam) o 9yH KaJaM
(munadxop) D848 ds | (oumadkop) BUCNE Juphukop
(dbopcuana roparu
JapyaraH,FaMIuH,l0pard
XacTa)
(KOHM aIIKHHT) S8 8 | (amku KOHMHT) Ol S KOHH alTKHHT
(XKpOH yTura)  4xis)l Ol s | (xaxp yTura) Argisl XaKp yTHFa
(KyJuIyK) Gl | (kymyk) S5l A Kysumuk

IOkopunarn skagBangaru «xop» Ba «30p», «IHPPHUKOP» Ba «IMIA(KOpP», «KYJUIHK» Ba
CKYJUTyK» CY3JIapu OMPUHHHT YpHUTAa OWpY WIUIATWIMIIN MYMKWAH 3Mac. Hampparum OyHpmaii
XaTOJIMKIIAp HATW)KACH/Ia MaTHAArd MabHOra myTyp ertrad. @appyx aeBoHu oepuiran 906 kynéma
Hycxana Ba «Taskupau mryapoyHunr 12561 pakamum kynéamacuma ymly cyznap Oup Xwui, sbHU
«XOP» IMAC «30p», «IUPPHKOP» IMAC «IUITAPKOPY», KKYILTHK» dMAC «KYILTYK», «XaXp YTHFa» aMac
«XWKPOH YTura» 1e6 €3uiran Ba Oy TYFpuIup.

CynronnitHuar «bynub cyHbUHI HAaCUMHJAMH a3an Oupia aban maigo...» paaudiau razanu
12561 pakamnu kynésma 43 Bapak Ba boOoxoHOB HampuHuHr 33—Oetuaa Oepwiran. Mkkanacu
COJIMIITUPUIITaH A Kyiuaaru Gpapkjiap Keaud duKian:

12561 Hamp
(CyHBHHT) Simia Cynbpuii
(xupanra) AS3 A Xupajg
(KyHXH 30THHHHT) —Sadlbhas 3oTMHr  (cy3  YpHHMma  Kym
HYKTa KYyHUJITaH)
(€ pab, He Xag mango i as JSo)b EpabKu xaJ1 a0
(kyHrimaa ouitMuHT 6exucob acpy) KYHTITHAA................ (cy3nap
o) Sl Sy 02155 S YpHHUIA KYII HYKTa KYWHJITaH)
(6ypxoH dpyp ameé) Ll sl Gl 6ap6ox dpyp amé
(6eamay maiizo) iy e o Oecaman maiigo  (apabuama  xajmaH
(apabuaga yMyJIHUHT OUpJIUTH(YCTYH)AETaHH) TalIKapH KYIl JeraHu)
(maxpu ayH nupa) 1oaal a0 rapAayH uapa

YOy razan 909 pakamnu CynToHuil 1eBOHMHUHT 2° Baparujaa [5] xam Oepuiras. Fazanga
Oepunran roxopuaaru cysnapau CylaTOHHMH JEBOHMIA OEpHIITaHWUTA CONMIITHUpraHumusaa 12561
pakamua Kyné3ma omnan Oup xui, gakat oup OanTaa Gpapk MaBKyI:

12561 pakamiu kynésmana 7-0anTt:

hu S8 piea s Sl (b 5 00 Dale )&y
by b Al 1 48 S seds Ol (45

909 pakamiu Kyné3mana 7-0auT:

Iy 58 (31 Sl Al 55 ) Gale 258
by 2l 4l J3) 48 Sy sl el il (2

Bbo6oxoHoB Hampu 7-0auT:

bamapra x¥y3 spyp CynTonuit onuHr Bachu puxpuaa,
CeHMHT 3UKpH 3yXypHUHITA a3ajl Oupia abaj maiio.
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bynna razampmaru «Oamap» Ba «xupamy, «Bachm» Ba «30TW» cy3napu Oup-Oupura moc
TymmMarad. Hamppa cy3nap xaro €3mirannuru cabadiy MaTHTa Iy Typ €TraH.

Fynomuitnunar «CuxxaT paBOH KWJICaM, HETOHT Tap JIabJdu TUIOApAUH TabMa...» paauduin
razamu 12561 pakamim Kynésma Hycxa 52° papak, 213 pakamium kynésmanmar 34° Baparm Ba
bo6oxxoHoB HampuHUHT 57-Oetmaa Oepwirad. Yyamacw COJMUIITHPWITAHAA Kyduaaru dapkiap
AHUKJIAaHIU:

12561 kynésma 213 Hamp
(ymMuauH) O ) (ymuamH) Ol YMMuuH
(xymop makapIuH | (XyMop IIaKKap/IuH TabMma) o6emop...(cy3uaan
TabMa)aeh (2 Sd led PN CRRIY WP PEN CyHr Ky HYKTa
KYHMIras)
(cokuit MaB3yH) (cokuit MaB3yH) coKui(cy3uman
05050 Bl 09950 B CYHT oup cy3
YpHUTa KYTI HYKTa
KYHuIras)
(kapoproH) &) 8 (kapopron) J& )l 2 Kopaiiran
(a30) BN (kypm)  on Y3
(6ac cutam KaBCapH) (6ac cutam KaBCapIH) 0ac o0u KaBcapIuH
gk 03 S al (g ek 03 S al

YOy razan Conuk, Fynomuii Ba Xakupuit neBonu oepuiiran 1145/2 pakamiu Kyn€3MaHuHT
160° Baparmma xam GepmiraH. «Ta3Kupau ITyapo»HHHT Kylé3Malapd Ba HAIIPUHH JEBOH OWIaH
COJUIITUPUO YUKKAaHUMM3AA |-0allTHUHT MKKMHYM KaTopua GapK OOpIUryu aHUKIaH/IH.

1145/2 xyné3mana:

b O Sl e )5l o oS
12561kynésmana:

oy YU SIS PENEPIT TR STRRIP: PR

IOxopunaru razamnapnaru OUp-OMPUHMHI YpHUTa MIIATHII MYMKHH OyimaraH cysnap
Hamipra Tai€pIOBYMHUHT YbTUOOPCU3IUTY, MAChYJIUATCU3IINTY HATUKACUIUP.

Hampma xyn Hykra kyiniamb xerwinraH Karopiap. buz  «Taskupam uryapo»HHHT
Kyné3manapuHu Hamp OwiaH Ku€cna® ypraHuil skapaéHuaa Halipja LIOUPJIApPHUHT HKOIWJAH
HaMyHa IebpiapHu Oepuinja O0ab3aH MUcCpalap YpHHUra Kyn HyKTanap KyHUO KeTHJITaHJIUTHHU
kypauk. by xomarHu Hampra Tai€piaoBun [1.boboxonoB: «Ymly manbOanap kupusul anugpodocura
KyurpuiaéTragaa UMIIO XaTojlapra yn kKyiwirad. XaTojJapHu UMKOHM Oopuya OapTapad KUIJIUK,
My>XMaJl CY3JIapHUHI VPHHMHU KYN HYyKTa KYHuO ouukK Konaupauk» [1, 2-Oet], nes m3oxjyara.
busnuHrya, Hampra tai€piaoBuu apad €3yBUIar MaTHHU YKHUIIL1a KUMMHUYUIIMKIapra Iy4 KeJirad Ba
MHCpPaHH OYMK KOJJIUPraH XoJia KYyIm HyKTa KyHuO KeTaBeprad. AcapHM Hamipra Tanépiail
xapaéuuna [1.bo6oxonoB 12561 pakamin Kyné€3mMaHu KypMmaraH €KM KYPULIIMHUHT HMKOHH
Oynmaran Oynumm MyMkuH. Kynésmamapuu ypranuim xapaéHuja Hampaaru ymoly Kyn HyKTa
KYHWIraH KaTopjapHU TasHY HyCXa Ba LIOWPJIAPHUHT JEBOHU OWJIAH CONMIITHPUO YMKIUK Xamjaa
KYII HyKTa KyWWITaH KaTOPJIApHU TYJIIUPIUK.

@depy3HUHT «XoJuMa paxM aiiamac, IIYXU Napu30JUM MaHUHT...» paaudiu Fa3aJuHUHT
OemmHuyKn Oaiitu OupuHuu Mucpacu Il.boGoxkoHoB Hampuna «UyH» cy3u €3mImb, Kyn HyKTa
kyuwirad. by razan 12561 pakamnu kynésmanunr 29? Baparuja Kyiunaruya yupauau:

G el J ) Gaa 5 Gpany S S G52
Stia aaala CraSh O aa (saa lSas aS

by xabu xyn HyKTa Kyiuiran Mucpajiapra Halpjaru razajuiapaa 37 MapTa Ba Mycaaiaciaa 2
MapTa Iy4 KeJJIuK.

Xynoca kunuO aiTranjga, OM3HUHI4Ya, MaTHHU Hallpra Tai€prnaimiga acapHUHI OMTTa 3Mac,
Oanky Oup Heya Kyné€3ma HyCXacHHHM YpraHud yukuin jjo3uMm Oynamam. lllynnait kunvnca, anabuét
Tapuxuja MaHOanap MyKaMMaJUIUTH Ba UIIOHWIMIIUTHA OPTaIH.

Taszkupanu ypranumumus sxapaénuaa Jladdacuil TaskupacMHUHT axaMusATH, OUPUHYU
HaBOaT/1a LOUPIAPHUHT SIXIIH Fa3ajulapy, MyXaMMaciaapuaH OJMHIaH HaMyHaJlap sKaMJIaHMacHHU
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TaKJIuM 3TraHu Oyica, UKKMHYWAAH, YHJIAa LIOUPJAPHUHT Tap)KUMau XOJUJIapu Ba FasajUlapujaH
HamyHajap OepuOrmHa KoJIMacnaH, Oanky Kymiad amubmap Ba yJIapHUHT FDKOIU Xakuaa Y3
¢bukpnapuHu XaM ndoaanaran xamjaa yiapra atad MacHaBuitiap xam outrannuruaa kypunaau. ly
Owian Oupra acapaa Ousra xo3uprada HOMabJIyM Oyirad, OMpPOK HazMja Oapakalld WKOJ KUJITaH
VH1a0 moupaap 6uiiaH XaM TaHUIITHPAIH, Oy 3ca, ry0xacus, Ta3Kupa KUMMATHHU SIHA1a OLIUPAIH.
Xacaumypon Jladdacuiinunr “Taskupaun myapo” acapu xo3upru kyHaa XIX acp oxupu XX
Ooonutapu Xopa3Mm anabuii MyXuTH Tapuxyd Ba amgaOuéru Oyiinda KWIMHAETTaH Oapya WIMHI
TaJKUKOTJIap/a Te3-Te3 TWira ojuHaau. by xonar TazkupaHuHr ymlOy MyXUT Y4YyH 3apyp Ba
WITOHYWIN MaHOa YKaHJIUTUHU UCOOTIalIu.
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TAPKUMA MYAMMOJIAPUHUHI' YMYMJIAIUTUPUJI'AH TABCU®U
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AHHOTALUA
Xo3upra Oockuyna THUIapaaru (paseonu3mMiIapHu TAIKUK JTHUINTa KarTa YbTHOOp OepHiIMOKIa.
lynnail TaaKUKOTIAp HaTHXXKacuaa (pa3eosiorvs THIIIYHOCIUKHUHT aloOXUIa coXacu cudaruia
maKJuTaH u. by XonaT (hpazeonoru3miiapHu siHaAa 9YyKyppOK MIMAHN TaAKHK STHITHHA TaKa30 KHJIAIH.
Ymby Makonma ¥30ek Ba HEMHC TWDIAPHIATH acapjapiard Ba OF3aKd  HYTKIaru
(bpazeosoTu3MIAPHUHT MIJUIMH Ba MAaJaHUN XyCyCHATIAP JIoUpacuary JapaxalapuHu
Ypraaumra, TaBCHU(IaHUIINTa, yIAPHUHT JyFaTiIap/ia TapKUMa KU MyaMMOJIapy Macajajiapura
Oarunuianrad 0ynuo, mry Typaaru (paseosioru3miiapra KeITHPUITaH MUCOJUTAP OPKAIH YJIAPHUHT
ATUMOJIOTUK MaHOanapu kypcatwiras. Ly 6mnan Oupra, ynapau anaduérinapia KaH4alIuK Kyjaam/ia
TapKaJTaHJIWTH Ba YyJIAPHUHT KYJUIAHWJIWIOH, JIEKCUK JIyFariapaa (pa3eorsoru3MIIapHUHT
Tap)KUMajiapu UOoTATAHTaHIMTH KypcaTuiaran. MakoJiajaa, acoCUICH, YIIapHUHT MIJLIHH-MaaHHH
XyCyCUATIIApH KaHAal oMuiuIapra OOFJIMKIWMTH XaM KypcaTuO VTwiran. Yiap Xakujaa eTapiu
TaccaBypra sra OynuiI, Ma3Kyp (paoiusT MOXUATHHH TEpaH TYIIWHUII UMKOHUHH Oepaau. Iy Gouc
yiIly uIiga TapKUMaHUHT MyXAM MyaMMOJIapH YMYMIJIAIITHPHINO TaBcH(IaHTaH
Kanur cy3aap: Hemuc twmm, ¢gpazeonnsM, JEKCHK, CEMaHTHK, TPAMMATHK, TaJIKHKOT, MHJUTHMA
XyCYCHST, MaJIaHUH XyCyCHSAT , (pasa, Jiekcema, MopeMa, CHHTAKTUK OOFIIaHUIIL, JINCOHUI OUPIIHK,
MaTH TypJIapH, TapKUMa OMHJIA, Tap>KUMa OUPIIUTH.

KOcyd:xonona Illaxaoxon MyxTopoBHa
[IpemoraBaTens HEMEUKOTO SI3bIKA

Kadeapbl HEMEIKOTO U (PAHITY3CKOTO S3BIKOB,
dakynbTeT MHOCTPAHHBIX S3BIKOB,
®depranckoro rocy1apCTBEHHOTO YHUBEPCUTETA
usufzonovasahlo@gmail.com

OBIIEE OIIMCAHHUE ITPOBJIEM ITIEPEBO/JIA
AHHOTALUSA
Ha coBpemeHHOM 3Tamne 00bII0€ BHUMAHHE YACSIETCS U3YYCHUIO (Ppa3eosioriH S36IKOB. B
pe3yibTaTe TaKOro WccienoBaHus (Qpa3eonorust cPOpMHpOBaIach Kak OTICIBHBIA pa3ien
SI3BIKO3HAHMS. DTa CUTyaIrus Tpedyer Oosee Tiry0OoKoro HayqyHOro u3yudeHus (¢paszeonoruu. CTaThs
MOCBSIIEHAa KYJIBTYPHBIM OCOOCHHOCTSIM Y30€KCKMX M HEMEUCKHX (Ppa3eojOrH3MOB B pOMaHax U
YCTHOM pEYH, C IMOMOIIBI0 TPUMEPOB ATHX (HPa3eoIOTU3MOB MOKAa3aHbl MX 3TUMOJIOTHUYECKHE
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peCypcChl, BEIPAXKAETCsl UX OJJHOBPEMEHHO PACIPOCTPAHEHHOCTh U IIPUMEHSIEMOCTh B IUTEparype. B
CTaThe€ JaHbl UX HAIIMOHAJILHO-KYJIbTYpHbIE ClieHU(UKH, OCHOBaHAa Ha OMHCAHUU (Pa3eoJOru3MOB
B KOHTCKCTC HAI[MOHAIBHO-KYJBTYPHBIX OCOOCHHOCTECH B IEpPEeBOJIAa, MUCXOAS M3 MPoOIeM uX
nmepeBojia B cioBapsx. JlocTaToyHOe WX TOHWMAaHHUE ITO3BOJSIET TIIyOXKE IMOHSATH MPHUPOAY ITOU
nesitenbHOCTH. [loaTOMy B nmaHHOW paboTe 00O0OMIAlOTCS W OMUCHIBAIOTCS Ba)KHBIC MPOOJIEMBI

nepeBoa.
KioueBbie cjioBa: HEMENKWW S3bIK, (pa3eosiorwsi, JEKCHKa, CEMaHTHKa, TpaMMaTHKa,
HCCIICIOBAHUE, (dbpa3zeonoru3mel,  pOMaH,  yCTHas  peub, HallMOHATHHO-KYJIbTYPHBIE,

STUMOJIOTUYECKUH, pecypc, cheuuduky, HaMOHAIbHO-KYJIbTypHbIE OcoOeHHOCTH, (¢pa3a,
¢bpazeonorus, iekceMa, Moppema, CHHTAaKCU4eCKasi CBSI3b, SI3bIKOBAsl €JMHUIIA, CTUIIb, KOMMEHTapuUi,
KOMMEHTapHil, TOHUMAaHUE, TUIIBI TEKCTa, KOG (UIUEHT NepeBOAUNKA, €AUHNLIA IEPEBO/IA.

Yusufjonova Shakhlokhon Mukhtorovna
Teacher of German language of Department
of German and French languages, Faculty of
Foreign Languages, Fergana State University
usufzonovasahlo@gmail.com

GENERALIZED CHARACTERISTC OF TRANSLATION PROBLEMS

ANNOTATION
At the present stage, much attention is paid to the study of the phraseology of languages. As
a result of such a study, phraseology was formed as a separate section of linguistics. This situation
requires a deeper scientific study of phraseology. The article is devoted to learn cultural peculiarities
o fthe Uzbek and English phraseological units in novels and oral speech, their etymological resources
are also shown by given examples o f such these phraseological units. It is expressed the prevalence
of them and how they are applied in the literature simultaneously. In the article it was alsoclaimed to
which resources they are related.This article presents the issues of classification of phraseological
units according to their national and cultural characteristics, problems of their translation in
dictionaries. Having a sufficient understanding of them contributes to a clear understanding of the
essence of this activity. Therefore, in this work summarizes important translation problems.
Key words: German, phraseology, vocabulary, Phraseological units, novel, oral speech, national-
cultural, etymological, resource, feature, semantics, grammar, research, national characteristics,
cultural characteristics, phraseme, lexeme, morpheme, syntactic connection, phenomena,
phraseological units, speech, generalized meaning, lexical-semantic unity, note, understanding, types
of texts, translation unit, translator factor.

NHconuaT akyimHM TOMUOIMKY,Y30K Ba SIKMH XaJKjaap OWjlaH Typju - TYMaH ajiokaja sad
Kenaau. Yoy arokanap SKMH KYITHUYWINK, CaBI0 COTHK OuiaH Oup Katopaa andaTra 0aCKMHUMITUK
ypyluuiap OpKajiu XaMm amaijia HaMo€H OynraH bymap karopuaa Typiu IWHUNA dBTUKOIJIAPHU y3ra
opTiapra Taprud KWK, CHHT IUPHUIIT OPKAIU XaJKIap KEHT MyJIOKaTra KupHIIraniapu bapuaMusra
TapUX/IaH MabJIyM.

By xabu mynokar Wymiapu,uryoxacus, THI OPKaIu, THJI OYJTaHaa XaM y3ra TUUIapHU OWJTUII
OpKQJIM amaJira OIIMPHITAHIUTH HCOOT Tanad KUIMHMaWIuWTaH XaKuKaT. AHa IIyHJIAald MYJOKOT
muuiapy OU3HUHT IOPTUMU3IA OMPUHYM TUIMOYWIAp aCOCUHN TapKMUMOHJAp OViHiraH.Y Xaikiap
VpTracuaaru 6eHa3up BOCUTAYM MIaxciap samiap. YyHKH yJIapHUHT XaTTH XapakaTh OPKaJId CaBJIO
COTHK aMajira OUTMPWININN OMIIaH OUpra TypJid KeJIUIIMOBYMIUKIAPHUHT OJIIM OJTMHTaH.

EsyBHUHT Kamid STUIMIIM 7ca MHCOHUAT XaéTWHM TyOmaH Yysraptupu6 robopau. Esys
HadakaT MHCOHJIAp Opacuaaru abaauii MyJIOKOT YHCYpHU cudaThaa,0amK 0OJIaMHH UIPOK ITHIINIA SHT
Kynait taddaxyp Kyponu - BocTacu cudaruga OJaM30THH SHTH HypadmioH wynra onmb® YuKIW.
NHconuaTHuHr OyIOK IIaxciapu Y3JapuHUHT aKji 3aKOBOTH,KyBBaW - XOTHpPACH OWJIaH Kelakak
TapakKUETH YUyH Y3 acapiiapu OwiIaH Tamasl TOIMHU Kyhmwiap. Kagumuit Tapaum Ttapousira ous
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ACTETUK (haHsIap KATOpUa MEbMOPUMIINK, TACBUPUI CaHbAT,MyCHKa,ILIEPUST Ba (pancada kabu KaTop
¢aH yHanuIIapy MaKiaHa

oonutaan. Yoy ypunma scnarum jgo3umkd, Fap6 Ba [lapk danchacunuar Oyrok HOMOEHAAIApH
Jlykmonun Xaxum (Anexkmeon), Ilugarop, ['epakaur, Cykpor, Aduyton, (Ilnaron), Apucrorens
(Apacry), T'mnmokpar (bykpot), AOy Paiixon bepynuii, AGy Anm ubH CuHO Kabu wWIM
JTaprajJapuHUHT €30 KoJIauprad 0e6axo Oounuru cudatuaa KaapiaHuO KeTuHaIu.

Vma nasprapnaék 6GupoH OHp XalK TOMOHHIAH SPATHITAH HOSO acapmap ys3ra Xajikiap
MyTaQpakupJapuHUHT XaM JIUKKaTUHHM y3Wura TOpTraH,y3rajgap TOMOHUAAH sDKpaTWITaH €3Ma
OypAoHaNap OWiaH TaHUIIMII HUATH Tydaiinu €3mMa TapIuMOHJAp Maino Oyna Oomwaau.
Tapxxumarrynoc onum Komummkon XKypaeBHUHT Tabkuaiamuya, Ty3ain HadocaT OJaMUHHUHT SHT
3aBKOaxul Oup TOMOHHU-TapKUMAuWiIuK caHbatu OyHaan 2000 ¥un mykagnam, ssbHu ['omep”
Opucces” cUHUHT 1OHOH JIMBUMI AHIPOHMK TOMOHUJAH JIOTUH TWJIAra OMPUHYU OOp YrUpHUIUIIH
OwmnaH OomuraHrad 3KaH [3].”

AHTUK uBmIm3amsagad cyar Fapona, lllapkna yitrorum naBpu 6onuianau. by naBpaa kymnabd
mowup, (aimacyd xamma maBiaaT apOOONAPWHUHT TYpJId MaB3yjiapJard acapiiapu JyHETa KeEJJIu.
Harmwxkana 6upun — ketuH Oyrok cuitmonap etummb unka oonutaau. [lapkaa @upnascuii, Cabaui,
Kowmuit, Huzomuii, HaBouit, JlexnaBuiinap y3napuHuHr Oyrok acapiapy OMiiaH UHCOHUAT MabHABUM
TYHECHHUHT FOKCAJIMIINTA,paBHAKra OCHa3up XHCCATApUHU KYIIauiap. YJIapHUHT HOEO acapiapu
3ca yiia JaBpiapaaH oonuial Xaau XaHy3 THIapJad TUUIapra Tap:KuMa KWIMHUO KeIuHaETup.

Jlexun ayonat ro3acuiad TabKUAJIAII JO3UMKHU, TAp)KUMAuMIINK UK Gakat XX acpra KeauoruHa
OMMaBHH TycC oJJiu. Acp 1aBOMUA TapKUMa aMaJIMETH TYPMYIIHUHT Oapua ska0xanapuia UIITHPOK
9TAW. Y HUHT mapodaty uia Guiaoaorus WiMuaa TapauMa Ha3apusicu (paHu BY>Kyara KeJau Ba WIMHHA
KAMOATYWIMK TOMOHUJAH TaH oiuHau.IlupoBapn HaTwkaga nTyHE MUKECHUIA Typiau TapKHMMa Ba
Tap )KUMAILIYHOCIMK MakTalnapu ro3ara keiau, 1e0 €3aau TaHukiu oauMm M.XonbekoB. bupruna
mucodn, [lapk peHecaHCMHUHT HUpUK HOMOEHAacu Anuuiep HOBOMIMHUHI IypXUKMAar acapiapu
¢akatr XX acpHUHI DJUIMTMHYM Hwulapura kenuO,aHukpord, 1940 Mwnna pyc Tuiaura
Vrupwinu. Tabkuanam Jg03UMKH, OyHJAl Tapuxuil acapjapHU MaxcyC TaW€prapiMKcu3 aHHK
TapKuMa KWK ampumMaxoit. TapskuMmonian 3ca Hadakat HaBownii 3amMmoHgaru y30ek THIMHU, OaIKu
apab, dopc TwIapuHU XamM MyKaMman Owmiumn Tanad stunagu. Tapkumanrynoc onmMm FaitOyrmna
CanomoB “Tapxuma Tui Ouiiras xap Oup KuMca XaM HIyFyJjlaHaBepaIurad Myl dMac, 6ayku (ax
Ba cabHaTIup’’ [4]aerannapuaa 103 0opa xax dauiap.

JlapxakukaT, Tap)KUMallyHOCIUK (JaHUHUHT ¥3 KOHYH KOoujaajiapu MaBxyJ 0yiauo, OyHaa dan
Ba CaHbaT YWFYHJIUTMHU Kypamu3. TapKMMOH OMpOH OMp acapHUHI acil MOXUSATHUHHU aHrjamai,
acapaa
KYJUIaHTaH Ccy3 Ba MOOpaJlapHUHI Mar3MHU YakMail TypuO, acap pyXUATHHU O0uuO OeposMailiu.
Bynnait xuaauii Tanabiap gactaBBall M0333Ms Ba IPO3a TApKUMACHUTa TAAJLUTYKITUIUD.

V36ekncToH TapKUMa aManuéTH, TapKHUMAIIyHOCIMKHMHI Ha3apuil Macananapu OuiaH
IIYFyJQHHUII YTraH acpHUHI MKKUHYM SpMHJAaH Ooliad KeHr amaira omupuwinud. bup karop
MyMTO3 a1a0uETIap TapKUMajapy KaTopyia Tap>KUMAITyHOCIUKHUHT TYPJId TApUXUHN, TUHTBUCTHUK,
0amuuil TOMOHJApPUHM EpUTraH WIMHM - MoHOrpaduk Kyutlanmanap €3mwia  OolIaau.
Omumnapumuzaan  K.Ilapunos, Il.Ilomyxammenos, F.Canomos, H.Komunos, W.Fodypos,
H.BnagumupoBa kabu KaTtop TUJILIYJIIIYHOC, aJa0METIIYHOC OJMMIIAPUMU3 Tap>KUMAIIyHOCIIHUK
HazapusCH spaTWIMIINra Y3 MakoJia Ba pHcoiajapyu OuiaH Tamasl TOLUIapUHH Kyiaunap.bynaan
tamkapu PecyOnmkamMu3 oymid YKyB IOpTIapHIa Tap)KuMa aMaauéTy Ba HazapuscH OViinya Maxcyc
JApCIMK, KyJUTaHManap acocuaa YKyB MAIFyJI0TJIapy MAKUIUTAaHTUPUILAM.

Ymly ypunaa PecnyOnukamuzga uik Oop TapxkumamnyHociauk ¢unouniicu F.Canomos
TOMOHMIaH “TapKuMa Ha3aPHICHTa KMPHUII' JAPCITHTH ApaTiiay. Y3MA T Ba a1abuET HHCTHTYTH
TOMOHM/IAH Gauil TapKMMa Macalajgapira O KaTop MaKoJaap TYIUIaMIapH YOI STHM. Yiia
numnapu (1979), ¥.Canomos, H.Komunos, K.2Kypaes, H.Otaxxonosnapuusr “Tapxuma maxopatu”,
F.CanomoBuunr “Anabuér anpanamam Ba Oamuuii tapxuma’(1980), “Tun Ba Tapxkuma’(1966),
F.Canomos, H.Komunosuunr “/Iycrnuk kynpuxnapu”(1979) monorpadusinapu 4om 3THIIIN.
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Takuanan J103MMKH,TapKUMa Ba TAPKUMAUIyHOCIMKHUHI MKKHM y3Ura XOC HYyHaIMILIApU
Viia naBpjaa makiuiana oounaan. Mamxyp pyc €3yBuucH, TapxkumMoH K.UykoBckuil TOMOHUIaH TaH
onuHUO, 3pTHPO¢ HTHIraH Oaguuil TapKMMa Ha3zapuscu OwiaH OMp BaKTAATHILIYHOC OJIUM
A.DENOPOBHUHT Tap)KMMAHUHT JINHI'BUCTUK Ha3apUsICU ApaTHIIIH.

bupunun Hazapusicu Tapadaopiapu puKpuya, TapKUMakapa€Hua acoCuil YbTHOOP TapKUMa
KUJIMHAETTaH aCapHUHT SCTETUKACUTa Ba CY3 caHATUra KApaTHIIUIIN JIO3UM, SbHU Tap)KUMaHU CaHbaT
Jmapakacra KyTapuil Tajial dTHINIIY TabKu1ad YTumaam.

WkxkuHun #yHamuim TapadaopiapuHUHT (GUKpUYa, TapKUMa >KapaéHuAa THILUIAPHUHT
YMYMHH CTpYKTypacura, MacajiaH, TpaMMaTHK XaMJa CTUWIMCTUK MyTaHOCHOIUTUra bTuoop Oepuii
JIO3UMIIMTH Tajlad sTuinaau. Yoy HyHamunuiap Xakuaa KeMuHru 6001apumMu3ia KEHIpoK TYXTanuo
VTUIIMMU3/AaH aBBall, TabKUUIALIMMU3 JIOBUMKH, YHIOy HMKKM HYHAIUII XaM XO3UpPrd KyHOa ¥3
aXaMUSATHHUA WYKOTMaraH XoJjija, TYJIAUPUIn0, aManuéraa KyulaHuin0 KeanHMokaa. bynra épkun
mucon Ttapukacuna B.H.Komwmccapos, A.Jl.IlIseiinep, JI.C.bapxynmapos, [I'.P.JleBunnas,
A .M.®urepman, JI.A.Uepnsxosckas, M.Xonbeko, K.Mycaes, Ill.Cadapor, 3.CaguxoB, Fap6
tuimmyHocnapuaad P SIkoocon, P.depce, XK. Myne, O.Kane, A.Hoitoepr, . Kerrdopn, F0.A.Haiina,
I".Erep, O.®naiinmanH kabu 0JIMMJIApPHUHT MOHOTPAa(UK acapiapuHu dCAaTHILI KUPOS.

TapxumaHuHT anaOuETITYHOCIIUK WyHammm Tapadaopiaapu I'.I"'aueunnangze,
N.KomkuHIapHUHT Kapamiapu KEHTpOK TalkKuH KuiauHuO,xozupaa [ dropummsuar *’ Tapkuma
XaJIKapo anabue€T s>xkapaéHu Tapaku€TUIa MyXHM YpPHUH 3TajUIOBUM a1a0uéTiaapapo KOMYHHUKATHB
BOCUTAAMp’ ,IeraH Hazapuscu ymly HyHalumiaa MyXuM YpuH srajaiian. Ymly rosira MyBoGUK
A.IlonoBuu’’ Tap>KMMaHUHT KOMYHUKATHUB XapakTepu 'HU acocnad Oepau. bup karop ommumiap
N.Komkun,I'.I'aueunnaa3eHuHr Kapauulapura Kapliyd YIIApOK TapKMMAHUHT aHUK JIMHTBUCTHK
TaJKUHUTA TasHraH XO0JIJa TapKUMAIYHOCIUK HA3apHUsICUHM SpPATHUIL JO3UMIIUTH FOSICUHU WITapu
cypaunap.lapBoke, mamxyp TuiamyHoc P.Slko6conaunr dukpuya,’.....TapKkuMa Oup THI (ACTHAT)
JaH UKKUHYY THI (TapKUMa) ra YTYBUM CEMHUOTHUK,SIbHU BepOan OeNrvIapHUHTKYYMIIN  Tap3ua
3bpTUpOP 3THIICA, A.IlonoBuuHUHT ukpura
Kypa “......... Tap’KUMa METATEKCT,IbHU TEKCTHU Y3ra THUIIra KY4HILHY, Y3rapuil Xoaucacu ~’1e0 TalkuH
KUJIMHAU.

Takuanam o3uMKH, OyHIal Mypakkad THJI XOJUCACHUHH OUp TOMOHJIaMa TaJKUH KUJIHO
Oynmaiinu. busHuHr QukprMu3ua, Tap)KUMaHUHT agaOUETIIYHOCIUK Ha3apUsCUHHU TapKUMaHUHT
TWJILIYHOCIMK Ha3apusACHra KapaMma KapllM KyHWII MAaHTHKKA TYFpU KenMaiau. TapKumaHu
AroHa,0up TOMOHJIaMa amaira omupud Oynamaiinu.Xap KaHaal Tap)KUMa aMaauéTura KOMIUIEKC
€H/IOIINII 3apyp,YHUHT Oapua acneKTyIapd HHOOATra OJIMHMOFHU 1apKop.

Opanny3 TwimyHocu K.Mysnenunr “TapkumaHuHr Hazapuil npobiemanapu” KuToOuaa
....... Tap)KUMa ¥3 MOXUATH OuiaH TWUJ OuUJlaH I0MM OOFJIMK,yHra TasHaJWraH Ba 11y OusaH Oupra
YHU JIMHIBUCTHK AacleKTHAa TEKIIMPUIIHU Ky3daa TyTaaurad Qaonust. by — y Oaxapaérran
Bazudanapu (Oaauuii po3a Ba MOA3Us Tap)KUMacH XakujJa ram Kerca —aJabuii,5cTeTuk Basuda)
XapakTepH Oyinua Kyn Kuppajau XoAuca OYiaraH Tap)KMMaHU THILIYHOCIUKJIAH TallKapu (axiap
KU3UKTUPMAiIn IeTaH ram sMac”, 1e0 TabKuj1aHaIu.

YMyMmaH onrasia Tap>KUMaIIyHOCIMK Ha3apusCH XaKuJaru TOPTHUIIYBiIap, KapaMa— Kapiuu
¢bukpiap Xo3upru KyHja XxaMm KyH TapTuoua tTypudau. HyHku tapxumara Oyiirad s3XTuéx KyH calluH
Ky4aiiMOK/Ia,3MHXOp MMacauraHu UyK.

Jlexun TapkuMma Ba TapKUMALIYHOCIMK y3Wra XOC OTyKJapra spuilraH Oyica—na,
Tap)KUMAITYHOCIMKHUHT WJIMHH-METOJOJIOTMK acapiiapd XaHy3 TyJa acocllaHMaHran. Macainas,
“Tapxuma Ganmu, €ku cabHatMu ?”, €ku “ Tapkuma ymymaHn 60p Hapcamu €KM SIHTH SpaTHIIraH
acapmu “KabOu caBoyutlapHMHT eunMMHra xaiam Oepu xkaBoO Oepoinmacek Kepak.bup Hapca
aHUKKH,Tap>kuMa —0y yTa Mammaxkatin $aonudr, 0y Gaonustia MKKU THWIHU OMJIMIITHHA KU(OS
sMmac,0yH/1a Tap)KUMOHJAH JIOXHAa MabllyM KOOWIMST, cabHAT XaMm Tanad stunaau. [y 6oucnan
Tap)KUMAHUHT OaJuUil Ha3apUsSCHHU,TWIIIYHOCIUK Hazapusicu OujaH Kapama— KapIiM KyHUII
MYMKUH 3Mac.UyHKH OMpU HKKMHUYKCUCHU3 SXIIH TapyKUMa sipaTta oIMany.

“Tapxuma OopMu—TapkuUMa HYKMU?’e€raH HKKMHYM CaBOJI AHTUHOMUSCH  MabiyM
Japaxkaga y3 eumura osra.YyHKM OJJaMHU MAPOK KWIMIIIW,MHCOHJIADHUHT KAl JKoiaa
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smamugad,Kaiicn Tunga ramiamvindial KaXTHd Ha3ap,yMyMUWIUK MaBxkyd. Bopiiuk nyHEHH
UAPOK KWJIMIIJArM YMYMHUHIMK KaWCUAMp JAapakaja TapKMMa MYMKUHJIMIUHU HCOOTIAlaH.
AnbGarra, Tapxkumaaa Oup Katop HyKoTunuiap OYIuiym MyMKUH, OyJiap KYIPOK SKCTPaTUHTBUCTUK,
JUHTBUCTHUK XOJHMCaNap,aHuK €KU SIIUpUH HdoNaTaHaIuraH MUJUIMA MEHTAJIMTETHU Hdoaananl
KUUUHYWIMKIapu Ouiad 6ormmk 0ynaau. [y Ounan Oupra xap KaHmai Tap)KuMa y3 oJIura Kyurax
Ba3uGaHu ajgo STUIIM Oapyara MabiyM. AKcapusT MacajiajapiaH OHpH, Tap>KUMalIyHOCIIHUK
HA3apUsCUHU SpaTULI Macallacd, SbHU TapKUMAHUHI TICHUXOJIOTMK, Oaauil, JMHIBHCTHUK
XyCyCHUSITIIapUHHM OMpJaIlTHPraH XoJiga, sroHa Ha3zapusl SpaTHIl 3apypusTH xucoOianaau. bynaan
Ky3JlaHraH Makcaja Oaauuil TapKuMa HOMOSIHOAJIapH, ICUXOJOIMK WYHaIIl BaKUJUIAPUHUHT
TUJIIIYHOCIUK Ba Tap)KUMajJa Y3 coxXalapyaa SpUIIraH IOTYKJIApUHM YMYMIIAUITHPUII Xamja
Tap>KUMa aMaIMETH Ba Ha3apusCUra TaaOuK STHILIHP.

Tap>xuma Ba TapKUMaIIYHOCIMKHUHT METO/I0JIOTUK Macaiajap/iad OupH TEKCT MyaMMOCHIap.
@dakar TEKCTAAa TapKMMa Ha3apusICU Ba aMalMén Macjalapy y3 eduMHHM Tomnajgu.Texct acocui
nHpopmanug “yuorn” xucobmanaau. dakar TekcTaa THI OUPIMKIAPUHUHT KYTT MAbHOJIMINTY HYKKa
yuKapuino, udopananaérran Qukp oMauHIamagu. YmoOy (QUKp acocuaa Tap>KUMOH TapKuMa
KUJIMHAETTaH TWIJard MyKoOwn cy3 €ku cy3 OMpUKMacuHU Tomaau. YuiOy KYpHUIJA TEKCT
Tap)KUMAaHUHT acocuil Oupnuru cudaruna HamMo€H Oynmaau. TeKCTHHUHI Kaiicu kaHpra
TaAUTyKIWJIUTH, XyCYCUSITH Tap)KUMOH/IAaH Maxcyc Baszu(a, Taiiéprapiauk, OUanMM Ba TapKkuMa Tanad
staau. JlapBOKe, TEKCT Tap)KMMacu Tap)KUMaHUHT Kall Japakajga aHUK,TYJIUK OVIraHIuruHU
aHuka0 OepyBun ¢aktop xucobnmanaau. YyHku aifHu 11y epja Oapya TapKMMa MyaMMOJIAPUHUHT
e4uMHU Ky3ra aHuk TauuiaHaau. llly Hykram HazapJaH XaMm TapKMMaHU Ha3zapuil TaaKUK KUIWIIAA
TEKCTHU YpHU Oexuéc. Xap KaHJail TapKMMaHU JMHTBUCTUK HYKTau Ha3zapAaH TaxXJIWl KWIHIIJa
OpUTHHAJI TEKCT OMJIaH Tap)KMMa TEeKTUHU KuEcyiad ypraHull KaTTa axamusarra sra. Yuoy ypuhHnaa
Tap>)KUMAHMHT MparMaTvK acleKTUra bTu0op Kapatuul Tanad stunagu. YyHKH COLMOIMHTBUCTUK
MabJIyMOTJIap TapKMMa Ha3apUsCHHUHT IIAKIJIaHUIIKJA KaTTa axaMmusrtra sra. bynaan tamkapu
Tap)kUMa kapa€HuJa TapKUMAHUHI [parMaThuK Makcald, SbHM HUMa Makcajjia TapKuma
KUIMHAETTaHW Ba KaHJall Xosatjga OyHra spuiniaéTraHy, KojaBepca, Tap)KuMara MyHocadat
Japa)cacl axaMUSATIM XUcoOIaHa u.

Tapxuma Ba TapKUMAaIIYHOCIMKHUHI acoCUil MacanajapusiaH OMpHU MKKUA TUJI OUpIMKIapu
VpTacujaru 3KBUBAJIEHTJIMK MyHOcabaTiaapuHu ypHatuiigup. by, anbarra, xap KaHmail tapxkuma
(haoNMMATHHUHT Yy3aK Macajacu xucoOmanana. Tuiapaaru JeKCHK, (pa3eosioruk, TpaMMaTHK Ba
CTWJIMCTUK Y3Ura XOCIUK TWJ OUPIUKIAPUHUHT ¥3ap0 MYKOOWLIUIH, OSKBUBAJEHTIUTHHU
VpHaTUIIAA, MOC TYIIAJUTaHUHU TOMHII Tap KUMa >KapaHUHUHT 3HI HO3MK, Iy OmiaH Oupra 3HT
axaMHUATIN Macaiacuaup. AnbaTTa, Xap KaH/1all acapHH Tap)KUMa KWINII )Kapa€Huaa TapKUMOH Xap
Oup TWI OUPIUTMHUHI, y XOX cy3 €ku (pazema OyiacuH, y3ra Tun cy3u €ku (paszemacura
MYKOOWJUIUTUHU aHUKJIAIJA, Y3UAaH OJJIMH KUJIMHTaH aMajiuil, WIMUN WUIUIapHU TaXJIWl KWIraH
X0J1/1a,¥3 MyKOOWJI BapHaHTUHU Takiaug 3tagu. Anbarra, OyHIall MMKOHUAT THJLIapJaH THUIapra
KUJIMHTaH TYFpUJAH TYFpPU TapKUMajlap COHM Ba cudaTv KyiaMu OujaH aHUKJIAHIU. AJOXUaa
TabKUJIANI JIO3UMKH, Xap KaHAal Tap>KUMAaHUHT acOCHUU “HIl Kypoiw —Oy Typiu TUIIAru Oup
TWJUIM, UKKM TWUIM XamJa TWUIAPHUHT Maxcyc OWUpIMKIApU acocuia Ty3WraH JyFaTiiapaup.
Cyurru naitaa ayné nekcukorapaduk amanuéruma Oy Oopana kaTTa IOTyKaapra spumiwiaud. bup
KaTop THJUIAp XKy(QTauruaa Ky MUHT COHIN (DyHIOMEHTAJI JIEKCHUK JIyFaTJiap KaTOpUJia Maxcyc YKyB
ayratiap yon stiiiau. lllyHra kapamacaad Tap>KMMOHIAp UIIMHU €HIMJUTAIITHPHILIA aCOCHH KypoJt
XHCOOJIaHTaH JIyFaTiiap Ba yJApHM TY3HII >KapaéHuJa Tap)KuMa Macajajlapd Xajld XaHy3 Maxcyc
WIIMUN TaJKUKOTIAp 00BEeKTHTa ailanMmaran. bynnai xonatau Hadakat y30€K JTyFaTIIYHOCIHTH Ba
Tap>KUMALTYHOCIUTUA, OaJIKK KaXOH JIYFATUIYHOCIIUTY Ba TAPKUMAILIYHOCIMTUAA XaM Ky3aTaMu3.

YMymaH onraHja, CYHITH Huiiapia Huiuiapia AyHE TapKUMAIIyHOCIMTH Tap>KUMaHUHT
amMalui Macajajiapura karra 3bTHOOp KapaTMoKAa. JleHnuur TapKMMallyHOCIMK Makraduaa
XO3Upru KyHjAa (aosusaT IOpUTAEIraH KaTop OJUMIIAp Y3JIApUHHUHT WIMHHA TaAKUKOTIAapu OuiIaH
Tap>KMMa Ba TAp)KUMAIyHOCIUK (PaHMHUHT PUBOXKUTA CE3UIIApIIM XKcca KYIINO KeaMokaaiap. Yiap
KaTopuJa poMaH THiiapu Mmytaxaccucu npodeccop ['epa BoTsik, Hemuc Ha pyc THILIapy TapKUMacH
Macanajgapu OujiaH [IyFyJUlaHyBud Tmipodeccopimap Dbepxapar DnaimmanH, Brnagumup
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KyTtunapausr MmoHorpaduk niiapuHy alnoxu/ia TabKuuiaul J03uM. Tap:kuma QaoinusTi Kyposiapu
Oyniran myraTiiap Ty3UI Macajajiapu OuiaH xam Jlednuur TapxxumalryHociaapu Oup KaTop aMmaiuii
Ba Hazapuil 1oTykiapra spunauinap. Kucka kunub aitranaa, TapKUMaIlyHOCIUK JaBp TajdaOujaH
Kenmu0 4YWKKaH XoJjja Xaérna aMaluid axaMusrra sra OynaraHn Typau ¢aniap HIITHPOKUIA
makiaHaérran € (Gannap cupacura KUpaad. YHUHI KaTop WIMHUM, amMaluid Macanajnapu y3
eunMUHN KyTMokaa. Ommub OopwiraH TaBCHBJIApUMM3Ta KHUCKAda XyJloca KWICAK, WKKWA THUJUIH
JNyFaTiapia TUWUIApHU JIEKCeMalapyu Karopuaa HOEO0 (pa3eosioruKk OWpiuKiIapra XaMm ajoxuia
9bTUOOp KapaTuiaud KeIuHMOKAa. JIekuH ajonar ro3acuiaH TabKUJUIall JIO3UMKH, JIEKCUK
nyrarinapaa (pasemamanapra, arap YXmatdin kou3 Oyica, “Yyrail yka” ra Kapaiaranmai kapad
KEJTMHMOK/A. Yiap HOpMaTUB TWJI OWUpiHMKIapu Oyiuinura KapamacjJaH, Xajlurada >KaxoH
Jexcukorpadusicuia JeKkcemaiap Karopuja MyCTaki paBuiga TaBcudaanu0, Tabpudaanud, T YiIuK
n3zoxyianmaérup. lly G6oucaan xam xap Oup THIIHUHT HM30XJIM (pa3eosoruk JyFariapu KaTopuaa
MKKHM, KYI TWIUIM MyCTakuwil (pa3zeosioruk JyraTjiapra ojiMHakak uOopanap Y3mapuHUHr Oapya
CEMaHTHK, CTPYKTYpP, QYHKIMOHAN-CTUIIUCTUK, MIIINI-MaJaHUl XyCyCUSTIApUHU HAMOEH 3TMOFU
JapKop.
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AHHOTALUA

Maskyp MakoJia TypKui THJUTAp BaKWJUIapuaaH Oupu OyiraH Y30eK THIMHUHT TaKJUTaHUIIH

Ba PHUBOXJIAHMIIUIA YMYMTYPKHI IHMBEPreHT Ba KOHBEPIEHT OENruiIap 3BOJIOLUSCHHU TaJKUK

KHJTUIITA OaFuIIIaHTaH. YHIa Myauid Y30eK THIIMHU alipyuM TYPKUH THIUIap OWIaH COJMIITHPTaH

X0JIJ1a, YHUHT (DOHETUK TU3UMUAA COAUP OYIraH KOHBEPIeHT Ba AUBEPIeHT XOAMCATAPHHU TaXJIUI

kunamy. bynman Ttamkapu, Myamumd Y30eK TWIMHHUHT TYpid IIeBaJlapuiard TUBEPIeHT Ba
KOHBEPI'eHT OCNTHIApUHE TYPJIA MUCOJUIAp EpJaMuIa TaXJIHl KAIaH.
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YMyMTypku# TwiI, (QoHEeTHK TH3UM, Tanaddy3 TH3UMH, >KapaHTIU (oHeMalap, >KapaHTCH3

(dboHemanap, CHHTapMOHU3M, IPOTOTYPK THJI, IPOTOOITOH THII, TYPKHHA THII, aCCUMIIISIIHS XOIUCACH.
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The given article is devoted to the study of the evolution of Common-Turkic divergent and
convergent features in the formation and development of the Uzbek language, as one of the
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Turkic languages and analyzes the convergent and divergent features that occur in its phonetic system.
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IBOJIIOHUSA OBLHIETIOPKCKUX IUBEPI'EHTHBIX U KOHBEPI'EHTHBIX
IMPU3HAKOB B ®OHETUYECKOW CUCTEME Y3BEKCKOT O SI3bIKA

AHHOTAIIUA
JlanHast cTaThs NOCBSIEHA HM3YYEHUIO SBOJIIOLMM OOLIETIOPKCKUX JIMBEPICHTHBIX U
KOHBEPI'€HTHBIX MPHU3HAKOB B (POPMHUPOBAHUU U PA3BUTHUH Y30€KCKOI'O SI3bIKa, KaK OJHOIO W3
MIpe/ICTaBUTENEeH TIOPKCKUX S3bIKOB. B Hell aBTOp cpaBHMBaeT Y30€KCKHHl A3BIK C HEKOTOPBIMH
TIOPKCKAMM SI3bIKAMU W AHAJIU3HPYET KOHBEPICHTHBIC W UBEPIE€HTHBIE NMPU3HAKH, KOTOPBIE MBI
HaxoquM B ero ¢oHeruueckoil cucteme. Kpome Toro, aBTop aHamu3upyer AUBEPreHTHbIE U
KOHBEPI'€HTHBIE IPU3HAKU B PSJIC TUAIEKTOB Y30€KCKOTr0 SI3bIKa Ha Pa3IM4HbIX IPUMEpax.
KiroueBbie cioBa: 5BONIONMS, KOHBEPrE€HLHWs, AUBEPIrEeHIMUS, AWBEPreHTHBIN NPHU3HAK,
KOHBEPI'€HTHBIN Mpu3Hak, OOIETIOPKCKUM SI3bIK, (POHETUYECKAsl CUCTEMA, CUCTEMA IPOU3HOILIEHUS,
3BOHKHE (POHEMBI, TITyXue (POHEMbI, CHHIAPMOHU3M, IPOTO-TIOPKCKUH S3bIK, IPOTO-ANTANCKUH A3BIK,
TIOPKCKHE S3bIKH, SBJIICHHE ACCUMWISLINU.

KUPUIIL.

Typkuii Truiapu Ba y30ek Tuiau Tanad@ys TU3UMUHU MIMUHN KUXATIAH TaAKUKUA Macajlacu
Kaxon, EBporia Ba ¥30€Kk THIITYHOCIApH TOMOHHJIAH OXUPTH acpiiapia KyJa HHTEHCUB YPTaHWInO
kenmu. [.M.Pamcrenr (1957); H.K.JOmurpuer (1955); A.M.Illep6ak (1963, 1964, 1970) Ba
Oomkanap. by onuMiap TOMOHHMAH sipaTHIIraH UILIapAa TYPKUM THapu GOHETUK Ba (POHOJIOTUK
TU3UMH, OYFUH CTPYKTypacH, oHemanap KiacCupUKalUsiCH Ba XapaKTEPOJIOTHsICH, YHIIU Ba YHIOLI
TOBYILLJIAp MO3UIMOH Ba MyCTaKWJI albTepalusicy, (GOHETHK jkapaéHiiap Xakujia ram Oopras.

Keitmarn rypyxmarn omumiap sca, spHM H.A.backakoB, A.M.llepbak, 3.B.CeoptsiH,
H.3.T'amxuesa, A.H.JIp160 Ba 6omikanap, y30ek Ba Oolika Typkuil Tuiuiapu tanad@ys THZUMUHUHT
MyaMMOJIapUHU YpraHuiira OarullIaHTaH HUPUK CAJIMOKJIM, KJIACCHK acapiap sipaTraHJIMKIapu
OunaH XxapakTepjaaHa/u.

V36ek omummapn mimapura kencak, L1I.Paxmarymnaes, F.A61ypaxmonos, b.Jxypacs, Ba
Oomikanap, sca y30ek TUIM (POHOJOTMK TU3UMMHUHI TYpJiM MacajlajapuH{ CHUHXPOH Ba JUaXpOH
IJIaHJA YPraHUIIra Y3JapUHUHT CAIMOKIN XUCCATAPUHYU KYIIAUIIap.

DOBOJIIONMS TYUIYHYaCH PUBOXKJIAHUIIHUHT TUJI 3JIEMEHTJIAPUHUHT OOCKMYMa-00CKHUY, acTa-
CEKUH KEeUMUIIHUD.

JuBeprent Oenru Jeranga THI OWJIacH ydyH OaszaBuil Oyiaran Mojenga TYypiu
MHTPAJIMHTBUCTUK EKU OJKCTPAJIMHIBUCTUK OMWUIAp TabCHUpUIA Y3rapuiira MOWWI 3JIE€MEHT
TyIIyHWIaau. by TepMHuH ceMHOTHKaaH KupuO kenraH OyiauO yHaa 6a3aBuil MOAEN yHCypJiapuaa
conup Oynaauran makiaui €ku PyHKIIMOHAI y3rapuinra yuparad oenruiap (CUMBOJI, paM3 KaOuiap)
tymyHuwiaau. [Crenanos, 2001 ]

Tunnarun tapkuOuil y3rapumiap >xapa€HuJa TU3UMHUHI Oup OVFMHUIAru AUBEPreHIMs
Oorika Oup OoFyaHuUIa SKUHIAKIT Kabu KypuHUIIM MyMKuH. [Kynnamesa, 98]

KonBeprent Oenru sca yHUHT akCH, SbHU OCITMHUHT y3 THU3UMHAA XOC Oynran Oapda
XYCYCHUATIIAPUHU CaK1a0 KOJIaIUTaH y3rapuliiapra MouuiI OyamMaran THII OelITucH 0YIuo0 y TU3UMHU
cakj1ad KOJIUIIJA MyXUM POJIb YHHANIH.

“KonBepreHuusi TWI TU3UMUHHUHT ajJOXyUaa KUCMIApUHU (MacajiaH, (OHOJOIMK TH3UM EKU
cy3 OoinuruHm) €k OyTYH THIIHU TYIUK Kampab omanu.” [Kynmamesa, 96]

Ounu Oy Tabpud Ba TyIIyHYAIApHU MECOJUIap OWJIaH M30XJ1alra ypyHuo kypamus. Macasas,
YMymTypkuit Tria T onaunaa tanadgdy’ KuauHagurad [g] ToBymm OynraH. MaHa mry TOBYII
Typiau TwIapaa Typiu (OHEMMK BapuaHTIap cudaruia pUBOXKIaHIW Ba HaTwkanga: Ko3ok,
Kopaxkanmnoxk, bormkupz, Tatap, Kapanm, Xamnax tunnapuna [k] ¢doremacu ssbHM KapaHrCHU3JIaHTaH
1I1aKi1/ia TU3UMJIAH YPUH OJIJIN.

AM.KyngomeB  y3uHuHr  “TunmiyHocnukia — TapUXUIUIMK — TaMOMKMIM® ~— HOMIIM
MoHorpadusicuna [g>k| y3rapumiy, “s’bHU JKapaHIJIM YHIOU Y3 KapaHTMHU HyKoTuin” cababiapu
SAKKOJ KypcaTu6 Gepuran. Mucon yuyH, “Y36eK THIHAATH “XYKH3” CY3MHIHT KeTHO YNKHUIINIA XaM
FOKOPH/Iard KyuCU3JIaHUII poiib YiHETranu KypuHuo typudau.” [Kyngomes, 185]

100



CY3 CAHBATM XATIKAPO JVPHAJIH | MEX/IVHAPOZHBIA XVPHAN MCKVCCTBO CNIOBA | INTERNATIONAL JOURNAL OF WORD ART Ne? | 2022

Xyama 1y QoHeMa Tapuxmili Tapakkuér skapaéumaa Typk, Osapbaiikon, I'arys, V3Gex
tunua [g] skapanrim onemacura yarapau. Kymuk Ba Kopauoit Truimapua sca Xxap MKKajga BapyuaHT,
YKapaHTJIv Ba )apaHrcu3 honemanap cakianau k] Ba [g].

[y muconHu Taxyun Kwicak, [k > g] y3rapumm TwiapHu cudar kuxarnaH OazaBuil
MOJIEJ/IaH Y30KJIAIITUPIaHU YUyH JUBEPreHIMs XOAUCacu Ky3aTuiain Ba IOKOpUJIaru TUUIap yuyH
Oy dbonema muBepreHT 6enru ae6 caHamagy.

bomika, [g°] donmemacu [g] maknumpma cakigaHuO® KoJraHu y4yH Oy epia KOHBEpPIEHIUS
XOJIMCacu Ky3aTuiagv, YyHKH Oa3zaBuii Mojenna [g] Oynaranum ydyH OupKaHya TWIUIapaa
PUBOXKJIAHUII YMYMUMIMK TOMOH OV Ba YMyM TYpKHUI — 9HT KaJUMIH TypKUi mpodopma sSHIH
naigo Oynran Twuiapaa cakiaanuO xosau. Lllynusr yuyn [g° > ¢g] xoHBepreHt Oenrumap aed
aTasaiu.

Apocar xonarnap Ky3atunran Kymuk Ba Kopadoil Tmimapuaa CTpyKTypaBUil pUBOKIIaHUIII
OXUpHUra eTMaraH €KM TWUJ HOpMacu (YHKIIMOHAI XUXaTAaH eTapiu Japaxkaja MebEpiaHMaraHu
YUyH Xap UKKHM BapuaHT cakjad KoiauHran ned xucoodnanaau.[Is16o, 2007; 16]

By MuconHMHT 31 MaKojaja KOHBEPreHIUs Ba IUBEPreHIMs Xoaucanapy EnFu3 KeuManm
Ba yJap JIOMMO €KU KYTIMHYA OMpra Ky3aTuiaaau, Aerad GUKpHU UCOOTH OYIUIIIN MYMKHH.

JluBepreHusi Ba KOHBEPreHIUsl XOAUCAIUPUHYI TaXJIWI KUJIUII YYyH THIIIYHOC OMpPUHYHU
HaBOaTna npodopma, mnporodopma, MPOTOIIAKI, STUMOHHM TONUIIM Kepak. by Hapcamap oca
TUJUTAPHUHT STHUMOJIOTHK JIyFaTjapuja Ba KUECHM-TapUXUN TWINIYHOCIMK HYHaIUIIuAa oaud
OopwiraH WIMHHA H3JIaHUNUIAPHU WUIIOCTpalWs KWIMII Y4YyH SpaTWIraH Maxcyc TIJioccajap,
JIyFaTiap Ba KOMOWHATOPHK JyFaTiapiaaH tomwiaau. by ypunma sca 6u3z lll.PaxmaryninaeBHUHT
“Y36ex THIMHHHT STHMOJOTMK nyraté” Typkuii THLIapH (OHETHKACH Ba IPaMMATHKACHTa
OafuIUIaHraH Makojajaa, MOHorpadus, Typjid TapKuMa JyFaTjapu Ba OOIIKa HalpiapaaH
MabaymoT onauk. [Paxmarymmaes, 2008; Cesoptsn, 1980; ATC, 1969]

JluBeprenuus €ku TOBYII (hapKJIaHUIIN OPKAJIU SIHI'Y HIAKJUTAPHUHT a0 OYVIUIINTa TYpKUi
TUJUIap/IaH MUCOJIHU TaXJIWJI KUJIUIIHU JaBOM STTHUPaAMU3.

[potorypkuit, (ITT): *jigirmi (iurupma) [[Ip160, 2007]; Uysam tunuaa: sirem; EkyT tummna:
surbe; Tysa Tumna: Servi; Kamumru Typkuitna: jigirmi; V36ex Tummna: jigirma; Viieyp Tamuma:
zigirma; Typk, rarays, o3ap6aii>koH Twinja: jirmi; Typkman Tunuaa: jiyrimi; Canap TUiInaa: jiyrime;
Xanax Twiupa: jirmi; Kpum kapaum tunyaa: jigirmi; Tpakail kapaum tunyaa: igirme; [anunms
KapauMm Trinaa: egirmi; Kymeix Tunuza: jigirma; Kopavoii-6ankap tununa: zijirma; TaTtap, O0mKup
TWIWJA: jegerme; MyFOM THJIHAA: jirma; Kopa-KalmoK Thina: zijirma (d3); Kupru3 Twimaa: 3ijirma
(3).[CeBopTsn, 1980; 201-202]

Typkuii Tuinapaaru “vurupma’ cy3uHHUHT Tadapdys3uaa 6us KyHuaaru acocuil JUBEpreHIus
BAPUAHTIIAPU €KM HYHAIMIIJIAPUHYU Ky3aTaMH3:

1) j > § (J) uyBaw Tunuma;

2) j > s (EKyT TUIUAA);

3)j>¢ () (tyBa Tunmza);

4) j > 7 (3) yiiFyp, KUPFU3 TWIAPUIA;

5) g >y (v) yiiryp TMIIMAa, canap THIUAA, TYpKMaH TUINAA;

6) j > z Gankap THIHA;

7) j > dz Kopa-kanmok trimna;

8) 1> u €xyT THUIN]IA;

9) 1> e TyBa, TaTap, OOMIKUP THIIAPHUIA;

10) g > o xanax THIKnIa, HYFON THIUA;

11) 1> a y30ek, yiryp, KyMbIK, Oajikap, HYFOi, Kopa-KaJllloK, KUPFU3 TUIUIApH Ba X.K.

Mucosnapaan nyHd Xynoca KuinO aitum MymkuH. [Ipoto-Typk j doHemacu AUBEPreHT
aJIeMeHTU cudarua Oup KaHya BapuaHTJIapra y3rapau, aHukporu [j > g, [, 1, s, 3, Y. ], sbHU 7Ta
¢doneTuk Kuitmatra sra 6ynau. bomkaua kuiam0 aifrranaa [poro-Typk Tunuaaru [j] — donemacu 7ta
JUBEPreHT 3J1eMeHT Epaamuia GpapKjIaHuIl Kapa€HUHU aManra omupau. bup xonataa y Bapuantu
cy3 ¥pracuma tamadpdy3ga TymuO Koaaw. Xanax TWIMIA Ky3aTWiIran Oy XOoJuca WIMHN TUIAA
KoHTpakuwus ae0 atanaau.| Uneum, 1975; 76]
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1. Cy3 oxupunaru [i—| ¢poHemacu xam [1, €, a] ponemanapura y3rapam.

[i> e] ExyT kapaum Tunua

[1> o] uyBam THIUAA

[1> a] ¥30ek, Kopa-KaamoK, KUPFU3, KO30K.

Bbouika Trinapaa KOHBEpreHIs X0AMCacu Ky3aTHIIH, sTbHU [1] Y3rapuiicu3 KoJiau.

2. Ymywmtypkuit [0], [0] TOByLUIapUMHHMHI XO3UPrd TYPKUN THIIApJaru JUBEPreHT
Oenrunapu.

0 > z 6omkupa: qid; TypkMaH: qid; TypK: qiz; y30eK: Ku3.

0 > z 6omkupa: kiid; Typkman: god; Typk: goz; y30eKk: Ky3.

0 > z 6omkupa: tuqid; Typkman: dogud; Typk: doquz; ¥30€K: TYKKH3.

Typxuit Tumutapaaru [0] Ba [§] hoHeManapuHUHT MaBXXY/UTUTH aBBaJUIApU TYPKUUIITYHOCTIAP
TOMOHMJIAH MHKOpP KWUJIMHHUO KEJraH, JIEKMH XOHJU THJI MaTepualapy yJIapHUHT Oy XOJATHUHT
MaBXXyJIUTMHU TaH onuiura Maxoyp kuwiau [Amutpues, 1962; 15]. Tun goneTuk cTpykTypacuaa
103 OepraH mry Kabu Yy3rapuuuiap yMyMTYpKUHJaH XO3UpPrd THJIapra TOMOH PUBOKJIAHUIII
)apa€HuHU Oo1u1ad OepraHIiuruHu Kypamus.

IOxopuaarunapra Kymumya Km0, KyWnJaru MUCOJIHU KeITUPCAK:

“z QopmanTH lum Ba 2uym yaxc KYIUIMK COHJArd KUIIWIMK OJMOIUIApHAa Ky3aTuialu.
biz<bit+z (0u3); siz < si+z (cu3)”. [Kynmomes, 175]

Typkuii THIUTapAa YHIWIAPHHT YY3UKIUTH KYN THJUIapra Xoc, JIEKUH 11y OuiaH Oup BakTaa
TUJUTapHU (apKJIOBYM TUBEPreHT Oenrwiap cudaTuaa YMKUIIM MyMKUH. Macanan: YMyMTypKuii
aKia OynraH yHJIWIap TyBa Ba ¥30ek Twinaa (pakaT KMCKa YHIWIapra Moc Kenaau. anr>air;, at>at;
banr>bam Ba Xx0ka30. AMMO 11y OmiIaH OuMp BakTaa y30eK Tuiuaa a €Ki a sMac Oalku [0] yHIuCH
KeIMOK/1a [0] Oy @ HUHT KHCKacu sMac, O0anku OyTyHimail Oomika yHiau. banku 6u3 y30ex tunmuma
YHJIMJIAp CUHTapMOHM3MHHMHI V30€K TWUIMAa Ky3aTHJIMaciauru cababuHu Iy epla KypapMus.
bomkaua xkunm6 aiitrannma, Oomka TWUiapaa yira cysjapra -jap KYIUTMK KYIIMMYaCHHH KYIICAK
aTiap, anuiap, 6a Wnap, 6amuiap Xxocus OyIiaau, arap Uil Ba MH cy3ura —jiap Kymicak: ishler, inler,
Ba XOKa3011ap Maiifo 6ynagm. Y36ex Trmmma 5ca Oy KOHYH HILIAMAIN. —1ap KYLICAaK OKIap, OTiap,
Ooinap, Oopiap, UILIap, MHJIAp Ba OOIIKAIap maigo Oymaam.

By sca cuHrapMOHM3MHUHT V3 JUBEPreHT Oeiru cudaTuia IKopuaard [a>o, ur>c, g>u|
KaOu anbTepHALMSUIApAAH KEHMHPOK 03 OepraHvHM KypcaTtaau. YHAAa MPOTOTYpPK Ba alpum
nanTiIapAa NpoTOOATON TUIUIAPUHUHT THIILIYHOCIAp TOMOHUAAH TaXMHMH KWIHO Takiaug sTaéTran
tanadhdy3 MmakIapuHUHT y30€K TWIMAArd Makiapra TYIuK €KM KACMaH MOC TYIIHMIIHA Y30€K
TUJIMHUHT TPOTO-OJITOM Ba MPOTO-TYpKHUH AaBpiapiaH Oepu Kymiuad AMBEPreHT OeNruiapuHu
HaMOEH Kb kenaérran Oyica-ia, yHIa, S’bHU Y30€K TUIMAa IPOTOTUIUK IIAKIJIAPHUHT KYT11a0
CaKJIaHTaHJIMTY Y30€K THIUAa KOHBEPreHIUs XOJUCACUHUHT €TaKui TeHJACHIUICH OO KelraHuHA
TACAMKIAIIM MYMKHH. Y30€K THIM ¥3 TapuxXuil TApakKMETH JaBpHAa XO3Mprada (OHETHK
CTPKYTYypacH, FpaMMaTHK CTPYKTypacuaa, JIyraT Tapkuouaa kymiad y3rapuiiapau 0o 1aH KYupuo
KenraH Oyiica-ma, y yMyMTYPKHH IaKJUTApHUA cakiad KoJiraHu yuyH y30ek TwmHu Amup Temyp
“TypKuMHUHT (¥3aK) YK OVFUHUHU TaIIKWI 3Tau’’ JeraHu Oeru3 IMaciIuruiHu Kypamus.

V36ek THIMIA IPOTYPK Ba POTO-ONITON YHIIMIIAPU ACOCAH CAKIAHMO KOJITaH, IKHH yyiap Kyl
y3rapunuiapuu 6omgan keunprad. [LLep6ak, 1983; 24-40]

VYnapnan aiipuMiaapruHu Ma3Kyp MakoJaja Joupacuaa Kypuo YUKUIITa YPUHUO KYpamMus.

YMmymTypkuit [a] ¢ponemacu o3apOaiikoH, OnTOM, Oanmkap, rarays, KO30K, KapauM, KUPFU3,
KOpa-KaJIoK, KyMBIK, HYFOW, TypK, TypKMaH, YWFyp, Xakac, mIOp Ba €KyT Twuiapuaarud [‘a]
(dbonemacura Moc kenaau. bamkupz Ba Tatap Triapua [a] Oupos nadmanran poHemMa XUCOOTaHAIH.
V36ex THnHaa sca ymyMmTypKuii [a] ¥30ek THinma [0] ra Moc Kemamu. Macanas: aT-oT, anTH-OJNTH,
amr-omn, Oam-00I, XaTWH-XOTHH, aji-o0j, Oap-Oop, Tam-trom Ba xokazonap. A.M.lllepGak Oy
museprenius A.M.Illlep6ak Oy nuBepreHuus XoAUCacuHM y30eK Tuiura apad Ba Gopc TUIUTAPUHUHT
Kywin Tabcupu Owian mioxyaiau. [[lepbak, 1983; 34] Macanan: kapop, arap, acap, maciaxar,
KaJITa Ba X0Ka3o.

Jlexun, A.M.llepOakHuHr Oy MHCOJUIapHM KEITUPraHU KOPOHFY, (akaT OMPUHUYHUCUHU
TYLIYHUII MyMKHH: Kapap > Kapop. AMMO Koiraniapaa [o] HYKKy.
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1) [a]aunar [o]ra TYFpW KenuWmu €KW TUINIYHOCIMK TEPMHHUHHU KYJJacaKk PEryisip MOC
TYIIUIIHA aBBajaTu 0obnapaa Ou3 Ky3atran YMyMm XuHI-EBpoma [o|HHHT TepMaH TWuiapuja [alra
MOC KEJWINHWra TypAoul xoauca xucoOmaHaau. Macaman, Xuna-EBpomna [o] > I'epman [a]. Pyc
TUJIMIArU «CTOSTHY > UHIVIM3 THimAaru stand. Xo3up yMyMTypKuii “a” TOBYIIMHHMHT OOLIKA allpuM
JTUBEPreHT OCNTUIApPUHNA KYPUO YUKAMU3.

a >y, ¥y, 1, i, 4 Macanman: ijm < ajm “cypamox’; iBag<abiu (y30ek “XoBy3”);
UNTAaH<aNTBIH<aNTYH, nwiI<Oan (acan); cixla<cakma, xumpam<kopuH; il<amn<om; C1p<€3MOK;
XacaH<KM4YaH (Ka4OH); 4aXa<TOBYK; yJIMa<aiMa; XyT<KaT; yJATTa<alTH “OJITH’; XyMall<KaMBbIIII;
myT<0aT “00TMOK.

2) Keitnnru [o] donemacu O3ap6ait>koH, 01TOMN, 0aIKOp, rarays, KapauM, KyMHUK, HyFail, TyBa,
TYpK, TYpPKMaH, YUFyp, Xakac, IIOp, SKyT THJUJIapuJia KOHBEPreHIUsSHU OoumaaH keuupud OGapya
TWIIApAa CaKIaHuO KouraH. Y30ek Twiamma 6y [0] TOByMM [y]HHHI THI ONIM, Yy3UK [IAKIAra
ailmanran, Ba Oy OwiaH yMyMTypKuiira HUcOaTaH AMBEPreHT JJIEMEHTra aiynaHrad. Macaias;
XyA<Kyn, Xyp<ky#; yra<yt; wuBan (yrun), biran<ypuH; TaxXap<TYKKu3; BaTap<yTTHU3;
BapMaH<YPMOH; BaJI<YJ; Tapa<TyNnpok; Mail<OyiuH.

Uysuk [0] kucka [0] ra moc kemaau. MacanaH: Cyon<utyi; YOH<YH; TYOJI<TYJ; YOT<YT;,
BYT<YT; 4yJI<ilyJl Ba XOKa30.

3) Keitunru ¢onema [y] ToBymmu O3ap06aitkoH, KO30K, KOPAKAJIIOK, 00JIKOp, Tarays, KapauMm,
KUpFU3, KYMHUK, TyBa, TypK, TYpKMaH, Xakac, yuryp, mop, €KyT THWLIapJaru [yJra Moc Kelai.
Bomikup, K030K, KOpakaaIok, HyFail Ba TaTap TWUIApUIA y HUHT YPHHUIA KYTPOK Ky4CH3JIaHTaH [0]
Ba [‘1] ypracunaru [b] puBOXIaHTaH, Oy AMBEPreHT dJeMeHT cudaruma Oenrmnananu. MacanaH;
TApHA<TYpHA; BapaM<y3yH, nara<oOyTka;  XeBEI<KYSIII, neneT<OynyT; XaIIXa<KyJIOK;
KyJInak<dantap<mayiayX; napya<oOypuak; XaTa<kyJAa; XaHTap<KyH[y3; Tap<Typ; BaTaH<yTaH, yJau;
TUM<TYT; BUP<Yp(MOK); IIIB<CYB Ba X0Ka3oJap.

4) YMmyMTypkuii [i] KMCKa TOBYII YyBall THWIMJA KyHUAard JUBEpreHT Oenrwiap OuiaH
BoKesanraH: [a] (e). Macanan: TaBap (TOp) <THWFU3; XEPEX<KHUPK; YCPHI<THPHOK; XEI<KHII,;
ceMmMH<IJIaH (UJI0H); Xajax<Ku€kK (YT); TaHJIa<THHTJA.

5) YmymTypkuii [4] TOByImM onTOM, Oankap, rarays, KO30K, KapauM, KUPFU3, KOPAKAJIIOK,
KyMUK, HYFal, TyBa, TypK, TYpKMaH, ¥30eK, Iop THIapuaa [3] KMcKa [3] ra KOHBepreHTIamras. d <
5. bormkup, Tatap Ba Xakac TWUIApUIa YMYMTYPKu# 4<i ra ailiaHiu.

6) YmyMmrypkuil [y] alipum TWulapHM XHucoOra ojmaraHjga Oapua Typkuil twuiapaa [V]
(doHemacy MIaKIKua KOHBEPreHLIMsl )KapaéHUHUHT OoIKIaH Keuuprad. Aipumiap karopura y30ek
Ba uyBall TWUIAPH KUpamgu. Y36ex Tuamaa [¥] dpoHemacn “y” makmuma THI onad (pOHEMACHra
y3rapras.

Typkuii Tusuap GoOHETHK TU3UMHUJIA CONUP OYIauran KOHBEPreHT XOAUCaTapHUHT Kyiuaaru
TypJapUHU caHa® YTUILIMMU3 MYMKHH.

1) bupunuu 6yrunaaru yHauHUHT Topaiumu. (103 6.)

2) Accumunsius. [["amxuesal

3) Henabuanuzarusi.

4) Vkku yHIu opacuia IOMYK YHJIOIJIAPHUHT CIIUPaHTU3ALUSICH.

S)K>9; T, 1>49;9>1I.

6) IIpotesa.

7) Ukku yHIu opacujia YHIOIIHUHT UKKUJIAHUIIH (TeJINeHaus)

8) MkkuiaHrad yHAOIUIAPHUHT KyUCH3JIaHUIIN.

9) YHnunapHUHT TOpaWHIIIH.

10) Cy3 6ommaary yHIMJIapHUHT AUPTOHTU3ALUSICH.

11) JI HuHr y3rapyBYaHIUTH.

12) Ymnayrt. [backakos, 1986; 292]

By Gapua nuBepreHT XoaucaiapHu Oupma OUp KucKada Kypruo 4rMKaMus.

1. bupuHuM OYFUHIArY YHIMHUHT TOpalUIIM TYPKUN THILIAp/a 11y )KyMmJIagaH y30eK THiauaa
Kyn yupaiiqurad poHeTUK Xoauca xucodsanaau. Macanas:

V36ek (kypama) muiimm < Y36ex agabuii neiiu;
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V36ek anaGuii:kuitnm >Xopa3M MEBACH: THINM;

KOxopunaru mucosutapaa 6us: [e>u| (neiau-auiim) TMBEPreHT Ky QTIMKIAPHU KYPUILIUMU3
MyMKHUH. Yiap ¥3 BakTHAa €3Ma HYTKHUHT €3yB acocujia MEebEPIAIIralIuru yuyH agaduil Hopmara
KHpa oJIMail y3yc Aoupacujia KoJIraH JUBEpreHT dJieMeHTIIap 0Yiauo, yinap, Ous Kyinia KenTupaaurad
MHCOJUIAp Opacujia Xam Ky1iad ydpaiiu.

bupunun OyruHgaru yHiu topaiuimmura siHa Oup auBepreHT T [-o] > [y] Hu kenTHpuUIN
MYyMKHUH. Macainas:

V36ek (amabuii): ¥ > V3bex (Kuszax mesacu): 0 6YpoH > 6YpoH.

[0 > y]: V36ex (anabuit): ypuk > Kuszax mesacu: ypyk. [[ampkuesa, 105]

2. AccuMMISLMS X0IMCacH TYPKHUH TUiIapa )KyJia KeHT TapKairad (OHETHK xapaéHiapaaH
oupuaup. burra muconaa aiitaauran O6yicak TypKuil TWUIapAaru OTJApHUHT KYTUIMK KYIIMMYacy —
JIap OJMMIIAPHUHT T'yBOXJIMK Oepuinura 17ta ¢apkiaHyBuM IMBEpPreHT Oelry Iakiaura ara; yiap: -
Jaap, -J1ep, -Jdp, -J10p, -J16p, -1ap, -aep, 19p, -10p, -13p, -Tap, -Tep, -T9p, -TOpP, -TOP, -HAP, -
HOpaup. MacanaH: 3pkakiap > 3pKeKTep, dIpKeKop; Ooinap > Gaiimap; aramap > aramap, yumnep >
yinep. bynap Kupruznapra kyurau y30exnap HyTKAIa Ky Ky3aTwiand. [['amkuesa, 63|

[H>a] xYpuHHIITaru accUMWISIIMS XaM V30€K TWIM IIeBajlapujaa yupaiauran (poHETHK
xapa€Himapaan xucobnmanaau. Macanan Oosanap (HopMa) — Oammap, Oayiap; KyHiap — KyJuiap,
KyHJIEp.

[H-A-T] KYpUHUILIM acCUMWIISIMS XaM Ky3aTwiaad. MacanaH: >koigaH > XKoWJuH; [0>a;
a>H|: KUIUIOKJaH > KUIUIOKTHUH. [a > a, 1> T, i — K — K] [j - 3 - d§] accummsiuusicu Xam TypKuii
TUJUIap/ia KeHT TapKaJraH JUBEPreHT dJeMeHTIapiaH XUucoOIaHa/Iu.

bynnan Tamkapu ymMymTypKui TWuiapaa [w>m], [m>4] acCUMWISLIMOH y3rapuuuiap xam
KEHT TapKaJiraH. MacamnaH: yail > 11aii; 3TUKYM > 3TUKIIN; y4 > yuI (YUMOKJIa); pycda > opycila Ba
XO0Ka3o0.

3. JlenaOuanu3anus TEPMUHH YHIWIAPHUHT MabIyM YpUHIIap/a Ja0JaHraHIuK XyCyCUSITUHI
WYKOTUIII XOAWCACUHM Ownnupaau. MacamaH KOpakalloK Twinaa Oyhakra>0uitakra (y>u);
6y3aB>0m3aB (Oy30K); VY30eK THIMHHHT VII MIBACHIA: MyCHYA>MMYYA; TyIIMAH>IbIIIMAH;
0y3aB>0130B (0y30K); O3apOail>koH TWIKIA OIAY3>UbLIABI3 (bI>Y); TypHa>ThIpHA; Oy3>05bI3 (MY3).
[backakos, 1986; 292]

4. kxu yHIIM YpTacuJa KeJarad IOMYyK, IOPTIOBUMIAPHUHT CUPFAyBUYH YH/IOIITa aliTaHUIIH.
WNkkun yHnu ypracuaaru no3uuusia KeJraH IOMyK MOPTJIOBYM TOBYUUIAPHUHT MyalsiH YpuHIapaa
CUpFaJlyBUM YHJIOLITAa ailJlaHUIIM TYpKUH THUIapAa KEHT YydpalJuraH xojuca XHUcoOJaHaIu.
Macanan: ¥Y36ex TunuauHr JKu33ax ureBacuna 6060>60Ba; apoba>apaBa; YMyMTypkuii uyGoH >
A3zap0aii>koH 11eBacu 40BaH; Y MyMTYpKHil r00apyB > rapOuii cuOup tatap TWIM: HeBapy > Kubapy;
YMyMTypKuil Kyoenek > KyBesek (Kanauak).

I/F > B IMBePreHT OeJruiap.

V36ek THIMHUHT KypaMa [IeBacH1a TOIMIraH. MacanaH: OTHra > aThlFa > OTyBa (aTyBa).

F (y) —» W — 4y3uK yHIM quUBEpreHusacy Hadakat Typkuil 6anku OolIka Ky TUUIapaa Xam
Ky3atunaaud. Macanan, kaqumra unrim3 twmnnary Heé folzende anum burg-sittendum man ranunau
oJcak Oy epza folzende cy3u ranmuunr kecumu 6y1u0 Oy cy3naru 3 - xaphu KaAUMIyd UHIIIN3 THIUAA
6 xun Ykwira: [g (r); y (¥); j (i1); d3 (kx); 3 (k - “xypHan’garu), h (X)]| keMMHYaNUK €TTUHYH TOBYIL
kuémaTtu xam maiino oynmu — [w]. Hemak cy3 folwende ra y3rapamu, Oy epaa — ende KymuMuacu
XO3UPrd MHIJIN3 THIKWJAru —ing Kymumyacura tymaan folw aca follow ra y3rapau. MabsHocu 3ca
y3rapmai KoJiau, Ba Oy ram xo3upru unrim3 tunuaa: He followed a town-dwelling man ne6 tapxuma
kunuHaauio by IX acp €3ma €nropnukinapuial oluMHraH ram 0yaud y KaJuMru oJlTOd Ba TypKHM
TUJUIap/a XaM Ky3aTWIraHJIuru ounan k3ukaup. FOxopuaaru ranHuHr y30exda tapxumacu: Y Oup
maxapiauK OJaMHUHT OPTHAAH KeTau. (= ogamra spramian) to follow — sprammoxk, optugan 60pMoK,
Ky3aTMOK, H3H[aH OOpMOK 11e0 TapkuMa KunmnHau. [Anbumr, 1975]

Y-3K-K — IMBEPreHT yWwInru: Y30ek anabuii tuau 4 > Y36ek [TapkeHT 11eBacH THHUMH3 >
TUHXMU3; TYpK THIIM KydyK > Typk reoksex meBacu ryxyk; (Canuku) O3apOaii’KoH THIIM caHYaF >
Ozap0aiikoH UMHUIIUIMH IeBacu camwkax. [[‘amkueBa, 107]
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K > I IUBepreHT Ky(pranru: Y36ek THIMHUHT KHITYOK IIEBACH: 3THH < Y36eK anaGuii THiu:
9KUH; HOTU < HOK; KO30K THiu: ara > mieBacu: aka;

5. Cy3 6ommaaru yaaouap tanaddys3uaa Ky3aTuiaaurad TuBEpreHT Oenrumiap.

K > 4 ajgbTepanusacu. by y3rapuin T oy yHIoumuiap ojiauaa coaup Oynau. Macanas:
O3ap6aiixoH THIM Knpiuk > Haxuuesan mepacu unpnux; (Y36ek: kunpuk). [[npanues, 1962]

m > ¢ > 4 ajJbTepanuscu. V36eKx THIMHUHT Tomkent, Auamkon, Hamanran mesanapuna
Ky3aTwiaau. MacanaH: V36ek anabuii T > Tomxkent, Argmkon, HamaHnran meBacy: 9uIir; 9oIi.

y > [ quBepredT Kypriauru: Kuprus twnm: gait > [lnm. mesacu: naid; Pyc twm: nepkoss
> V36eK TUIIH: 4epKOBb. Pyc THIIMIAH ¢Y3 KaOyJl KHIMHIaH1a THI MaHa Iy cXeMa/aH (oii1anaHraH.
Exu: Murnus tumuaa Church [f2:4] > Pyc tunura Liepkoss : Hemuc Tunura: Kirch; Dtumon cy3 I'pek
tunuaard Kuriakon (uepkoBs). [CmupHuukuii, 1960]

6. IIpore3a nuBepreHUMSIHUHT OMP ycyau cudparuaa.

[Ipote3a Typkumii THiLIapAa Kym TapkajiraH GoHETHK skapaéH O0ynmub y Ozapbaitxkon, Kopa
KaJITIOK, ¥30€K Ba X0Ka30 TWIJIap/a acocaH j, y, w, v, h, X kabunap Oounan cogup Oymanu. Macamnas:
Kopa-kanmox uc > [llumonuii Kopa-KalmoK ImeBacy: uitnc (uc, Xun); ¥Y30ek T inpuk > Famraopon
ureBacu: upuk; Typk THmm arau > Illea: ifarau; [arays Tuim: arpa > meBa: harpa (apma); Y36ex
agabuii TWiI: Xxucob > y30eK meBa: Xucarl.

Kuéc yuyn Xunn-EBponma Twinapujia Ky3aTWiIaJural yxXumiam XoJucCaJlapHH KypcaTuo
yrutau g03uM Torauk: Kypn tumu: hasp > Toxuk tunu: asp. (ot)

7) VIkku yHIM opacujia KelraH yHJOUUIApHUHT UKKWIaHUIIK Xoaucacu: Kuprus Tuim: otyc
> Kuprus xanyouil mesa: orry3; Typk Tuiun: sman > Typk meBa: itamman; Typk Tuiu: kengul >
Typx mesa: renyul. (FOpax); Y36ex Tuu: surak > mesa: simak; KyMHK THIN: auiK > [1eBa; a94uK,
[Tamxuena, 112]

8) MkkunamMuu yHIOUUTApHUHT Kydcu3IaHuIlIU. by Xoauca xxydTiamui XoAuCaCuHUHT aKCh
6yn1u0 yHJa MKKWIAHTaH T HIaKJUIapy allpuM KOHTEKCTJIap/ia MapyaJaHUIIHA OOIINIaH KeUUPaIU.

V36ek agabuii TiT: KKK > Baxmall meBacy: UK.

V36ek anabuii Tuon: Gusnm > Illea: 6u33u > Illepa: Gu3m.

V36ek anabuii tun: cusuu > Ilepa: cussu > IlleBa: cus.

V36ek anabuii tun: Gusnm > Illea: 6u33u > Illepa: Gusy.

V36ek anabuii T ucenk > Y36ek agaGuit T ucurt. (hewi)

by xoauca repman Twlapuia xaMm Ky3aTWIMIIMHU IOKOpuJa aiTtu® yrranmus. Macanas:
beginnan > beginen (Hemuc tunm).

9. YHnwiapHUHT Topaluil xoaucacd. bup kaHua y3rapuill TypJapuHUHI €KU JAUBEPreHT
JJIEeMEHTJIApUHU y3 nuura ojaau. Macanas, [0 >y, 9 > ii]: bomkupa tumu: botqa > butqa; Kozox
tuiu: ol > ul; Typkman Tunu: Tomcapy > Tymcapy (xympaiimok); Typkman tunu: ereit > yreit (yrait);
Ko30K Tinm: KoabIK > KyauK (XYTHK).

10. Cy3 Oommnaru yHJIWIapHUHT qudToHru3auusicu. by xoauca Typkuii THiapaaH KO30K,
KOpaKaJIoK Ba OOMIKUpI THWUIapuaa Ky3atwiaau. Macanan: Kopakanmok twiu: on > won (VH);
Boukupt tunu: tena > teyna (tyna); Kosox tunu: émup > yémup (ymp). [[Amutpues, 1962; 279]

11. [n]HUHT Y3rapyBUaHIMIy XOAUCACH TYPKUIN THIUIapra X0C SHT KaJUMIU (POHETHK jKapacH
skannuru H.K. IMutpueB TomoHunan tabkuaiad yrunran oau. [Amutpues, 1962; 279] Muconnap:

Ko3zok Tunm: an (onmmMok) > a(i)ca (osica).

Ko3zok Tumm: 601 > 60oca (6yica).

Ko3zok tunu: 6onran > 6oran (0yiraH).

By xonuca xopakanmok, y30ek Ba O0IIKa TypKui THILIapAa XxaM Ky3aTwiaad. Macanas:

KopaKaﬂnoK 0oJica > 0Ooca.

V36ex anabuii Tvim: Kosica > Y30eK OF3aKu HYTKH, III€Ba: KOca.

V36ek agabuii Tuan: 6ynca > Y36ek OF3aKd HYTKH, IeBa: Gyca.

V36ek amabuii Tran: 6ynMaca > Y30ek OF3aKd HyTKH, IIeBa: 6yMaca Ba XOKa3oiap.

12. YmitayT xo1Mcacu IUBEPTEHT 3JIEMEHT cudaTuaa y30eK, KO30K, KUPFU3, YUFyp THIIapuia
Ba OOIIKa aiipuM THILTap/a KysaTuiaaan. Macaran:

V36ek THIH: cou > Y36eK THIIM OLI IIeBACH: 4ad.
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V36ex Trim: 08K > Y30eK THIIM IIeBacy: aiax.

V36ek THIH: KeTraHuM > Y30eK THIIM IIeBACH: KETTOHUM.

XVYJIOCAJIAP.

Ma3kyp MakoJIaHu XyJiocajlalll Makcaauaa IIyHU alTUIl MyMKUHKH, )KaXOHHUHT Oapua THJ
oUJIaNiapH, Ba TYpyxJlapyaa Ky3aTWITaHUAEK TypKUW Ba ¥30eK THLIapua XaM JTUBEPreHT JIEMEHT
IypyX Ba aJl0Xy/1a THWUIAPHUHT NIaKJIAHUIIN Ba KEHMHYAINK PUBOXKIIAHUIIN/IA KaTTa Pojb YiHATaH.
by ymymuit puknapuu Kyiuaaru Taps/jia MaKJIJIaHTUPUIITHY JTO3UM TOIAMK.

1) [luBeprent OenrunapHuHr Bazudacu mieBa €KUM TUUIApAaH (OHETUK IIaKJ, rpaMMaTHK
maKia, €KM JIeKceMa spaTUll OpKajlu THIra HMHHOBaUUsUlap OJMO KHUPUIL, WHHOBAIMsUIAPHU
(GYHKIIMOHAT )KMXATAaH (paosTaliTUPHUIL OpKaJld THJIHUHT, aHUKPOFHU 111€Ba, TUJI Ba YHJAH KaTTapoK
OUpIMKIAPHUHT SIHTY IIAK/IUIAPUHU ApaTull, €KW Iy OpKaIM TUJIHUHT SHIM (QYHKIIHMOHAI-
CTpyKTypan Oockuuura onaud yrumaup. Kypranumusgek TypKud TWulapAa JTUBEPreHT Oenrusiap
MYHAIUIIMHUHT YMYMUH MUKJIOPH YHIAH OPTUKIHD.

2) KonBepreHT GesIrMIapHUHT MaKcad TUJIHUHT STOHAIMTY SIXJIUTIUTMHU caKj1a0 Koiuil, Oy
JleraHd KOHBEPTeHT Oeliruiiap puBOKIaHMANI1, TUIIHN PUBOKJIAHUILAH TYXTaTaau AeraH (uxpra
onub kenmaiinu. JlusepreHt Oenruiap MabiyMmM Oup OOCKuMYra Keirasjaa, aipuMm TUJUIapAa KEHT
TapkanmnO (POHETHUK, JEeKCHK €KMW TpaMMaTUK HOPMAaHWHT ab30CH OYnubO Kosray, SHAW yiap
KOHBEPreHT Oenrwiapra aiinaHu0® Oopaau, SbHU aBBajl JMBEPIeHT Oelrumiap Ky3aTWiMaraH THI,
meBa KabM (QYyHKIMOHAN BapuaHTJIapra XaMm KHpuOlo keia Ooliaauiap, HaTHXKazla SKKaJIUK
yMyMHIIMKKa aiinaHa Oopaau. JuBepreHurs KOHBEpreHuusara aiaaHaiu.

3. JluBepreHt Oenrunap aHbaHABUM THIIIIYHOCIIHMKAA AUBEPTEHT M30TJIOCC Xoaucanap aed
atamarad. KouBepreHTt Oenrunap 3ca ¥y3 HaBOaTHaa KOHBEPIEHT H30IJIOCC Xoaucanap 1ed
FOPUTHIITaH.

4. JluBepreHuus >xkapa€Hiiapy oJaTna TWJ OWIAacH TapKaJiraH apeaJITapHUHTI YeKKa
Xynyaiapuaa nepudupus apeamiapua Kympok Ba haonpok conup 0ymaau. Mapkas Ba Typyxjiapapo
TUJI KOHTAKTJIapyu UHTEHCUB OYJIraH apeasuiap/ia KOHBEPreHT OeNTrHIapHUHT (DAaoJTUTU Ky3aTHIIa 1
Ba TWJUIAp, LIeBalap TapaKKUETHIa KOHBEPIreHIUs TIOMUHAHT TeHACHIUS cudaTtuaa Ky3aTHia u.

5. JluBepreHT OenruapuHUHT aKCapusATH nepudepuan apeauiapAaaTiil HOPMACUHUHT aCOCHM
aneMeHTu cudatuaa MaBkya Oynaau. MacanaH TypkKuil TWJUIap TapKairaH apeaulapHUHT SHT
muMonuii-FapOua, MUMOIUM —IIapKuAa Ba 11y KaOu 4Yekka XyJIyajap/ia JTUBEPreHT Oenruiap
KYIpOK cakjaHrad. MacanaH: yyBalll, raray3, KyMbIK, KapauM, KpUM TaTap TWJIH, XakKac, Xalax, Ba
XO0Ka30 TWIapJa apxauk OolIKa TUJUIapJAa ajljlakauoH YiIuO KeTraH, MyoMasaJarH YMKKaH, 3CKU
maKia €KM cy3 MabHOJIAPH CaKJIaHUO KOJIraH.

[uBunuzanuusnap TYKHaIIyBH oaTui 0ynub kenrax, OOIIKa THII oujiajiapy Ba OOIIKA TUIIAp
OwiaH JOMMHI KOHTaKaa Oyiran apeajiapia KynpoK WHHOBAIMOH >Kapa€Hiap, MakKiiap, SHCH
MabHONap Ky3aTuiaau. by kabu Tuinapaa Typk, ¥30eK, K030K, KUpFU3, TaTap, OOIIKUP THILIAPHUHI
caHa® YTUIIMMH3 MyMKHUH. UyHKM MaJaHUATIap TYKHAIIYBU TUJUIAPHUHT TYKHAIIyBHTa OJHO
KeJaau, Ba 1y Wys OuiaH TWiUlapra KupraH MHHOBalusijap KOHBEPTEHT jkapa¢Hiap TYCUHU OJIa/Iu.
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ANNOTATSIYA

Ushbu magola jamiyatdagi o'zgarishlar tufayli paydo bo'lgan yangi so'zlar ustida tadqiqotlarni
0'z ichiga oladi. Ushbu tadqiqot jarajonida, avvalambor, neologizmlarning orasida lingvomadaniy
ma’noga ega so‘zlar ajratib olindi.

Tadqgiqot asosi etib quyidagi tilshunos olimlarning izlanishlari: Sablayrolles, Espersen,
Vinogradov, Maslova va boshqga shu kabi turli yetuk tilshunoslar tadqiqotlariga murojaat etildi.

Tadqiqot jarayonida, ushbu neologizmlar ustida diaxronik, semantik tahlil va boshga shu kabi
lingvomadaniy tahlillar olib borildi.

Tahlillar natijasida so‘zlarning yangi ma’no manbalari hosil bo’lishi turmush hayotning keskin
o’zgarishi, vaqt va kontekst (muhit (mahalliy, tarixiy, ijtimoiy)) orqali ekanligi ma’lum bo’ldi.

Kalit so’zlar: neologizmlar va neonimlar, neosemiya, polisemiya, diaxronik tahlil, semantik
neologizm, semantik ma’no qisqarish jarayoni, semantik ma’no kengayish jarayoni, madaniy
konnotatsiya.
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[IpenonaBarens

l'ocynapcrBennoro MuctuTyTa MHOCTpaHHBIX SI3BIKOB
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JUHTBOKYJbTYPHBIA AHAJIN3 CEMAHTUYECKHAX HEOJIOTM3MOB

AHHOTALIUS

B nannyio cTaThi0 BKIIIOYEHBI HCCIICIOBAHMS HOBBIX CJIOB, TOSBHUBIIMXCS B CBSI3U C
W3MCHCHHSIMH B oOmecTBe. [IpoBeast mccieoBanne, Mbl BEICTWIIA CIOBA C JIMHTBOKYJIBTYPHBIMHU
KOHHOTAITASIMHU.

Jlnst Hamero wcciieTIoBaHust Mbl OOPATHIIMCh K UCCIIEAOBAHUSM Pa3HBIX JTUHTBUCTOB, TAKUX KaK
Cabmaiiposutec, Dcriepcen, Burorpanos, Maciiosa u fp.

Cnemyss HameMy yriyOJCHHIO, MbI CICJATH JTHHTBOKYJIBTYPOJIOTHYCCKHN aHAIH3 3TUX
HEOJIOTU3MOB, TAKOW KaK JTHaXPOHUYECKU, CEMAaHTUYECKUN aHAJIU3 U T.1.

B xoxe namero ananmsa Mbl yBUICIH, YTO MCTOYHHUKAMH HOBBIX 3HAYEHUU CJIOB SIBIISIOTCS
M3MEHEHHUE C TEYCHHUEM BPEMEHHU U KOHTEKCT (cpena (MeCTHasl, UCTOPUYECKasi, COIMaIbHAS U T.1I.).
KioueBbie cJjIOBa: HEOJOTH3MBI M HEOHUMBI, TOJUCEMHUS, JUAXPOHUYCCKUU aHAIHU3,
CEMAHTUYECKHE HEOJOTU3MbI, CEMAaHTHYECKOE OrpaHUYCHHE, CEMAHTHYECKOE paclIupeHue,
KyJbTypHBIE KOHHOTAITUH.
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LINGUOCULTURAL ANALYSIS OF SEMANTIC NEOLOGISMS

ABSTRACT
This article includes research on new words that have appeared due to changes in society. By
doing research we have separated the words with linguistic-cultural connotations.
For our research, we have addressed the research of different linguists such as Sablayrolles,
Espersen, Vinogradov, Maslova etc.
Following our deepening, we made the lingocultural analysis of these neologisms, such as
diachronic, semantic analysis, etc.
During our analyzes we have seen that the sources of new meanings of words are by the progress of
temporal movements and the context (the atmosphere (local, historical, social).
Keywords : neologisms and neonyms, neosemies, polysemy, Diachronic analysis, semantic
neologisms, semantic restriction, semantic extension, cultural connotations.

The semantic evolution of words can be traced back to several main causes: historical, social,
linguistic and psychological. According to the changes of a social, political and cultural nature that
appear in contemporary society, semantic neology creates new terms or words by adding a new
meaning to an already existing denomination in the two classes considered: neologisms and neonyms.
According to the research of Rumanian philologist Daniela Dinca, neologism is a means of enriching
a language; it can appear synonymic series, promotes morphological creation and has a reduced
circulation; opposed to neologism, the neonym is created by the need for terminologies, does not
present synonymic series, favors syntagmatic creation and masters international circulation with
universal value.

The specificity of semantic neology as a process of internal formation consists in the multiplication
of meaning for the same lexical unit: “It is neology when a word already existing in a language adds
another meaning”. [1]

Semantic neologisms - new words that have acquired additional lexico-semantic variants in the
process of development and have socio-cultural connections.

The change of meaning during its history, the word receives a new meaning which eliminates the
original meaning. For example: ramage :

1. in the Middle Ages, many branches;

2. that lives in the branches;

3. birds (warping song);

4. birdsong even if they are not in the trees.[2]

The development of meaning: the word acquires a new meaning without eliminating the primitive
(original) meaning. For example: errer :

1. go here and there;

2. be wrong

Both of these meanings exist in the modern language. The second was the most productive: erreur,
erroné, errements.[3]

A single word can have multiple meanings. This is how we come to the notion or phenomenon of
polysemy.

Indeed, the semantic value of words reacts immediately and directly to the slightest changes that
appear in society and in language. The semantic evolution of words is a productive internal source of
vocabulary enrichment.

Conversely, the monosemy of the word can be created by the context and also by the atmosphere
(local, historical, social).

Indeed, the meaning of the word depends on the region, the province where this word is used.
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In today's French, many geographical, technical, military and medical terms have broadened their
meaning by passing into political terminology: climat, crise, combat, etc. [4]
The word can modify its meaning as a result of the change that makes the notion expressed by these
words:

1. Zone frontiére- limited space of a place, of a country; (geography)
Zone d’influence- anything comparable to any space; (geography)
Zone de confort- set of habits, integrated beliefs;[5] (economy)
zone euro — European country set. (geography)

2. Couloir- moving from one room to another; (location)
Couloir- narrow passage: air corridor; (aerodrome)
Couloir de nage-private swimming pool model with a very long and narrow rectangular basin; [6]
(societal evolution).

3. Réutilisation - act of using again;
réutilisation - right of reuse, possibility offered to the public to use, including for commercial
purposes, the data held or produced by administrations in the exercise of their public service
mission.

4. Cavalier-ere- person on horseback (riding) ;
Cavalier-¢re - contained in a bill or a proposal of law, which has no connection with the subject dealt
with by the text under examination. (legislative; law).
In all these cases, it is the notion expressed that is transformed, while the structure of the word does
not change.

Over the centuries, the meaning of a word can be restricted, extended or shifted. It can also
strengthen or weaken. Semantic evolution takes place through the essential processes of change and
development of the meaning of words: metonymy, metaphor, extension and restriction of meaning,
improvement and degradation of meaning, hyperbole, understatement and euphemisms.

The evolution of the meaning of words is a slow and complex process. The evolution of the meaning
of words takes place in two essential ways:

1. by semantic restriction;

2. by semantic extension.

Some words have restricted their meaning (restriction). For example : pondre les oeufs (to lay

eggs) comes from the Latin verb ponere (“poser” in French) (to lay). Their original meaning is broader
than their current meaning. Also, a car — a means of transport, today — an automobile. Also, une
voiture (a car) — a means of transport, today — une automobile (an automobile).
Several words could be explained in a favorable or in an unfavorable sense, for example, the adjective
fatal meant marked by fate, and fate can be favorable or unfavorable. The example of the restriction
of meaning is the word « roman » : in the Middle Ages, it meant “any literary work written not only
in Latin, but in the Romance language. » [7] Such works mostly had a secular subject, as opposed to
the theological subjects expounded in Latin. These secular subjects were very often the story of some
love affair. So the word «roman » has acquired a very precise meaning: a book where it is a story
(adventures) of love.[8] Another classic example: the verb « labourer » (plough) meant "to work" in
general: labourer le bois, la terre (to plow the wood, the earth). Today, till the land only.

Again, the restriction of meaning is followed by a change of the article and the number of the
noun, for example:
la bonté et avoir des bontés pour qn,
la liberté et prendre des libertés avec qn, etc.

Neologisms are searched according to domain of use and analyzed for changes in their meanings. We
found that when the spheres of use of neologisms change, new semantic words appear that have
linguistic and cultural connotations, such as: le zone euro (from economics to politics), couloir (from
the aerodrome to societal evolution), allemand-e (from linguistics to art), capitaliser (from economy
to daily life).

According to Maslova, at present there have been several directions in cultural linguistics, for
example, the cultural linguistics of a distinct social group, of ethnos in a kind of gloss in a cultural
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situation. She also noted diachronic cultural studies, that is to say the measurement of the linguistic-
cultural state of an ethnic group over a certain period of time.

Diachronic analysis, involving the study of a neological unit in time; it applies mainly to semantic
neologisms, previously known words that have acquired new meanings. . The neologism of 2017-
peau “protects the body” or “non-carrying envelope with which the exterior of a building is covered”;
another neologism of 2017- pédigrée "genealogy" or "modern or contemporary, and which allows a
large number of aesthetic and functional possibilities"; neologism of 2019 — parapluie “umbrella”
“animal species whose protection helps to preserve a large number of other species”; 2019 neologism
—suivre “monitor” or “follow a person registered on a social network”.

By diachronic and semantic analysis of these neosemies, we come to the conclusion that even
the words have the new meanings they do not lose their primitive meanings, so we form the
polysemies. We know that the polysemy of the prerequisite for the very nature of language stems
from the relationship between language and the real content of human experience. Polysemy,
according to Mr. Breal, is one of the signs of civilization and in no way leads to confusion of
meanings.[9] According to O. Espersen, a language devoid of polysemy would turn into “linguistic
hell”.[10] According to Academician V.V. Vinogradov, no language would be able to express each
specific idea in an independent syllable or the root element. The concreteness of experience is
limitless, the resources of the richest language are strictly limited. The language is compelled to
distribute an innumerable set of meanings under one or another of the headings of basic concepts.
The development of language is closely linked to the development of society. The reasons for the
appearance of new words and new meanings in old words lie mainly in the change of social life, the
development of production, achievements in the field of art, sports, etc., as well than the development
of thought. The pace of development of science, technology and human society itself is accelerating.
All this cannot go unnoticed by language. Accelerated language development is noted by many
researchers. ... According to French linguists, the 20th century is the most “neogenic”, especially for
30 years. In our time, the French language, like many others, is experiencing a veritable “neological
boom™.[11]

In order to somehow stimulate the use of new vocabulary, a policy of “controlled neology” is
being introduced in France. Many official institutions were created, including the “International
Council of the French Language”. The Council publishes a special review “the Bank of words”, which
should trace all the changes that occur in modern French and be a kind of reference in the field of
neology.
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AHHOTALUA
Ymby makomaga 3axupunauH Myxamman boOyp nmpuk acapiapugard aHTPOTIOHUMIIAPHUHT
JMHTBOIIOATHK XYCYCUSATIAPH XaKuaa cy3 Oopanu. TaaKuKOIUM (QHIOIOTHK MabIyMOTIAPH XaMaa
€3Ma MaHOamapra TasHuO, MaBXyj WIMHAK-Oaquuil amaOuétiiap acocuja MyaMMOra aHHUKIUKIIAp
kuputrad. 3axupuaauH  Myxamman boOyp mmpuk — acapimapuiard  aHTPOIOHUMIIAPHUHT
JUHTBOMOATHUK XYCYCHSATIapu OyiHMuYa MaBXKy[ y3ura Xoc €HIanryBjap Ba HazapusulapHU KUECUU
TaxJIWJ 3TraH.
Kanur cy3nap: boOyp, Taxayurycu, Tax)iail, JIMHTBOITIOATHKACH, OHOMACTHK, acapJap.
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JIMHI'BOITIO3TUYECKHUE OCOBEHHOCTHU AHTPOIIOHUMOB B JIMPUYECKHUX
IMPOU3BEJAEHUAX 3AXUPUJINHA MYXAMMAJZIA BABYPA

AHHOTALUA
B 91Ol crarhe paccka3piBaeTCs O JIMHTBOIIOITHYECKUX OCOOCHHOCTSX aHTPOIIOHUMOB B
JUPUYECKUX Tpou3BelaeHUsX 3axupuanuHa Myxammana baOypa. Wccnenosatens, omnmpasice Ha
¢dwronornyeckue JaHHbIE M THCbMEHHBbIE UCTOYHUKH, BHEC YTOYHEHHS B MpoOIeMy Ha OCHOBE
MMEIOIICICS HAay4YHO-XY/IO)KECTBEHHON JUTEpaTyphl. 3axupunaud Myxamman baOyp B cBoux
JUPUIECKAX TPOM3BEACHUSX TPOBET CPAaBHUTEIHHBIA aHAIU3 CYMIECTBYIONIMX CHEIU(DUICCKAX
MIOJIXOJIOB M TEOPUH IO JIMHTBOIIOATUYECKUM OCOOCHHOCTSIM aHTPOIIOHUMOB.
Kawuesble ciioBa: baOyp, nceBoHnM, aHaIn3, TMHTBOIIOITHKA, OHOMACTHKA, IPOM3BEACHUSI.

Feruz Rajabov Umarkulovich,
Independent researcher at Karshi State University
E-mail: rajabovferuz5@gmail.com

LINGUISTIC FEATURES OF ANTHROPONYMS IN THE LYRICAL WORKS OF
ZAHIRIDDIN MUHAMMAD BABUR

113



CY3 CAHBATM XATIKAPO JVPHAJIH | MEX/IVHAPOZHBIA XVPHAN MCKVCCTBO CNIOBA | INTERNATIONAL JOURNAL OF WORD ART Ne? | 2022

ANNOTATION
In this article, Zahiriddin Muhammad Babur talks about the linguistic features of anthroponyms in
his lyrical works. The researcher based on philological data as well as written sources and made
clarifications to the problem on the basis of existing scientific and artistic literature. Zahiriddin
Muhammad Babur made a comparative analysis of the existing specific approaches and theories on
the linguistic properties of anthroponyms in his lyrical works.
Keywords: Babur, threatening, analysis, linguopoetics, onomastic, works.

byryuru kyHga ¥30€K TWIIIYHOCIWTUIA <JIMHIBOIOATHKA» €0 aTallyBUd MaTH
JIMHTBUCTUKACUHUHI MYCTAaKHJI COXacCH XaJaj cypbariap OujaH pUBOXIAHMOKIA. JIMHIBOMOATHK
€HIalIyBHUHI TAaKOMMIJIJIAIIYBU OaJuUil MaTHHU TAIIKWI KUIYBUM THJI OMpJIMKIApUHU KalTanaH
KY3/laH KeYUpHUII MMKOHMHHU YpTara uyukapau. YyHKH Xap KaHjpad Tui Oupnuru Oaauuii MatHAa
MyaJITUGHUHT 0aJuuil HUATHUTA XU3MaT KUITyBUM 0e0axo BOCUTara ailjlaHuIIN XaM/la TaMOMaH y3ura
XOC MO3TUK KOHYHUATIApPHU HMHKUIIO) Kuiaumu MyMkuH[1.23]. baguuii MatHaa KysuiaHran
OHOMACTHK OMPJUKIAPHU YpraHyBYM coxa €KM COXaHHMHT ypranuim oOwvektH Xakuma C.M.3unuH
aNoxuja IUKKAT KapaTraH Ba OMp KaTop TaAKUKOTIAp oaud OopraH.

Maskyp TaAKUKOTIap aifH COXa TEPMHUHOJIOTUSACUHU TaPTHOTA COITaHH, TO3TOHUM TEPMHUHH
OCTH/Ia Xap KaHJal OHOMACTUK OWPJIHMKHU 3Mac, Oankd Oaauuii FOKH, MOSTUK KUMMaTH Oop
HOMJIAPHUTHHA TYUIYHWITaHU OMJIaH XaM MyXuM. TaJKHMKOTYU MOATHK FOKU OOp I1axC HOMJIAPUHU
MO3THUK AHTPONOHUM, MOATHUK IOKH OOp O HOMIJIApU MOATHK TOIOHUM Xamja alHU XyCYCHUSTIH
XalBOH Ba KyIll HOMJIAPUHU 3Ca MO3THK 300HUM /10 aTaraH.|[1.46]

Coxara oun Ooiika Oup uIIia 3ca MO3TOHUMIIApTa HUcOaTaH afabuil aHTPOIIOHUM TEPMHUHU
unuiatwiaad. Macanan, M.B.Kapnieako Myammd wkon KuiraH MmepcoHaX HOMJIAPUHH ana0uit
AQHTPOIIOHUM J1e0 HoMITak 1. 1.46]

H.A.XycanoB ¥3 Tagkukotuaa 6aaunii antpornonumiap[6.33] ne6 tacauduga 6epud yrra.
I11.Exy60B Anmumep HaBouii acapnapi oHOMacTHKACH TapKUOKMAArH MIAXC HOMIAPHHHU, aBBOJIA, UKKH
rypyra Oymanu:

1) xaérna peain simarad Tapuxuil maxciaap Homiapu: Maxmyna Fasuasuii, Amup Temyp, Xycaiin
Baiikapo Ba 6omkanap;

2) xaérma maBxkya Oynmaran adcoHaBuil maxcimap Homuapu: Hco, Unéc, Awrky6, IOcyd Ba
oomkanmap. by adcoHaBuii HOMIAp OUHWHA, SHHH WIOXMWIAIITHPWITAaH HOMJIAp Xamja
WJIOXUMJIAIITUPUIIMACIAH XaJIK TOMOHU/IAaH TYKUMa Homuiapra OyinuHaau.[7.35]

H.XycanoB XV acp y30ek anadbuii €ropaukiapiaard aHTpOIIOHUMIIAPHU YU rypyxra 0yin6
tacHuQ stamu: 1) nuHui ucmiap; 2) OGaguuii anTponoHumiap; 3) pean ucmiap [6.33] kabu. bus
boOyp acapnapujaru aHTpONOHMMJIAPHHM IOKOpUIAru TacHu@iapra XamJa OHOMAacCTHK IO3THKa
HyKTaiilM Hazapura kypa y4 rypyxra Oymmuk. bymap: 1) pean antponmoHumiiap; 2) MO3THK
aHTPOIOHUMJIAP; 3) TUHUI AaHTPOIIOHUMIIAP.

bynnan kypuHanuky, anaOMETIIYHOCIUK, TUJIIYHOCIMK Ba (OJIBKIOP coXacuia aTOKJIU
otrnap OuiaH OOFJIMK TaIKUKOTIApAa agabuil aHTPOIIOHMM TEPMHUHU Ma3MyHaH KEHTalTraH Xojaa
TapuXUi Ba TYKUMa OOpa3lapHUHI UCMIIapH YUyH OMpJeK KyiiaHwuia 6onuianau Ba Oy HucOaTaH
KeWMHTH JaBpiiapra TaauTyKiad. Pyc TuwmmyHocnurupa OakapuiraH Oab3u unuiapiaa Oamauuit
MaTHAAaru TOIMOHHUM, 300HUMJIAp Y4YYH XaM alHU KOJUIAA SicaliraH «aJa0uil TOMOHUMY, «anaduii
300HHM» TEPMUHJIAPH KyJUIaHAIM. Y36eKk Gajumii MaTHHUAA KYUIAHraH HOMJIAPHHHT IIAKIUIAHMII
TapUXH, JIMHIBOMOATHK XyCYCUATIApH, Y30€K JTUHIBOMaJaHUATHIA TyTraH YPHUHU YpraHWIIHU Ba
TaxJIWJI KAJIUIITHA TApUXUN acapiapiaH oomiam 3apyp. Xycycas, 3.M.boOyp nupuk acapiapunaru
OHOMAaCTHK OupnukiapaaH Oupu mnodToHumiapaup. [losToHMMIIapHH Maxcyc YpraHyBuM coxa
OHOMACTHK TIO9THKaJa IIO3TOHUMJIAP OHOMACTUK OWPIMKIAPHUHI Typura Kapa® IO3THK
AQHTPOIIOHUM, TIOATUK TOTIOHUMIIAP, TIOITUK 300HUMIIAP, MOATUK MUpoHUMIap| 1.49] kabu HOMITAITHI
MabKyJl Kypauk. Ym0y makojamusaa boOyp nupuk acapiapura KMpyBYHM Faszal, pyOOWid, KUTBHA,
TYIOK, MacHaBuUH, ¢ap], MyaMMO, MacHyJap/a KyJUIlaHTaH MO3TUK aHTPOIOHUMIIAPHU TaXJIWJI KUJIra
TOPT/UK. Y36eK THIIH ITO3TOHMMIIAPHUHIHT H30XIM JTyFaTHIa TOSTOHMMIIAP IIebPHil acap/ia ajlio3UB
HOM, OHOMAacTHK Meradopa Bazudacuga, OMpOp XYCYCHATHHUHI STaJOH cudaTuia KeIUIId Ba
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HIebpUH acpiapia KyJlaHraH IO3TOHUMIIAP TalMeX, TAKHUC, TallXKC, Talbex, Takpup, myOoiara,
UTTU(]OK, UITXOM, UCTHOPA, HUJIO Kabu Oanuuii canbaTiap; anoctpoda, XylnoxXaHrinK, asTuTeparus
Kabu yciyOuil BocuTanapHu ro3ara keatupuiiu|[S.5] tapkuananrad. 3.M.boOyp aupuk acapnapu-
Jlard OHOMAacTHK OupJiiMkiapra 3pTHOOp KapaTaauran Oyicak, yjap Typiu Oaauuil TacBUpHi
BOCHTAJIap XaMJa yciyOouil purypanapHu XOCWII KWITaHIUTY HaMOEH Oyaau:

AOGnyccamamu TapxoH, umrpat Oumna 6y 6eram,

AOGnyccamamu Tapxon, umpat Ouna 6y Xyppam.

On xamaamu OyFaHa, UIIKWHTAa FaMy MEXHarT,

AOGnyccamamu Tapxon, umpat Ouna 6yi xamaam. [2.21 b]

boOypuunr ymoby mucpanapuna kentupuiaran AOmyccamaau TapxoH peal aHTPOTIOHHM
6ynu0 mwebpaa HUAO O0aauuil TACBUPUI BOCUTA YUyH acoc Oynran. Pean aHTponoHuM Tapkubugaru
TapXOH YHBOH OY1M0 y11a MaxCHUHT WKTUMOUHN YpHUHU OWJIIUPraH.

Tyt myrranam yn €pnau, boOypku, )xaxoHaa
Maxmya KuM 3pau, He Kuiu 3pad Aézu? [4.63]

Mamxyp Cynron Maxmyn Fasuasuiinup. lloup pean HOM opkanmm TamMmex Ba HUCTH(HXOM
caHbatu KyJutanrad. Aésu mamxyp Cynron Maxmyz FasnaBuitHuHr Bazupu. by pean anTponoHum
OpKaJM TaJMeX CaHbaTu KyJulaHraH. Pean HomHu scnatu6, O6aguuil oOpasHu Kydaituprad. by
Mucpanapja keartupwirad Maxmya Ba A€3M pean aHTPONOHUMIIAP TaXKOXWI yJI-OpU(OH IIEbPHid
CaHbaTH y4yH 3UMHAT OYJIraH.

Tyt myrranam yn €pnau, boOypku, )xaxoHaa
Maxmyna kum spau, He kumu dpau Aésu? [4.32]

Kyurnynrra nevaxu, caitp matiy0 yica,
AX000HH CYPMOK JIOFH Mapryo yica.
["ap Xa)KpWHT UMTHIOAM MYHIUH OpTap,
Konmac manra cabp — cadpu Aiito0 yica. [4.95]

Manb6anapna kentupuinuima A6 KypboHaa HoMmu 3ukp aTwirad 25 naitrambapriapian
Oupu. Al0 HOMHM Ba Kuccacu TaBporT, Mmxun Xamma Oomka KaauMHUM KHTOOIapjaa Xam
kenrupwirad. Kypponga Ommox AWOOHWHT CaJOKaTHHH CHHAIl yYyH YHTa KaTTHK CHHOBIIAD
o0oprann (GaganmHu sipa O60cu0O, Kypriaran OVyica-nma, umparadH Ba XyJOHHHT WHOSTH OuWiaH
Ty3airaH), AWr00 3HT oFup namiapaa xam OJuioxra nrykpoHa KeaTupuo, cabp KUITraHu TYFpUCHIA
ésmran. Iy Goucman Aiirobra CoGup HOMH XaM HucOar Gepuiran. Y3bek amabuéruma y “cabp
KIWIyBUYM MabHOCHIA KyJmaHrad. boOyp pybouiinaa xam Air00 IWHUA aHTPOTIOHMMH aHbaHABUUN
ca0p KWIyBYM THMCOJ cu(aTHIa KyJUIaHTaH Ba IWHUKA aHTPOIOHUM cHUdaTtHaa yHTa OOFIHNK
BOKeaslapra MIlopa KUJIHUIl aHbaHACH MaBxKYy/I.
Kunmagu ®apxony MaxkHyH Y3HH pacBO MEH KHMOU
Kuwm, Oy HaBb uin — umi smMacayp Xed oKuil KWiryaek.[4.33]

Kymnap spaum Oypyn @apxoan MUCKHH TOCTOHUFA,
by upunaypku OHUHT Gapia-yK XaMmJI0CcToH O0yiym.[4.38]

Kanu Hupun 6wmna Jlaiinnky ceHIMH HO3 ypraHca,
Kann ®apxony MaxuyHkum, anapra umk yprarcam.[4.40]

XycHaa opTyk arap Oyica ro3u Jlaitmaus,
Men Taku O0pMEH aHUHT MIIKUAA 103 MaxHyH4Ya.[2.55]

Vnku 103 JlainuBai OHUHT UIIKUAMH MaxxHYHIypyD,
X¥yomap cynronu Mup3o Kocumu ApryHaypyp.[4.9]

dapxoa mapK XaJKjIapyd OF3akd Ba €3Ma amabuéruma KeHr Tapkaiaran obpas. dapxon
Kagumui Mu@osorus Ba (OJbKIOpAa TOF KaxpaMOHU cudaruja TacBUpiaHrad. Puostiapna
®dapxon adcoHaBuil KydiaapaaH XaMm FOKOpH KyvumiaraH. baguumit amabuérna mactinad hopc-Toxuk
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moupu Orounit (X-XU acpnap) mebpnapuna tuira onunratd. bansamuii («Tapuxu Tabapuii»), AOy
Hynad («Pucomau conmsi») acapnapuma Papxox llupun Owmman OGOFIMK KaxpamoH cudartuga
scmanran. lllapk agabuérmma Oupunun O6ynm6 Huszommit dapxon oOpa3swHM KEHT SIUK IIaHIa
tacBupnarad. X1V acpaa Huzomuit nocronnnu Kyt0 Typkuiira tap>xuma Kuuirad. Xycpas JlexjiaBuii
«Iupun Ba Xycpas»una Huzomuit uzunan 6opran. @apxos oOpasura aiipum aHUKIMKIap KUPUTTaH.
Huzomuiina ®@apXxoaHUHT KeluO YUKUIIM XakKuJa MabiyMoT HYK. Xycpas [exnaBuiina y Uun
XOKOHMHUHT V¥iu. Jlekun ymapma ®apxon kKaxpamMoH jgapaxkacura kyrapuwimarad. Opud
Apnabunuiitnuar «@apxognoma» goctoHu (1369) man Oomnad dapxonm Mapkaszuii KaxpamoH
cudaTtuna TacBupiaHa Oonuiarad. PapXoJHUHI MyKaMMai B3MUK oOpasuHu HaBowil sipatras.
Hagowit ®apxon 00pa3u opkayid uaean HHCOH XaKugaru r'yMaHUCTUK Kapanuiapuau udoganad, sHr
IOKCaK MHCOHMH (a3uinatinapHu Majax 3trad. HaBouit noctonna @apxon Ba LLlupuHHUHT YUH CEBrucH
XaKuJa XUKOSl KWIaau Ba 11y Myxab0aT goHua WXTUMOMM Xa€T MyammosapuHu €purtamu. XV
acplaH KeWuH Typkui xankmap amgabuéruma Papxon Ba lllupur Hommapu Owiran OofjaHTaH
JNOCTOHYMIMKKA HaBOMMHUHT 1y HOMAAry acapy y3MHUHI KaTTa TAbCUPUHU KypCaTIu.

[llapk amabuérmna Jlaitnmu (Jlaitno) Ilapkna mamxyp Jlaiinmum Ba MaxuyH myxabbarura
OaruIIaHTaH TOCTOHIAaru TUMCOJ. boOyp mupukacuma xam 0y TuMcon kentupuirad. Tanmex, nadd
Ba HaUIp HMI€bPUI CAaHbATIAPUHHU XOCHUJT KUJITaH.

[lapk amabuétnaa mamxyp obpasznapaan Oupu lupunaaup. Munomuit 590 iinnga taxrtra
yuKu0, 628 Munga ynaupuirad DpoH moxu Xycpas [lapsesnunr ryzan Hlupunra 6yiaran myxa6oatu
KYIITMHA TapUXUH acapiapja, Kaia stunrad. Tapuxuwm Tabapwuii (923 itwnm Badot s1ran) puxkpuya,
3amonacuaa [llupunman ryzanpok aén 6ynmaran. Huma Oynranga xam, ¥3 CEBrUCUHU YIUMH OuUilaH
nucOoT 3Trad Oy CyilyB MajMKa Xakuja Kymiad puBoAT Ba adcoHANIAp TYKWITaH. Y Xakiaa OMpUHYIH
MapoTaba Gupnascuii y3uauHT «llloxHOMa» noctonmma €3ran. Huzomuii aca yHu amoxuaa UIIKAN-
caprysailt I0CTOH xoiura kentupau. Huzomuiinusar «Xycpas Ba Hlupun» nocronu XIV acpaa Kyro
TOMOHHUJAH TypKHira tapxkuma Xam KuwiuHranau. lllebspusarna ry3ammuk, BadomOpiuMK Ba
UIMPUHCYXAHIUK TUMCOJM cU(aTua TAIKUH STHIAIN.

Maxnyn [llapk mymTo3 amabuérmma mamxyp oOpa3. Jlainm Ba MaxuyH myxaObarura
OaruIlIaHraH JaOCTOHJIAPHUHT Ooml KaxpamoHu. Acocuaa apabd wmoupu Wmpyn-Kaiic cuitmocu
éranu. MymTo3 amabuér Ttapuxuga OupopTa wmoup HYKKH, y ¥3 KaxpamMoHMHU MakHyHra
yxwmatmacuH. by macanaga boOyp wxoauna y3ura xocnuk kypuHaau. HaBouit y3ura mypoxaat 31uo,
€p cern MaxkHyH (’KMHHU) Jeca, ToHMaruH. JKuHHM OYIMacaHT, mapura oK OyJ1acaHMu, TeHIu:
Oit HaBowuii, ToHma rap ep yi1 napu MakHyH ceHu
Omuk ynraiiMy napura yiku MaxuyH 6yiamaca.

Bolyp sca nupuk KaxpaMoHHMHM MakHyHra yxmaTMaiiay, yHAaH Kcak Kysau. boOypHuHr
JUPUK KaxpaMOHHU HMIIKAA IIyHJal GapkaMmoiku, arap MaxHyH MUK uctap OYyiica, yHMHT U3UJaH
O6opcuH, axup WyndonuioBun iynra domuiamaca, 6omKazap aganmo Kojiau-Ky!

Nk ucrap 6ynca, MaxHyH ainarail naiipaBiurum,
Mynuu He GUIIrail KMIIM TO paxHAMO KypcaTMarait. [6.36]

Banou nmky €nry3nyknaru XmKpoHy rypoataa
OTtum MakHyH, KMILIUM MEXHAT, UILIUM 30pU, €pUM T'yixXaH. [6.45]

Hemaraii axcant nad3uH, boOyp, yi €puHT CEeHUHT,
Heuakum, Xaccon kubu y3HU CyxaHJOH XuiFaceH.[4.48]

XaccoH ypTa acpHUHT TaHUKJIW apad moupu Oynran. Myxammas(c.a.B.) JaBpuaard TaHUKJIA
Ba xo3upxkaHoO cy3 ycracu. lllapk amabuérmaa HOMH CyXaHIOHJIMK, XO3WPKABOOJIUK pamM3u
cudaruna kenrtupuiaan. [2.581-0] boOyp nmupukacuga XaccoH peasl aHTPOTIOHMMHHH YXITATHIII
STaJIOHH cudaTujia KyJlaHrad. XaccoH peaj aHTPOIIOHUMU aJlIF03UB HOM Basu(daHu OakapraH.
Hpoky Popc rap erca ceHUHr Oy mebpuHr, 31 bodyp,
Anu xud3 31rycu Xodus, mycamuiam TyTKycu CaamoH.

Ymby mucpanapaa kentupmwiran Xodpus (Xodus Illeposuii) ¢opc moupu, rokcak Oaguuii
razamtapu 6uran [lapk Ba Fap6aa Mamxyp 6yaran xaccoc moup. Y36ek MymTo3 agabuéruma Xobus

116



CY3 CAHBATM XATIKAPO JVPHAJIH | MEX/IVHAPOZHBIA XVPHAN MCKVCCTBO CNIOBA | INTERNATIONAL JOURNAL OF WORD ART Ne? | 2022

peaJl aHTPOIIOHUMU OpKaJIi YHUHT WKOAM Ba y OmiiaH OOFIMK acoHanapra uiiopa KuwinHaau. booyp
wKoauaa xam o0u3 Oyau kypurmmumns mymkuH. Caimon (Canmon CoBaxwuil) hopc mounpu. Kacuaa Ba
Fa3ajl KaHpJIapyu PUBOXKHUTA KarTa xucca Kymrad. “Kymmuér’u, “Kammun Ba Xypmua’ AOCTOHH,
“@upoxkHoma” wmacHaBwiich Oop. “Apy3” pucomacuma CalMOH WKOIUAAH KYNTHHA HaMyHa
kentuprad. booyp daxpusicuga Oy HoM yupaiiau. XarTo OMTTa €4MMHU TOMIITAaH Ba OWTTa €YUMU
TomMmIMaral Mmyammoda Xam Oy peast aHTPOIIOHUMHHU KYPHITUMHU3 MyMKHH:

9-CasiMmOH HOMHTA:

VYaycauH Mexp OJIIUK XOX SPUKTHK,

Vi1 ot 60pu OU3MHT OUpJia HTUKTHUK.

Eunmu: «ymyc» mexpu (y) oaub Tanuianca, KOJraH «JTyc» «Oou3HuUHTY (popcuacu (MOH)ra WIMHUO,
(cair) 6ynca, CamMoH HOMH to3ara kenamau. [2.31]

35- CaniMoH HOMUTa:
Yukap caBIoOMUIApHUHT Ay SIHIJIMF OXU OOIlInFa,
Arap KenTypca COYMHHM MapuIIoH 3ysidu Komura. [2.36]

Kompon Illoup Ba maBnat apOboOu xampaa boOypHUHT ukkuH4M Yriu. AnaOuér, xapd Ba
cuécaT WIMJIApMHU OTacH Ba Oomika mypabowuitiapaan ypranran. boOyp xaérnuruaa Kanmaxop Ba
KoOGyn xykmponu 6ynran. 3axupumaana Myxamman boOyp 6up ymp mapuaTnanox XykKMaop 0ynuo
SIIaM; [IapuaTra amMai KWIAW, IMapbui Xykmiap Oepau Ba duxxra oupn “MyoOaiiiina” (0aéu
STWITAH) HOMJIM acap €3au. Yoy kutobna myamwmd dapzanmamapu ownuimm 3apyp Oynran daps
acociapuHu (MMOH, HaMO03, py3a, 3aKOT, XaX) VyTall MacajajJlapuHu LIebpuil ycynga OyTyH
Myddaccamuru 6mian 6aén atau. bobyp €3aau:

Kompon 6¥71 jxaxoH1a 1aBiaT Kyp,
O3 Tyman 06pyio uzzat kyp. [6.155]

BboGyp pyOouiinyia KoMpoH pean aHTpOIOHMMH OpKaiu cy3 VilmHu Kuiarad. by pyOouiina
Kompon boOyp yfiu Ba yHuHr ¢opcua O6axTiM; Xaé€TAaH 3aBKIaHyBUM MabHOCHJA KYJUIaHTaH.
Hatmxana urtudox canbvati (ATOKJIM OTHM OWIAMPYBUM CY3HM TypHoll OT cudaruia mebpra
KupUO, CY3 CAaHBATHHU SICAIll) OPKAJIM JTUHTBOTIOITUK XyCYCHUIT HaMO€H OynraH. By mucpanapma xam
UTTUQOK, JIyT( CaHbaTIAPUHU KYPUIIUMHUX3 MYMKHUH:

JaBnart 6uiia oy o JMOH OYJFoiiceH,
[ITaBkat Omia MamIxXypu >kaxoH OVIIFOHCeH.
Kyurayaraaruaex gaxp apo KoM cypyo

By naxp 6opunua Kompon 6ynroiicen.[2.89]

Manbanapna aitwinmuya, Macux (Mocuxo) KypboHna HOMHM 3MKp  STHIraH
naiiramOapiiapaan Oupu 6ynran Mco anaiixuccamomuusr nakadbu. Kypwon Kapumuusr “On-u
Nmpon” xampaa “Moua” cypanapuja €3UIUIINYA, YIUKKA Ky TEKKU3U0, YHU TUpMiITHpa onul Hco
aMaXuCCaTOMHUHT KapoMatiapuaad oupu Oynran. [y cababmu Kypson Kapumua Mco nHomura an-
MacHX — CHJIOBUM JaKaOu Kymrwirad. KeiinHuanuk an-macux cy3u Mco anaixuccaloOMHHUHT siHa Oup
HOMM cudarujga Kyu1aHuO, YHU “YIMKKa *OH Oaxil 3TyBUM® MabHOCHJA MILIATHUILI aHbaHara
ailnmanrad. AnaOGuér, webpUuaTIa CEeBIMWJIMHU Ba YHUHI JIAOMHM >KOHOAXIUIMK fo3acuaaH Macux,
Macuxora, Mcora yxmarmiamgu Ba Macuxo Hadac, Macux andoc aeran TaBcudmap Oepuiianu.
Macux HOMUHHU “Xa€TOaxIl, TUPWITHPYBUM MabHOJIApUIa KYJUIall aHbaHACH MYMTO3 a1a0uéraa
KEHT TapKaJiraH. Macux AWHUNA aHTPOIIOHUMHM OPKAJIM TaJaMeX, YXIIaTHIl KaOu Oanuuil caHbaTiapu
103ara KeJITUpHILA JIMHIBOIIOATHK BocuTa O6ynrad. boOyp nupukacuna xam Oy aHbaHaBHM 00pa3HU
KYpHUIIl MyMKHH.

Kum Xusp cyiius orusnanrail 17aOMHTHUHT Kormja?!
Kum Macux ando3uann nerait kamomunr 6opuma?! [2.17]

Macux an¢ocu stHraur oH 6epyp dapcyna xucMumra,
Cabo kenTypca HOTax Xaxp apo yi €p manroMmuH.[6.81]
Jonan xonmu Macuxoco TaOMHUHT yCTHIA

HotaBon xonumra 0yiau Mosiu caBzio Kubu. [2.59]
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Pyxnam “xoH OarumnoBun”. boOypuunr KoOyn Ba Arpagaru capoiiiapuja Xu3maT KWirad xohus.
boOyp Gasmumapununr (aon umrupokuncu Oynran. loup Pyxmamra Oarunuianran pyoouiicuma
Maxopar OMJIaH UCTHXPOX Ba MHXOM CaHbaTJIAPUHU HUIUIATraH. PyXJam Mo3TOHUMH ajulI03UB HOM
cudparuna kenub ytd caHbaTUHM XOCWI Kwirad. bymap sca Pyxjgam pean aHTpONOHUMHHUHT
JIMHTBOMOATHUK XYCyCHUATIapH KypcaTuod Oepau:

I'ap Pyxaam 3Tca spiM OXaHru HaFraM,

Maxnucaa He Xy3H KOJyp 3pAH, HE FaM.

To 6opranu Pyxmpam OU3UHT MasKJIMCIIUH,

Maskiuc 3mura He pyXx KOJIAHU-0 HE JaM.

Cynton VYBaiic Ounan Maxmyny — Camapkanng xokumu CyntoH MaxMyIHUHT VEIIH,
BboOypuunr xomaBauuyacu (CyntoH HwuropxoHuMHUHr VEaM), XonaBaudacu. boOyp OyTyH Oup
Fa3aIMHM XoJjaBauyacura Oarumuad €3agu. By anTtpomonum paaud, HUAO Kabu JMHTBOIOITHUK
XyCYCHUATIIAPHUA HAMOEH KWJIAJIN:

[ox Cynron YBaiic oun Maxmyxa!

Mox Cynron YBaiic Oun Maxmyn!
Kanny or3unnun aiipy ToprapMeH

Ox, Cynron YBaiic oun Maxmyn!

Menu €x aiiyia 0a3Mu UINKAHT A

I'ox, Cynton YBaiic bun Maxmy!

Xyu1 Typyp, XaMpaxyUM arap CEHCEH,
Pox, Cynron YBaiic 6un Maxmy !
[Mogmaxayp arapuu boOyp, ek

[llox Cynron YBaiic oun Maxmyn! [4.20]

Xu3p KypboHna HomM Kaiij sTuirad naitramb6ap OYnu0, adcoHaBUil “TUPUKIMK CYBH HU
ToNraH naitram6ap Homu. AGanuii 6apxaér naitram6ap. MymTo3 anabuérna Xusp cysu (y abaauii
AIIaIIra, sbHA SlpaTrad Baciura eTUIlra umopa), Xu3upu HaxoT(HaxoT OepyBuu Xusp), Xusupu
pax(iyn kypcaTyBuM Xu3p) KaOM TUMcoJUIapAa KenTupwiaad. boOyp nmpuk acapmapuga xam
MO3TOHUM cudaTua KEATUPUIraH. AJUTIO3UB HOM cu(aTuaa YKyBUMTra KyIIMM4ua MabIyMOT Oepajy.
Pean antpononum cudaruia Taimex, yXumaTuil kabu 0aaunii BocutadapHu XOCHIT KUIIaH.

Kum Xusp cyiius orusnanrail 17aOMHTHUHT Kormja?!
Kum Macux ando3uann nerait kamomunr 6opuma?! [4.17]
Xatu nabura TyTou Oyiica 31 KYHryJs, He axal

Ku, Xu3p vamman xaiiBoHra paxaamoiinnyp.[4.21]

Punnnap onuna XailBOH CyHUHU KYTI YKaceH,
Oit Xu3p, 00pMHU SKUH yJI CyB Maiiu ryiaryHuda?[4.55]

Xaér cyiuHU KYUKUM, JIJAOUUH OJITUM KOM,
bop, ait Xuzpku, MmaHra yMpu >k0BUJIOH Kenau.[4.64]

Cy3yHrkum, Xusp CyMuIuH HULLIOHAYD,
Bane, yn cyB kubu menaus Huxouayp.[4.110]

byn Tanabrop ucrap ap OyiicaHr OTOHUHT JaBJIaTHH,
Taurpu HOCHp OYica, 311 boOyp, kaxourup ynrace. [2.40]

by Oaiitna boOypHunr maxkozan ukku uHucu (PKaxonrup Mupzo) Ba (Hocup Mupso)ra
umopatu MaBxy. [2.40] By epza xam HOcHp Ba XaxOHTHpP cudaTIapy OpKaiu cy3 YUHHH, SHHU TYTJ,
uTTU(OK caHbaTIapugad YHyMIU (oiialaHraHIuT HaMOEH OYIau.
Kynnyky Xxu3mMaTuHr aTMak Wity o,
Hacnu XKyxuto ypyru Huraroil. [6.137]
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XKyxn UMHrH3XOHHMHT Karta yemm. Xuroit, Ypra Ocué, Jamrtn Kumuox UMHrH3XOH
TOMOHM/IAH ATAJUTAHUIINAA (a0 UIITUPOK ATraH. YNMHIU3XO0H KYJIUra KUprad XyAyUIapHH YFuiiapu
yruiutapu ypracuaa Takcumiarasga JKyxkmxonra HMprumpan To Ypan nmapécurada Ba yHJIAH
rapOpaaru epnap Tekkad. boOyp ymoby mucpana tapuxuii maxc 6ynran XXyxu Ba yuma naiitna 6us
amabd Typran xyaywiap Yuraroiira 6epuirann xamna ‘“Huraroit ynmycu”, “Uuraroil Tumm” xabu
HOMJIApHUHT Maiio 6ynranura umiopa oop.

Xynoca KwiuO aitranna, bBoOypHUHr JHMpUK >KaHpiapuaa KYJUIAHWITAH [O3THUK
AHTPOIIOHUMJIAP KUTOOXOHIapra Typiu 0aunii Xamaa 3CTETUK 3aBK OCpHUIll €K1 KAaUCUIUP TapUXHI
(akT, Tapuxuil Maxc Ba YHUHT (aoiausaTi OuiaH OOFIMK BOKEAHH >KOHJIAHTHUPUILTA XU3MAaT KUIIAIH.
[lly 6mman Oupra BboOypHUMHT Hakamap OWJIMMIOH IIaXC SKAHJIWTH, Xa€TH TaxXJIMKAIH YTraH
WKOJIKOPHUHT Oy MOATOHUMIIAP MOXMSTHHU YyKyp OWJITaHJIIUTH Ba 9bTUPOQ ITTaHIUTU KUIIMHU
XanlpaTIaHTHPAJIN.
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LINGVOKULTUROLOGIYA KONTEKSIDA “TIL” TUSHUNCHASI TALQINI

d - https://doi.org/10.5281/zenodo.0000000

ANNOTATSIYA
Ma’naviy madaniyatning milliy xususiyatlari ifodaning lisoniy usuliga bog’liglikni taqozo
etmaydi. Biroq ma’naviy madaniyat uchun zaruriy shart-sharoitlarning shakillanishi, rivojlanishi va
voge bo’lishida muhim tarkibiy gism sifatida unda alohida o’rin egallaydi. Turli madaniyatlarni
giyoslash til va madaniyatda milliy o’ziga xoslik masalasining qo’yilishiga olib keladi. Ushbu
maqolada hozirgi zamon tilshunosligida lingvokulturologik izlanishlarning o’rni va asosiy
yo’nalishlari haqida so’z boradi.
Kalit so’zlar: til, madaniyat, nutq, manzara, inson, komunikatsiya, olam, idrok, konsept.

Amirova Zohida Oripovna
Teacher of Karshi state university
zohida_ oripovna@mail.ru

INTERPRETATION OF THE CONCEPT "LANGUAGE" IN THE CONTEXT OF
LINGUOCULTUROLOGY
ANNOTATION
The national characteristics of spiritual culture do not require dependence on the linguistic
method of expression. However, it has a special place in it as an important component in the
formation, development and occurrence of the necessary conditions for spiritual culture. Comparing
different cultures leads to the question of national identity in language and culture. This article
discusses the role and main directions of linguoculturological research in modern linguistics.
Keywords: language, culture, speech, landscape, man, communication, universe, perception,
concept.

Zamonaviy tilshunoslik tilni tadqiq etish chegaralarini kengaytirib bormoqda. Tilshunoslikni
tutash fanlar bilan — eng avvalo, madaniyat etiologiyasi va etnografiya bilan — bir yaxlit holga keltirish
natijasida kulturologik tilshunoslik yoki lingvokulturologiya shakllanadi. Turli madaniyatlarni
giyoslash til va madaniyatda milliy o’ziga xoslik masalasining qo’yilishiga olib keladi. Bir tomondan
, ma’lum madaniyat vakillari uchun relevant bo’lgan nolisoniy sharoitning ba’zi qirralari tilda
namoyon bo’lsa, boshga tomondan , so’zlovchilar tilni va xususan, so’zlarning ma’nolarini
o’zlashtirar ekan, u dunyoni ona tili orqali ko’ra boshlaydi va ma’lum madaniyatga xos belgilarni
o’rganadi.
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Ma’naviy madaniyatning milliy xususiyatlari ifodaning lisoniy usuliga bog’liglikni
tagozo etmaydi. Biroqg ma’naviy madaniyat uchun zaruriy shart-sharoitlarning shakillanishi,
rivojlanishi va voge bo’lishida muxim tarkibiy qism sifatida unda alohida o’rin egallaydi. Gap tilning
ma’naviy madaniy taraqqiyotining meros bo’lib o’tishini amalga oshirish vazifasi haqida ketmoqda.
Meros bo’lib o’tish mexanizmlarini esa tilda aks etuvchi lisoniy mubhitini tahlil qilish orqali
tushuntirish mumkin. [G. Bokieva, D. Ashurova, Sh.Safarov, Kubryakova, Arutyunova, Gak V.G]

“Til” haqida gap kelganda, bu so’zning ma’nosi juda keng bo’lsa ham, odatda, tibbiy til
nazarda tutiladi. Muayyan tildan (fan tili, madaniyat tili, sanat tilidan) foydalanar ekanmiz, ich-
ichimizdan shunga ishonchimiz komil bo’lishi kerakki, aynan shu holat umuman boshgacha tassavur
etilishi ham mumkin. Ushbu g’oya psixotexnik tartibda insonni qo’yidagi bosqichda olib keladiki, u
istalgan til, shu til haqidagi istalgan bilim aynan shu tilning 0’zi ekanligi tushunib yetadi. Ya’ni, til
muayyan ma’noda hech narsani ifodalamaydi. Zamonaviy pozitiv bilim matnida xotira belgi emas,
balki tilda mutloq universal ma’nodagi istalgan tajribaning dolzarb mexanizimi sifatidagi
epifenomendir. Aynan tilning nisbiyligini (uning onga munosabatini) tushunmaslik shunga olib
keladiki, butun hayot tilga aylanadi, yoki aksincha, til va hayot — ikkisi bir deb qaraladi. Masalaning
bunday qo’yilishi shundan nazorat beradiki, zamonaviy madaniyat bor qadriyatlari bilan birga “til-
hayot” soxta madaniyat bilan bog’liq tushunmovchilikni bartaraf etmoqda.

“Til” kontseptining ma’nosi haqida fikr yuritish noverbal tillarga olib keladi: imo-ishoralar
tili, mimika, signal, belgi va ramzlar tili. Bu so’zning 0’ziga xos ma’nosi majoziy qo’llanishda ham
yuzaga chiqadi: san’at tili ( 0’z navbatida tasviriy san’at tili, musiqa tili, xoreografiya tili; yana bir
o’xshatish-rassomlik tilning tili (chiziglar rangi va hkz), musiqa tilning tili (tovush, tembr, temp va
hkz), xoreografiya tilning tili (xarakat va hkz)) Keyingi tahlil gilishga moyillik chuqurlashish va
yangi tillarning paydo bo’lishiga olib keladi: ranglar tili, ohanglar tili va hkz. Fan tilning tahlil
qilishga moyilligi bizga matematika tili, geometriya tili — matematika tilining tili (raqamlar,
formulalar...) -» va hkz. Shunday qilib, “til” tushunchasining tuzilishi asosdan “lisoniy” ta’sir
doirasidagi “atom” ko’rinishini oladi.

Tilning ijtimoiy tabiati muayyan jamiyatda til harakat qilishning tashqi sharoitlari (bi- yoki
polilingvizm. tillarga oqitish shartlari, jamiyat, fan va adabiyotning taraqqiyot darajasi va hkz.) bilan
birga til tizimining o‘zida ham, uning sintaksisi, grammatikasi, leksikasi, funksional stilistikasi va
boshqgalarda ham namoyon bo‘ladi.

Shunday qilib, til va real borliq o‘rtasida inson mavjud. Aynan inson sezgi a’zolari orqali
borligni gabul qgiladi va anglaydi va shu asosda borliq haqidagi tasavvurlar tizimini shakllantiradi.
S.T.Ter-Minasova fikricha, inson gabul qilish natijalarini tushungan holda o‘z tafakkuridan o‘tkazar
ekan, u buni 0‘z lisoniy muloqot jamoasining boshqa a’zolariga til orqali yetkazadi. Boshqacha qilib
aytganda, borliq va til o‘rtasida tafakkur turadi.

So‘z real predmetning o‘zini emas, balki til tashuvchisining ongiga singib qolgan predmet
haqidagi tasavvurning aksini ko‘rsatadi. Tushuncha esa shu tushunchani tashkil etuvchi ba’zi
umumlashgan belgilar vositasida shakllantiriladi. Shuning uchun o‘zicha muayyan mavhumlikni,
aniq xususiyatlardan chekinishni ko‘rsatadi. Real borliq va tushuncha keyinchalik og‘zaki ifoda
o‘rtasidagi masofa turli halqlarda turlicha, bu ularning tarixi, geografiyasi, bu halglarning turmush
tarzi, shuningdek ularning ijtimoiy ongi rivojlanishi bilan ham bog‘liq. Bizning tafakkurimiz
jamoaviy (turmush tarzi, urf-odat, an’ana va hakazolarga bog‘liq holda) shartlangan ekan ya’ni,
madaniyat tushunchasi o‘zining keng etnografik ma’nosida ifodalovchi barcha xossalari bilan birga,
shuningdek individual (muayyan aniq individuumga xos tarzda borligni spetsifik qabul qilish)
tushunilar ekan, til olamni to‘g‘ridan to‘g‘ri emas, real olamdan tafakkurga va tafakkurdan real
olamga ko‘rinishida aks ettiradi. S.T.Ter-Minasova qayd qilishicha, ko‘zguga o‘xshatish boshida
ko‘ringanidek juda aniq emas, chunki ko‘zgu qiyshigligi ma’lum bo‘ldi: so‘zlovchi jamoaning
madaniyati, uning mentaliteti, olamni ko‘rishi yoki dunyoqarashi bilan shartlangan (97.40). Shunday
qilib, bizning oldimizda til va tafakkur munosabati masalasi ko‘tariladi.

G.V. Kolshanskiy "dunyo manzarasi' muammosi bilan bog’liq qo’yidagi jihatlarni keltiradi:
1. Inson dunyo manzarasining ob’ektivlashtirilmagan (moddiylashtirilmagan) holatida bunday

manzara lokallashtirish “maydoni” hisoblanadi;
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2. "Dunyo manzarasi” qo’yidagi hollarda inson tomonidan yaratiladi: a) xayotiy faoliyatga asoe
bo’ladigan dunyo obrazlarining predmetlashtirilishi, ob’ektivlashtirilishn natijasida. bu 0’z
moxiyatiga ko’ra dunyo obrazining qayta yuzaga chikishi hisoblanadi va b)refleksiya jarayonida
yangi obrazlarning ishlab chiqilishi natijasida, bu dunyo obrazining ko’rilishidan iborat bo’ladi;

3. Dunyo manzarasi - bu vogelikning ko’zgudagi aksi emas. balki uning muayyan tarzdagi talqinidir,
chunki “olamni muayyan prizmalar orqali ko’rish xisobiga yaratiladigap dunyoning har qanday
manzarasi har doim mukarrar ravishda insoniy sub’ektivlik, o’ziga xoslikning belgilarini 0’z
ichiga oladi. Dunyo manzarasi insonning olamni idrok etish 1 negizi bo’lib, 0’zida uning asosiy
xususiyatlarini mujassam etadiki. Bu tilning antropotsentrikligi bilan bog’liqdir.

M.Xaydegger fikricha, "dunyo manzarasi” tushunchasi qo’yidagilardan iborat bo’ladi:
“manzara” so’zini eshitib biz avvalo nimaningdir in’ikosi to’g’risida uylaymiz. Shunda dunyo
manzarasi tegishlicha guyoki umuman butun borligning aksi bo’ladi. Biroq dunyo manzarasi
birmuncha kengroq ma’noga ega. Biz bunda dunyoning o’zini, umuman uning butun borlig’ini biz
uchun belgilovchi va shart hisoblanadigan tarzda nazarda tutamiz. Bu o’rinda manzara chizilgan
narsanimg emas, balki nutq oborotida eshitilgan narsani anglatadi: biz nimaningdir manzarasini
0’zimizga tasavvur etamiz... Nimaningdir manzarasini 0’zi uchun tasavvur etish: borligning o’zini
0’z oldiga uning kay holatda bo’lsa, shunday holatda ko’yish va uni har doim shunday tasavvur
qilishni anglatadi. Lekin bu yerda hozircha bunday manzara moxiyatiga tegishli hal giluvchi ta’rif
yuq. “Biz nimaningdir manzarasini o’zimizga tasavvur etdik” degan jumla nafaqat bizning borligni
umuman gandaydir tasavvur gilganimizni, balki ushbu borligning bizning tasavvurimizda unga xos
bo’lgan va uni tizim sifatida tashkil etadigan jamiki unsurlarning bizning tasavvurimizda namoyon
bo’lishini bildiradi. Ushbu “manzaraning tasavvur etilishi” iborasida komnetentlik. butunlik, aniq
magsadga yunaltirilganlik jaranglaydi. Dunyo manzaraga aylaigan joyida umuman borligqa nisbatan
xuddi inson butun dikkat-e’tiborini qaratgan narsaga bo’lgani kabi munosabat bildiradi va shuning
uchun u ushbu manzarani o’ziga taqdim etish, tasavvur xazinasida olib qolishga harakat qiladi.
Mohiyatan anglab yetilgan dunyo manzarasi shu taxlitda olamni tasvirlaydigai manzarani emas, balki
bunday manzara ma’nosida anglab yetilgan dunyoni anglatadi... Dunyo manzarasi haqida gap
ketadigan joyda umuman borliqqa tegishli tub yechim chiqariladi. Borligning mavjudligini ushbu
borliq tasviridai izlashadi va topishadi”.

G.V. Kolshanskiyning qayd qilishicha, “dunyo manzarasi” atamasining o’zidagi “dunyo”
tushunchasi aniqlashtirishni talab qiladi. “Dunyo” so’zi iste’mollariga muvofik dunyo ikki hilda
tushuniladi: birinchidai, bu - umuman muayyan keng kamrovli narsa tarzi da idrok etiladigan, inson
boshqa odamlar bilan bir qatorda qamrob olinadigan va uni boshqa kishilar bilan birga
birlashtiradigan olamdir. Bunda “umuman dunyo” gqandaydir boshqa olamga gqarama-qarshi
ko’yilmaydi. Bu o’rinda gap dunyo bilan alohida munosabat vositasida bog’langan inson sub’ektaga
qarama-qarshi ko’yish haqida bormokda. Sub’ektiv tarzdagi idrok etish so’zlovchi kishi ongida hosil
bo’lgan dunyo manzarasiga mukarrar tarzda ta’sir ko’rsatadiki, u uning dunyo haqidagi fikrida xabar
yetkazish predmetiga aylanadi.

Boshga tomondan, muqobil dunyolar deb ataladigan olamlar ham mavjud. Bunday dunyo
borligning boshqa kiyos keltiriladigan sohalaridan farqlanadigan va faqat unga xos qonuniyatlar bilan
tavsiflaiadigan muayyan soxasidan iborat bo’lishi mumkin.

A.A.Potebnyaning fikricha, fagatgina so’z vositasida yuzaga keluvchi tushunchalarni ongli
aqliy faoliyat ma’nosida qabul qilishni ong desak, biz ko’ramizki, ong tilsiz mavjud emas, chunki
uning o’zi til yordamida shakllanadi va unda til vaqt nuqtai nazaridan birlamchi hisoblanadi. Bugungi
kunda bu masala tilshunoslar tomonidan boshqacha ko’rilmoqda. Masalan, N.N.Boldirev til va
tafakkur masalasiga to’xtalar ekan, shunday tushunchalarni tilga oladilar, bular — tafakkur tuzilishi,
tafakkur shakli, metatafakkur: “Tafakkur va til tabiiy holatda faqat biror bir tasavvurlar (biz
metapredmetlar deb atovchi narsalar) shu predmetlar haqidagi tasavvurlarni yaratish sharoitidagina
voqe bo’lishi mumkin. Ya’ni, tatakkur u haqidagi nimadir bo’lgani uchun mavjud. Bu metafikrlar bir
vaqtning o’zida shu predmetning mavjudlik belgisi bo’lgan elementlar borligi uchun ishlaydi, balki
mutlaq ob’ektiv shaklda predmet yoki ob’ektivatsiyalar ko’rinishida berilgan bo’lishi ham mumkin”.
Olimlar qayd etishlaricha, ong haqida gap ketar ekan, biz ongning lisoniy shaklini ong sohasiga
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yuklashimiz kerak emas. Biz “Qaerda til bo’lsa — 0’sha yerda ong bo’ladi” deya olmaymiz. Biz tildan
ong tushunchasi sifatida foydalanar ekanmiz, bu tushuncha shartli belgilarni izohlaydi. Mualliflar
ta’kidlaydilarki, ongni matnni lingvistik tahlil gilish yo’li bilan tushunish mumkin emas va lisoniy
tafakkurning ba’zi bir strukturalari uning yo’qligiga mavjudligidan ko’ra ko’proq bog’liq. Ong
sohasining o’zi lingvistik tahlil ob’ekti sifatida ko’rib chiqilar ekan, dunyoviy hodisaga, dunyoviy
ob’ektga nisbatan olganda idrok sohasi “universal kuzatuvchi” sifatida yuzaga kelish gipotezasi
ma’lum bo’ladi. “Idrok holati” atamasini mualliflar shunday tushuntiradilar: “Odamniing
anglamagan holati — bu ong holati, u anglasa — bu idrok holati”. Idrok tuzilishi mazmun deb ham
atalishi mumkin, shakl deb ham atalishi mumkin — bu holatning mavhumlashjtirilganidan kelib
chigadi: “Idrok tuzilishi — ong sohasi nuqtai nazaridan idrok holatidan kelib chigqan holda “idrok
o’rnining” mazmundor qat’iy joylashuvi”. Biz uchun mualliflarning quyidagicha xulosasi muhim:
“Ong o’zi uchun “til” ga ega emas, balki psixika uchun “til” ga ega, va bu til ramzlar tili hisoblanadi”.

Foydalanilgan adabiyotlar ro’yhati:

A.A. Abduazizov — “Til nazariyasi”, 2010

A.A.Abduazizov — Tilshunoslikning boshqga fanlar bilan aloqasi, 2004
Sh.S.Safarov — Pragmalingvistika, 2008 E.Sepir — Language.
Yu.S.Stepanov — Semiotika, 1971

S.Ter-Minasova - Sintagmatika rechi: ontologiya 1 evristika, 1980, 2009.
V.Gumbol dt - Development of the Human Species, 1999.
E.S.Kubryakova — Kognitiv lingvistika haqida, 2001

A.D.Arutyunova — Tilning mantiqiy taxlili, 1991

V.G.Gak — Tilshunoslik savollari,
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PEDAGOGIKAGA OID TERMINLARNING ETIMOLOGIK KOMPONENTI ASOSIDA
ILMIY MATNLARNI TARJIMA QILISHNI O‘RGATISH MODELINI AMALGA
OSHIRISH
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ANNOTATSIYA

Pedagogika sohasida ilmiy matnlarni tarjima qilishni o‘rgatish modelini ishlab chigish
jarayonida atamalarning etimologik komponentiga asoslangan holda tarjima kompetensiyasining
umumiy va etimologik kompetentsiyani shakllantirish samaradorligini ta’minlaydigan shart-
sharoitlar, xususan quyudagilar:

- pedagogik, lingvistik, madaniy va tarjima bilimlarining integratsiyasi,

- pedagoglarni o'quv va kasbiy faoliyatini rag'batlantirish (tashqi va ichki motivatsiyani
shakllantirish va rivojlantirish);

- tarjima kompetentsiyasini shakllantirishda etimologik komponentning ustuvorligi va
etimologik kompetentsiyaning kognitiv, nutqiy, sotsial-madaniy, sotsiolingvistik, pragmatik,
kompensatsion, diskursiv va informativ kompetentsiyalar bilan aloqasi.

Kalit so’zlar: tarjima, lingvistik va pedagogik bilimlar, ilmiy matnlar, an'anaviy tilshunoslik,
tarjimashunoslik, tarjima modeli, pedagogikaga oid atamalar, etimologik komponenti.

Huszomoa Moxunyp bapar6oeBna
[IpenopaBarens Kapumackoro
rocy/1apCTBEHHOTO YHUBEPCUTETA.

PEAJIM30OBATH MOJEJIb ObBYUYEHUSA IEPEBOAY HAYYHBIX TEKCTOB HA
OCHOBE DTUMOJIOTHYECKOMN COCTABJIAIOIIEN MEJAT OT'MYECKHX
TEPMHUHOB

AHHOTALUA

B mnpomecce paspabotku Mozienu oOydeHHs] TEepeBONy HAYYHBIX TEKCTOB B 001acTH
MEJaroTHKK  ONpPEICNICHBl  yCIIOBUA, obOecrneunBaromue  3PPeKTUBHOCTH  (HOpMHUPOBAHUS
00IIEITUMOIOTUIECKON KOMITETCHIINH MTEPEBOAYECKON KOMITETEHIIMM Ha OCHOBE 3TUMOJIOTHIECKOTO
KOMITOHEHTa TEPMHUHOB, B YaCTHOCTH:

- UHTErpanus MeJaroruueckux, JUHIBUCTUYECKUX, KyJIbTYPOJIOTHUYECKUX U MEPEBOTIECKUX
3HAHUH;

- CTUMYJIMPOBAHHE YUECOHO-TIPOPECCHOHATBHON JACITeILHOCTH TIearoros ((hopMUpOBaHHE U
pa3BUTHE BHEIIHEH U BHYTPEHHEH MOTHBAIUN);

- Ilpuopurer >TUMOJOTHYECKOTO KOMIIOHEHTa B (OPMHPOBAHUU IEPEBOIUECKON
KOMIIETEHIIMM ¥ B3aMMOCBS3b ATHUMOJIOTMYECKON KOMIETEHIIMM C KOTHUTUBHOM, BepOasIbHOM,
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COLIMOKYJIBTYPHOM, COLIMOJIMHIBUCTUYECKOH, ITPAarMaTU4eCKOM, KOMIIEHCATOPHOU, JUCKYPCUBHOU U
MH(OPMATUBHON KOMIIETEHLIUSAMHU.

KiroueBble cioBa: IepeBOJ, JIMHIBOIIEJArOTMYECKWE 3HAHUS, HAy4HbIE TEKCTHI,
TPAJULMOHHOE SI3bIKO3HAHUE, IEPEBOJOBEICHUE, MOJECIb MEPEBOJA, NENaroru4eckKue TEPMUHBI,
TUMOJIOTMYECKUHA KOMIIOHEHT.

Nizomova Mohinur Baratboyevna
Teacher at Karshi State University

IMPLEMENT A MODEL FOR TEACHING THE TRANSLATION OF SCIENTIFIC
TEXTS BASED ON THE ETYMOLOGICAL COMPONENT OF PEDAGOGICAL TERMS

ANNOTATION

In the process of developing a model for teaching the translation of scientific texts in the field
of pedagogy, the conditions that ensure the effectiveness of the formation of general and etymological
competence of translation competence based on the etymological component of terms, in particular:

- integration of pedagogical, linguistic, cultural and translational knowledge;

- Stimulation of educational and professional activity of teachers (formation and development
of external and internal motivation);

- The priority of the etymological component in the formation of translation competence and
the relationship of etymological competence with cognitive, verbal, socio-cultural, sociolinguistic,
pragmatic, compensatory, discursive and informative competencies.

Keywords: translation, linguistic and pedagogical knowledge, scientific texts, traditional
linguistics, translation studies, translation model, pedagogical terms, etymological component.

Magsad: Maqolaning maqsadi venger tilining shakllanishi va rivojlanishida Xalqlar buyuk
ko‘chishining o‘rni va ahamiyatini yoritib berishdir.

Magola oldiga qo‘yilgan vazifalar:

» pedagogikaga oid terminlarning etimologik komponenti asosida ilmiy matnlarni tarjima
qilishni o‘rgatish modelini amalga oshirish.

* ingliz va o°‘zbek tillarida terminlarining pedagogikaga oid terminlarning paydo bo‘lishidagi
asosly omillarning rolini aniqlash;

* ingliz, o‘zbek tillari materialida pedagogikaga oid terminlarining o‘ziga xos lingvistik
xususiyatlarini qiyosiy tahlil asosida o‘rganish;

« semantik tahlil orqali ingliz tilidagi pedagogikaga oid terminlarning ingliz tilida va
o‘zbekcha ekvivalentlarini aniqlash;

* pedagogikaga oid terminlarni va tillararo interferensiya hodisalarini aniqlash;

* lingvistik matnni pedagogikaga oid atamalarni tahlil qilib chiqish.

Metodlar: Tadqiqot jarayonida lingvistik tahlil, analiz va sintez, qiyosiy-tipologik, semantik
va lingvostatistik tahlil, tarjima metodlardan foydalanildi.

Tarjimaviy kompetentsiyani umumiy va xususan etimologik kompetentsiyani
shakllantirishning pedagogik shartlari deganda biz maxsus yaratilgan ta'lim mubhitini tushunamiz,
unda kasbiy kompetentsiya va unga kiritilgan kompetensiyalar shakllanadi va rivojlanadi, pedagogik
faoliyat olib boriladigan holatlar majmui va mu faoliyatda qo’llaniladigan atamardir. Bundan
tashgariga, shuningdek, o'quv jarayonini samarali amalga oshirishni ta'minlaydigan texnikalar,
vositalar va o'qitish usullari.

1. Tarjima, madaniy, lingvistik va pedagogik bilimlarning integratsiyasi

Pedagogik tadqiqotlarda integratsiyaning quyidagi ta'riflari ustunlik qiladi:

- tizimlarning, organizmning tabaqalashtirilgan qismlari va funktsiyalarini bir butunga
birlashtirish; fanlarning differensiallashuv jarayonlari bilan birga kechayotgan yaqinlashuvi va
aloqadorlik jarayoni [Kasbiy ta'lim ensiklopediyasi 1998];
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- fanni tashkil etuvchi moddiy olam yoki ijtimoiy hayotning ayrim hodisalari, jihatlari,
xususiyatlari haqida talabalar o‘rtasida har tomonlama, murakkab ilmiy g‘oyalar tizimini yo‘nalishli
shakllantirish maqsadida turli o‘quv fanlari mazmunining o‘zaro ta’siri, o‘zaro kirib borishi va o‘zaro
bog‘lanishi. ushbu o'quv fanidan [Salomatov 1987];

- 1lmiy tushunchalar umumiy ma'no va o'qitish usullari bilan bog'langan bir nechta o'quv
fanlarini birlashtirish [Zverev 1981];

Pedagogik, lingvistik, madaniy va tarjima bilimlarini integratsiyalashuvi atamalarning
etimologik komponentiga asoslangan ilmiy matnlarni tarjima qilishni o‘rgatish modelini
muvaffaqiyatli amalga oshirishning zarur shartidir. Filologiya fanlari magistri nafaqat o‘qituvchi,
balki tadqiqotchi sifatida ham faoliyat ko‘rsatganligi sababli, uning kasbiy malakasini
shakllantirishda til va madaniy bilimlar hal giluvchi rol o‘ynaydi.

Pedagogik faoliyatning kasbiy standartida madaniyat haqidagi bilimlarni uzatish ushbu
faoliyatning asosiy tarkibiy qismlaridan biri deb nomlanadi: “Pedagogik faoliyat o’quvchining
magsadli rivojlanishida, madaniyat asoslarini o'zlashtirishda ifodalangan faoliyat turlaridan biridir
va uning qobiliyatlarini har tomonlama rivojlantirish” [Kasbiy standart.2007].

Aytish joizki, ilmiy matnlar tarjimasini atamalarning etimologik komponenti asosida
o‘rgatishda madaniy komponentni ham hisobga olish zarur. Birinchidan, bu lotin tilidagi
terminologik tizimlarning shakllanishiga katta ta'sir ko'rsatgan Rim madaniyati. Ko'pincha
zamonaviy atamalarning mamosi qadimgi Rimdagi Rim huquqi yoki tibbiyot tarixidan kelib chiqadi.
Ikkinchidan, bu ingliz va amerika madaniyatining madaniy tarkibiy qismi bo'lib, u ko'p jihatdan
o’zbek tilidan farq qiladi. Barcha mamlakatlarda ilmiy matnlar axborotni taqdim etishga
qaratilganligiga qaramay, taqdim etish usullari boshqacha bo'lishi mumkin. Shuni ta'kidlash kerakki,
ingliz ilmiy matnlari soddaroq jumlalardan iborat bo'lib, kamroq terminologiyadan foydalaniladi.

Pedagoglarni kasbiy faoliyati nafaqat ilmiy-tadqiqot ishlari, balki pedagogik faoliyatda ham
ekanligini alohida ta’kidlaymiz. Shunday qilib, magistr uchun, masalan, nazariyotchi olim uchun
ilmiy matnni o'qish va tushunish etarli emas, chunki filologiya ta'limi pedagoglarning vazifasi olingan
ma'lumotlarni maktab o'quvchilari va talabalarga etkazishdir.

Shunday qilib, tarjima, madaniy, lingvistik va pedagogik bilimlarni birlashtirmasdan turib,
atamalarning etimologik tarkibiy qismiga asoslangan ilmiy matnlarni tarjima qilishni o'rgatish
modelini amalga oshirish mumkin emas.

2. Pedagoglarning o'quv va kasbiy faoliyatini rag'batlantirish (tashqi va ichki motivatsiyani
shakllantirish va rivojlantirish).

Motivatsiya umumiy tarjima kompetensiyasini, xususan, etimologik kompetentsiyani
muvaffaqiyatli egallash shartlaridan biridir. L.A.ning so'zlariga ko'ra. Grigorovichning ta'kidlashicha,
"har qanday faoliyat samaraliroq davom etadi va sifatli natijalar beradi, agar bir vaqtning o'zida
odamda faol harakat qilish, kuchini to'liq bag'ishlash, muqarrar qiyinchiliklarni, noqulay sharoitlarni
va boshqalarni engish istagini keltirib chiqaradigan kuchli, yorqin, chuqur motivlar bo'lsa. ko'zlangan
magqsad sari tinmay olg'a borayotgan sharoit [Grigorovich 2004: 133].

Misol qilib quyudagi lingvistik matnni olamiz va pedagogikaga oid atamalarni tahlil qilib
chigamiz.

While traditional linguistic studies had developed comparative methods (comparative
linguistics), chiefly to demonstrate family relations between cognate languages, or to illustrate the
historical developments of one or more languages, modern contrastive linguistics intends to show
in what ways the two respective languages differ, in order to help in the solution of practical
problems. (Sometimes the terms diachronic linguistics and synchronic linguistics are used to refer
to these two perspectives.)

Contrastive linguistics, has often been linked to aspects of applied linguistics, e.g., to avoid
interference errors in foreign-language learning, to assist interlingual transfer in the process of
translating texts from one language into another, and to find lexical equivalents in the process of
compiling bilingual dictionaries.

Contrastive descriptions can be made at every level of linguistic structure: speech sounds
(phonology), written symbols (graphology), word-formation (morphology), word meaning
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(lexicology), collocation (phraseology), sentence structure (syntax) and complete discourse
(textology). Various techniques used in corpus linguistics have been shown to be relevant in
intralingual and interlingual contrastive studies, e.g. by 'parallel-text' analysis.

Contrastive linguistic studies can also be applied to the differential description of one or
more varieties within a language, such as styles (contrastive rhetoric), dialects, registers or
terminologies of technical genres.

traditional linguistic - an'anaviy tilshunoslik

comparative methods -qiyosiy usullar (qiyosiy tilshunoslik),

cognate languages-qardosh tillar,

contrastive linguistics -qarama-qarshi tilshunoslik

tegishli tillar- respective languages

diachronic linguistics-diaxronik tilshunoslik

synchronic linguistics-sinxron tilshunoslik

contrastive linguistics-kontrastiv tilshunoslik

applied linguistics- amaliy tilshunoslik

labguage interference- til aralashuvi

foreign-language learning-chet tilini o'rganish

interlingual transfer-tillararo transfer

translating -tarjima qilish

exical equivalents- leksik ekvivalentlar

bilingual dictionaries-ikki tilli lug'atlar

linguistic structure-lingvistik tuzilish

phonology - fonologiya

graphology - grafologiya

morphology -morfologiya

lexicology- leksikologiya

collocation phraseology-birikma frazeologiyasi

discourse (textology)-nutq (matnshunoslik)

interlingual contrastive- tillararo kontrast

parallel-text analysis-parallel matn tahlili.

contrastive linguistic- qarama-qarshi lingvistik

dialects-lahjalar

terminologies-terminologiyalar.

Ushbu matinni tarjima qilganda, qiyosiy tilshunoslik, diaxronik tilshunoslik va sinxron
tilshunoslik atamalari nazarga nisbatan qo'llanilishi, fonologiya, grafologiya, morfologiya, so'z
ma'nosi -leksikologiya, birikma —frazeologiya, gap tuzilishi-sintaksis, to'liq nutq-matnshunoslik
holatlarini tarjima jarayonida uchratishimizni guvohi bo’ldik. Quyudagi lingvistik matnni tarjima va
tahlilda ko’rib chiqdik.

An'anaviy tilshunoslik, asosan, qardosh tillar o'rtasidagi oilaviy munosabatlarni ko'rsatish
yoki bir yoki bir nechta tillarning tarixiy rivojlanishini ko'rsatish uchun qiyosiy usullarni (qiyosiy
tilshunoslik) ishlab chiqqan bo'lsa, zamonaviy qarama-qarshi tilshunoslik ikki tilning bir-biridan
qanday farq qilishini ko'rsatishni magsad qilgan. Bu magsad maliy muammolarni hal qilishda yordam
berish ko’zda tutilgan. (Ba'zan diaxronik tilshunoslik va sinxron tilshunoslik atamalari ushbu ikki
nuqtai nazarga nisbatan qo'llaniladi.) Qarama-qarshi tilshunoslik ko'pincha amaliy lingvistikaning
jihatlari bilan bog'langan, masalan, chet tilini o'rganishda aralashish xatolarining oldini olish,
matnlarni bir tildan boshqa tilga tarjima qilish jarayonida tillararo ma’no ko'chirishga yordam berish
lozim. Ikki tilli lug‘atlarni tuzish jarayonida leksik ekvivalentlarga asoslanadi.

Qarama-qarshi tavsiflar til tuzilishining har bir darajasida amalga oshirilishi mumkin: nutq
tovushlari (fonologiya), yozma belgilar (grafologiya), so'z yasalishi (morfologiya), so'z ma'nosi
(leksikologiya), birikma (frazeologiya), gap tuzilishi (sintaksis) va to'liq nutq (matnshunoslik).
Korpus lingvistikasida qo'llaniladigan turli usullar til ichidagi va tillararo kontrastiv tadqiqotlarda
dolzarb ekanligi ko'rsatilgan, masalan "parallel-matn" tahlili orqalidir. Kontrastiv lingvistik
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tadqiqotlar, shuningdek, uslublar (kontrastli ritorika), lahjalar, registrlar yoki texnik janrlarning
terminologiyasi kabi til ichidagi bir yoki bir nechta navlarni differentsial tavsiflashda ham
go'llanilishi mumkin.

Mahalliy metodologiyada ta'lim magsadining to'rtta jihati ajratiladi: 1) o'quv-amaliy jihat, 2)
o'rganishning tarbiyaviy jihati, 3) tarbiyaviy jihat, 4) rivojlantiruvchi jihat [Solovova 2002].

Ta'lim aspekti -"nutq faoliyatining to'rt turini o'zlashtirishni o'z ichiga oladi: retseptiv -
tinglash va o'qish, mahsuldor - nutq va yozish, shuningdek, ular bilan bog'liq bo'lgan tilning uchta
jihati - lug'at, grammatika, fonetika" [Solovova 2002].

Terminlarning etimologik komponentiga asoslangan ilmiy matnlarni tarjima qilishni
o‘rgatishda tarbiyaviy jihatning vazifalari quyidagilardan iborat: leksik va grammatik til
ko‘nikmalarini, shuningdek, tarjima ko‘nikmalarini shakllantirish; tarjima nazariyasi va amaliyoti
bo‘yicha bilim, ko‘nikma va malakalarni shakllantirish, ilmiy matnning kommunikativ va pragmatik
funksiyalarini saqlab qolish, tarjima o‘zgarishlaridan malakali foydalanish ko‘nikmasi.

Rivojlanayotgan jihat "fikrlarni ifodalash vositalari, odamlar ganday talaffuz qilishlari,
ob'ektlarni belgilashda qanday so'zlardan foydalanishlari, ona va chet tillari hodisalarini solishtirish
va solishtirish, til tuyg'usini, lingvistik taxminlarni, xotirani, mantiqni rivojlantirishni ta'minlaydi.
Hissiy idrokni, motivatsion sohani, muloqot qilish qobiliyatini, mehnatsevarlik, iroda, maqsadlilik,
faollik, o'rganish qobiliyati kabi xarakter xususiyatlarini rivojlantirish" [Solovova 2002].

Tarjimada pedagogik atamalarning etimologik tarkibiy qismini hisobga olish asosida
o'qitishning rivojlanish aspektining vazifalari quyidagilardan iborat: asosiy lingvistik qobiliyatlarni,
lingvistik taxminlarni, shuningdek, analitik fikrlashning barcha tarkibiy qismlarini (taqqoslash,
qo'shib qo'yish, analitik kvantlashtirish, tasniflash) rivojlantirish. , tuzilish, xulosa chiqarish).

Analitik fikrlashning yuqoridagi barcha tarkibiy qismlari til qobiliyatlari bilan bir qatorda
o'z tillarida atama tanlashda adekvatlikni ta'minlashda, tarjimaning pragmatik, shuningdek,
kommunikativ funktsiyalarini bajarishda asosiy rol o'ynaydi. Tarjima faoliyati samaradorligini
oshiradigan atamaning tarjima tilidagi ma’nosini chuqur anglashni ta’minlay oladigan fikrlash va
lingvistik bilimdir. Ta'limning tarbiyaviy jihati "o'quvchilarning dunyoqarashi, g'oyaviy e'tiqodi,
vatanparvarlik, axloqiy, 0'zi va atrofida sodir bo'layotgan narsalar uchun mas'uliyatni shakllantirish,
shuningdek, shaxsning estetik va ma'naviy rivojlanishini" o'z ichiga oladi [Solovova 2002].

Pedagogikaga oid terminlarning etimologik tarkibiy qismiga asoslangan ilmiy matnlarni
tarjima qilishni o'rgatishning ta'lim aspektining vazifalari quyidagilardan iborat: talabani tez
o'zgaruvchan axborot makonida kasbiy moslashishga tayyorlash, o'zini kasbiy o'zini 0'zi anglash
imkoniyati, o'z kasbiy mahoratini amalga oshirish qobiliyati, shuningdek, ilgari olingan bilimlar,
atamaga, uning tarkibini tashkil etuvchi atama elementlariga, shuningdek, kelib chiqishiga ongli
munosabatni tarbiyalash.

Pedagogikaga oid terminlarning etimologik tarkibiy qismiga asoslangan ilmiy matnlarni
tarjima qilishni o'rgatishning ta'lim aspektining vazifalari ma'lum bilim va ko'nikmalarni talab qiladi:

1) atamalarni tarjima qilish usullari haqidagi bilimlar, ya'ni leksik va grammatik tarjima
o‘zgarishlari, ya’ni transkripsiya, transliteratsiya, iz izlash, umumlashtirish, tushirish, qo‘shish,
tavsifiy tarjima va boshqalar haqida;

2) atamaning tuzilishi haqidagi bilimlar, ya'ni atamani atama elementlariga ajratish qobiliyati,
shuningdek, har bir atama elementining ma'nosini tahlil qilish qobiliyati;

3) lotincha gisqartmalar va qisqartmalarning ma’nosi, shuningdek, ularni dekodlash qobiliyati
haqidagi bilim;

4) ingliz tilini bilish: leksik va grammatik ko'nikmalarni shakllantirish, matn bilan ishlash
ko'nikmalarini 3 bosqichda: matndan oldingi, matn va matndan keyingi.

5) kasbiy bilim: tegishli yo'nalish bo'yicha keng ta'limni talab qiladigan mustaqil tadqiqot va
o'qituvchilik faoliyati ko'nikmalariga ega bo'lish.

Xulosalar. Ushbu mavzuga oid adabiyotlarni nazariy o‘rganish, tahlil qilish, shuningdek, test
va so‘rovlar shuni ko‘rsatadiki, ta’lim yo‘nalishi vakillari ilmiy matnlarni tarjima qilishga o‘rgatish
bilan bog‘liq jihatlar o‘qitishning yangi samarali usullarini izlashni taqozo etadi, bunda ushbu
mavzuga yetarli e’tibor qaratilishi lizom.
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Pedagogikaga oid ilmiy matnlarni tarjima qilishga o‘rgatishning metodikasini ishlab chiqish
va uslubiy modelini yaratish zarur. [Imiy matnlarning xususiyatlarini, shuningdek, ularning tarkibiga
kiruvchi atamalarni tahlil qilib, xulosa qilishimiz mumkinki, ilmiy matnni tarjima qilishda asosiy
vazifa ko‘rsatilayotgan tildagi atamalarga ekvivalentlarni to‘g‘ri tanlashdir. Ingliz va o’zbek
tillaridagi lingvistik, atama tizimlari tahlili shuni ko'rsatadiki, har bir tilda qo'llaniladigan atama va
atama elementlarining aksariyati umumiy kelib chiqishi lotin tiliga ega bo'lib, bu ularni tarjima qilish
va tushuntirishni osonlashtiradi. ma'nolari. Shunday qilib, atamalarning etimologiyasini bilish
tarjimaning samaradorligida hal qiluvchi rol o‘ynaydi, lekin, afsuski, ilmiy matnlar tarjimasini
o‘rgatishda atamalarning kelib chiqishiga ham, lotin tiliga ham yetarlicha e’tibor berilmayapti, bu esa
ko‘pincha tarjima sifatini pasaytiradi. Qabul qilingan xulosalar asosida atamalarning etimologik
komponenti asosida ilmiy matnlarni tarjima qilishni o‘rgatish metodikasi ishlab chiqildi.
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ANNOTATION
This article discusses the role of the globalization process in language development, the different
views on neologisms, in particular the positive and negative effects of assimilation neologisms on
language. The importance of electronic dictionaries in the regulation of new lexical elements in the
language was also emphasized, and the effective use of internal resources in enriching the lexicon
with new words was identified as a priority.
Keywords: neologisms, loan words, protologism, electronic dictionaries, language enrichment,
neological lexicography

WNnm-dan, TexHuka TapaKKUETUHUHT AyHE OYiliad KeHr E€NWINIIN, UHTEPHET TU3UMUHUHT
¢daosutanryBu, TAOUUNUKY, )KaMUAT ab30JapUHUHT JIyFaT OOWIUIY Ba HYTKHJIA XaM Y3 aKCUHU TOIHO
o6opanu. Tun puBoxJIaHUO, SHrUiIaHUO Oopap SKaH, YHUHI TapaKKUW STUIIMHHU aciuja HUCOui
TymyHda cudarmma Gaxonam MyMKHH, SSBHH OMp THJI KYNPOK Yy3ra TWiapra Ouja OupIIHUKIap
xucobura 601ud 6opca, Oy xapacH THUI TApaKKUETH IMAC, TaHA33yIUra cabad oYUM XaM MyMKHH.
V3 Tapuxuit WIIM3IApUAAH y3UIMAraH Xoua AyHE 6Vitnad KyHaaH KyHra optuG GopaéTraH sHru
TyLIyHYaJJapHU MYaisilH ME€b30HJIap acocHja Y3ura CUHIAMpuO Oopuil Xap Oup JaBIaTHUHT THI
cuécarujiaru ycTyBOp Macajajap/iaH caHalau.

Amepukanuk €3yBun Onuzaler [pro TwiHM myHAal Mykosica Kuimaau: “Tui Tympokka
Vxmainu. Kanuanmuk Ooit Oyica xam, sposusira aydop Oymamau, myrracui doiaananui Tydanmu
YHUHT YHYMJIOPJUTH JIOMMO TaxJuJ ocTuja Oymamu. Arap Te3-Te3 KOHJAHTHPUO TypuiMaca,
YHYMCH3, ApoKcu3 xoura kennd konaau” [10]. bapua danmapauHr 601 Makcaay >KaMHsIT TYPMYII
Tap3WHU ONTHUMAIIAIITUPUII XUcOoOJaHaAW Ba IIyHAaW Oynumu jo3uM. Tuin xam, y3 ypHHIA,
KAMUST IXTUSKHUIAH KeUO YMKKAH XOJJa CalKalIaHuO, sSHTHIaHUO Oopmac 3KaH, ojmamiap Oy
TWIA MYJIOKOT KAJIMal Kysau, OOIIKa TWUIapra YCTYHJIMK OCpUIMINM HATIKAcHAa VMK THIra
aitnanu6 6opaau.

bomika 6up é3yBun, Hoben mykodoru copunmopu Yon CoiriHKa QyHE THIIAPH OJITUAIATH
Xarapiap xakuja ranupu0, mryHnail geiinu: “Tun - anbananap, Tapux, MUWUIMH pyX Ba AyHEKapaill
xama MU ancapaHuHT Xa3uHACH SKAaHIUTHHH Oapya 3bTupod 3TraH Ba Oy Macaia xed KaHaau
MyXoKaMara MyXTOXX 3Mac. X03Upru naitiaa Ou3 siHaja 4YyKyppoK aHrjJaéTraHnuMu3 OOIKa Hapca:
MaxaJUIMi TWIIAPHUHT HYKOIMIIKM (aH TapakKUETWra TYCKMHJIMK KWIMIIKM MyMKuH® [9; 8].
Kentupunran ¢uxpnapra acocnaHu® alTUIl MyYMKHUHKH, SIHTU CY3j7ap THJIHUHT SIIOBYAHJIUTHMHU
TabMUHJIAWIM, OMPOK TWIIJIATU SIHTU CY3JapHUHI 3XTHEX JoMpacuaaH omubd ketuiu (ailHUKcCa,
y3mamma cy3nap Xxucooura) THIHH TaHa33yJl Capy €TaKJIalld MyMKHH.

IOxopunaru mynoxaszanapra TasHUO aWTUII MYMKUHKH, THJI TapakKKUETH KYI TOMOHJIama
Heosiorusmiiapra 6ynran myHocabatra Oornuk. LllyHra xypa HEOIOru3M TYIIYHYaCHHUHI a0
OYNMILIK Ba YHUHT MOXUSATH XaKuJa KUCKadya TYXTaau0 YTHIL JTO3UM KYPHIIIU.

Acnuaa xap Oup TriIary xap oup cy3 naigo 6ynran (spaTwiran) nantaa ssaru oynaau. Saru
cy3nmapra HucOaTaH KYJUIQaHWJIYBYUM HEOJIOTU3M AaTaMacCHHUHT JTHMOJIOTUSACHHH (paHIry3dya
neologisme (1734) cy3ura Oofnarmica-na, aciuaa Oy TyIryHYa )KaMUAT OHTHJIa MUHT WHJUIap aBBall
XaM MaBXKyJ OYJIraHMHM TaxMHH KWIHII MYMKUH. XycycaH, OyryHI'M KyHJa Y30€K THIH
JIEKCUKACUHUHT CaJIMOKJIM KUCMHHM OaHJ 3TraH apabua cy3japra MCiIOM JMHU Ba apad MaJaHUSATH
SHAWTMHA KUpUO KesraH naiTiapia SHrU cy3iap cudarujga KapairaH Oyiica, Xo3Upla yJIapHUHT
aKCapHsITH 3CKUPHUO, UCTEBMOJIaH YUKUO XaM YITypIH.

Tunna wik MapTa yupaTtuiral Xap KaHaai cy3HU HeOoJIoru3M cudaThaa TalKUH 3TUII Ba YHU
HYTKJA KyJIJIalra XapakaT KWIUII y Kajap TyFpu smac. Heonorusm Mmakomura eTryHra Kajaap cysiap
ydTta 00CKUYHU O0CHO YTHINM JIO3UM OYNaau: sipaTWIWIL, CHHOB Ba >Kopwil atui [8; 756]. Jlekun,
adcycku, KeWHHIY NaiTiiapaa Oy »Kuxariaapra Jesipiau YbTHO0p OepuiIMasIiTH, TUIIAark SHIH Cy3ra
oynran sxTuK, opdorpaduk, opdosnuk Mebéprap ouan “xucodmamunmasnty’. by aca ¥3 ypHauga
JIEKCUK THU3UMHHMHI YHMrajUlallyBUra, MYJIOKOT HMMKOHUSTHMHMHI THacaiuiura caba® Oymuiu
MYMKHH.

MabinymKu, cy3map TWiga MaBXyUIMK JaBpura, SIIOBYAHJIMIUIA Kypa Y4 KaTjiamra
OYnuHAIu: SHTM, 3aMOHABUN Ba 3CKU KatrjiaMm. Xap Oup cy3HMHT Oy KaTiamiiapHu Oupma-oup 6ocud
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Vruimu tabuuil. JIeKuH KOHIM MaBXyJIoTiap Kabu cy3iap xam Oup Xui slaMaiiu, sbHU 0ab3u
cy3map xKyxaa te3 dypcariaa 3CKupca, aipuMIiapy JKyJa y30K UCTebMoJIIa Koyaau. by skapaén kym
KUXATAAH WKTUMOUN-CUECUI MYXUT Ba THIIIArd TaOWUUiA dXTUEKIapra OOFIUK OYiaam.

Man6anapia HEOJOTU3MIIAPHUHT HCTEHhMOJIA ypTadya KyyuiaHum gaBpu 25-30 #un ned
O6axomananu [11]. By xap Oup sHru maiimo Oyaran cy3 IIyH4Ya BakT HEOJOrHM3M cudartuia smao,
KeWMMH 3aMOHABUW KaTjiaMra yTaid, JeraHd sSMac. AWpUM IIaxcwil Myloxaszajgapra Kypa
HEOJIOTU3MJIAPHUHT TYPTAaH Y4 KUCMU YH Wuingad cyHT yHytunaau [12]. bynaan kenud 4ukaauku,
SHTM Cy3 scall Ba Y3JAIITUPUIN >Kapa€HWra yTa KUIAUW EHAAIININ, YTKHHYM Ba caés
TYLIyHYaJAPHUHT JIEKCUKAra OFUp 0K OYiuIIura iy KyHMaciuK JIO3UM.

bup Tunga sHru cy3 cudaruga 6axonaHyBUYM y3ialliMa HEOJIOTW3M MaHOa TUIUAA SHIHIIUK
OYEruHM UYKOTraH OYIuIIY MyMKUH. AMHM naiTaa ¥30eK TUiIKa HeoJ0ru3M cudaruaa KapaiyBuu
(dheHomMeH, MEHTaJI, Xaoc Kabu cy3nap ManOa TWUTapUa SHTU Cy3 caHanMaiian. Macanan, peHoMeH
(toHoHua: phainomenon — tuyuladigan, ko’rinadigan narsa) cy3u 1OHOH THIHJIAa ApPUCTOTEND
3aMOHHM/A XaM MaBXyJ OV/IraH, KeHMHUYAINK MHIIM3 TUINTA Y3/aiirad. Y36eK THIMra pyc THIX
opkayin YTUO, X03upAa KyWHaard MabHoJapAa KYJUTaHsnTu: 1) XHC-TyHFry Taxpubacu OuinaH
OUNIMHAAMIaH XOJMCAaHU aHIJIaTyBUM TYILIyHYa; 2) FalpuoJaTHil, KaMJaH KaM ydpalurad Xoauca,
¢axt, maxc. llyHUHraeK, XajJkapo JoUpaja SHIWIUK KacO 3TyBUd cy3nap (KOBUA, TapreT, APOH
Kabu) xaM MaBxyJ O0Ynu0, yinapHu OallHaIMuIIIal HEOJIOTU3MIIap cudaruia YbTUPO] ITUIL MyMKHUH.

MyaiisH Oup TuiAa Hedta cy3 OOpJIUTIMHHU, YJIAPHUHT SIpaTyBUMJIAPUHU aHUKIALI AEAPIIH
MMKOHCHU3. THJI 3BOJIONUSACK aHYa CYCT KeuraH, KOMMYHHKaTHB BOCUTalap y Kajap TapakkKuii
TMaraH JaaBpiapia OyHra sxTtuéx xam Oynmarad. JlekuH aiiHu 3amoHja Oapua »xabxaiapiaa
TEXHOJIOTHS KaJAJTUK OujiaH pUBOXIJIaHHO OOpMOKIaku, Oy Tiiodanm3anus kapa€HUHU, XyCyCaH,
Hy(Qy3/I1 THWIUIAPHUHT OOLIKAa TW/UIapra TabCUPUHM sHaja KydaTupMokaa. MWLMl T HyKTau
HazapuJaH OyHra >KuJaui €HJallyB 3apyp. SIHrU cy3nap CTAaTUCTUKACUHU OPUTHIN JIEKCHUK
TU3UM/JArd SIHTWIAHULUIAPHU SIKUHAAH Ky3aTuO Oopuil Ba ro3ara KejnaéTraH MyaMMOJIApHU
SKKOJIDOK MJIPOK 3THUII MMKOHHUHHU Oepaau. ByHUHI ydyH KYNpOK 3JEKTPOH MIAKJIJIAru Jyratiiap
épnamu kepak Oymamu. YyHku Twiga xap KyHM SIHTH Cy3 mHaiiio OYIMIIM MYMKHH, YJapHU
Tunorpaduk KypuHUILa Kaig 3Tud OopurHUHT UMKOHU WYK. KonaBepca, cyHrTH naiftiapaa ssHru
Cy3/lap OKUMHUHHMHI OXTUEXK JapaxacuJaH opTud kera€rraHu OocMa Hamipjap HWIIMHU
YUrajulalTupa m, Oy sca MyJOKOTra HOJIOMUK CY3JIapHUHT JIyFaT OOMIUTUAaH HOYPUH XKOW OJIUIIUTa
cabab OyIMIIN MYMKHH.

XO03Upru 3aMOH KOMIIBIOTEpP TEXHOJIOTHsUIapU Ma3Kyp MacajajllapHU Xaj JTHUIIJa KaTTa
Kynainukiap siparau. MHrnms tunu goupacuja Oy 6opasia amaira omupuiaéTrad uuuiap ypTudopra
noitnk. Xycycas, KemOpmxk, Oxchopa, BedcTep kabu :xaxOHHUHT HYYy3/71M YHUBEPCUTETIIAPH Y30K
Hniap MoOailHuAa Typiau Makcaajgapra HyHanTUpUITaH KeHI KaMpOBIIM JIyFaTJIapHU Halp 3Tuo,
sarunabd kemsintu. lly Ownman Oupra keduHrum wwmiapaa Oy JyFaTiap SJEKTPOH  IAKIIa
JACTypiaHuO, HEOJIOTU3MIIApHU V3 BaKTHA Kaila 3THO OopuIin MexaHu3MH Wynra Kyhuiarad [13].
bynnan ramkapu Word Spy, Urban Dictionary, Unwords.com, gpb.eu kabu uHTepHET caxudanapuga
SIHTU CY3JIapHM aHUKJAIl, TypJd UHAEKC (KypcaTkud)iap OYyiinda TacHU(] KUIUII Ba TaBcHQIall
uniapu oau6d copuisanta. XKymnanan, Amactp ['pant, OBan [leapcon Ba Huren bpayn acoc conran
“Grant Pearson Brown Consulting Ltd” (gpb.eu) komnanusicu Typiu XuI HKTUMOHM XU3MaTiap OuiaH
Oupra HEOJIOTU3MJIAPHU Kaizl 3THO OopaauraH MaxcyC TH3UM spaTraH. YHa HeoJlorusmiap ammdoo
TapTrONIa akc HTUO Oopau, SHHU KaJBaJl aCOCH1a OMPUHYM KaTop/ia STHTH CY3, MKKUHYH KaTop/1a YHUHT
MabHOCH, YYMHYM KaTopia MaHOacH, TYPTHHYM Karopjaa 3ca Jactiad Kalj STWiIraH caHa Ba MM
kenrupwiaau [ 14].

V36en tunnaa Gy coxana amanra omMPUIAETIAH HIIUTAPHH KOHUKApIH 1e6 6ymMaiimm. Kyn
TUJUIM, DPKUH HMHTEPHET SHUUKIIONEIUsCU XxucoOiaHran Buxkuneauss nacTtypuHuHr y30ekua
MyKOOWIHaa aiiHu maitaa 138 MuHrIaH OpTUK Makoja MaBXyHd (TaKKOCHAIl y4yH: HWHIJIH3Ya
Buxunenusnaru mMaxkosagap COHU 6 MIJIJTMOHAAH OPTHUK). JIEKMH yJmapHUHT acoCHi KUCMHU Oocma
HaIIpaaru V36exucron Muumii DHIMKJIONEAUACH acoCHa IMAKIUIAHTUPWITAH. YHJA CYHITH
Wnmnapaa ¥30ek Tuimaa maigo OynraH SHrU cy3map MUKIOpH kyaa kam. KosaBepca, makosanap
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MaTHHJIa KyTU1ab IMIIOBHM XaToMuKIap ky3ra tamadaan. [lyxra kypa ymOy iyHamumaa oup Katop
BasuarapHu KyH TapTHOUra KYHUII JJO3UMIIMTY OWIMHIIAIIA/IH.

Tunna sHru cy3 naigao OYIUIMMHUHT Oup KaH4da QaxTopiapu MaBxyld. bupunum Ba acocuit
dakTop — TUIAA SHIU Maijgo OYiaraH TylIyHYaHH HomJjaul 3XTuéxu. bynu mnm-dan goupacuna
naigo OymyBunm Tabumih »sxTHEX cudaruga Oaxonaml MyMKUH. VKKMHYKMCH HYTKHUHT
SKCIPUCCUBIIUTUHY OLIMPHILTa OYIraH MHTUIMILI HaTHXKacKuaa naiao Oynaguran yciayOuil sXTuéx.
bynu xynpok Gaauuii mwxop xapaéHu OuinaH OoFiall MyMKUH. YUYMHYMCH TWIJAru Oapuya y4yyH
TyHIyHapau Oynran, oMmaOoIn cy3IapHU KYJJamijiaH 3epUKKaH KHimuiaap (acocaH, EIuiap)HUHT
STHTJIMKKA KU3UKUIIY HATHOKacuaa manao Oynaaurad sxTuék. byHra nekcuk Tu3um yayH doiinanan
Kypa KYIPOK 3apap KEITUPUIIN MyMKUH OYJIraH CyHbul 3XTUEK cudaTua Kapa MyMKHH.

A¥pUM THILIYHOCHIAp THJI Y4yH JESpid OpTUKYa OYiIraH, CaBUSCH NACT CY3JIapHH HYTKKa
0N KUpHUIITa XapakaT KWIyBUM KUIIWJIAPHU NICUXOTUK (pyXuit xacra) n1ed araca, aiipumiiap €uwiap
HYTKUJaru OyHJall eHIwiI-elnu CY3JapHUu MaxaUIMi TypJlapHM HYK KWIMIIM MYMKUH OYiran
Kaponuna kynpanr onMaxonmapura kuécnaiimm [7; 86-87]. Mamxyp nyrarmryHoc oM Ilutep
Hromapk agaOuii Triira TYIakoHIM KaOysl KWJIMHMAraH siHCM CY3JIapHU TapKUMOH y4UyH 3HT KaTTa
MyaMMO 3KaHJIUTUHY Tabkuanaiiau [3; 140]. Omopu yHuBepcureru npodeccopu Muxamn Haymouu
ONmTeH SHrM UXTUPO KWIMHTAH, JIEKUH Xalu TUIAA Y3 YpHUHU TONMAaraH cysiapra HucOataH
MIPOTOJIOTU3M TEPMUHUHM KYJUTamiHU Takind staau [15].

V36ek THIMIA CY3IALTyBUH KAMUST OPAacHa XaM HEeoJIOrH3MiIapra OyiaraH MyHOCabaT THII
cuécaTuaru OFpUKJIN HyKTajapaan Oupu 0ynub TypuOau. AWHUKCA, HHTEPHET, CIIOPT, O3UK-OBKAT
MaxcyJoTiapu, Kypuiuil MoJiiapy, ¢papMaleBTUKa coXajlapura Oujl arTaMajapHUHT KYJUIaHUIINAA
aHUK ME30HJIapra acocjiaHWIMaETraHu, y3ra TWUiapra MaHcyO cy3inapHUHT ¥30eK T Tabuatura
MOCJIaHMaraH XoJjja TYFpUAaH-TYFpU HyTKKa KUPUTWIAETTaHU KYy3ra Tanuianaau. JKymiaaas, 10pu-
JAPMOH MaxCyJIOTIApUHUHT HypuUKHOMalapuaa E3uiraH KacaJUIMK TypJiapu Ba OomIka THOOWit
TYyLIyHYaJJapHUHI MabHOCHHM aHTJAIl >KyJa MyWKya. MacanaH, HedpoiauTHas, aleTHIXOJIUH,
HelpoMeauarop, TyOepKyn€3, aHeMus, SMUJICNCHs, LUCTUT, acTMa Kabu aramajnap pyc THIUIaH
TYFpuAaH Tyrpu y3namrupuwirat. [y kabu aramanapHUHT Y30€K THIMIATU MyKOOUIIMHY TOMHIL EKU
HOTAHMII aTamajlap/iaH CYHI KaBC MuMja y30eKkdya M30X Ba LIapXjap KEeATUpUO YTl Makcajira
MyBOQUK OYynaau. Mucon yuyH, HedponauTHas (Oyilpak-Toll KacayUIUTH), aHeMus (KaMKOHJIMK),
snuiencus (TyTKaHOK, KysSIHUMK), acTMa (Hadac CUKuIIN) Kadu.

Heonorusm — THJIHUHT 3 WYKKM UMKOHMSTIIAPH acoCHJa SpaTUraH €KU aBBaJIJaH MaBXYyJ
Oynu0, ssHrM MabHOJA KyJUIaHAETraH Cy3, IIYHUHT/ACK, OOIIKAa TWIIapJaH SKUHAA Y3/aliraH cy3.
JlexuH, adcycku, ¥306ek Twimaa Oy TyllyHYa XaKuaard TaaccypoT, Oy TyllyH4ara €HJ1allyB HOTyTasl
Ba GUPEKIaMa JeHnI MyMKHH. Y36ex Trinu (oHa THIH) GYiinya eTapinya GHIMMIa 9ra 6YIIraH, oNmii
MabJIyMOTJIM YHTa PECHOHAEHT OWjaH KUYMK CYpOBHOMA YTKa3WIAW. YJApHUHI Xap Oupura
Kyhugaruda caBoJj (TOMILMPHK)JIap OuaH MypoxKaaT KUJIMHIH:

1) Heonorusmuap / siHru cy3nap XxakuJaru maxcuil TynlyH4aHTi3HU alTHHT.

2) OHr sHru aed xucobarad cy3aapuHru3ra YHTa MUCOJ KEJITUPHHT.

3) Kentupran mucosuiapuHTu3Hu n30x1a0 6epa onacuzMu?

Hatmxa myngait 6ynauky, OMpuHYM caBosira OepuiraH *aBoOJapHUHT YMYMHUN Ma3MyHU
Kyhugaruya: “SHru cy3nap éku Heosorusmiap Oy — ¥30ek TUIUra nry Keda-KyHay3/ia YeTaaH KUpuo
kenaérran cysnap”. MkkuHuUM caBojira kaBoOaH KeJITUPHIraH MUCOJIJIAPHUHT Kapuitd 90 gousunu
MHIJIM34a Ba pycya Cy3/1ap TallKui 3TAU. Y YUHYM CaBOJIra Oepuiiral »xaBoosuap Aespiu KOHUKapCus,
S’bHU Y3J71apu KeITUPraH MUCOJUIap XaKUJard TacaBBypiiapy, TyiyHuanapu 50 ¢ousgan nacr.

[ynnan cyHr ynapaaH y30€K TUJIMHUHT WYKH MMKOHUSTIApU acOCHA SIpaTWIITaH SHIU
cy3napnaan yHTacH (TyJIKOFO03, Ty3/l1aMma, YTKa3Ma, OYMKIaMOK, KaiiHOMa, O0XXOHa, Uyl yTKa3rud,
YKOHJIU, CUXATroX, TAHMHIIOB KaOM)HUHI MabHOCH Xakuaa cypairanja 90 ¢pousnuk mwxobuil HaTuxa
Kaiia sTwiau. SlHa Oup KU3WK TOMOHHU IMYHIAKW, CYPOBHOMAa WIITHPOKYMIIAPH Ma3Kyp Y30exda
CY3JIlapHM KepakiM Japaxaja n3oxjgad Oepulllapura KapamaclaH, yJapHUHI Iy Ba LIy KaOu
CY3J1apHU JESpJId HEOJIOTU3M cudaTua TacaBByp KMIMACIUKIApU OMIMHIAILIH.

bynnan myHnait xXynoca kenu0 4MKaIuK{, Y30€K TUIMAA CY3/IallyBud, Y30€K MUIUIaTuUra
MaHCY0, Y30€K THJIM TapaKKUETUTA Y3 XUCCACHHU KYIIIa OJUII UMKOHHUTA 3ra OYJIraH WHCOHJIApPHUHT
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KaTTaruHa KUCMHU Y30€K TUIIMHUHT SIHTU cy3i1ap sipaTHIl Oopacuaru MUK UMKOHUSITIApUra TYFpU
0axo Oepmaitnm. borka coxa Bakwiuiapu, XycycaH, TaJOMPKOPIUK OWJIaH IIYyFYJUIAHYBUM KaTiam
OHTHJIa XaM “STHTH cy37ap (akat y3ra TWUIapAaH OJIMHAAU AeTaH Oupékiiama Kapair MaBxy. bynra
TYPJIU XWJIJIaTH CaBJI0 Ba MAULIUI XU3MaT KYpcaTHII MyaccacalapuHHUHT YeT 31 cy3/1apu OuiaH Tyia
TNelUIaBXaiapy Ba pexkjiama OaHHepiapyuIard HelM HeoJIOTU3MIIap MUCOJINA IYBOX OYIIMII MyMKHH:
“Mega plast”, “Green apple market”, “Home spot”, “Bob’s red mill”, “Viko”, “Story center” ka0wu.

Tabuwiixu, ep 103uaa 601IKa TUIUIAPAAH CY3 Y3namTupmarad oupopra cod Tua Uyk. byrynru
KyHJIa KaTTa Hy]y3ra sra OyiraH THUIap XaM, acocaH, OOIIKa THJUIAp XHcoOura 00ino, TapakKuit
oTrad. JIekuH ailHM JaBpra Kenud TWiUlap apalalllyBUHUHT KaJaUlallUIIM HUCOATaH KHYHK
TUJUIap/ia MyailsiH XaTapjapHUHT Haiyo O6ymumura cabad oynsnTu. TummuyHoc onum O.lykypos
TYFpU Kaila sTranujex, “MyaiisH tuira y3ra Tiii(Jiap) cy3JapuHUHT XalJaH OPTUK TabCUP 3TUIIN
YHUHT OHTOJIOTHK XYCYCHUSITUTa TabCUP 3TCa, OOIIKA TUIUIAp/AaH CY3 OJMal sllaml 3ca 11y TUIHUHT
nyHE MUKECHAAru rio0auiamyB Kapa€HuIaH y3uiand Koymmura cabad Oymaau, >KaMUSTHUHT dca
SHTWIMKJIAp Ba y3rapunuiapra HucOaTaH opkajaa Kojaérranunu kypcataau” [1; 120]. Illynra kypa
alTUII MyMKHHKY, TWJI TapaKKUETHIa MUKH Ba TAllIKU OMUJUIap OapaBap MyxuM. TUIIHU sIHTU cy3nap
OuiaH TabMUHJAIJA MWUIMHINK OPUHLUMIUIAPUHU YCTYH KYWHII, KYIPOK WYKU UMKOHHSTIIapra
TasHULI 3Ca TWIHUHT YMPOOKUMIUTUHYU KadoiaTiaiiu.

Xo3upru KyHjaa ayHé 0yitnal TapkamaéTraH HeOJIOTM3MIAPHIUHT aCOCHN KUCMUHH WHTIIM3Ya

Cy3nap Tamkwi 3Taau. MWuUIMi TUIJard HEOJIOTM3MIIApHU sipaTuiia ymly THI TaxpudalapuHU
Hazapuil >kuxataaH ypranuil ¢oiinagan xonu Oynmanau. IlyHUHT ydyyH MHITIM3 TUIM JOoMpacuia
HEeOoJIOTU3MIIap r03acuaa onul Oopuiirad aipuM TaaKUKOTIIAap aTpodiinya YpraHuiim.
Xuna-EBpomna Triiiapy oMiIacHHUHT FapOUii repMaH THILIapy rypyXura MaHcyO OYiran UHIJIN3 TUIH
nexkcukacu XII acpmaprada 25-30 MUHT CY3HM ¥3 MuUWra OJTaHW TaxMUH KuiuHamu [2; 8]. SAxuH
yTMuUITaya, acocaH, Oomika THuiap xucodura 60iMnd Oopran Oyiica, XO3UPru KyHJAa SHTH Cy3i1ap
ApaTyBuUM Ba TapKaTyBuM (IOHOp) Tuil cudaTuAa TaH OJIMHMOKIA. AKcapusIT TEXHHUKa Ba
TEXHOJOTHSUIADHUHI MHIVIM3 TWIWJA JacTypjaHa€TraHd, KOMIBIOTEp TUiIu cudaTuaaru
UMKOHUSATIAP, HMHTEPHET TU3UMHHHUHI JAyHE OVinab keHr &Edlunumu Oy kapa€HHU SHAAA
TE3JATUPMOK/IA.
XX acp MHIIM3 TapKUMaUIyHOCIWTMHHUHT acocuwiapuaad Oupu Oynran Ilutep Hromapk
HEOJIOTU3MIJIap MacaJlaCuHU Tap)KUMAYMIIMK COXACH YUyH FOSIT MyXHUM 3KaHJIUTUHU YPFy1a0, xap Oup
TWIAA Xap Wnin 3 MUHT atpodua sSHrU cy3 nango Oymaérranuau Tabkumianay [3; 140]. YauHr
¢bukpuya, TWINATH SIHTU CY3Jlap MUKJOPUHU aHUK aWTHUII MMKOHCHU3, YYHKH HEOJIOTM3MIIAPHUHT
KaTTa KUCMH MYKHM sI1a0 KOJIMaWIu, KojlaBepca, YJIapHUHT KYIMUWINTH UHAMBHUAyaJl XapaKTepra
sra. Hromapk ¥3 nznanuimiapura acocianu0, HEOJIOTU3MIApHUHT YH TUIIHHU (dapkiaiau. XycycaH,
scama cy3nap (derived words), kuckaptma cysmap (abbreviations, acronyms), c¢y3 Oupukmaniapu
(collocations), dpazemanap (phrasal words), y3mamma cy3map (transferred words / borrowing),
SMOHUMIIApP (€ponyms) SIHTU CY3J1ap SpaTUIIHUHT acocuil ¢popManapu cudaTuaa Kaia sTuiarat [3;
141-149].

WHrnu3 tuiam JNeKCUKaCMHHU TapuXUM Ba CTPYKTYp KuxaTaaH Taakuk 3traH P.Croksen Ba
J.MuHKOBa SIHTH Cy37ap UKKUTA MaHOa acocu1a a0 OYIMIIMANA TAbKUIJANWIN: YeTIaH CY3 OJIUII
Ba WYKM MMKOHHUATIAp acocuia cy3 sipatuml. JIoTuH, HeMuC Ba ¢paHIly3 THILIApU TallKU MaHOa
cudarua MHIIIN3 TUJIU JIyFaT TApKUOWHM Y30K HIILIap JaBOMHUAA TYIAUPUO KEJITaHU ypryJaHuo,
CYHITH HalTiap/a WYKM UMKOHUSAT acoCHU/Ia ApaTUIAETTaH SIHTU CY3JapHU TaJAKUK ITHILTa yCTYBOP
Macana cuartuia Kapairad Ba HEOJIOTM3MJIAPHUHT OMp KaH4a SIHTY TUILIapu ypraHwiras [4; 18].

Jlyrarmrynoc omum A. P. I'yappa 1990 #immnapaan keinH Hamip 3THITaH OJTH THJAArd VH
MKKUTa HEOJIOTU3MJIap JYFAaTUHM JIEKCUKOTpapuK Ba XPOHOJOTHMK aclekTia KU€caH YpraHuIira
xapakar kuinaau Ba XXI acpra kenu® “HEosOruk JieKcukorpadus” xakuga FaOUPUIIHUHT BaKTU
KEJITAaHWHU TabKUUIaiau. Y, NIYHUHTACK, UIea HeOJIOTHK JIyFaTiap Kanaai Oymumm O6opacuna y3
Kapanuiapu Ba Takiaudaapuau 6aéu staau [5; 528-556].

Heonorusmnap nyrarinapu MaTeprajuiapu acocuja TYpJIM XU MHIVIM34a KUCKapTMalapHUHT
XapakTepiv XyCyCHUSTIApUHU TaxJui Kwiran pyc twimryHocu H.K.MiBanoBa 3aMOHaBUI WHIIW3
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THJIMJA KACKApTMa Cy371ap coXacuaa y3ura Xoc “noptianr’ 13ara KeJIraHuHN TabKUIJIal1 Ba OyHH
HYTKUH TEXKaMKOPJIMKKA MHTUJIUIIHUHT 3HT caMapaiy ycyiau cudaruna 6axonaiiau [6; 52-59].

Oxopuna kentupunran ¢ukpiap TOp Joupaaard MaHOamap acocuja IIaKUTAHTHPUIIIHN,
JICKWH [IYHUHT Y3W XaM MHIJIM3 THJIUAA SHTU CY371ap sSpaTHIl Ba yJIapHU TAIKUK KHJIUINTa OyiraH
9bTUOOPHUHT HAKaJap IOKOPU JKAHIUTHHHU KypcaTaau. XXI acp oxupura kemub ep ro3umaru
TWUIApHUHT 95 Gou3u YIMK THIITa alIaHUIIA TaXMUH KWJIMHAETTaH Oup maitna y30eK THIMHUHT
xaMm Oy Xarap/laH XOJIM 3Mac/IMru oiauHiamagy. by MacananuHr mwxoOui e4uMHu HEOoJOTHU3MIIap
Tagkukyu Ouman damOapuac Oorymk. lllyHra xypa y30ek Tuimaa HEOJOTHU3MIIAD COXACHaru
W3JIAHUIIIIAP €Tapiiy SMACIUTHHYU ypryJarad Xoiaa, Oy MaB3yaa Kymiad TaaKuKoTiaap oju0 Gopuiin
3apypPIUTHHA YBTHPO] ITUIT YPUHIUIHD.
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ANNOTATSIYA
Ushbu magqola o’zbek yuridik diskursi nominativ birliklarini aniglashga garatilgan. Ma’lumki, tilning
leksik birliklarini mukammal lingvistik tavsiflash tilshunoslikda nominatsiya nazariyasiga murojaat
qilishni taqozo etadi. Negaki, tilimizdagi barcha so’z, so’z birikmasi va gaplar asosiy nominativ
birliklar sanalib, ular nominativ funksiya orqali bog’lanadi. Ishda nominativ birliklarning aniqlanishi
Freym Tahlili (Frame Analysis) nazariyasiga asoslangan. Sababi, freymlar, ya’ni kognitiv tuzilmalar
yordamida obyektlar ma’lum bir kotegoriyalarga ajratiladi va nomlanadi. Bu esa gabul gilinayotgan
axborotni uzoq muddatli xotirada saqlash imkoniyatini beradi. Shunga ko’ra o’zbek yuridik diskursi
nominativ birliklarini tadqiq etishda JINOYAT freymi yaratildi va asosiy konseptlar, subkonseptlar
va ularni to’ldiruvchi slotlar aniglandi.
Kalit so’zlar: nominativ birliklar, nominatsiya, yuridik diskurs, tilshunoslik, freym tahlili, freymlar,
subfreymlar, konsept, slotlar
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HOMUHATUBHBIE EJUHULBI IOPUINYECKOI'O IUCKYPCA HA Y3BEKCKOM
A3BIKE

AHHOTALUA
Llenbr0 MaHHOW CTaThH SIBJISICTCS] BBISABIICHHE HOMHHATHBHBIX CIUHHI] Y30€KCKOTO IOPHIMYECKOTO
nuckypea. Ha camom nene, uaeanbHOE JIMHIBUCTHUYECKOE OMMCAHHME JIEKCUUECKUX €IMHULL SI3bIKa
TpeOyeT oOpaimieHuss K TEOPUH HOMHHAIMHM B JIMHTBHCTUKE, IMOCKOJBKY BCE CIIOBa, (pasbl U
MPEVIOKEHUS! B HAllleM $3bIKE SBJSIOTCS OCHOBHBIMM HOMMHATUBHBIMHM €JIMHUILIAMHU, KOTOPBIE
CBsI3aHBI HOMUHATUBHOW (yHKuued. MpeHTHUKanus HOMUHATUBHBIX €IUHUIl B HCCIICIOBAHHUH
OCHOBaHa Ha TEOpPHH (HPEHMOBOTO aHAIN3A. DTO MPOUCXOAUT IMIOTOMY, YTO C TIOMOIIBIO (HhPEMOB, TO
€CTh KOTHUTHBHBIX CTPYKTYP, OOBEKTHI KIIACCH(PUIINPYIOTCS © UMEHYIOTCSI. JTO MO3BOJISET XPAaHHUTh
MOJyYeHHYI0 HWHGOpPMANHI0 B JOJNTOBpeMeHHOW mamsATH. COOTBETCTBEHHO, TpPH H3yUCHHH
HOMMHATHBHBIX €JJMHUI] y30€KCKOTO IOPHINYECKOT0 TUCKypca ObLT co3/1aH GpeiiM IpecTyIUICHUS |
OTIpeJIeIIeHbI OCHOBHBIE TIOHSATHS, CYOKOHIIENITHI i UX BCIIOMOTaTEIbHBIC CIIOTHI.
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NOMINATIVE UNITS OF LEGAL DISCOURSE IN THE UZBEK LANGUAGE

ANNOTATION
This paper aims to identify the nominative units of Uzbek legal discourse. In fact, a perfect linguistic
description of the lexical units of a language requires a reference to the theory of nomination in
linguistics since all words, phrases and sentences in our language are basic nominative units, which
are connected by a nominative function. In the study the identification of nominative units is carried
out by the theory of Frame Analysis. This is because using frames, that is, cognitive structures, objects
are categorized and named. This allows the received information to be stored in long-term memory.
Accordingly, in the study of the nominative units of Uzbek legal discourse, CRIME frame was created
and the main concepts, subconcepts and their supporting slots were identified.
Key words: nominative units, nomination, legal discourse, linguistics, frame analysis, frames,
subframes, concept, slots

Kirish. Ishda o’zbek yuridik diskursi nominativ birliklarini tadqiq etishda asosan O’z. Res.
Jinoyat Kodeksiga asoslanildi. Ma’lumki, oliy davlat hokimiyati organi tomonidan o’rnatilgan jinoyat
huquqi huquqiy me’yorlar yig’indisi sifatida har qanday ijtimoiy xavfli harakatning jinoyat
ekanligini, jazo choralarini tayinlash shartlari va tartibini hamda jinoiy javobgarlik va jazodan ozod
etishni belgilash vazifasini bajaradi [O’zME. Birinchi jild, 2000-yil; 157]. Jinoyat tushunchasi esa
jinoyat huquqi bilan bir qatorda boshqa huquq tarmogqlari uchun ham baza sanaladi. Shu bois
JINOYAT konsepti freym strukturasini yaratish o’zbek yuridik diskursi nominativ birliklarining
o’rganilishida muhim ahamiyatga ega. “Jinoyat- aybli ijtimoiy xavfli qilmish (harakat yoki
harakatsizlik) bo’lib, jazo qo’llash tahdidi bilan jinoyat deb topiladi” [O’zR JK 8-b. 14-m.].
Ta’kidlash lozimki, har qanday xavfli qilmish ham jinoyat hisoblanmaydi, ya’ni har qanday qilmish
jinoyat sanalishi uchun jinoyat qonunda belgilangan jinoyat belgilari va jinoyat tarkibi bo’lishi
lozim. Jinoyat ijtimotiy xavflilik, huquqqa xiloflilik, aybning mavjudligi va jazoga loyiqlik kabi asosiy
belgilarga ega. Bunday belgilar gilmishni jinoyatga aylantiruvchi mezonlardir va qachonki ushbu
mezonlarning barchasi ko’rilayotgan ishda mavjud bo’lsagina, u jinoyat sifatida qaraladi. Jinoyat
tarkibi esa 1jtimoiy xavfli harakatning jinoiyligini aniqlash yoki kriminilizatsiya qilish vositasidir
[Ochilov X., Xaydarov Sh., & Shamsidinov Z., 2021; 24]. Bu haqida O’zR JK ning 16 moddasida
qisqacha to’xtalib o’tilgan: “Ushbu kodeksda nazarda tutilgan jinoyat tarkibining barcha alomatlari
mavjud bo’lgan qilmishni sodir etish javobgarlikka tortish uchun asos bo’ladi” [O’zR JK 9-b.].
Jinoyat tarkibi 0’z navbatida bir necha elementlarni gamrab oladi va bular jinoyatning obyektiv va
subyektiv belgilari deb ataladi. Obyektiv belgilar obyekt (jinoyat qonuni bilan himoyalanuvchi
jjtimoly munosabat) va obyektiv tomondan tuzilgan bo’lib, ijtimoiy xavfli harakat yoki
harakatsizlik, gilmishni sodir etishda yuzaga keladigan salbiy oqibat va boshqa fakultativ belgilar
(Jinoyati, joyi, vaqti, quroli va b.) obyektiv tomonni tashkil etadi [Rustamboyev M., 2006: 115].
[jtimoiy xavfli harakat- shaxsning ijtimoiy xavfli faol xulg-atvoridir. Masalan: qotillik jinoyatini
sodir etish, tan jarohati yetkazish, binoga o’t qo’yib yuborish va b. Harakatsizlik- shaxsning ijtimoiy
xavfli, irodaviy faol bo’lmagan, normativ hujjatlarda bajarish uchun ko’rsatilgan muayyan
harakatlarini bajarganligidan iborat xulg-atvoridir [Turg’unboyev E., 2013; 24]. Subyektiv belgilar
jinoyat subyekti va subyektiv tomondan iborat bo’lib, subyekt jinoyat tarkibining muhim elementi
hisoblanadi. Negaki, agar subyekt ya’ni jinoyat sodir etgan shaxs bo’lmasa, jinoyat ham bo’lmaydi.
Yuridik diskursda subyekt, shuningdek, “jinoyat sodir etishda aybli shaxs”, “ayblanuvchi”,
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“sudlanuvchi”, “mahbus”, “mahkum” deb ham nomlanadi. Bundan tashqari, jinoyat qonunchiligida
maxsus subyekt termini mavjud bo’lib, ular maxsus belgilari bilan boshga subyektlardan
farqlanishadi. Masalan: (1) davlatning maxsus tizimida ishlaydiganlar-surishtiruvchi, tergovchi,
prokuror, sudya, militsiya xodimlari va b.; (2) davlatga nisbatan fuqarolarning majburiyatlari
yuzasidan jinoyat subyekti bo’la oladiganlar-guvohlar, jabrlanuvchilar, ekspertlar, tarjimonlar va b.;
(3) oldin jinoyat sodir etganligi uchun sudlangan shaxslar, xavfli va o’ta xavfli retsidivistlar,
ma’muriy nazorat ostiga olinganlar va b [Usmonaliyev M., 2008; 120-121]. Subyektiv tomon —
shaxsning ijtimoiy xavfli qilmishi va undan kelib chiqadigan ijtimoiy xavfli oqibatiga bo’lgan ruhiy
holatidir [Usmonaliyev M., 2008; 70] va ushbu element ayb, motiv, maqgsad, qasd va ehtiyotsizlik
kabi konseptlar bilan xarakterlanadi. Umuman, o’zbek yuridik diskursida JINOYAT freym
strukturasini tuzishda jinoyat tarkibi, jinoyat belgilari, obyektiv tomon, subyektiv tomon va subyekt
asosiy konseptlar sifatida belgilandi.

Aytish lozimki, jinoyat huquqida jinoyatlarni ma’lum mezonlar asosida tasniflash jinoyat
turlarini aniqlashga yordam beradi. Shunga ko’ra ushbu tasnif jinoyatlar obyekti hamda o’z xususiyati
va ijtimoily xavflilik darajasi yuzasidan amalga oshiriladi. O’z xususiyati va ijtimoiy xavflilik
darajasiga ko’ra jinoyatlar quyidagi turlarga bo’linadi: ijtimoiy xavfi katta bo’Imagan jinoyatlar;
uncha og’ir bo’lmagan jinoyatlar; og’ir jinoyatlar; o’ta og’ir jinoyatlar [O’zZR JK 9 b. 15-m.].
Shunday qilib, 0’zbek yuridik diskursida JINOYAT freymi tuzilishini quyidagicha tasnifladik:

Freym
JINOYAT «—
Subfreym JINOYAT JINOYAT
TURLARI NOMLARI
Ijtimo1y xavfi Qasddan odam
katta bo’lmagan; o’ldinsh;
Slotlar Un’cha og 11' Talonchilik;
bo’lmagan; .. )
e Firibgarlik;
Og'1r;
O’ta og’ir Odam savdosi
jinoyatlar vab.
Jinoyat tarkibi, jinoyat belgilari, obyekt, |e—u |

Asosiy konseptlar
obyektiv tomon, subyekt, subyektiv tomon

Jinoyatlarni obyektiga ko’ra tasniflash aniq bir guruhga kiruvchi jinoyat nomlarini aniqlashni taqozo
etadi. Jinoyat Kodeksining maxsus gismida jinoyatlar obyekti asosida bo’lim va boblarga ajratilgan
va quyidagicha kvalifikatsiyalashtirilgan:

1. “SHAXSGA QARSHI JINOYATLAR” konsepti
Qasddan odam o’ldirish; onaning 0’z chaqolog’ini o’ldirishi; ehtiyotsizlik orqasidan odam
o’ldirish; 0’zini 0’zi o’ldirishga undash; qasddan badanga og’ir shikast yetkazish; qiynash;
o’ldirish yoki zo’rlik ishlatish bilan qo’rqitish; tanosil yoki OIV kasalligi/OITS tarqatish;
nomusga tegish; besoqolbozlik; bolani almashtirib qo’yish; ko’p xotinli bo’lish; tilanchilik
qilish; odam savdosi; gabrni tahqirlash; odam o’g’irlash; tuhmat; haqorat qilish; shaxsiy
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hayot daxlsizligini buzish; vijdon erkinligini buzish; zo’rlik ishlatib g’ayriqonuniy ravishda
ozodlikdan mahrum qilish va boshqalar
2. “TINCHLIK VA XAVFSIZLIKKA QARSHI JINOYATLAR?” konsepti

Urushni targ’ib qilish; agressiya; genosid; yollanish; terrorizm; terrorizmni
moliyalashtirish; milliy, irqiy, etnik yoki diniy adovat qo’zg’atish; davlatga xoinlik qilish;
O’zbekiston Respublikasi Prezidentiga tajovuz qilish; O’zbekiston Respublikasining
konstitutsiyaviy tuzumiga tajovuz qilish; josuslik; qo’poruvchilik; davlat sirlarini oshkor
qilish; davlat siri yoki harbiy sir hisoblangan hujjatlarni yo’qotish va boshqgalar

3. “IQTISODIYOT SOHASIDAGI JINOYATLAR” konsepti
Bosqinchilik; tovlamachilik; talonchilik; o’zlashtirish yoki rastrata yo’li bilan talon-taroj
qilish; firibgarlik; o’g’irlik; jinoiy yo’l bilan topilgan mulkni olish yoki o’tkazish; qalbaki
pul, aksiz markasi yoki qimmatli qog’ozlar yasash ularni o’tkazish; chet el valyutasini
yashirish; soxta tadbirkorlik; soxta bankrotlik; soliglar yoki boshqa majburiy to’lovlarni
to’lashdan bo’yin tovlash; noqonuniy tadbirkorlik faoliyati; xususiy mulk huquqini buzish;
tijoratda pora evaziga og’dirib olish va boshqgalar

4. “EKOLOGIYA SOHASIDAGI JINOYATLAR” konsepti
Ekologiya xavfsizligiga oid normalar va talablarni buzish; atrof-tabily mubhitini
ifloslantirish;  ekinzorlarni, o’rmonlarni, daraxtlarni yoki boshqa o’simliklarni
shikastlantirish yoxud nobud qilish; veterinariya, veterinariya-sanitariya qoidalarini va
normalarini buzish; hayvonot yoki o’simlik dunyosidan foydalanish tartibini buzish; suv
yoki suv havzalaridan foydalanish shartlarini buzish va boshqgalar

5. “HOKIMIYAT, BOSHQARUV VA JAMOAT BIRLASHMALARI
ORGANLARINING FAOLIYAT TARTIBIGA QARSHI JINOYATLAR” konsepti
Hokimiyat yoki mansab vakolatini suiste’mol qilish; mansabga sovuqqonlik bilan qarash;
hokimiyat harakatsizligi; mansab soxtakorligi; pora olish; pora berish; davlat ramzlariga
hurmatsizlik qilish; diniy tashkilotlar to’g’risidagi qonunchilikni buzish; gamoqdan yoki
qo’riglov ostidagi saqlash joyidan qochish; o0’zboshimchalik; yer berish tartibini buzish; sud
hujjatini ijro etmaslik; yolg’on xabar berish va boshqgalar

6. “JAMOAT XAVFSIZLIGI VA JAMOAT TARTIBIGA QARSHI
JINOYATLAR?” konsepti
Jinoiy uyushma tashkil etish; ommaviy tartibsizlik; yolg’on axborot tarqatish; kontrabanda;
o’qotar qurol yoki o’g-dorilarni beparvolik bilan saqlash; radiaktiv materiallarni qonunga
xilof ravishda egallash; mehnatni muhofaza qilish qoidalarini buzish; xalqaro uchish
qoidalarini buzish; transport vositasini olib qochish; ta’qiqlangan ekinlarni yetishtirish;
bezorilik; kompyuter sabotaji va boshqalar

7. “HARBIY XIZMATNI O’TASH TARTIBIGA QARSHI JINOYATLAR”
konsepti
Bo’ysunmaslik; buyruqni bajarmaslik; boshligni qo’rqitish; badanga shikast yetkazish;
marodyorlik; harbiy qism yoki xizmat joyini o’zboshimchalik bilan tashlab ketish;
dezertirlik; harbiy mulkni nobud qilish yoki unga shikast yetkazish; uchish yoki uchishga
tayyorgarlik ko’rish qoidalarini buzish; kemani boshqarish qoidalarini buzish va boshqalar
YORDAMCHI KONSEPTUAL APPARAT
jinoyat, jinoyatchi, ayb, jinoiy javobgarlik, aybdorlik, jazo, jinoyat belgilari, ijjtimoiy xavfi
uncha katta bo’lmagan jinoyat, uncha og’ir bo’lmagan jinoyat, og’ir jinoyat, o’ta og’ir
jinoyat, obyekt, obyektiv tomon, subyekt, subyektiv tomon, ijtimoiy xavflilik, harakat,
harakatsizlik, ehiyotsizlik, gasd, motiv, maqsad, zarar, hisbga olish, gamoq, hukm

Xulosa qilib aytganda, o’zbek yuridik diskursi nominativ birliklarini o’rganish jarayonida
JINOYAT freym strukturasining JINOYAT TURLARI va JINOYAT NOMLARI subfreymlari va
JINOYAT TARKIBI, JINOYAT BELGILARI, OBYEKT, OBYEKTIV TOMON, SUBYEKTIV
TOMON va SUBYEKT kabi asosiy konseptlari ajratib olindi. Shu bilan birga, INOYAT NOMLARI
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konseptining alohida freymi yaratilib, unga kiruvchi subkonseptlar, har bitta subkonsepti to’ldiruvchi
slotlar hamda mazkur jinoyat nomlarini chuqurroq o’rganishga ko’maklashuvchi konseptual apparat
birliklari aniqlab olindi.
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AHHOTALUSA
Tapux Ba TWIMIYHOCTHWKAA TWUIAPHUHT TMalA0 OYIHMINN, THJUIAPHUHT TapKAIWAII TH3UMH KaOu
XOAMCATAPHHU YPraHWII XaJIWrada JaBOM STMOKIA. TWIIHUHT KeluO YMKWIIH, PUBOXKIAHWIIN Ty
THJIJIA CY3JIallyBYd MHJUTIAT MaJIaHUSTH, Yp(-oaatiapy, TyHEKapamy, cuécata Onian OOFIIMNK. AMMO
ImieBajlap Xakyjaa cy3 IOpUTTaHjaa, MICBaJapHU THIAAaH (DapKiId paBUIIa KUYUKPOK XyAya Ba
VHYTHJTUIIL, HYKOJUIII SXTUMOJIM KyWIH OYITaH ajJoka BocuTacu cudatuaa 6axomamr YpuHiu. YyHku
TYpJIH IIeBaNap/a CY3JanlyBud SIrOHa MUJUIAT Oapya yqyH TYHIyHApJIH, KOJWITA COJWHTaH, UILJIOB
Oepwiran aadvii THITHH KaOyJl Kuaau. ATaOuid THITHHHT TabCUpH cabadim cod meBara Xoc cysiap
V3 YpHUHU agabuii TriIaru MykoOwiura 6ymratub oepaiu.
Baxonmankn, kaaumaa KaOWJIalapHUHT Oup-Ompu OwiaH apanamud, KYmuind KeTUILIapH
HATIOKACHIa, YJapHUHT TWUIApH XaM apajamud, Kopumubd kerraH. bynmaii Oupnammmnuiap
KapUHIOI KaOWJIaJIapHUHT Y3apo KYIIWIyBHIaH uOopaT Oyiamu Ba KaOwia HUTTUDOKIAPUHUHT
ab30J1apu YUYH YMyMHI OYJraH TWJUIApX XaM BYXKyJra Kenaau. AHa nry Kabuia HTTH(QOKIapUHIHT
Ouprnammmu y3 HaBOaTHIA XaJlK Ba XalK THIMHHHT BYXyAra Kenummura caba0d Oynmamu. By
apa€HIIapHU XaJK [IeBaJIapy Ba afaduii THITa KUECTAIl MyMKHH.
Kamut cy3aap: geanekran cysmap, Jax)ka, TeHETHK-3THMOJIOTHK acoc, apadya, ¢opcua, TacHH(,
M30XJIM JIyFaT, JIKCUK KaTJiaM, IeBara ouJ| OupIuKiiap.
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MPOBJIEMA TEHETUYECKHA-TUMOJIOT USAECKHUX CBOMCTB TUAJEKTHBIX
CJ0B ! UX JIEKCUKOI'PAOUYECKOI'O OIIMCAHUA

AHHOTAIMUA

W3yyenue Takux SIBICHMH, KaK BO3HUKHOBEHHUE $I3bIKOB B HCTOPHUHM U S3bIKO3HAHUH, CHUCTEMa
pacnpocTpaHeHus S3bIKOB, IPOAOIIKaeTCs A0 cux nop. [IpoucxoxaeHre u pa3BUTHE sSI3bIKa 3aBUCUT
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OT KYJIbTYpbl, 00bI4aeB, MUPOBO33PEHHS U MOJIUTUKHU Hapoza, roBopsuiero Ha Hem. Ho xorja peub
UJET O TUAJIEKTaX, YMECTHO OLIEHUBATh IUAJEKThl KaK CPEJICTBO OOILIEHUS, UMEIOIEe MEHBIIYIO
IUIOLIA/1b, YEM SA3BIK, U O0Jiee BEPOSITHOE, YTO OHO Oy1eT 3a0bITO WM yTepsiHO. [loToMy 4TO ennHbIi
HapoJi, TOBOPAIINK HA Pa3HbIX JUAIEKTaX, IPUHUMAET JINTEPATYPHBIN SA3bIK, IOHATHBIN, OTJINTHIN U
oOpaOoTtanHbIi u1st Beex. [lo1 BIMsiHUEM TUTEpaTypHOTO A3bIKAa YUCTO AUATIEKTHBIE CII0BA YCTYAIOT
MECTO UX AIBTEPHATUBE JTUTEPATYPHOMY SA3BIKY.

OpHako B IPEBHOCTU B PE3yJIbTaTe CMEUICHUS U CIMSIHUS IUIEMEH APYT C APYTrOM UX SI3bIKU TaKXKe
CTAaHOBUJIMCh CMEIIAHHBIMU W CMEINAHHBIMU. Takue CIMAHMS COCTOAT B CIHMSIHUM POJCTBEHHBIX
IJIEMEH, a TaK)K€ BO3HUKAIOT A3BIKH, OOLIME JUIsl WIEHOB IUIEMEHHBIX COI030B. OObeIMHEHUE 3TUX
IJIEMEHHBIX COI030B, B CBOIO O4Y€pe/b, IPHUBENO K (OPMUPOBAHUIO HApOJa M MPOCTOpEUUs. ITH
IIPOLIECCHI MOXKHO CPAaBHUTh C HAPOJAHBIMH JTUATIEKTAMH U JIUTEPATYPHBIM SI3BIKOM.

KiroueBble cj10Ba: JUANCKTHBIE CIIOBA, TUAJIEKT, T€HETUKO-3TUMOJIOIMUYECKasi OCHOBA, apaOCKUil,
MEepCUJICKUN, Kiaccuukanusi, aHHOTUPOBAHHBIM CIIOBaph, JEKCHMYECKUH IUIACT, JUAJIEKTHbHIE
€AVMHULbI

Nasiba Raimnazarova,

Termez State University

Termiz Pedagogical Institute
Senior Lecturer

e-mail: raimnazarova2021@mail.ru

GENETIC-ETYMOLOGICAL PROPERTIES OF DIALECTAL WORDS AND THEIR
ISSUE OF LEXICOGRAGHICAL DESCRIPTION

ANNOTATION
The study of phenomena such as the emergence of languages in history and linguistics, the system of
distribution of languages, is still ongoing. The origin and development of a language depends on the
culture, customs, worldview and politics of the nation that speaks it. But when it comes to dialects, it
is appropriate to evaluate dialects as a means of communication that has a smaller area than language
and 1s more likely to be forgotten or lost. Because a single nation that speaks different dialects adopts
a literary language that is understandable, molded, and processed for all. Due to the influence of
literary language, pure dialectal words give way to their alternative to literary language.
However, in ancient times, as a result of tribes intermingling and merging with each other, their
languages also became mixed and mixed. Such mergers consist of the merging of related tribes, and
languages that are common to members of tribal alliances also emerge. The unification of these tribal
alliances, in turn, led to the formation of the people and the vernacular. These processes can be
compared to folk dialects and literary language.
Keywords: dialectal words, dialect, genetic-etymological basis, Arabic, Persian, classification,
explanatory dictionary, lexical layer, dialect units

Kupum: Typkuii THIMapHUHT MyKaMMall JIyFaTUHH SpaTraH OWPUHYM TYPKOJIOT,
nekcukorpad, sTHorpad, xank or3aku wxomuucu Maxmyn Komrrapuit “JleBoHH JIyFaTH-T TYpK
acapujia JIEKCUK OMPIMKHUHT Kallcu Xy Iy/ira Ter MU 3KaHJIUTMHA OUIAMPYBYU KaOuiia HOMJIapUHU
KUPUTAIM, YHAAH CYHT CY3Tra M30X Ba MUCOJ Oepaau. AMMO OJUM acapja: “Xap Oup KaOuiaaHUHT
CaHOKCH3 ypyFiapu Oop, MeH OyiapiaH acoCHHHU €37UM, IIOXOOYaTapuHH TaluiagaM’ Ba sHa
...bakar yry3 KaOWJaCMHUHI ypYyFJIapuHU Ba yJIApHUHI 4opBajlapura KyJulalJura
TaMFaJapuHUTHHA HaMYHa cudatuaa KypcaTuibd uiany ekaanaum’”’ 1e0 aJoxuaa TabKuIauIu.

Amak-ty0an, Kyin (yry34da)

Opén — xap HapcaHuHT EMOHH, Oy3uIrany, Baiipon 6yaranu (Yrysda). By cy3HH MeH oMHraH
1e6 rymon Kumamad. UyHkn xapoG Gyiran cysra dopcuana BaxkpaH Ieiamiap. Yrysmap dopciap
OunaH Xyjaa apaiamub KeTraniaapu yuyH Oup KaHuya TypKda CY3JIapHU YHUTHO, yIapHUHI YpHUra
dopcua cy3napHu Kysutaiaunap. bymap xam mryHpgad, kaOu CY3JIapHUHT M30XHAa STUMOJIOTHK
TaBCU(DIAPHUHT YpUH OJraHiauru Oy acapHUHI KUMMaTH HakaJgap KaTTa SKaHJIUTUHU siHa Oup 60p
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ucbotnaiau. by acapna yry3mapaaH Tamkapyu KMITYOKYa, YUTHIYA, TYOyT THIMAAH, apFyda cy3iap
XaM KaM YpuHiapaa 0yica-a ajoxuaa YpUHOJITaH.

V36ex THnM (QOHETHK, JEKCHK, TpaMMATHK (apKIaHMIILIAPra 5ra yura jnaxxka (Kapiyk,
KUITYOK, YFy3)HH ¥3 WMUMra oJiraH XoJjJa, JUaJIeKT Ba IlueBanapra axpanaau. llleBamyHocinukka
OafuIUIaHraH JapciIMKJIapia Jiaxka, IIeBa Ba JAMAJEKT TEPMUHJIAPH Typiivya HW30XJIaHAIH.
B.B.Pemeros Ba Ill.11loabaypaxmonoB Oy TepMuniap xakuaa Kyiugarunda ¢ukp roputaau: “lllesa
— OMpOp TUIHUHT ¥3Ura Xoc (pOHETHK, IEKCUK Ba TpaMMaTHK XyCyCUsATIapura sra Oyarad sHI KHUUK
KHCMU; JIAX)Ka-IIyXyCyCHSTIApHU Y311a OUpIalITHPYBUH LIeBanap HuFUHAUCH; JlnallekT — TepMUHU
IUAJIEeKTOJIOTUK anabuérinapaa KynmuH4Ya Jlaxka MabHOCHAa, Oab3aH IIeBa MabHOCHAA XaM
KyJutaHagam” .

V3MDna auanext cy3u m3oxuaa: (foH. Jluanectoc — axka, mesa) — K. Jlaxka. JJAXKA,
IUANIeKT — YMyMXaJIK TUJIMHUHT MyalsiH yerapajianrad XyJIy/J1a sKOoMIalurad Kuiuiap >kaMmoacuaa
OeBocuTa ajoKa BocuTacu cudaruma Ky/UTaHYyBYM Ba HHUCOATaH SXJIUT JIMCOHUW THU3UM OuWiIaH
axpanuld TypyBUM KYpUHMIIM. ... Jlax)ka yMyMxaJlK THJIMHUHI Kyiu OOCKMYM XHUCOOJIaHAIH, Y
nieBara HucOaTaH KeHI MabHOra ara 0yiauo0, meBanap HMFUHAUCHIAH TAPKUO TOAIH.

Huanexronoronum H.Paxabos “/luanext notuH4ya cy3 OynuO, meBara HuUcOATaH KEHT
MabHOJA KyJIaHWIagu. AgaOuil TwinaH Y3uHUHT Oab3u Oup Xycycusariaapu ((QOHETHK, JIEKCHK,
rpaMMaTtuK) OusaH (apKiaHaguran Oupop yMyMMUWUINHM THIHUHT HUPUKPOK OYiaru xucoOianaam’”.
OnuM auanexT TEPMUHUHYU allHM WHCOHJIAp OHIUJIA Ba MYJIOKOT/IA JlaXyKara TeHIJ1all TUPUIUIIUHA
TabKUUIalu. “JlemMak, TuajieKT TUJIHUHT HT KUUUK OYJ1aru caHajrad meBajlapHUHT OMp KaHYaCUHU
V3 uuura onaiu, SbHU Yy IIeBajlap WUFUHIMCUAAH TalIKWI Tomaau. JlekuH Oab3aH OUANEKT
aTaMaCHMHMHI TOp MabHOJa, KYIIMHYA IlI€Ba MabHOCHJA KYJUIAHWIMILK XaM Yyupaiinu: Macanas,
Towmkent auanextu, GaproHa AUaIeKTH KadHU.

[lleammynoc C.Amup6oeB nax)ka TEPMHUHHUHUHT V30€K, TypK TWJUIapulia HCTEHhMOJIIA
MaBXXyAJIUTY, OOIIKA aKCapuaT TUIUIAP JUAJIEKTOJIOTHsICHIa TUAJIEKT Ba LII€Ba TEPMHUHIIAPUTa KYIIPOK
MypoKaaT KWIMHHUIIMHU TabkuU1aiau. OnuM 1eBa TepMUHUTa Kyinnaruda u3ox oepanu: “LlleBa —
¢dopcya paBuIll, HYCUH JeraH MabHOJIApHU OWIIUpuO, daHaa OUPOp TUIHHUHT Y3Ura XOC JIEKCHUK,
(OHETUK Ba I'paMMATUK XyCycUsTIapu OwiaH (apkinaHuO TypaauraH KMYUK TEPPUTOPUSTa OHJL
KHUCMUHU aHriaTanan. JuanekT — rpexda cy3 0yinuob, mesa neraH MabHOHU aHTIaTHO (aciuaa Kabuia
TUJIM IEMAKJIUP), aKCApUT TUJI XyCYCUATIapy YXIIam Oyirad meBajapHu OupamTupaiu’.

JluanekT Ba 1IeBa TEPMHUHJIAPUHUHT MabHOCH Y30€K IIEBALIYHOCIMIUAA Xaluraya OXUpru
€4MMMHHU TolraHu HyK. TepMunnapra Gepuiarad u3oxJjiap TaxJWiInla, TUAIeKT aTaMaCUHUHT Y30eK
LIEBAIIYHOCIUTH (aHUJard YpHU y KaJap MyXUM SMaciurd aHrjamuiav. YyHku Oy TepMHUH
1IeBaJapHu KaMpab OJIyBYH JIaXykKa TYIIYHYACUHU XaM, €KY TUJIHUHT XyAyAJap/ia TapKaJIuiura Kypa
SHT KWYMK KUCMH 1I€Ba TyIIyHYacura TeHI MaKoM/1a KyJulaHap 9KaH, IUajleKT TyIIyHYaCUHUHT aHUK
yerapacuHM Oesruiam MyXuM Basudaaup.

Huanekronor onuMm b.TyiiunbGoeB mieBa Ba AWalEeKT aramMajapu Xycycujaa KyWujaaru
¢ukpnapau ounaupaau: “llleBa — Oupop Tun goupacuiaru Xaik >KOHJIM TUIMHHUHT Y3Ura Xoc
(OHETUK, JIEKCMK Ba I'paMMAaTHK XycCycusTiapra sra OYiraH SHI KHYMK KUCMHU XHCOOJaHa/IU.
Macanan, Touutok meBacu, KapHok meBacu, Typk meBacu.

JuaneKkT — TWILIYHOCIIMKKA JTOUp afabuéTinapaa KynuH4Ya jaxyka MabHOCHa, Oab3aH 1IeBa
MabHOCHJA XaM KymaHaau. Onumiap TOMOHUAAH SIPaTWITAaH [UAJIEKTOJOTUSra OWJ HIMHM
UIIap/a 1IeBa, AUajeKkT Ba Jaxyka aramaiapuHu ¢apKjiaMaciukK, apajalliTUpuo Kysuianl XoJuiapu
XxaMm ydpaiau. Jlmajekr — xaikapo arama Oynu0O, yMyMJIMHTBUCTUK “‘IUalieKT”’ MabHOCHIA
MIIATHII JI03MM. Y30eK auanextonoruscd (aHMa LIeBa Ba JAXKa aTaMajapiHH KyIUIall
eTapauaup”.

Xap O6up TuIAa MaBXKy[ Jax)ka Ba IlIeBa TyUIyHYalapu Y30eK TWUIHAa XaM 3HI MyXUM Ba
noim3ap0 macamanapaad. UyHKH MHCOH y4YyH V3 TYyFWIMO Vcran epu, MackaHu Baranu Ba yma
YKOMHUHT THJIM YHUHT OHA THJIM XucoOnanamu. [lemak, y30ek agaOuii THIIM YCTYHJIUK KAJIMalIUTaH
XydyJuiapaa MaBKy/l lieBajap ajaduil TWIHUHT OOMUIIN YUyH XU3MaT KUjap 9KaH, YJIapHUHT Y30eK
TUJIMHUHT 5HT 00 Xa3uHacH “Y36eK THIMHHHT M30XJIM JIyFATHa aKC STHIIM Macatacu Hadakat
nexcukorpagus, 6ankyu JUaJIeKTOIOTUs COXACH YUyH XaM J013apOaup.
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“V36ex THIMHUHT M30XJIM JIyFaTH” JaBp Tanabu Ty(ailay yura HAUIPH YBIOH KWIMHIaH,
Ooupunun Hamp 1981 Hunma 2 Tom (KWiin), MKKMHYM Ba YYMHYM HAIIpU S5 KWIJ KYpUHUIIMAA
¢oiinananyBumiIapra TakIuM STWIIK. SIHTU KYN SKAAIU JyFaTHU Tysumjga 1981 iwnpga Hamp
STWITAaH WMKKHU KWIUIM U30XJU JyFaT MareprauiapyuaaH ¢oiananuinay. JIEKUH y UKKH KW
JYFATHUHT TYJIIUPUITaH €KUM KaHAaWaup y3rapTupuiuiap OuiiaH KalTa WIJIaHTaH Hallpyu sMac,
OanKy JIEKCUKOIpaUSHUHT SIHTU IOTYKJIapUHU XUCOOra OJraH XojiJa sSpaTWiraH MYTJIaKo SHIU
JTyFaTAUp.

V36ek TN Y3UHUHT (POHETHK TY3MIIMIIM, TPAMMATHK KyPHIMIIN Ba JIyFaT TapKUOHUTa Kypa
KapJoml TYpKHM TWUIap OWIaH Yy3apo MyIHITapak Xamjaa yJlapaaH ¢apKalaHaJuraH y3ura Xoc
XyCYCHSITIIapra 3rajiup. V36ex Tiian auanekty Ba HIeBaJAPUHUHT CY3 OOMJINTH, acOCaH, KyWHIaru
KaTJaMJiap/aH TAIIKWITONTAaH: a) acjl TYPKUM JIEKCUK KaTiam; 0) apa® TUIuIaH y3Jamrad JEKCHK
Karjam; B) (Opc-TOXKHUK TUIIMIa XOC JEKCHK KaTjaM; I') pyC THJIM Ba y OpKaiu OoIlKa TWUIapAaH
V3JIallraf JIEKCUK KaTJIaMm.

YTUJI nampnapuaaru $papk, acocaH, 2 KIIUIA Ba 5 KUIUIM HAIIPIApP OPACUIa yupaiiu.
Taxammwtap 2 sxwnmin Y TWIIna mesara xocc y3map ydyH auai. (IHageKkTans cy3, n6opa) MmapTin
KucKapT™a Genrucu, 5 s YTHIIna sca ms. (eBara oua cy3, HGopa) MAPTIH KACKAPTMA
oenrucu Kymutanran. CoOMK COBET JaBpu CHUECATH Ba PYCIAIIUIIl TabCUPHAA KApJOIl Ba KYIITHH
OynMaraH THJUIapAaH Cy3 Y3JIAaITHPHUII Ba TEPMHUHIApAAH (PoWgamaHuIl ailHu JaBp YIyH MOC S7H.
Pyc tunu Ba pyc tumm opkanu kupuO kenran cyznap XX acpHuHr 80-Huiuiapuaa yCTyHIUK KUAJap
. 2 s Y TUJT Hawp KMIMHraH HaiT/a, XaTTOKH, Y36eK TUIMra 1aBIaT THIH MAKOMHU PacMaH
Oepunmaran 31u. Kelinnru Hampnap/a meBara xoc JiyFaBuil Oupnukiap ms. Hlaptiou kuckaprmacu
opkanu u3oxjiaHanau. [aptnu Oenrunu mdopaanoBuu meBara ouj cy3, Hoopa TapkuOujaru esa
aTamacu XaMm (OpC-TOKMK THJIMJAH Y3jalraH Oynummura kapamaid, y y30ek tunmparu aoi
cy3napmaH Ba (POPC-TOXKUK TWIM OM3 ydyH KaauMJIaH TYpKUH THJI OWJIaH TEHI HCTEHMOJIIArd
TWIapaan Oynrannuru cababanu Oy Jiekcema Y30eK TUIIU yayH OeroHa XHCOOIaHMa 1.

V36eK THIMHUHT IeBara Xoc CY3JIapUHU ACOCHI Ba yMyMHIi 166 KapaaraH — y36eK THIMHIHT
M30XJIM JIyFaTUTra KUPUTUITaH wB. Ba auain. laptiom Genrunapu 3TUMOJNOIMK XyCyCUSITH OYiimda
tacHU(U Kyiuaaruya TapTuOiIanu:

- cod y30ekya (TypKui KaTiiam);
- apabwuii;
- (¢opcuii;

Cod ¥30eKua JTeKCHK KATIaM JMAICKT Ba IIEBanapa acoCHil YPUHHH Srammaimm. “Ys36ex
TUJM TYpKUM THIJIAp oujlacura MaHcyO OyiraHu yuyH y30€K TUJIura Ba YHUHI II€BaJlapura Xoc
Oynran kynruna cyznap (Ty0 y30ek cy3napu) O0IKa TYpKUA THIUIAP JIyFaT TApKUOUIATH KYTI Cy37ap
OWJIaH STUMOJIOTUK OUpIHMKKA (VXIIanUIMKKa) ora’”.

Kyitnna 5 xmwiwm YTUJIga Magxyn meBara Xoc Cy3lIapHH IOKOPHIArd TacHHG Oyifrda
TaxXJIWIN:

Cod y36exua cyzmap: 5 xuwwm YTUIa cod y36ekua meBara oM Cy3IaPHUHT MUKIOPH
Ky OYJIraHiaury yuyH Mucosiap oepuil OusnaH KUQOsIaHIIIIH.

o l1-xmaaaa 213 ta co¢ y30exua meBara ouj cy3jaap MaBxkya 0yaud, adxyii, adxymu, aBapa,
ama, axabd, aXWBaKa, aXHpBaku, OymaHa, OypE, OVpo3, Baiimii, rasza, rasaT, Tapa3oH, ramiup,
rejarai, TyBajiak, TyImnu, TyMMa, JaBayva, Jaraiai, 1aés, nqanm, namoa, 1acTrup, JacTMOJ, TOBOJI,
JOBYII, TOWH, TyKyp, LyMakK, IyJIONBAXK.

o 2-xmiia 249 ta cod y30exua menBara ous cyziaap mas:xkyd. Kaaxymo, kacpatku, Kaiak, Ke3a,
KenOaTiau, Kelu, Keauda, KeIHCOI,KOPCOH, KOPJIAMOK, KYIOT, KyJIyHY, KypJIuK, JIaMH, JIalIakK,
Jlayak, JIOW4aKup, JIys, MaiMyH4YaK, MalpUIMOK, MaKKa, MacKa, MEHI3aMOK Ba XK.

o 3-xmimia 161 ta cod y30exkua meBara ouja cysjaap Mam:kyld. Happaku, nHamBaTu, Harain,
HYKUMOK, OOJHII, OJIMYypyT, OMOHMp, OMOHJIAIIMOK,OPKAJJAHMOK, OTH3, OIla, TMakKap, MaJIuc,
napMaHuak, nap4uH, caba, casa, cazo, cailuc, cajJoM, cajiMa, CapuUMOM, CaKJIaHAMU, CU3FUMOK,
CUHUKYH, CUHJIM, TAaHIIOK, TAKKaH, TaJaTHH, TAITAHIJIAMOK, BaXK.

o 4-xmiauia 198 Ta cod y30exua meBara ouja cysiap MaB:xyd. Tatum, TahpdoT, TABTHI Taka,
Takup, TEBAJAIIMOK, THHFOHMOK, THKpPalMOK, TUMTHK, THpama, THUILJIOH, THUILIOBIAMOK, TOO,
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TOOOK, TOBYIIIKOH, TOBYK, T03a, TYHKYC/JIaH, YIOMOK, (OoTMauy4yk, xabapKalliiK, XaHUK, XacBa,
XYPMAaKOBOK, YaJIaK, YyIIKUPMOK, 9yJIIIY, [IAMATH, IIAMNIIAK, [TUIITADP, IHOTH, ITyBOK, ITyHAANNH
Ba X. K.

S-kmnagna 207 ta cod y30exua meBara ouj cy3jaap MaBiKyd. DJIaHMOK, 3J1aC, HJUIAMOK, SJIOBCHU3,
SHAFap, OHMII, YHMOK, dpPraHak, dpJ0HYa, dPTaH, 3cap, dII, IOMYpPTKa, IOPyM, SUIMOH, SUFapC,
SUTXAK, SCAJIOK, IXAKIKOH, X00, SIITMHMAY0K, YK4a, YITaHT, KAUTHUII, KAITYMMOK, KacaBa, KallloB,
KHPIH, KyBOHYHK, KyPUOK, FY)KYM, Xa/1axa, XalMHYaK, XaKKap, XOIMUTMOK Ba X. K.

XyJaoca: “Y30eKk THWIMHUHT U30XJIM JTyFaTH 'J1a lIeBara Xoc Cy3JapHUHT STUMOJIOTUK TaBcU (U

¥30eK THWIMHUHT COMIIUK, KAAUMHUIUIMK XyCyCUSTIApUHNA OYHIIIa axaMusatauaup. Ukku tomim Ba
Oem >KWIUIM JIyFaTiap KUECHM TaxXJwil KWIMHTaHaa yiapiaard dapiiap, y3rapuiuiap sSKKOJ
ceswianu. llleBara oun cyznapHUHT ymOy TaXJWIM U30XJIU JTYyFATHUHT SHIUM HAIIPJIAPUHU SPATHIL
amamuéruaa doigananuica, TAAKUKOTUMU3HUHT WIMUNA-aMajuil axaMusiTH siHaja opTrad oOymap

OJIH.

doiiaaHWITaH agaduérap pyixaru

9]

*®

10.

Maxmyn Komrapuii. [leBony ayrotutr typk, I Tom. — Tomkent,Ys6ekucron CCP DA
Hampuéru, 1960

B.B.Pemeror, IIIloaGmypaxMoHOB. Y30ek JMANEKTONOIMACH: YHHBEpPCUTETIAp Ba
T1€1arOruKa MHCTUTYTIAPUHUHT (UIoNnorus haKynreriapu yuayH gapeauk. —T.: “Yiurysun”
Hampuéru, 1978.

V36ekucron Mummmii  DHimknonemmscd.  3-xmna.  — T Y3Gexucron  Mumid
Ounuknoneauscu, 2006-2008.

H.PaxaGoB. Y30ex IIeBAUIYHOCHMIM: I€JarOrMKa MHCTHTYTIAPUHMUHI Y30eK THIM Ba
anabuéTu, yHUBEPCUTETIIAPHUHT (Prutoorust GakyiaTeTapu Tajadaiapu yuyH gapciauk. — T.:
S"KI/ITyBLH/I, 1996. — 32 0.

Amupb6aes C. V36ek muanexrosnorusicu. — T.: Husomuii HoMuaaru TAITY, 2011.

T¥itunes B., Xacano B. V36ek auanexronoruscu: Onuii YKyB IOPTIApH ydayH gapcank.—T.:
A.K Koaupuit Homuaru xajik mepocu Hampuéru, 2004.

V36ek THIMHHHT M30X/IH nyFath. S KWk, 1-xung. — TOmKeHT: V36exucron Muwmit
Ounuknoneauscu, 2020.

V36eK THIMHUHT H30X/IH JTyFATHHH Ty3HII yayH Kyutanma. — T.: ®au, 1964

XacanoB A. VY36ex anaGuil TUaMaard JeKCHK JIAKyHANAPHUHI JMANECTal aCOCIApPH:
Ouiton.an.6yitnya ancada nokropu (PhD)...muc. —Tomkent, 2021.

HypmonoB A. Tannanran acapiap. — TomkenT: Akagemuamp, 2-xun, 2012.
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ANNOTATSIYA
Abdulla Oripov; Sovet va mustaqillik davrida doston, ocherk, maqola va tarjima kabi
janrlardagi asarlaridan tashqari ko‘plab mavzularda yozilgan she’rlari bilan tanilgan shaxs. A.Oripov
she’rlarida; vatan, millat, ona tiliga muhabbat, din, bayroq, istiglol, tabiat, qarindoshlik, she’riyat,
shoir, tarixiy shaxslar, shaxsning ichki dunyosi, umuminsoniylik, axloq, ezgulik, odam va jamiyat
haqidagi falsafiy fikrlar kabi masalalarni tez-tez tilga olinadi. Oz asarlarini sodda tilda ijro etuvchi
shoir, she’rlari orqali ona tilining ahamiyati, vatanparvarlik, O‘zbekistonning qadimiy tarixi,
geografik go‘zalliklari, o‘zbeklarning o°‘ziga xos madaniy xususiyatlari haqida gapiradi. Ko‘rinib
turibdiki, shoir o‘z asarlari orqali o‘zbek xalqini tarbiyalash, ongini oshirishni hamisha o‘z oldiga
vazifa qilib olgan. Oripov ijodiga nazar tashlab; O‘zbek tilining ma’no imkoniyatlari, she’riy kuchi,
obraz va obraz unsurlaridan foydalanishi aniglanadi. Ushbu tadqiqotda shoir she’rlaridagi obraz va
obrazlar qaysi tushunchalar uchun qo‘llanilganligi aniqlanadi va tahlil qilinadi. Shuningdek,
shoirning so‘z boyligi, she’riy uslubi, o‘zbekning she’riy qudrati va ma’no olami ochib beriladi.
Kalit so‘zlar: Abdulla Oripov, she’r, obraz, tasavvur, vatan, millat, ona til, din, bayroq,
istiglol, tabiat, qarindoshlik, falsafiy fikrlar.

Tugba Yilmaz
Independent researcher at the Department of Uzbek Linguistics,
Faculty of Philology, Samarkand State University

IMAGINATION AND IMAGE IN ABDULLA ORIPOV'S POEMS

ABSTRACT

Abdulla Oripov; he is a person known for his poems written on many subjects, as well as his

works in genres such as epics, essays, articles and translations during the Soviet and independence
era. In the poems of A. Oripov; He frequently touches upon subjects such as homeland, nation, love
of mother tongue, religion, flag, independence, nature, kinship, poetry, poet, historical figures, the
inner world of the individual, universality, morality, goodness, virtue, philosophical thoughts about
man and society. The poet, who performs his works in a simple language, talks about the importance
of his mother tongue, the love of homeland, the ancient history of Uzbekistan, its geographical
beauties, and the unique cultural characteristics of the Uzbeks through his poems. It is seen that the
poet has always made it his mission to educate and raise awareness of the Uzbek people through his
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works. Looking at Oripov's works; It is determined that the Uzbek language benefits from its meaning
possibilities, poetic power, image elements. In this study, it will be determined and analyzed for which
concepts the images and images in the poet's poems are used. In addition, the poet's vocabulary, poetic
style, poetic power of Uzbek and the universe of meaning will be revealed.

Keywords: Abdulla Oripov, poetry, image, ideate, homeland, nation, mother tongue, religion,
flag, independence, nature, kinship, philosophical thoughts.

Tyr6a Hbuimas

SIBIsteTcs HE3aBUCUMBIM HAay4YHBIM COTPYAHHUKOM

Kadeapbl y30€KCKOT0 S3bIKO3HAHUS (PUI0IOTHUYECKOTr0
¢bakynbTera CaMapKaHICKOrO roCy1apCTBEHHOI'O YHUBEPCUTETA.

BOOBPAKEHUE U OBPA3 B CTUXAX ABAYJIJIBI OPUIIOBA

AHHOTALIUSA
Abmymia OpHIIOB; OH U3BECTEH CBOMMHU CTUXaMH, HAIIMCAHHBIMA Ha MHOTHE TEMBI, a TAKXKe
MIPOU3BEJICHUSMU B TAKUX JKaHPaX, KaK 3IMOCHI, OYEPKH, CTaThH M TIEPEBOJIBI B COBETCKOE BPEMS U B
AMOXy He3aBHUCUMOCTH. B ctuxax A. OpuIlOBa; OH YacTO 3aTparuBaeT TakHe TEMBI, KaK pOJIWHA,
HAIWsL, JIFOOOBB K POHOMY SI3BIKY, PEIHTHS, (IIar, He3aBHCUMOCTb, TPUPO/IA, POJICTBO, ITOJ3HS, MOIT,
HCTOPHYECKHE JIMYHOCTH, BHYTPEHHHH MHUp YEJIOBEKAa, BCEOOIIHOCTh, HPABCTBEHHOCTH, I100OPO,
nobponerens, (uiocopckue MbICIU. O dYeloBeke u oOmiectBe. [lodT, UCMONHSIONMN CBOU
MIPOU3BEJICHUS TPOCTBIM SI3BIKOM, Y€pe3 CBOHM CTUXHM PACCKA3bIBACT O BAXHOCTH POJHOTO S3bIKa,
mo0Bu K Ponune, npeBHel ncropuu Y30eKuCTaHa, €ro reorpauueckux KpacoTax, YHUKAJIbHBIX
KyJbTYPHBIX OCOOEHHOCTSIX y30ekoB. BuaHo, 4To mo3T Bcerna cTaBuwil Iepel coOoil 3anady
MPOCBEIIaTh M MOBBIIIATH OCBEJOMJICHHOCTH Yy30€KCKOTO Hapoja uYepe3 CBOW IIPOM3BEICHUS.
Paccmatpusanue pabot OpurnoBa; OrpeneneHo, 4To y30€KCKHil A3bIK BEIMTPbIBAET O1aroapsi CBOMM
CMBICJIOBBIM BO3MOYKHOCTSIM, TIOOTHYECKON CHJIe, 00pa3HBIM dJIeMeHTaM. B JaHHOM HCClieIOBaHUH
Oy/eT ompeeneHo U MPOaHAIU3UPOBAHO, ISl KAaKUX MOHATUH HCIIONB3YIOTCS 00pas3sl M 00pas3sl B
CTHXOTBOpPEHUSX M03Ta. Kpome TOro, OyAyT pacKpbITHI CIOBApHBIA 3amac IO0A3Ta, MOATHYCCKHIA
CTHJIb, TO3TUYECKAs CHJIA Y30€KCKOTO SI3bIKA U BCEJICHHASI CMBICIIA.
KiroueBsble cioBa: A6mymna Opunos, mod3usi, o0pas, uaes, poaAnHa, HAIs, POJHON S3bBIK,
penurus, ¢uar, He3aBUCUMOCTh, IPUPO/IA, POJCTBO, (PUITOCO(PCKUE MBICITH.

KIRISH

Ma’lumki, tasavvur tushunchasi she’riyatning mavjudligi kabi qadimiydir. Ayni paytda
she’riyat janrini tashkil etuvchi asosiy unsurlardan biri sifatida qabul gilinadi. Turkcha lug‘atda obraz;
ongda o‘ylab topilgan va uni amalga oshirishni orzu qilgan narsa, dush, orzu, xulyodir [Turkcha
lug‘at, 1998: 1076]. Timuro‘g‘li obrazi; vogelikni inson ongiga aks ettirishning va bilishning vositasi
sifatida belgilaydi [Timuro‘g‘li 1994: 7-8]. Ishguvenning fikrincha, obraz; hislar orqali olingan
go‘zalliklarning, tajribaning til orqali ochib berilishidir [Ishguven 1995: 98]. Injening ta’biri bilan
aytganda obraz; she’riyatning qayta ishlab chiqarilgan birligidir [Inje 2001: 20-21].

Abdulla Oripov o‘zbek adabiyotida o‘ziga xos tasavvur va obrazlardan foydalangan, o‘ziga
xos uslubga ega, she’rlarini sodda tilda yozgan mustaqillik davrining eng ko‘zga ko‘ringan
shaxslaridan biridir. Oripov; vatan, millat, til, din, bayroq, istiglol, tabiat, qarindoshlik, she’riyat,
shoir va tarixiy shaxslar kabi ko‘plab mavzularda yozgan she’rlarida tasavvur va obraz unsurlariga
katta o‘rin bergani ko‘rinadi.

MUHOKAMA VA NATIJALAR

Bu tadqiqotda Abdulla Oripov she’rlarida ijod qilgan barcha tushuncha va motivlar ustidagi
obraz va obrazlarni aniqlash orqali shoirning she’riy uslubi, o‘zbekning poetik qudrati ochib beriladi.
Oripov “Quyosh Shahri” she’rida Shosh Turon yulduzlarin silsilasi sifatida belgilagan shaharlarda
Shoshning mangu o‘rnini topa olishini ta’kidlaydi. O‘zbek xalqining maqtanishni yoqtirmasligini,
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ammo Toshkent, Buxoro, Xiva va Samarqandning har birining jahonning bezagi ekanligini va bu
g‘ururning ularni g‘ururlantirishini ta’kidlaydi:

“Turon yulduzlarin silsilasida
Chagnadi yana bir qo ‘lbola quyosh.
Ulug ‘ shaharlarning bo ‘ysirasida
Abadiy o ‘rnini topa olgan Shosh.

O ‘zbekka magqtanish odatmas, garchand,

Bag ‘rimni to ‘lg ‘azar ushbu kun g ‘urur:

Toshkentu Buxoro, Xevoq, Samargand,

Har biri jahonning bezagi bo ‘lur.” [Oripov, 2001: 40].

“O‘zbeklar” she’rida shoir; Yaratganning bu yerga dengiz bermaganligini, lekin yuragi
to‘lsing deb bu xalqga dengiz kabi yurak, yer yuzida abadiy omadli bo‘lsing deb bukilmas bilak va
o‘tkir tushuncha berganligini aytadi:

“Ummon bermadimu, ko ‘ngli to ‘Isin deb

Berdim ushbu elga ummonday yurak.

To abad zaminda baxtli bo ‘Isin deb

Idrok berdim unga va tolmas bilak™ [Oripov, 2005: 52].

“Quyosh bekati” nomli she’rida A. Oripov; Olis Yaponiyada qizigarli maqtov tuyg‘usi bilan
yurganini, tevarak-atrofni tomosha qilganini, shu zamindan quyosh chigsa ham bir kun kelib
O‘zbekistondan o‘tishini ta’kidlaydi. U O‘zbekistonni Quyosh bekati deb ta’riflaydi:

“Sayr etib yurarkan olis Yaponda,

Ajib faxr hisi jo ‘shardi qonda:

Quyosh bu diyordan chigsa ham garchand,

Bir kun to ‘xtab o ‘tar O ‘zbekistonda!” [Oripov, 2010: 61].

"Armaniston" nomidagi she’rida Oripov; uzoq yo‘l bosib, daryo va tog‘lardan o‘tib,
Armanistonga kelganini aytadi. Armaniston yurtining g‘amgin onasining go‘zalligiga, bir tomondan
tog‘lar tasbihining gavhar donasidek turgan oq sochli Araratga, boshqa tomondan bulutlar ichidagi
oydek ko‘ringan Sevan ko‘lining shoirda uyg‘otgan tuyg‘ularni ifodalaydi:

“Men bu kun daryolar, tog ‘lardan oshib,

Quchog ‘ingga keldim, go zal Hayaston.

Bir yoningda turar ogsoch Ararat —

Tog ‘lar tasbihining gavhar donasi.

Nima ham der edim, go zalsan faqat,

Ey, sen arman yurtin g ‘amgin onasi.

Bir yoningda esa Sevanday bahr,

Misoli bulutlar ichida gamar.” [Oripov, 2000: 130].

Abdulla Oripov “Ummon Ortidagi Makonim” nomidagi she’rini Vashingtondagi O‘zbekiston
elchixonasining yangi binosi ochilishi munosabati bilan yozgan. Ushbu she’rda; dunyo darchasi keng
olamga ochilganini, bugun Uzoq Amerikada o‘zbek quyoshining olov parchasining taralayotganini
ifodalaydi:

“Keng jahon bir gadam bo ‘Idi men uchun,
Menga ham ochildi olam darchasi.
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Yirog Amrigoda taft sochar bu kun.
O ‘zbek quyoshining olov parchasi.” [Oripov, 2001: 294].

Davomida; uning uchun tor asuma mukammal ochilganini, o‘zbekning ozod va ko‘rkam
lochinining bu yerda ham o‘z o‘rnini egallaganligini ifodalaydi. U o‘z noroziligini yashira
olmasligini, chunki ummonning orqasida manzil borligini, O*zbekiston dunyoning har bir burchagiga
boshpana bo‘lishi kerakligini ta’kidlaydi:

“Ochildi men uchun tor osmon bekam,
Sezdim yuksaklikning cho ‘ng darg ‘asini.
O ‘zbekning lochini ozod va ko ‘rkam,
Qurdi bu yerda ham qo ‘nalg ‘asini.

Nechun xushnud bo ‘Imay, dilimni yormay,

Ummon ortida ham bordir makonim.

Dunyoning qaysi bir burchiga bormay,

O ‘zing boshpana bo ‘I, O zbekistonim!” [Oripov, 2001: 294].

Jenevani Yevropaning dilovar qizi va ilhom yulduzi sifatida tasvirlaydi, tushida ko‘rishining
mumkinligini va uni uzoq yillar eslashini aytadi:

“Jeneva,

Jeneva

1lhom yulduzi,

Seni tushlarimda balki ko ‘rgayman.

Balki uzoq yillar eslab yurgayman,

Seni — Yevropaning dilovar qizi...” [Oripov, 2001: 281].

“Versal Xotiralari” nomidagi she’rida shoir; yam-yashil o‘rmonda qasrlar paydo
bo‘layotganini tushuntiradi va bu manzarani farang dahosining bus-butun san’atga aylangan shakli
sifatida talqin qiladi. Bu yerdagi barcha asarlarda baxt ham, qayg‘u ham oz aksini topganligini
ta’kidlaydi. Shuningdek, farishtalar gumbazlari ichida sayr qilishlarini, har bir rang samoviy
manzaradan darak berishini va ular o‘rtasida xuddi kiprik o‘rab turgan ko‘z kabi chuqur bog‘liqlik
borligini eslatib o‘tadi:

“Yam-yashil o ‘rmon ichra qad ko ‘tarmish qasrlar,
Bu — farang dahosining bus-butun, jamul jami.
San’atga aylanmishdir bunda ne-ne asrlar,

Aks etmish barchasida Insonning shodlik, g ‘ami.

Bogsang, gumbazlar ichra maloyiklar charx urar,

Samoviy manazaradan darak bergay har bir rang.

Go ‘yo kiprik qurshagan ko ‘zdek daxlsiz ular,

Gavharingni asrabsan, balli, senga, ey farang.” [Oripov, 2001: 304].

“Onajonim, She’riyat” nomidagi she’rida Oripov; yaxshi kunlarda she’rlar unga do‘st,
gorong‘u tunlarda esa yulduzlar porlashini ta’kidlaydi. U goh shodon, goh g‘amgin ovozlarda she’rlar
bilan suhbatlashdi va she’rlarini eng oliy baxti, toj-taxti deb bilishini aytadi. “Hamsa”dan saboq olib,
she’rlar bilan do‘stlashganini, she’riyat ayyomida balki bir umr qolganini ta’kidlaydi. U o‘z san’atini
o‘zining eng oliy boyligi deb bilishi, she’riyatga “ona” deb murojaat qilishi uni onadek muqaddas va
mehrli ko‘rishi bilan izohlash mumkin. Abdulla Oripovning ko‘pgina asarlarida vatanni va she’riyatni
onajonim, onam, ona deb ta’riflagan:
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“Hamdam bo ‘lding men bilan

Har gandayin kunlarda,
Yulduz bo ‘lding charog ‘on

Eng qorong ‘i tunlarda,
Suhbat qurdik goh shodon,

Goho hazin unlarda,
Eng oliy baxtim mening,

Onajonim, sheriyat.
Topgan toj-taxtim mening,

Jonajonim, she riyat.
Hamdam bo ‘lib sen bilan

“Xamsadan saboq oldim,
Yirog-yiroq yulduzlar

Sehrini dilga soldim,
Mehmon emas, qasringda

Balki bir umr goldim,
Eng oliy baxtim mening,

Onajonim, sheriyat.
Topgan toj-taxtim mening,

Jonajonim, she’riyat.” [Oripov, 2000: 292-293].

“Shoir va [Thom” nomli she’rida shoir; 0z san’atini to‘g‘ri ijro etish uchun zolimlardan yuz
o‘girishini, bo‘sh, befoyda odamlardan uzoqlashishini ta’kidlaydi. Bu fikrni marjonlarin yulgilamoq
ifodasi bilan mustahkamlashiga, ijrochilik san’ati asosida keraksiz bog‘lanishlarni kesish zarurligiga
e’tibor qaratadi:

“Zarra ochirmasdan Ilhom ko ‘zini
Ig ‘vogar nenidir gapirib soldi.
Shoir o ‘girgan deb sendan yuzini
oldi.” [Oripov, 2000: 299].

“Jahon shoirlari” nomli she’rida Oripov, yolg‘izlik tushunchasi jahon shoirlari oziglanadigan
umumiy element bo‘lib kelgan. Darhaqiqat, yuqoridagi satrlardan ham anglashimiz mumkinki,
yolg‘izlik she’riyat manbai, balki shoirlarni kamolotga yetkazuvchi omil sifatida qaraladi:

“Jahon shoirlari nechun galma-gal

Yolg ‘izlik hagida yozar she’r, g ‘azal.

Olam havosiga ko ‘nikolmasang

Yolg ‘izlik afzaldir, yolg ‘izlik afzal.” [Oripov, 2010: 112].

“Iymon” nomli she’rida Oripov, yer yuzida har xil jonzotlar yashaydigini, insonni sharafli
qiladigan narsaning qalbidagi iymoni bo‘lganligini aytadi. Unga ko‘ra zarracha iymon bo‘lmasa;
sharafli borlik deb joriy etilgan insonning to‘g‘ri yo‘ldan adashib, nafsining quli va bir umr shaytonga
hamroh bo‘lishining mumkinligini ta’kidlaydi:

“Zaminda mavjuddir turfa xil jonzot,

Biri o ‘rmalaydi, birida qanot.

Mukarram atalmas inson degan zot,

Qalbida zarracha iymon bo ‘Imasa.

Baribir g ‘alati gavmdir bashar,
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Bir umr nafsiga qul bo ‘lib yashar.
Hagqqa yetishardi, yo ‘lida agar,
Hamrohi hazrati Shayton bo ‘Imasa.” [Oripov, 2010: 114].

"Ro‘za" nomidagi she’rida shoirning fikricha; ro‘zani tutishni toxtatish - muborak sinovdan
mahrum bo‘lishdir. She’rni Rasulullohning “Qanoat mo‘minlik belgisidir” degan so‘zlari bilan
yakunlaydi:

“Ro ‘zadan chigqanlar, sizga ham rahmat

Farzingiz sinovli saodat erur.

Rasululloh demish: — Sabr qil, ummat,

Mo ‘minlik belgisi ganoat erur.” [Oripov, 2001: 200].

Oripov “Oyisha” nomidagi she’rida; Hz. Oyshaga xitob qilib, “Oysha onajon, nega
ko‘zlaridan marjon yosh oqadi, bir muhrning oy bo‘lsa, ikkinchisi quyoshdir” deb mo‘minlarning
onasi bo‘lish sifatini oy tushunchasi bilan, payg‘ambarning xotini bo‘lish sifatini quyosh tushunchasi
orqali bilan bog‘lagan:

“Oyisha, Oyisha, Oyisha ona,

Nechun ko ‘zlaringdan ogar marjon yosh.
Senga Rasululloh o ‘zi parvona,

Bir muhring Oy bo ‘Isa, birisi Quyosh.

Tonglarni ottirding juftingga qarab,

Shoni shon keltirdi, hasrati — ado...

Payg ‘ambar zavjasi bo ‘Imoq-ku sharaf,

Insonga yo ‘ldoshlik og ‘irdir, ammo.” [Oripov, 2001: 202].

Shoir so‘nggi satrlarida payg‘ambarning rafigasi bo‘lish o‘ta sharafli xislat ekanini, balki og‘ir
mas’uliyat ham olib kelishini eslatishdan o‘zini tiyamaydi.
XULOSA

Mustagqillik davri o‘zbek adabiyotining muhim nomlaridan biri bo‘lgan Abdulla Oripov
she’rlarida qo‘llanilgan tushunchalar, motivlar, tasavvurlar va obrazlar o‘zbek tilining she’riy
qudratini, ma’no imkoniyatlarini aniqlash orqali tahlil qilindi. Oripov; vatan, millat, til, din, bayroq,
istiglol, tabiat, qarindoshlik, she’riyat, shoirlar, tarixiy shaxslar kabi ko‘plab mavzularda yozgan
she’rlarida tasavvur va obraz unsurlariga katta o‘rin berganligi ko‘rindi. A. Oripovning asarlarida
ishlatilgan; O‘zbekiston, o‘zbeklar, vatan, Toshkent, Buxoro, Xiva, Samarqgand, Jeneva, Versal,
Ararat, Sevan ko‘li, she’r, she’riyat manbai, yurak, marjon, inson, qanoat, payg‘ambarning xotini,
mo‘minlarning onasi kabi ko‘plab tushunchalar uchun tasavvur va obrazlardan foydalanganligi
aniqlangan. Ushbu tadqiqotda o‘zbek tilining ifoda kuchidan foydalanib shoirning juda ko‘p obrazli
elementlarga o‘rin berganligi, ayrim tushunchalarni va motivlarni, tasavvur yoki obraz unsurlari bilan
tasvirlagani aniqlandi.
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ANNOTATION
Learning a language is not only about linguistic factors of a language, it is but also about
learning about cultural background, expressions and beliefs. This article focuses on superstitious
beliefs and analysis of them according to their types. Collecting superstitions of English speaking
countries and grouping them according to their use are defined as the main purpose of the article.
Studying this topic field has caught our attention due to its interesting background with various
samples and examples.
Key words: superstition, types of superstition, wedding superstitions, animal superstitions,
linguaculturology, cognitive perspective, superstitious people

AHHOTALUA
W3ydenue s3bIKa CBS3aHO HE TOJBKO C JIMHIBHCTUYECKUMHU (pakTopaMu s3bIKa, HO M C
M3y4YeHUEM KyJIbTYPHOTO MIPOUCXOXK/ICHHUS, BEIPAKEHUN U yOeKIeHni. B 1aHHOI cTaThe OCHOBHOE
BHUMAHHE YJAENSETCS CYEBEpPHbIM BEpPOBAHMUSAM M HUX aHanu3dy o tunaM. OCHOBHas Lelb
WCCIICIOBAaHUsI — COOpaTh CyeBepHs B aHIVIOSN3BIUYHBIX CTpaHaxX M CrPYINIUPOBATh HX IO
ynotpebneHuto. M3ydyeHne 3TOH TeMaTHYECKOH O0JIACTH TPHBJICKIIO HAIllle BHUMAaHHUE H3-3a €€
MHTEPECHOI MPEbICTOPUH C Pa3IUYHBIMU 00pa3LaMH U IpUMepaMHu.
KuroueBrble ciioBa: cyeBepue, BUJbI CyeBEpHid, CBaJIcOHbIE CyeBEpHsl, CyEeBEPHS O KUBOTHBIX,
JIMHTBOKYJIBTYpoJiorus, KorHuTuBHas EpCIIEKTHUBA, CyEBEPHBIE JHOU.

ANNOTATSIYA
Til o'rganish nafaqat tilning lingvistik omillarini, balki madaniy jihatdan kelib chiqishini,tili
o'rganilayotgan xalgning madaniy ifodalari va e'tiqodlarini ham o'rganishdir. Ushbu maqolada irimga
bo'lgan e'tiqodlarga va ularning turlariga ko'ra tahliliga e'tibor qaratilgan. Tadqiqotning asosiy
magqsadi ingliz tilida so'zlashadigan mamlakatlardagi irimlarni to'plash va ularni qo'llanilishiga qarab
guruhlashdir. Ushbu mavzuni o'rganish turli xil namunalar va misollar bilan qizigarli ma'lumotlarga
ega bo'lganligi sababli bizning e'tiborimizni tortdi.
Kalit so'zlar: xurofot, xurofot turlari, to'y xurofotlari, hayvonlar xurofotlari,
lingvakulturologiya, kognitiv nuqtai nazar, xurofotli odamlar
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Introduction

The lives of people are full of unwritten rules, sometimes their beliefs in supernatural forces
control them and they mostly follow them unconsciously. One of the widest notions among them is
superstition that has no single definition; these beliefs vary so extensively that mostly people are
grouped into cultures according to their diversity. In English speaking countries people live with
these individual beliefs and these superstitions have become part and parcel of their life. Superstition
has no single definition and it has rarely been proved to be true or practically, it may seem to be real
and coincide with some situations; these situations make people believe in superstitions. English
people use various types of superstitions in their lives, the superstitions have been mostly inherited
from their ancestors. Historically, the will to comprehend, to control and to sense was the main
objective end of the primitives [1, p. 35].Therefore, diverse intentions took a start of appearing in
order to better understand the mysterious seemed world. According to life examples and some
research results, superstitions are often used in outskirts of English cities where still ancient traditions
are alive. Psychologists who have investigated the relationship of superstition with the personality
and morality of individuals explain that those trusting people in superstitions do this because they try
to reduce anxiety and take the control of bad luck in their life. Consequently, they feel more confident,
have peace in their heart and soul. Furthermore, engaging with superstitions gives people positive
attitude and they think they are fearless[11, p. 21]. Admittedly, it should be mentioned that even if
some people deny believing in some beliefs and rituals (as considered plausible by most) they still
use them in their life situations, particularly in challenging ones. Studying the notion of superstitions
and their use in various cultures are still disputable issue. Specifically, the relationship between
religion and superstitions has constantly appeared in the centre of scientific discussions. While
studying this topic we tried to look at it from linguaculturological point of view and some authentic
and interesting examples have been found. Analyzing them we have learned that there exist huge
contrast and little similarities among superstitions and their use among nations. With thorough
cognitive notion, their use variety and deep-rooted background — superstitions entitle in-depth
research and investigation; obviously, we have been trying to investigate profoundly about previous
studies, scientists’ research, conceptualizations and findings to acquire enough amount of data on the
topic.

Background of the study

However, in 181-19" —centuries people commenced to understand that not everything tightly
depended on that unproven beliefs; and in that period, particularly, the relationship between religion
and superstitions was hotly debated. McCartney studies the fear of people towards events and objects,
he pays his thorough attention on the root of some superstitions that humans experience
collaboratively or individually [17, p.425]. As he and other superstition-interested scientists state that
people had to believe in superstitions when they lost their control over events and outcomes or even
they got soothing believing in the situations that were growing dubious. Mostly, people with scientific
knowledge or without consider the notion of ‘'magic’ and “superstition’ the same thing.

Well-known psychologist Gustav Jahoda, who studied psychological sides of superstitions,
varies them between “casual superstitions” and “coincidental superstitions” [21, p.38]. The former
one, as explained refers to a conscious belief between two events (finding a horseshoe is believed to
bring good luck and prosperity), while coincidental superstitions shows correlation of behavior and
outcome(Romans believed in the strong correlation between Gods and natural phenomena.

According to the analysis of some superstitions, annual great financial loss may happen because
of strong belief of people in superstitions. Real examples of those are related to the day of the week
‘Friday' when it coincides 13" date of the month. ‘Friday 13™ caused money-related catastrophes,
namely even between $800 million and $900 million loss for the USA business world. It is possibly
because most people become reluctant to travel or they are afraid of making major purchases, or they
feel fear of conducting business due to that unlucky and scary superstition.

McCartney studies the fear of people towards events and objects, he pays his thorough attention
on the root of some superstitions that humans experience collaboratively or individually. As he and
other superstition-interested scientists state that people had to believe in superstitions when they lost

154



CY3 CAHBATM XATIKAPO JVPHAJIH | MEX/IVHAPOZHBIA XVPHAN MCKVCCTBO CNIOBA | INTERNATIONAL JOURNAL OF WORD ART Ne? | 2022

their control over events and outcomes or even they got soothing believing in the situations that were
growing dubious. Mostly, people with scientific knowledge or without consider the notion of ‘magic’
and ‘superstition’ the same thing. Magic is uncertain, instable and it is carried out by special
individuals, who are called magicians among nations, while superstitions are the result of humans’
actions. They are not fully aware of the result of their beliefs, yet follow them in order feel secure to
some little extent. The findings of some scientists defined some essentials results, such as the analysis
of Buhrman and Zaugg. In their study they have found a direct relationship between level of
religiosity and believing in superstition. As Bleak and Fredrieck inferred that there is no relationship
between them. According to another study, that religious and non-religious people’s beliefs nearly
appeared to be in equal level, however people who religiously brought up have more tendencies
toward the superstitious or metaphysical beliefs [18, p. 55].

Research methods: Collection of superstitions related to English speaking countries and
grouping them is a process where each feature of them is taken into consideration. Studying this topic
field has caught our attention due to its interesting background with various samples and examples.
While researching we mainly used empirical method, concepts underpinning different superstitions
through the lens of cognitive, linguacultural perspectives. Using articles, paperwork and some internet
sites, we have found 7 types of superstitions.

Types of superstitions according to their usage. Superstitions can be divided into several
types depending on their use, after having researched we have found following types of them:

Food superstitions: apple peels can predict true love — this superstition may appear among
superstitious young people, as they believe if they can peel an apple unstoppably as long as it breaks
and look at to find any letter that appeared letter will be the first letter of their true love. Next
superstition is about banana, fishermen everytime try to refuse to take bananas on a fishing board. It
has several related historical events, once a fisherman took a bunch of bananas with him onto the
board and felt ill badly or another story explains fisherman's poor catch that day. So, supposing you
do go fishing with a superstitious angler and must bring a banana—hide it somewhere before it ruins
your day. One more very interesting superstition from the life of the English is throwing rice at the
weddings. This superstition means a celebration of bride and groom's life-long vows, hoping for long,
happy and prosperous life newlywed couples hand out tiny bundles of uncooked rice for well-wishers
to toss in their direction as they leave. According to this old superstition, gifting a knife to each other
friends run the risk of "cutting" their friendship. In English speaking countries, Christmas is one of
the most important period of the year, interesting and live side of this holiday is that Christmas is
fraught with “colourful’ and “endless’ superstitions. To take one example from them, English people
believe cutting a cake before Christmas Eve and not leaving a piece of it till Christmas Day is the
meaning of bad luck [26, p. 182-207]

Sport superstitions: superstitions in the world of sport are quite unusual than others, sportsmen
always stick to them since they believe that following superstitions will certainly bring them success
and best scores. Some of them even never throw away old part of their clothes. For instance, Michael
Jordan, famous basketball player, never forgets to wear his blue shorts under his uniform as he
believes that this brings him good fortune and luck. While researching we have found that among
sports people baseball players are considered to be the most superstitious ones. In that sport spitting
into hand before picking up the bat is believed to bring good luck [6, p.12]. This superstition is rooted
in some events that might have probably proved that if they keep to this superstition, they will mostly
win. Sticking a wad of gum on a player's hat is also believed to bring good luck, whereas if we look
at it from the side of medicine or aesthetics it is not that right and accurate. Not washing any of your
gear or apparel (even your underwear) will keep a winning streak going. Another superstition relevant
to baseball players™ life in sports is that some basketballers sleep with their bat to avoid bad luck in
the upcoming play. However, we should remark that majority of superstitions serve for goodness,
one of them is maybe created for following accuracy rules when they wipe the soles of their sneakers
for good luck only for the favor of being clean. As a result, this habit only serves for healthy lifestyle
and for peace in the soul [3, p. 148]. Not always every superstition in sport life can be for goodness,
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for example, continuing a winning streak, wear the same clothes without cleaning in bowling. How
is it possible not to wash and clean after sweaty play and continue in this spirit?

Wedding superstitions: wedding day is the day when you never want to meet with unfortunate
things, perhaps this intention often makes people believe in wedding superstitions from the first steps
of bride and groom. Even those superstitions have already become wedding traditions in the UK. As
wedding days are always complicated with everything related to wedding preparations, before —
wedding emotions, clothes, food choice, words and the rings, all of these may cause exhaustion and
confusion. As a result, to deal with all couples or their close ones begin to believe in something
unproven, and here several wedding superstitions are born. According to one popular superstition, if
brides want to have everything as bright as they desire, they believe that they should combine their
wedding appearance with ‘something old, something new, something borrowed and something blue’
as part of their wedding garment. This rhythmic content of that superstition proves that the English
people frequently address to this belief. Old thing can be bride’s mother's jewelers or wedding dress
or anything borrowed may be a purse taken from a friend. [25, p. 65]. Therefore, it is not a tradition
to wear everything new in English speaking countries as most Asian brides do. Regarding to dresses
of brides there is another rhythmic superstition — “Married in white, you have chosen right; married
in black, you’ll wish yourself back™. As we see, white color is considered to be one of the good evil
causal. This superstition is taken as national tradition from a lot of countries all over the world. Even
the day of the week is so important that couples pay great attention and choose it carefully. There is
an interesting little poem about this superstition:

‘Monday for health,
Tuesday for wealth,
Wednesday best of all,
Thursday for losses,
Friday for crosses,
Saturday for no luck at all’

It has been mentioned before that future bride and grooms may try to be attentive for their every
step if they are truly superstitious, taking example of the things that they meet on their way — if bride
meet lambs or if groom meets policemen and clergymen, they believe that it is luck, if they meet pigs
or something unpleasant that is believed to be misfortune. Another superstition that dominated many
brides’ preparations is also one of the oldest. According to this superstition, a bride should never try
on all her wedding outfit in one go before the big day. Instead, she should leave at least one item of
clothing or an accessory to one side or risk lots of bad luck. During try-ons, brides were also warned
not to look at themselves in full-length mirrors.

Animal superstitions: in terms of animal superstitions cats-related superstition is the most
famous one, apparently most people either they are superstitious or not believe in it. Both intriguingly
and astonishingly, cats of black color have always become the main trend among the superstitious. In
some situations people claim black cat as a cause leading to failure or misfortune, in the meantime
other people state that their cross your can be the sign of something positive. In terms of some jobs
the condition becomes much clear, such as miners and sailors, in most part of UK, try to keep away
from having that animal in that color in their working place and they view them as hazard. While in
one unity of England called Cornwall black cat visit into mine cause anger and resentment of mine
workers, even work is mostly stopped straight away and the most astonishing point of the situation is
that cat has to be killed before starting the work again. Believing a black cat as a bad luck began in
ancient Germany, in 13™ century; in religious books there was a note “In it, black cats were
declared an incarnation of Satan,” originally beginning to suppress newly upcoming creed in
Germany, called Luciferians, but quickly spread across Europe.”However, if a cat crosses path,
Chinese people do not feel surprise and be grateful as they are considered a blessing[ 14, p. 45];
Although the origin of the belief of seeing black cats as a symbol of wealth associates with Japan,
later Chinese adopted it. Basing on an internet material, we have learnt that Egyptians treasure cats
as a divine symbol. Addressing to mythology of Greeks, we may see that cats played a crucial role in
those myths, particularly they related to the goddess of death, magic and witchcraft-Hecate who keeps
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cat as a pet and familiar. Evidences and examples are abundant, they seem to be waiting to
be studied.

Rabbits are symbol of luck and good fortune. If English people used to keep rabbits at their
home in the past, later they began to keep the feet of rabbits in their pocket or in their bag, nowadays
they attach an artificial rabbit foot into their key ring. It is really strange how did they keep a foot of
dead rabbit in their pocket?! There is an interesting story about owls, if people see an owl in daytime,
firstly it means bad luck, secondly New Zealanders regard bowls like harbingers of accident and
death. Another interesting belief appears in the life of Welsh villagers, if they ever hear the hoot of
an owl, they believe that any of the local girls is going to lose her virginity.

Robins are regarded as a symbol of bravery, this sense stems from a historical event related a
tradition. The tradition is about the little history of red breast of robin. According to Christian folklore,
once robin(personification from folklore) defeated the Crown of Thorns and took the throne. In that
event, robin was injured and his breast was in holy blood. Holy blood means or shows the hero's
torment in the fight to combat for religious purposes. Killing or hurting a robin means bad luck or
breaking an egg is believed to something valuable of yours would also be broken beyond repair. Alas,
robins are sometimes may be connected to something bad, for instance, their tapping at the window
of sick and old person or entering and singing at a church may be a prediction of death. [26, p.189-
192].

Object superstitions: Umbrella related superstitions are extant enough among cultures, for
instance, some people avoid opening umbrella before going out; the origin of this wonderful tool
backs to ancient Egypt where was and is always boiling weather, and straightly first umbrella-related
superstitions were born there. Because Egyptians were religious people who believed in several Gods
were afraid of opening umbrellas indoors regarded disrespectful to the God Of Sun, Ra, who would
seek vengeance on the household in which the umbrella was opened. Getting married under umbrella
means lifelong happiness and protection from evil spirits for a new couple in Western Cultures.
However, the origin of umbrellas goes back to ancient Egypt where they were the thing of nobles. At
that time they believed if the God of Sun straightly see the use of umbrellas by low class or not noble
ones may not like and would see this act as sacrilegious [4, p.35-46]. This superstition has another
explanation and it is rooted in 18" century when they were not automatic like current ones and were built
with hard metal spokes and spring triggers and bigger than 21st century umbrellas, so they were dangerous
enough to open indoors i.e. it was for safety reasons.

One of the oldest superstitions of nations is related with ‘mirror’. It is about avoiding to use
broken mirror and this is more than 2700 years old superstition; Intriguingly, even if some people
don’t see themselves a particularly superstitious person, they, at least, probably say “bless you” when
someone sneezes; It is of course because they consciously or unconsciously use this expression for
avoiding evil hurts. Historically, people made up this expression since they thought while sneezing
their soul might be stolen by devil. .

Water related superstitions exists among Turkish people, they splash a glass of water after the
people who have left to travel. According to the words of Gomez, Cubans open a bottle of rum in
New Year's Eve, they deliberately drop a few drops on the floor firstly before drinking to get the
blessing of “the gone one”. In Spain, they eat 12 grapes, no more, no less believing that will bring
good luck and happiness.

Taking the sample of gifting superstitions, presenting yellow flowers in Russian and in some
European countries is a sign of divorce, so some people never give yellow flowers to their loved ones.
Due to the meaning and sound of some words, Chinese people avoid giving a clock or an umbrella as
a gift. The sound of the word “clock™ (zhong)is pronounces like ‘end,’ it is considered as the person
who gives clock to someone may be wishing an end or death (song zhong),” Bernards explains.
Similarly, this happens with an “umbrella” (san), which is pronounced as ‘“separation or parting”
(san), therefore so presenter is believed suggesting that gift taker a farewell”

Childbirth related superstitions: In English speaking countries childbirth, pregnancy has
always been together with various rituals and superstitions. In our modern world most of those
superstitions are still respected and used in order to sooth some superstitious people’s spirit.
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Sometimes, one can see proof in these superstitions use and benefits of them are frequently admitted
by medical practitioners [2, p.622-627]. Everything begins with choosing pram for newly born,
buying or choosing it before childbirth is safe and is believed to bring luck to the child. However,
there is a but, the chosen pram should not be brought to home, before child comes home; it is believed
to be unlucky to bring it before child comes home. There is another superstition in parts of North
Yorkshire, for wishing bright and prosperous future to baby, relatives and family friends present a
silver coin. Some superstitions are interestingly related to medicine and well being of new-born,
grandparents advice to carry a new baby three times around the house to protect the child from colic.
One more very delicate process in the early years of children is undoubtedly teething period when
rubbing the gums with mum'’s gold wedding-ring is believed to sooth the process. In one of the
English speaking country, Australia equally respect cultural beliefs, superstitions and medical
purposes in the time of childbirth. Mostly debate goes about sex of the child, regarding to one folk
wisdom that if the abdomen of the would-be mum is lower, it is expected to have a baby girl; if it is
higher, it is believed to expect baby boy [15, p. 279-291]; Yet there are other opposite, but provable
arguments, for instance: most times the size or stance of the abdomen are believed to foretell the sex
of the unborn child beforehand. This has been certainly belief of older generation; however, nowadays
well-educated and modern parents do not consider them as plausible signs, as they see them as
medical change in mother's body.

Death or funeral superstitions: these sorts of superstitions include several odd rituals that
come from fear of death and corpses. One of them is called “remove a corpse with feet first”, this
dates back to Victorian England. The English believed that they should remove a body feet-first from
a home for wishing bright way to the spirit of dead [22, p.285-295]. That ritual arose the fear that the
departed would "look back’ to follow another home member to death, so they just place coins on the
eyelids of the dead. Another death related superstition is that people are often warned about covering
up their mouths while yawning, when they pass a cemetery supposedly for preventing their body from
entering the spirits of the dead. Birds are considered as harbingers of death according to other famous
superstitions. They are believed to move between the sky and the earth, as if between temporal and
spiritual world. For example, a bird flying into home through a window or door is considered to be a
bad omen of death for someone within. Likewise, a bird sitting on a branch of a tree at home or
tapping its against the glass may be an ominous sign. Some English people even believe that seeing
an owl during the or hearing its hoot in daytime are considered to be another sign of fatality or death.
Three on a match is so called another superstition, interestingly one of the Hollywood movie was
based on this superstition in 1932. The movie states that if three people lights up from the same match,
they are going to die undoubtedly. It is said that the origin of the belief dates back to Crimean War in
1850s: one soldier stroke a match alerted his enemy to his presence in the dark, the second soldier
lighted his cigarette and gave the enemy to aim; and the third soldier received the fatal bullet.

Conclusion

As we studied above, the tendency of people towards superstitions is because of their sense of
fear, feeling of unsafe or they mostly want their surroundings to make more predictable and another
main reason of beliefs in superstitions is appeasing themselves. Studying the result of different
examples, we may infer that cultural varieties may change the main concept of some superstitions
and their purpose as well. Time has a huge impact on the use and beliefs in superstitions, such as in
ancient times people were so more vulnerable to environmental forces that they seemed to have no
choice to be superstitious. By being superstitious they somehow felt calm and safe. However, the
chain of superstitions has not been proceeding over the centuries in the same way, as people become
more knowledgeable and more aware of their surroundings. This period was forced by enlightenment.
Various disputable questions were being raised by some scientists and they began researching in this
field. Regarding with examples, we have analyzed number superstitions, which vary hugely among
cultures. Taking example of some of them, we have comprehended that one number may be unlucky
and be cursed in one culture, yet it is holy and appreciated in another.
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THE ROLE OF NEOLOGISMS IN LANGUAGE DEVELOPMENT

ANNOTATION
This article discusses the role of the globalization process in language development, the
different views on neologisms, in particular the positive and negative effects of assimilation
neologisms on language. The importance of electronic dictionaries in the regulation of new lexical
elements in the language was also emphasized, and the effective use of internal resources in enriching
the lexicon with new words was identified as a priority.
Keywords: neologisms, loan words, protologism, electronic dictionaries, language enrichment,
neological lexicography

Wnm-dan, TexHuka TapakKUETUHUHT TyHE OYHnad KeHT EWMIMILY, UHTEPHET TU3UMUHUHT
(daosutanryBu, TAOUUNUKY, )KaMUAT ab30JapUHUHT JIyFaT OOWIUIY Ba HYTKHJIA XaM Y3 aKCUHU TOIHO
oopanu. Tun puBoXkIaHUO, SHruiaaHUO Gopap SKaH, YHUHI TapakKUW STUIIMHM aciuja HUCOui
TymyHda cudaruma O6axonam MyMKHH, SSBHH OMp THJI KYNPOK Yy3ra TWIapra Ouja OupIIMKIap
xucobura 601ud 6opca, Oy xapaH THUI TapaKKUETH IMAC, TaHA33yIura cabad OYIUIIN XaM MyMKHH.
V3 Tapuxuit WIIM3IApUAAH y3UIMAraH Xoua AyHE 6Vitnad KyHaaH KyHra optuG GopaéTraH sHru
TyLIyHYaJAapHU MYaisilH MEb30HJIap acocHjaa Y3ura CUHIrAupuO Oopuil Xxap Oup JaBIaTHUHT THI
cuécarujiaru ycTyBOp Macajajiap/aH caHaJlau.

Amepukanuk €3yBun Onmzaber [pro TwiHM myHAal mykosca kunaaud: “Tunm Tympokka
Vxmaiinu. Kanganuk Ooit Oyica xam, sposusira aydop Oymamau, myrracui doigananuin Tydaiam
YHUHT YHYMJIOPJUTH JIOMMO TaxJuJ ocTuja Oymamu. Arap Te3-Te3 MKOHJAHTHPUO TypuiMaca,
YHYMCH3, ApoKcu3 xoura kennd xonaau” [10]. bapua danmapaunr 601 Makcaay >KaMHsIT TYPMYII
Tap3WHU ONTHUMAJIAIITUPUII XUcoOJaHaAW Ba IIyHAaW Oynumuy jo3uM. Tun xam, y3 ypHHIA,
KAMUST IXTUSKHUIAH KeMUO YMKKAH XOJJa CalKalmaHuO, sSHTHIaHUO Oopmac 3KaH, ojmamiap Oy
TWIA MYJIOKOT KWJIMal Kysau, OOIIKa TWUIapra YCTYHJIMK OCpUIIMINM HATIKAcHAa VMK THIra
aitnanu6 6opaau.

bomika 6up é3yBun, Hoben mykodoru copunmopu Yon CoiinHKa TyHE TUIIApH OJITUIATH
Xarapiap xakuja ranupu0, mryHiail neiinu: “Tun - anbaHanap, Tapux, MUWUIMH pyX Ba AyHEKapaill
xama MU ancapaHuHT Xa3uHACH SKaHIUTHHH 0apya 3bTupod 3TraH Ba Oy Macaia xed KaHaau
MyXoKaMara MyXTOXX 3Mac. XO03Upru naitiaa Ou3 siHaja 4yKyppoK aHrjJaéTraHuMu3 OOIKa Hapca:
MaxaJUIMi TWIIAPHUHT HYKOIMIIKM (aH TapakKUETWUra TYCKMHJIMK KWIMIIKM MyMKuH® [9; §].
Kentupunran ¢uxpnapra acocnaHu® alTUII MYMKHUHKH, SIHTU CY3j7ap THJIHUHT SIIOBYAHJIUTHMHU
TabMUHJIANIM, OMPOK TWIIJIATU SIHTU CY3JapHUHI 3XTHEX JoMpacuaaH omubd ketuiu (ailHUKcCa,
y3mamma cy3nap Xxucooura) THIHH TaHa33yJl Capy €TaKJIalld MyMKHH.

IOxopunarun mynoxasanapra TasHuO alTUII MYMKMHKH, THJI TapakKKUETH KYI TOMOHJIamMa
HeoJiorusmiiapra 6ynran myHocabarra Oornuk. lllyHra xypa HEOIOru3M TyLIYHYaCHHUHI a0
OYNMILIK Ba YHUHT MOXUSATH XaKuJa KUCKadya TYXTaauO YTHUIL JO3UM KYPHIIIH.

Acnuna xap Oup Tuiaaru xap oup cy3 maiigo OynraH (spaTwiraH) MalTaa SHCU OYiau.
Suru cy3napra HUcOaTaH KYJUIAHWIYBYM HEOJOTM3M aTaMacCHHHUHI 3TUMOJIOTHSCHUHU (paHIly3ya
neologisme (1734) cy3ura Oornamica-na, aciuaa Oy TyImryHYa )KaMUST OHTHJIa MUHT WHJIIap aBBall
XaM MaBXKyJ OYJIraHMHM TaxMHH KWIHII MYMKUH. XycycaH, OyryHI'M KyHJa Y30€K TWIH
JIEKCUKACUHUHT CaJIMOKJIM KUCMHHM OaH] 3TraH apabua cy3japra MCiIOM JMHU Ba apad MaJaHUSATH
SHAWTMHA KUpUO KesraH naiTiapia sHrH cy3nap cudaruia KapairaH Oyica, X0o3UpJa yJIapHUHT
aKCapHsITH 3CKUPHUO, NCTEBMOJIAH YUKUO XaM YITypIH.

Tunna ik MapTa yupaTuiras Xap Kaujai Cy3HH HEOJI0ru3M cu(aThia TAIKUH 3TUIL Ba YHU
HYTKJA KyJIJIalra XapakaT KWJIdIl y Kajap TyFpu smac. Heonorusm Mmakomura eTryHra Kajaap cysiap
y4Tta 00CKUYHU O0CcHO YTHINM JI03UM OYIaau: spaTWIWII, CHHOB Ba >kopuit atumi [8; 756]. JlekuH,
adcycku, KeMHHIY naiTiiapaa Oy »Kuxariapra Jesipiau YbTHO0p OepuiIMasIiTH, TUIIAark SHIH Cy3ra
oynran sxTuK, opdorpaduk, opdosnuk Mebéprap ounan “xucodmamunmasnty’. by aca ¥3 ypHuga
JIEKCUK THU3UMHHMHI YMrajUlallyBUra, MYJIOKOT HMMKOHHUSTHHMHI THacaiuiura caba® Oynuimu
MYMKHH.

162



CY3 CAHBATM XATIKAPO JVPHAJIH | MEX/IVHAPOZHBIA XVPHAN MCKVCCTBO CNIOBA | INTERNATIONAL JOURNAL OF WORD ART Ne? | 2022

MabiymKy, cy3nap TWila MaBXKyIIUK JaBpura, SIIOBYAHJIUTUTA Kypa yd KarTjiamra
OYnuHAIU: SHTM, 3aMOHABUN Ba 3CKU KariaaMm. Xap Oup cy3HMHT Oy KariamiiapHu Oupma-oup 6ocud
Vruimy tabuuil. JIEKUH KOHIM MaBXyJIoTiap Kabu cy3iap xam Oup Xui siaMaiiu, ssbHU 0ab3u
cy3map xKyxaa te3 dypcaraa 3CKupca, aipuMIIapy JKyJa y30K UCTebMoJIIa Koyaau. by skapaén kym
KUXATAAH WKTUMOUN-CUECUI MYXUT Ba THIIIArd TaOUUiA dXTUEKIapra OOFIUK OYiaam.

Man6anapia HEOJIOTU3MIIAPHUHT MCTEBMOJIa ypTada KyJulaHui gaBpu 25-30 wun ned
O6axomananu [11]. By xap Oup sHru maiimo OyaraH cy3 IIyH4Ya BakT HEOJOTHM3M cudartuia smao,
KEMMH 3aMOHAaBHMM KaTiiamra yTaad, JeraHd smac. AWpUM IIaxcud MyJioxaszajiapra Kypa
HEOJIOTU3MJIAPHUHT TYPTAaH Y4 KUCMU YH Wuigad cyHT yHytunaau [12]. bynnan kenub 4ukaauku,
SHTM Cy3 scall Ba Y3JAIITUPUIN >Kapa€HWra yTa KUJAUW EHAAININ, YTKHHYM Ba caés
TYLIyHYaJAPHUHT JIEKCUKAra OFup 0K OYiIuIura iy KyHMaciuk JIO3UM.

bup tunna auru cy3 cudaruna 6axosaHyBUM Y3JaniMa HEOJOrM3M MaHOa THIMIA STHTUITUK
OYEruHM UYKOTraH OYIuIIY MyMKUH. AMHM naiTaa ¥30eK THiIna HeoJaoru3M cudaruaa KapaiyBuu
(dheHomMeH, MeHTaJI, Xaoc Kabu cy3nap MaHOa TWUIapua SHTY ¢y3 caHaMaian. MacanaH, GeHOMeH
(toHoHua: phainomenon — tuyuladigan, ko’rinadigan narsa) cy3u (OHOH THiIHJIAa ApPUCTOTEND
3aMOHM/A XaM MaBXKyJ OViIraH, KeHMHUAINK MHIJIM3 THINTa Y37allraH. Y36eK THIMra pyc THIX
opkayii YTUO, X03upAa KyWHJaard MabHoOJapAa KYJUlaHsnTu: 1) XHC-TyHry Taxpubacu OuinaH
OUNIMHAAMIaH XOJMCAaHU aHIJIaTyBYM TYILIyHYa; 2) FalpuoJaTHil, KaMJaH KaM ydpaiaurad Xoauca,
¢axt, maxc. lyHUHraeK, XaJkapo Joupaja SHIUWIMK KacO 3TyBUM cy3nap (KOBHJ, Taprer, IPOH
Kabu) xaM MaBxyJ 0yu0, yinapHu OalfHaIMuIIad HeoJloru3miIap cudaruia bTUpod ATUIL MyMKHH.

MyaiisH Oup THiIJa HeuTa cy3 OOpJIMTHHH, YIAPHUHT spaTyBUMJIAPUHU aHUKJIAII JIespiin
UMKOHCHU3. THI 3BOJIONUSACK aHYa CYCT KeuraH, KOMMYHHKaTHB BOCUTalap y Kajap TapakkKuii
TMaraH JaaBpiapia OyHra sxtuéx xam Oynmarad. JlekuH aiiHuM 3amoHja Oapua »xabxanapnaa
TEXHOJIOTHS KaJAJTUK OujiaH pUBOXIJIAaHHO OOpMOKIaku, Oy riiodanu3anus >kapaéHUHU, XyCYyCaH,
Hy(Qy3/I1 THWIIAPHUHT OOILIKAa TWUIapra TabCUPUHM sHaja KydaTupMokaa. MWLM T HyKTau
HazapuJaH OyHra >kujui €HjairyB 3apyp. SHrU cy3nap CTaTUCTHUKACMHHU IOPUTHILI JIEKCUK
TU3UMJArd SIHTWIAHULUIAPHU SIKUHAAH Ky3aTuO Oopuil Ba ro3ara KenaéTraH MyaMMOJIApHU
SKKOJIDOK MJIPOK 3THUII MMKOHHMHHU Oepaau. ByHUHr yuyH KYNpOK 3JEKTPOH IIAKJIJIAru Jyratiiap
épaamu kepak Oynmamu. YyHkuM Twiga xap KyHM SIHTH Cy3 mHaiio OYJIMIIM MYMKHH, YJapHU
Tunorpaduk KypuHUILa Kaig 3TuO OoputHUHT UMKOHU WYK. KonaBepca, CyHrru naiftiapaa ssHru
Cy3/lap OKUMHUHHMHI OXTUEXK JapaxacuJaH opTud keraérraHu OocMa Hamipjap HWUIMHU
YUrajulalTupa m, Oy sca MyJOKOTra HOJIOMHK CY3JIapHUHT JIyFaT OOMIUTHAaH HOYPUH XKOW OJIUIIUTa
cabab OyInIIN MYMKHH.

XO03Upru 3aMOH KOMIIBIOTEpP TEXHOJIOTHsUIApH Ma3Kyp MacajajllapHU Xaj JTHUIIJa KaTTa
Kynainukiap siparau. MHrnms tunu goupacuja Oy 6opasia amaira omupuiaéTrad uuuiap yptudopra
noitnk. Xycycas, KemOpmxk, Oxcdopa, BedcTep kabu :xaxOHHUHT HYYy37IM YHUBEPCUTETIIAPU y30K
Huiap MoOaitHuAa Typiau Makcaajgapra HyHanTUpUITaH KeHI KaMpOBIIM JIyFaTJIapHU Halp 3Tuo,
sarunabd kemsintu. lly Owman Oupra keduHrum wwmapaa Oy JyFaTiap SJEKTPOH  IAKIIa
JACTypiaHuO, HEOJIOTU3MIIApHU V3 BaKTUA Kaila 3THO Oopuin MexaHu3MH Wynra Kyhuiaras [13].
bynnan ramkapu Word Spy, Urban Dictionary, Unwords.com, gpb.eu kabu uHTepHET caxudanapuga
SIHTU CY3JIapHM aHUKJAI, TypJd UHAEKC (KypcaTkud)iap OYiuda TacHU(] KUIUII Ba TaBcHQIall
uniapu oau6d copwsanty. XKymnanan, Anactp ['pant, OBan [leapcon Ba Huren bpayn acoc conran
“Grant Pearson Brown Consulting Ltd” (gpb.eu) komnanusicu Typiu XuiI HKTUMOWM Xu3MaTiiap Ouiax
Oupra HEOJIOTU3MIIAPHM Kaiyl 3THO OopajuraH MaxcyC TH3WM sparraH. YHJa Heojormmuiap anudoo
TapTHONIa akc 3THO Oopaay, SHHU HKaBajl acocKa OMPUHYM KaTop/a STHT U CY3, UKKUHYH KaTop/ia YHUHT
MabHOCH, YYMHYM KaTopia MaHOacH, TYPTHMHYM Karopja 3ca JacTiald Kalj STWiIraH caHa Ba MM
kenrupwiaau [ 14].

V36en Trimaa Gy coxana aMaira OMMPUIASTIaH HIIIAPHE KOHUKApIH 16 6ymMaiimm. Kyn
TWJUIM, DPKUH HMHTEPHET SHUUKJIONEIUSCH XxucoOiaHran Buxkuneauss nactypuHuHr Y30ekua
MyKOOWIHaa aiiHu maitaa 138 MuHrIaH OpTUK Makoja MaBXyHd (TaKKOCHAIl y4yH: WHIJIM3Ya
Buxunenusnaru mMaxkosaigap COHU 6 MIJIJTMOHAAH OPTHUK). JIEKMH yJIapHUHT acOoCHi KUCMHU Oocma
HApAAard Y36eKucToH MUl DHIMKIONSIMICH acoCHIa WAK/UIAHTUPHITaH. YHIA CYHITH
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Wnmnapaa ¥30ek Tuimaa mago OynraH SHrU cy3map MUKIOpH kyaa kam. KosaBepca, makosanap
MaTHHJIa KyTU1ab IMITOBH XaToukiap ky3ra tamadaau. [lyHdra kypa ymly iyHanmumga Oup Katop
BasuarapHu KyH TapTHOUra KyWuII JJO3UMIIMTH OWIMHIIAIIA/IH.

Tunna sHru cy3 naigo OYIUIMMHUHT OUp KaH4da QaxTopiapu MaBxyld. bupuHum Ba acocuit
dakTop — TUIAA SHIU Maijgo OyaraH TyLIyHYaHd HomJjaml 3XTuéxu. byHu mnm-dan goupacuna
nago OymyBum Tabumih »>xTHEX cudaruga Oaxonaml MyMKUH. VKKMHYKMCH HYTKHUHT
SKCIPUCCUBIIUTUHY OLIMPHILTa OYIraH MHTWIMILI HaTHXKacKuaa naiao Oynaguran yciayOuil sXTuéx.
bynu xynpok Gaauuii mwxop kapaéHu OuiaH OoFiall MyMKUH. YUYMHYMCH TWiAru Oapuya y4yyH
TyHIyHapau Oyiran, oMmaOoI Cy3JIapHU KyJJlaliaH 3epUKKaH Kumuiaap (acocaH, €muiap)HUHT
STHTWJIMKKA KM3UKUIIW HAaTYOKacuaa manao Oynaauran sxTuéxk. byHra nekcuk tuzum yuyH doiaanan
Kypa KYIPOK 3apap KEITUPHUIIN MyMKUH OYIraH CyHbul 3XTUEK cudaTua Kapa MyMKHH.

A¥pUM THILIYHOCHIAp THJI Y4yH JESpid OpTUKYa OYIraH, CaBUSCH NACT CY3JIapHH HYTKKa
0N KUpHUIITa XapakaT KWIyBUM KUIIWJIAPHU NICUXOTHUK (pyXxuit xacra) e araca, aiipumiiap €uiap
HYTKUJaru OyHJall eHIwiI-eJnu CY3JIapHUu MaxaUIMi TypJlapHU HYK KWIMIIM MYMKUH OYiran
Kaponuna kynpanr onmaxonmapura kué€cnaiimam [7; 86-87]. Mamxyp nyrarmryHoc onum Ilutep
Hromapk agabuit Tuira TYnakoHIM KaOysl KWJIMHMAraH siHCM CY3JIapHU TapKUMOH y4UyH 3HT KaTTa
MyaMMO 3KaHJIMTUHY Tabkuanaiinu [3; 140]. Omopu ynuBepcureru npodeccopu Muxaun HaymoBuu
ONumTeH SHrM UXTUPO KWIMHTAH, JIEKUH Xalu TUIAA Y3 YpHUHU TONMAaraH cysiapra HucOataH
IIPOTOJIOTU3M TEPMUHUHM KYJUTamiHU Takind staau [15].

V36ek THIMIA CY3IALTYBUYH KAMUST OPAacHIa XaM HEeoJIOrH3MiIapra OyaraH MyHOCa6aT THII
cuécaTuiaru OFpUKIIM HyKTanapaan oupu O0yiub Typudau. AitHUKCa, HHTEPHET, CIIOPT, 03UK-OBKAT
MaxcyJoTiapu, Kypuiuil MoJiiapy, ¢papMaleBTUKa coXajlapura Oujl araMajapHUHT KYJUIaHUIINAA
aHUK ME30HJIapra acocjiaHWIMaETraHu, y3ra TWiapra MaHcyO cy3iaapHUHT Y30eK T Tabuatura
MOCJIaHMaraH XoJjja TYFpUAaH-TYFpU HyTKKa KHPUTWIAETTaHU KYy3ra TanuiaHaau. Kyminanas, 1opu-
JApMOH MaxCyJIOTJIapUHUHI HYpUKHOManapuia €3WIraH KacaUluK Typjlapu Ba Oomika THOOMiA
TYyLIyHYaJJapHUHI MabHOCHHM aHTJAll >KyJa MyLIKyd. Macanan, HedpoiauTHas, aleTHIXOJIUH,
HelpoMeauarop, TyOepKyn€3, aHeMus, SMUJICNCHs, LUCTUT, acTMa Kabu aramajnap pyc THIUIaH
TYFpuAaH Tyrpu y3namrupuirat. [y kabu aramanapHUHT Y30€K THIIMIATY MyKOOUIIMHY TOMHII EKU
HOTAHMII aTamajlap/iaH CYHI KaBC MuMja y30eKkdya M30X Ba LIapxjap KeATUpUO YTl Makcajira
MyBOQUK OYynaau. Mucon yuyH, HedponauTHas (Oyilpak-Toll KacayUIUTH), aHeMus (KaMKOHJIMK),
snuiencus (TyTKaHOK, KysIHUMK), acTMa (Hadac CUKUIIN) KaOu.

Heonorusm — THIHUHT ¥3 WYKM UMKOHMSTIIAPH acoCHJIa SpaTUraH €KU aBBaJIJaH MaBXyJ
Oynu0, ssHrM MabHONA KyJUIaHAETraH Cy3, IIYHUHT/ACK, OOIIKAa TWIIapJaH SKUHAA Y3/aliraH cy3.
Jlexun, adpcycku, y¥30ex Tuimaa Oy TylryH4Ya XaKuaaru Taaccyport, Oy TymryH4ara €HanryB HOTyTall
Ba GUPEKIaMa SN MyMKHH. Y36eK Titu (OHa THIM) 6Yiinda eTapiinya GHImMMra ra 6YIiraH, omit
MabJIyMOTJIM YHTa PECHOHAEHT OWjaH KUYMK CYpOBHOMA YTKa3WIAW. YIJapHUHI Xap Oupura
Kyhugaruda caBoJj (TOMILMPHK)JIap OuaH MypoxKaaT KUJIMHIH:

1) Heonorusmuap / siHru cy3nap XxakuJaru maxcuil TynyH4aHTi3HU alTHHT.

2) OHr sHru aed xucobarad cy3IapuHru3ra YHTa MUCOJ KEJITUPHHT.

3) Kentupran mucosuiapuHTu3Hu n30x1a0 6epa onacuzmu?

Hatmxa myngait 6ynauky, OMpuHYM caBosira OepuiraH *aBoOJapHUHT YMyMHUH Ma3MyHHU
Kyhugaruya: “SHru cysnap €ku Heoorusmiap 0y — ¥30ek TUIura iy Keda-KyHay3/a YeTaad KUpuo
kenaérran cysnap”. MkkuHuM caBojra jkaBoOaH KeNTUPHWIraH MUCOJUIApPHUHT Kapuitd 90 gousunu
MHIJIA34a Ba pycya Cy3i1ap TallKui 3TAU. Y YMHYM caBojra Oepuiirat xaBo0iap espiii KOHUKapCus,
STbHU Y3J1apy KEITUPraH MUCOJIIap XaKUJaru TacaBBypiapu, TylryHdanapu 50 ¢ousnan nacr.

[ynnan cyHr ynapaaH y30€K TUJIMHUHT WYKH MMKOHUSATIApU acOCHA SIPATUIITaH SHIU
cy3napnaan yHTacH (TyJIKOFO3, Ty3/l1aMma, YTKa3Ma, OYMKIaMOK, KailHOMa, O0XXOHa, MyN yTKa3ruy,
YKOHJIU, CUXATroX, TAHMHIIOB KaOM)HUHI MabHOCHU Xakuaa cypairanja 90 ¢pousnuk mxobuil HaTuxa
Kaiia STriau. SlHa Oup KU3WK TOMOHHM IIYHIAKW, CYPOBHOMA WIITHPOKYMIAPH Ma3Kyp Yy30ekua
CY3JlapHM KepakiM Japaxaja n3oxjgad Oepulllapura KapamaclaH, yJapHUHI Iy Ba LIy KaOu
CY3J1apHU JeSpJId HEOJIOTU3M cudaTuia TacaBByp KMIMACIUKIApU OMIMHIAILIH.
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bynnan myHnait xynoca kenu0 4MKAIuK{, Y30€K TUIMAA CY3/allyBud, Y30€K MuJuIaTura
MaHCY0, Y¥30€K THJIM TapaKKUETUTA Y3 XUCCACMHU KYIIIa OJUII UMKOHHUTA 3ra 0yJIraH WHCOHJIAPHUHT
KaTTaruHa KUCMHU Y30€K TUIIMHUHT SIHTU cy3i1ap sipaTHIl Oopacuaaru MUK UMKOHUSITIApUra TYFpU
0axo Oepmaitnu. borka coxa Bakwiuiapu, XycycaH, TaJOMPKOPIUK OWJIaH IIYyFYJUIAHYBUM KaTJiam
OHTHJIAa XaM “STHTH cy37ap (akat y3ra TUWUIapAaH OJIMHAAW  AeTaH Oupékiama Kapair MaBxya. byHra
TYPJIU XWJIJIaTH CaBJI0 Ba MAULIUI XU3MaT KYpcaTHII MyaccacalapuHHUHT YeT 31 cy31apu OuiaH Tyia
NelUIaBXaiapy Ba pekjiama OaHHepapuIard HeiiM HeoJIOTU3MIIap MUCOJIA IYBOX OYIIMII MyMKHH:
“Mega plast”, “Green apple market”, “Home spot”, “Bob’s red mill”, “Viko”, “Story center” ka0wu.

Tabuniixu, ep 103uaa 601IKa TUIUIApAAH CY3 Y3namTupmarad oupopra cod Tui Wyk. byrynru
KyHJIa KaTTa Hy]y3ra sra OyiraH THUIap XaM, acocaH, OOIIKa THJUIAp XucoOura 00ino, TapakKuit
srrad. JIekuH aifHM JaBpra Kenud TWUlap apalallyBUHUHT KaJaUIallUIId HUCOATaH KUYUK
TUJUIap/ia MyailsiH XaTapjJapHUHT Haiyo Oynummura cabad 6yiasnTu. Tuimynoc onum O.1lykypos
TYFpU Kaila sTranujex, “MyaiisH tuira y3ra Tiii(Jiap) cy3JapuHUHT XalJaH OPTUK TabCUP 3TULIU
YHUHT OHTOJIOTHK XYCYCHUSITUTa TabCUP 3TCa, OOIIKA TUIUIAp/AaH Cy3 OJMal sllaml 3ca 11y TUIHUHT
nyHE MUKECHIArd rio0auiamnyB kapa€HuIaH y3uianbd Koymmura cabad Oymaau, >KaMUSTHUHT dca
SHTWIMKIIAp Ba y3rapuiuiapra HucOaTaH opkanaa Kojaérranunu kypcataau” [1; 120]. Illynra kypa
alTHII MyMKHHKY, TWJI TapaKKUETHIa MUKH Ba TAllIKU OMUJUIap OapaBap MyxuM. TUIIHU sIHTU cy3nap
OuiaH TabMUHJIAIIJA MWUIMHINK OPUHLUMIUIAPUHU YCTYH KYWHII, KYIPOK WYKU UMKOHHSTIIapra
TasHULI 3Ca TWIHUHT YMPOOKUMIUTUHYU KadoiaTianu.

Xo3upru KyHja ayHé 0yitnald tapkamaéTrad HEOJIOTH3MIAPHUHT aCOCHM KUCMUHH WHTIIA3Ya
Cy3nap TalKwi 3Taad. Muwuuii TUNAard HeoJIOTU3MIIApHU sipaTulljia yily TUJl TaKpuOaJapuHu
Hazapuil kuxataaH ypranuil ¢oiinagan xonu Oynmanau. LLlyHUHT ydyH MHITIN3 TWIM JOoMpacuaa
HEeOoJIOTU3MIIap ro3acua onul Oopuirad aipuM TaJKUKOTIIAap aTpodiinya YpraHuiim.

Xunja-EBpona Tuiiapu OWJIACHHHHT FapOWi TepMaH TWJUIApU Typyxura MaHcyO Oynran
uHIrIM3 T Jekcukacu XII acpnapraya 25-30 MUHT cy3HU ¥3 nuMra ojiraHu TaXMUH KWJIMHAIU [2;
8]. Axun yTMumraya, acocad, 6omka Tuiap xucooura 6oinb 6opran 0yiica, X03Upru KyHaa sHTU
Cy3map spaTyBYM Ba TapKaTyBud (JOHOP) TWUJI cudaTwaa TaH OJIUHMOKIA. AKCapusT TEXHHKa Ba
TEXHOJOTHSUIADHUHI MHIVIM3 TWIWJA JacTypjaHa€TraHd, KOMIBIOTEp TUilu cudaTuaaru
UMKOHUSATIAP, HMHTEPHET TU3UMHUHMHI JAyHE OVinad keHr &Elunumu Oy >kapa€HHU sHaja
TE3JATUPMOK/IA.

XX acp MHINIM3 TapXKUMAIIyHOCIUTMHUHT acocumjapunaH Ooupu Oynran [lutep Hromapk
HEOJIOTU3MJIap MacaJIaCuHU Tap )KUMAYMIIUK COXACH YUyH FOSIT MyXHUM 3KaHJIUTHUHU YPFy1a0, xap Oup
TWIAA Xap Wniu 3 MUHT atpoduaa sSHrU cy3 naigo Oymaérranuau Tabkupianau [3; 140]. YHuur
(bukpuya, TWINATH SIHTU CY3Jlap MUKJOPUHU aHUK aWTHUII MMKOHCHU3, YYHKH HEOJIOIM3MIIAPHUHT
KaTTa KUCMH MYKHUM sI1a0 KOJIMaWIu, KojlaBepca, YJIapHUHT KYIMUWINTH UHAMBHUAyaJl XapaKTepra
sra. Hromapk ¥3 uznanuiniapura acocianu0, HEOJIOrM3MIapHUHT YH TUIIMHU (apkiaiu. XycycaH,
scama cy3nap (derived words), kuckaptma cysnap (abbreviations, acronyms), ¢y3 Oupukmaiapu
(collocations), dpazemanap (phrasal words), y3mamma cyzmap (transferred words / borrowing),
SIOHUMIIApP (€ponyms) SIHTU CY3J1ap SpaTUIIHMHT acocuid ¢opManapu cudaTuaa Kaia sTuirat [3;
141-149].

WHrnu3 tuiam JNeKCUKaCMHHU TapuXUM Ba CTPYKTYp KuxaTaaH Taakuk 3traH P.Croksen Ba
J.MuHKOBa SIHTH Cy37ap UKKUTA MaHOa acocH/1a Man10 OVIMIIIHN TAabKUJIAWIU: Y€TIaH CY3 OJIUII
Ba WYKM MMKOHHUATIAp acocuia cy3 sipatunl. JIoTuH, HEMHUC Ba (paHIly3 THJIapu TAlIKU MaHOa
cudarua MHIIIN3 TUJIW JIyFaT TApKUOWHM Y30K HIILIap JaBOMHUAA TYIAUPUO KEITaHU ypryJaHuo,
CYHITH NalTiapja WYKM UMKOHUSAT acOCHU/Ia ApaTUIAETTaH SIHTU CY3JapHU TaJKUK ITHILTa yCTYBOP
Macana cudarua Kapairad Ba HEOJIOTM3MJIAPHUHT OMp KaHya SIHTY TUILIapu ypraHwiras [4; 18].

Jlyrarmrynoc omum A. P. I'yappa 1990 #immiapaan keiinH Hamip 3TWITaH OJTH THJAArd VH
MKKUTa HEOJIOTU3MJIap JYFATUHM JIEKCUKOTpapuK Ba XPOHOJOTHMK aclekTiJa KU€caH YpraHuIira
xapakar kuinaau Ba XXI acpra kenu0 “HEoNOrvK JieKcUKorpadus” xakuja FaOUPULIHUHT BaKTH
KEJITAaHWHU TabKUUIaian. Y, IIYHUHTACK, UJ1ea] HeOJIOTHK JIyFaTiap Kanjaai Oymumum 6opacuna y3
Kapanuiapu Ba Takiaudaapuau 6aéu staau [5; 528-556].
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Heonorusmnap nyrarinapu Marepraiapy acocuia Typiau XUl UHIIN34a KUCKapTMaJIapHUHT
XapakTepiu XyCyCHUSTIApUHU TaxJuwil Kwiran pyc twimryHocu H.K.MiBanoBa 3aMOHaBUI WHIIIW3
TAJIMA KACKApTMa Cy37ap coXacuaa y3ura Xoc “noptianr’ 13ara KeJIraHuHN TabKUIJIalu Ba OyHH
HYTKUH TEKaMKOPJIUKKA MHTUIMIITHUHT SHT caMmapaiu ycyiu cudaruna 6axomaiau [6; 52-59].

Oxopuna kentupunran ¢ukpiap TOp moupamard ManOagap acocujia MAKUIAHTUPHILIN,
JIEKWH IIYHUHT Y3W XaM WHTJIM3 TWIKJA STHTU CY37ap sIpaTUIll Ba yJIapHU TAAKUK KWIAIITa OYIraH
9bTUOOPHUHT HAKaJap IOKOPU JKAHIUTHHU Kypcatamm. XXI acp oxuwpura kemub ep ro3umaru
TWUIApHUHAT 95 Gou3u YIMK THIITA alIaHUIIA TaXMUH KWJIMHAETTaH Oup maitna y30eK THIMHUHT
xaMm Oy Xarap/iaH XOJIM 3MacC/IMIy OWAMHIAImagu. by MacanaHuHr WKOOUH €4MMH HEOJOoTH3MJIIap
Tagkukyu OumaH damOapuac Oormmk. lllynra xypa y30ek Tuimma HEOJIOTH3MIIAD COXACHIard
W3JIAHUIIIIAP €Tapiiy SMACIUTHHYU ypryJarad Xoiaa, Oy MaB3yaa Kymiad TaaKuKoTiaap oju0 Gopuii
3apypJIMTUHU YBTUPO] ITUIT YPUHITUIUD.
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TUIIOJIOT'USA CEMEJb®AKTOPHBIX I'/IAT'OJIOB

AHHOTAIUA
B craTee aHAM3UPYIOTCS CTPYKTYPHBIC U CEMAHTUYECKHE OCOOCHHOCTH CeMeTb()DaKTUBHBIX
IJIaroJIOB B aHTJIMIICKOM M Y30€KCKOM sI3bIKax. B mporiecce aHanmmsa CpaBHUBAIOTCS KBAHTOBBIC
3HAYCHHS CeMeNTb(aKTUBHBIX TJIar0JI0OB, 3HAYEHUS OTHOCAIIUXCS K CyOBEKTY, BIUSHUE JICKCUIECKUX
CPEIICTB HAa BOBHUKHOBEHHUE MHOXECTBEHHON ceMaHTUKH. CpaBHEeHHE ceMaH(aKTOPHBIX TJIaroJioB B
AQHTJIMICKOM M Y30€KCKOM SI3bIKaX OOBACHSIETCS BBISIBJICHUEM BO3MOXXHOCTEH pacIIupeHus JICKCUKO-
CEMaHTUYECKHUX 3HAYCHUH TJIarOJIbHBIX JIEKCEM B ATHX SI3bIKaX. B y30€KCKOM sI3bIKE UTEPAIIMOHHBIE
3HAYEHHS PUCYTCTBYIOT B CEMAHTHUKE TJIarOJIbHBIX JICKCEM.
KioueBbie cioBa:ceMenb(pakTUBHBIM, KBAHT; OOBEKT; CYOBEKT; CEMaHTHKA;, JIBWKCHUE;
(YyHKIIMOHAIEHO-CCEMAaHTHYECKOE TI0JIE.

[Ipenukar mompacuia UTEpPaTUB MAbHOHU (PAOILTAIITHPHII JIEKCHK, MOP(HOJIOTHK, TPaMMAaTHK
BocuTaJap €pAaMuja amainra owmupwiagd. Maskyp BocuTanapiaH (QoWJaNaHUIl TaKpOpHi
MabHOJIAPHUHT YacTOTACH, KBAaHTH, CEPHUAICH OOpacHAard MabIyMOTIap OPKAJIH UTEPATUBIUKHUHT
(GYHKIMOHAN - CEMaHTUK MailoHuHU Oenrmnaian. QOYyHKIMOHAI-CEMAaHTHUK MalJIoH IpeauKar
MabHOCHTa TAabCHUP KYpCATYBUM KAaTETOPHsUIAP, CHHTAKTUK OHPIHMKIAPHUHT ¥y3ap0 TabCHUPUHH
KamMpab onaau. By UWTepaTUBIMKHUHI JIEKCUK OUpIMKIAp JoMpacuja BOKEJIAHHUIIMIA XaM
Ky3atunaad. VTepaTUBIMKHUHT JIEKCUK OWUpIMKIap Aoupacuja ¢aosulalllyBU, acocaH KBaHTIIH,
CepUsIM Xapakarjapra sra OynraH Qebuiap ceMaHTHKacu caHanagu. Maskyp rypyx ¢debmuiapu
cemenb(hakTuB (hebutap araMacu OujaH IOPUTHIIAIH.

["anToH MHIMIM3 TWIKA YXOIall TpaMMAaTUK IIaK/UIap/a UTepaTuB CeMaHTHUKa M(OoaIaHUIIN
TaxJIMJIMHYA amajra omuprad. MyammudHUHT Tabkuiamu4ga, a) Someone is knocking at the door;
b) John is eating pizzas [Galton, 1995] mmcommapuga yxXmiam HUTEpaTUB CEMaHTHKAa MaBXKyI.
Kymnanan, (a) Mucongaru UTEPaTUBIMK JIEKCUK ceMeslb(PaKTUB (Pebl MabHOCH OWIIaH OOFJIUK
Oynca, (b) muconga sca pizzas TYIAUPYBUYUCHHUHT KYTUTUK IIAKIA Ma3Kyp MabHOHHM XOCHJI KHJITaH.
Hkkana xomarna xam yxmiam Oyiarad xapakaTjiap KBaHTH ro3ara KeiraH. MasKyp MucoJiiapaaru
(dapkIaHUIl KOHTEKCTAAH TallKapuIardHa amalra OIIUPWIMIIN MYyMKHH. MabIyMKH, WHTIU3
tunuaard "to knock" gebnau xap kanmail KOHTEKCTa OUp XUIIJaru TaKpopHil Xxapakariap KBaHTUHU
ndonamaitnu. AmMmo, (b) muconumaru “to eat” dhewbnu cemenbpakTUB MabHOTa 3ra AMac. Yoy (ebi
UTEpPAaTUB CEMAHTHUKa XOCWI KWIHMIIK Y4YyH Maxcyc Imaptiap Tainad KwinHaau. XyCycaH,
aprYMEHTHHHT KYTUIMK IIaKIM XaMJa JaBOMJIM 3aMOH MIAKJUTAPHHHUHT YHFYHIIAITyBUTHHA HTEPATHUB
MabHOHHM XOCWJI KHJIUIIW MyMKHH. [IIyHUHT ydyH XaM WTepaTHBIUK Joupacuaa udoaaiaHaIuTaH
XyCyCHUSITIIApHH aHUKJIAI11a pakaTTMHAa TpaMMaTUK BocUTajap OUIaH YeKJIaHUO KoJIMacaH, JIEKCUK
MabHOJIapra YbTHOOP KapaTHUIIHK Tajad KUJIaIH.

Kynruna  xommapma — TakpopiaHyBYM — Xapakatiap — (GEBIHUHT  OMp  Kappaluk
(cemenndaktuB)MabHOcura OOFnuK Oymamu [Hcawernko 1960; 306-307]. XapakaTHUHT Kym
Kappanurua €ku Oup Kappaiuru xap Oup tui tabuatura 00riuK 0ynuo, gebira KymuMya JIMCOHUN
OMpIUKIap KYIIWII OpPKaJIM amMaira omupuiaau ¢k amoxuna ¢ebws cudatuaa pamoH Oyiaam.
Kymnagan narnm3 tanuaary to cough, to knok, to tapsa my kabu cemenbakTuB debiap JEKCUK
KUXATOaH KYI KappaJluK MabHOCHra sra. Maskyp MabHOHMHI OMp Kappajuru sca ajoxujaa
Ooupukmana udonananaay. TabkuuiaHrad ¢ebiuiap ¥3 MOp(OIOrMK XYyCYCHUATHHHU Y3rapTHpra
Oyinca-na OMpUKMaHUHT Ma3MYHUHU TAIlIKWJI KWJIYBYM KOMIIOHEHT BazudacuHu 6axxkapanau, to give a
cough, to give a knok, to give a tap. Y36ek Tranaa xam ymoy debIUIapHIHT SKBHBATCHTIAPH MaBKY /]
OynuO, ynap XaMm Ky KappalWK XapakaTlapHU aHrjaTHO Kelaau: WYTaIMOK, TaKKUJUIATMOK,
caBaJlaMOK Ba XaK030. XyCycaH, HyTalMOK (pebIUHUHT OUp Kappaluru Hytannd KYHMOK eTakuu Ba
KYMakyu (eb/ulM aHAIWTUK IHaka Epaamunga udonaasaHca, TAKKAUIATMOK (DebIuHUHT Oup
KappaJury Tak 3THO ypMOK OupukMacu Ouinan xocui 6ynanu. Macanan: MikpomxkoH OoJiainuk niapu
TyHITaH WyIiapaaH, Top KydauapAaanérod o€K OWJIaH ajulaBakTrava Ke3umO yira KauTau. XOTHHU
yxJlamal, THK 3Tca, SIIMKKa Kapad yTupras sau. MkpoMkoH Ermaan. Dp-XOTHH YOMHHU Maiiianal ury
OUp-uKKU WK numuja 6ynud yrrad BokeanapHu ramiamu6 yrupuman [C.Axman, 269]. Xap nkkana
TUJI/Aa XaM Kyn €ku Oup KappalluK UTEpaTHB MabHOJAp KOHTEKCTra y3BUM OOFJMK XO0JJa ro3ara
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kenaau. Kuécnanr: He tapped his coat over the region of his chest exultantly [O’Henry, 226]; The
stationery shop was closed for business so the twins knocked at the door beside the shop[Meave
Binchy, 47]; Huzomkon mepaek OYkupuO ypHHIAH TypuO KeTaw. Y KalT-KalaT TUTpap, Ky3Jiapu
KHHUJAH 4YuKaid 1e6 omacura ykpaitnd kapap sau [C. Axman, 258]; Kannat xona YpHUIAH Typau-
na, 6uTTa-6uTTa 60CMO KYyua SIIMTHAaH TallKapura Kapaiau. - Jana oprobna smupunau. Kumaup
TYK-TYK Telra ypuO UIIKomra 1mosi kecasntu. Karra epHUHT OXUPHUAAruTOIl WYIIaH 10K MalluHACH
rypumiad ytu6 kermum [C. Axman, 264]. Maskyp Mucomiap KypcaTaJukd, HUTEpaTHB MabHO
cemelb(PaKkTUB Pebsl CEeMaHTUKACH EKM KOHTEKCTAAru KymumMya ceMenb(pakTuB MabHOra ara Oyiaran
oupnuk épaamuaa udoaanaHaIu.

CeMmenbhakTuB Iypyxura Terunuid ¢gebiuiap XapakaT CeMaHTHMKacura Teruiuld CaHayau.

IlyHUHr y4yH Xam Ma3Kyp Iypyxra Teruuuig ¢ebiiap UTepaTUuB Ba3HSTHU TaCBUPJIOBYU XOAMCA
cudaruna 6axonam myMmkH. Macanan: a) Twice the slender Kennedy, carelessly elegant, tossed the
ball.He nodded his ruddy, foxy head high with hair and smiled when he missed. [O’Henry, 58]; 0)
But he shook his head as if he’d thought better of it and placed a tick alongside the figure [Charlez
Frazie, 27]; B) Mkpom OommHM capak-capak KWJAM, Kaxjl OuiaH kykparura mymriaaau [Caua
Axman, 289]; r) XKannat xomna cypatHu onu0, gar-aar Tutpad typapau [Caun Axman, 294]. Murim3
TUJIMArd KeITupuiarad (a) muconza to toss, to nod cemenbpakTuB (ebiiap UTEpaTHUB Ba3USATHU
[03ara KenTHpra. ¥30ek THimmaar (B), (T) MUCOJIIAP/a 5¢a HTEPATHB Ba3HAT MYIITIAMOK, THTPAMOK
cemelb(PaKkTUB (PebuIapuaaH TallKapy TaKpOpIaHyBYaHJIMKKA KYIIMMYa CTUIIMCTHK Udoaa 6epyBun
capak-capak, JaF-JaF KaOu JucoHud Oupnukiap €paamuaa amanra owupuiarad. Kypunanukw,
MabJIyM UTEPATUB Ba3USATHUHT U(OJaTaHUILIN UHITIU3 TUINAA (pakaTruHa GebIHUHT ceMenb(aKkTuB
CeMaHTHKacu OujaH aMaira OomMpuica, y30ek Tuiuia yumOy MabHOHM aHIJIaTyBUd (PEbIHUHT
JIEKCUK MabHOCHJAH TalIKapH Ma3Kyp MabHOra sra OyiraH tacBUpHil udojanu OupHKManiap xam
axaMusAT KacO 3Taju.
V36ek TMINA UTEPATHB MABHO TOBYII M(OJACHHU AHTTIATYBUYM TACBHPHil BOCHTAHUH (ebi OHIaH
OMpUKHUO aHAIMUTHUK IIAKJ KWIKIIK XaMJa 1aBOMJIM 3aMOH —ap KYIIUMYacH KYIIMIUIIN OPKAJIU XaM
103ara keiaaud. byHaa uTepaTMB Ba3UATHUHI BaKT KEUMMUJAArM JIaBOMUMIMIU o3ara Kelaiu.
Macanan: a) Hu3omxoH KY3MHM ouraHjaa aliBoHJA Xed KUM WYK 3au. bpeseHT wonup opkacuaa
KUMIUDP TYK-TYK Kuino yTuH Epapau [Camn Axmazn, 280]; 6) XXannat xoma Huma OynraHuHU
Owyionmain, aeBopra cysHranu4a naar-nar Tutpad typapau [Camn Axman, 290]. Kenrtupunran (a)
MHcoIa Epapau GebInaary - ap KyMakau (Hebia JaBOMUMINK CEeMAaHTUKACHHU aHTJIATUII OuiiaH Oup
KaTopAa Xapakarjap KBaHTHHU KYIUTMTHHU XaMm udomanad kenraH. Mucoigara TYK-TYK TaKJIuI
TOBYILI BOCUTACH XaM XapakaTjiap KBaHTH, S’bHU KYTIUTUra uiiopa BazudacuHu OUnaupud Keiras.
Keiinnru (0) Muconia xaMm yxuiail UTepaTuB CEMaHTHKA 103ara KejraH.

WNurnus Ba y30ex Twiiapuna Oup €kM KYI KappaliuK MabHOCHTA 3ra xapakar (ebiiapu
JIEKCUK JKMXAaTAaH (apK KUIUIIN MyMKUH. XycycaH y30eK TUJIN/1a YOIIMOK Ba YOIKUIJIAMOK Xapakat
¢debinapu MaBxyl OYVIKMO, yIapHUHT UKKUHYUCH, TbHU YONIKWUIAMOK OEK XapakaTh KBaHTHUTa XOC
JIEKCUK MabHO MaBxXy[ 0¥110, ceMenb(hakTuB MabHOTa 3ra. Hrnms3 tTunuaa ymoy gebiuiap Ouprusa
to run ¢ebin Eépaamuna udonanaHagu. Ymoly Qewiara urepartuB MabHO Oepull YUyH KylIMMua
CUHTAKTUK OMpMKIap OMPUKTUPUIL Tanal aTunaau. Andarra, YONKWILIaMOK (eblid XapakaT yCyiu
cudpatuna OaxojaHaaAd, aMMO YHHUHT JIEKCHKAacuJga OEK XapakaTJIapUHUHI KBAHTH YOIMOKIa
HUcOaTaH aHUKPOK aHTJIaINIIa/IH.

Wurnu3 tunuaa anoxuaa BasusTiap KU BOKea-XoAucaaap UTEPaTUBIIMIY PaBUILLIAP TYPYXHU
épramua aMmaira omupuiag. Maskyp XoAuca UHIIU3 THIWJATY YerapajlaHraH XyCyCHUSTIIN IOpPHIL
Xxapakatu (Qebiutapura xoc caHaiaau.bynaa utepatuB udona MabiyM HyHanIMIAaru cyObekT
XapaKaTUHUHT TaKpOpJaHWILK OpKAJIM o3ara kenaau. MrepatuBiukHM Kypcarruuu cudaruia
KOHTEKCT/Iary ManT paBunIIapu KarHamaau. Macanan: Saturday nights I just move the furniture with
sharp corners out of the way, so I won't cut my head when he gets his work in. He's got a left swing
that jars you! Sometimes I take the count in the first round; but when I feel like having a good time
during the week, or want some new rags, I come up again for more punishment [O’Henry, 169].
YOy mucongaru Saturday nights, Sometimes naiit xoiu kypcarruuiapu move the furniture, take
the count, come up again kabu xabuTyas BOKea-X0AUCATAPHUHT UTEPATUBIUTMHYI OMIIIUPUO KelraH.
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Kecum Ounan udomananran Maskyp BOKea-xoJucajap ajloxuia UTEepaTHUB Xoaucamap cudaTuia
Gaxoyam MYMKHH. Y306eK THIMAA NAiT PAaBHIUIAPMIAH TALIKAPH YPUH XONMIA KENTaH MAKOH
KypcaTruujiapy Xxam Iopull Xxapakatu (GebJTITaApUHUHT UTEPATHB CEMAaHTHKA XOCHIT KWIUILINIA MyXUM
pox VitHaiinu. Kyiugaru mucosapra 3ptubop kaparamus: a) AMMo H30MXOHHHMHT Ky3ura yuky
kenMacau. Xaénu yHM Xaiu y €kka, Xanu Oy €kka cyapad keraBepmau [Camp Axmazn, 303]; 0)
Huzomxon y €kka 6opu, Oy €kKa ropau, cajil TOBYII Kesica gappoB ananriaiian [Caun, Axman, 241].
Maskyp mucomiapaaru y €kka, Oy €kka, MakoH udoaa BOCHTalap XapaKaTHUHI Typid TMOHTa
iyHanra TakpopuiiauruHu udopanama acocuil kypcarruy Basuganu Oaxapub kenrad. Typnu
HYyHamMIIard Xapakarjiap WUTEpaTHBIMIU 3ra Basudacuaa KeiraH OTHUHI KYIUIMK I[IAKIMHHU
KYJUTaHWIMILIKAJIA XaM Ky3aTuil MyMKuH. Macanan: Tora atpodHu yparannapra sxaxJ1 OuiiaH Kapaziu.
YHuHr Oy KapaliuJaH HUMa JAEMOKYWIMIMHHM aHIJIaraH KUIIWJIap CEeKUH-CEKHMH TapKad KeTHULIAH
[Cann Axman, 289]. YOy mMuconia KYIUIMK [AKJ [MIaXCIApHUHT TYpJIM HYHAIMIIAArd XapakaTUHU
ounaupraH XxamJa UTepaTUB XOJAUCaHM to3ara Keiatuprad. LIIlyHUHTZEK, sraHMHr KYIUIMK IIaKJId
épIamMuia UTEpaTuB Ba3UAT UdomanaHUIIM XaM MyMKuH.MacanaHn: a) AHa yH1aH KeHuH OupHH-
KeTUH ojamiap kenud mm3o uekaepaunap [Camn Axman, 318]; 3ebuxon TypcyHOoNHHUHT Oy
KUJIUFUIaH HUXOSTNA FazaOiaHraH 3. XYpJiuru kenuo, ynkacuHu Tyroamanau. Kyzmapunan ém
nymanaiBepau, aymanaiBepan...[Cann Axman, 309]. Ymby mwucommapaara uM30 deKaBepausiap
KYIUIMK IIAKJIM Ba AyMaiaBepau (PebIMHUHT TaKpOpUN KYJUIAHUIIM MabIyM MAaKOHJAru Ba3HsT
OUITaH aNOKaZop OYIraHIUrH GOUC UTEPATHB BAasHST [03ara KeIraH. Y30eK THIMAA MTePaTHBIIMK
XoJucacuHy uoaasaHUIInIa 1po Bazudacu BaKT Ba MAaKOH OUpIIMKIApU OYIraH xap KyHH, Te3-
Te3, roxyaa, 06ap3aH kaOu paBulLIap €pramuia to3ara kenaau. MTepaTuB Ba3sUSATHUHT SAPOCH
cudartuaa cemenbPakTuB GebiIap XamJaa ora Basudacuaard OTHUHT KYIUIMK IIAKIH JUCTPUOYTHUB
ndomann OMIIUPUO KeNraH BazUSTIAPHU KENTHUPUII MYMKHH. VTepaTuB BasusT MabiyM BakT
opaNuFuja Kedaaurad Oup XwijJaru XapakaTJIapHUHT TUCTPUOYLIMSICUHY aHTjIaTca, UTEPaTUB X0AHca
BOKE€a-XO/JUCAJapHUHT TaKpOpJaHWILIM, OJaT Tycura KHpraH, sIbHM XaOuTyan Xozaucajap
UTEPATUBIUTH €KM VXAl OYIrad xapakaTJapHUHI CaHAJIUIIMTra HUcOaTaH KyJUIaHUJIaIu.

MabiiyM BOKea-X0AucCa WYUAArd WUTEPAaTUB MabHO XaM[Ja NPEIUKATHUHI KYI Kappajuk
MabHOCU ypracugaru ¢apkjIaHuIl BakT KeuuMmu OwiiaH Oenrwianagu. KymuianaH, BasusT vUuuia
XapakaTJapHUHT TaKpOpJIaHUMIIM siroHa Xoauca cudaruga OaxosnaHca, Ba3UATIAPHUHT KYII
KappaJuru ajloxyja yxuiaml Xojaucanap Tap3uia TaJKuH KuwinHaau. bynna xap Oup xoauca Oup-
OupuaH MycTak Oyiui ousan Oup Karopaa Oup-oupura OOFJIMK caHAIAIU. YJIapHUHT MaHa Iy
OOFJIMKJIMK HAaTW)KacKJla TAaKpOPJIAHUIIL, KappaJluK XyCyCHSITH UT€PaTUB MabHOHH XOCUJI KUJIAIH.

BasustiapHuHr TakpopiaHumM Oopacuaa ram  KeTraHaa, BOKEa-XoAuca HWYHJaru
XapakaTJIapHUHT TAKPOPUMIUTY Ba OUTTA Ba3UATHU Ky OOp TaKpOpJIaHUILIKUHU (papKiail MyaMMOI
caHamagu. by Oopanma wHrimm3 twimyHocu b. KoMpuHHMHr “‘TacBUpHUHI CEKMHIALITHPUIITaH
HaMOWHUIIK® Xamja UTEPAaTUB Ba3uAT OwiaH Takkocmamau. Myammd “‘TacaBByp KWIailIMK, arap
UTEPATUB Ba3UAT KBAaHTU KUHOIUIEHKAra €3uirad OyJca Ba y CeKMHJIAIITUPUITraH KaJip/ia HAMOWUIII
aTHIICA, ceMenb(pakTuB (ebi ymly TacBUpJAaru xap OWp KBaHTHM alloXyJa TacBUpJAll Y4YyH
kymutaamiany [Comrie, 1976]”, neran mynoxasa Ounaupaau. Maskyp udoma xap JouMm xam Ba 0apda
THJLTAPra X0C OYIMACINIH MyMKHH. Y30eK THIIMIArH KyHHIard MECOJITa YbTHOOp KapaTaMu3: ApHK
Termacura VypHaTuiaraH YHigad 4YOWXOHAI0 OIIXOHaJapAa OJAaMJIAPHUHI  TaHTyp-TYHTYpH,
OLUMA3JIAPHUHI  XYpaHJaJlapHU 4YaKUpUILUIapW, AapuKHU TYIaupu0® uymunaérran  031a0
KYPYBYIJIADHUHT IMOBKUHJIApU SmUTUiInO Ttypapau [Camp Axmazn, 123]. Maskyp wmconga
OJJaMJIADHUHT  TaHTYp-TYHT'YpH,  OLINA3JapHUHI  XYpaHJalapHU  YaKUpUIUIapH,  0371a0
KypYBUWJIApHUHI IIOBKUHJApU Oapuanapu V3JapUHUHI UTEpaTUB CEMaHTUKacura sra Oymnuo,
MabJIyM BakT KeuMMHUJa JaBOM O3TMOKIa. Xap OupH ajloxuja HUTepaTUB BaszuaT cudatuga
0axoJaHUIIN MYMKHH.

WNurnus Ba y30ek Tuuiapuaaru cemenbhaktuB hebutapau Kuécnanl, ymoy Tiwuiapaaru Gebi
JIeKCeMalapy JEKCUK-CEMaHTUK MabHOJAPUHU KEHIPOK EPUTHUII UMKOHUSTIAPUHU aHUKJIAII OUIaH
M30X/IaHAMHM. Y30eK THIHAA MTEPaTHB MAbHONAP (ebl JIEKCeMaTapH CEMAHTHKACHIA MABXKY/I.
XycycaH, MakOH Joupacuaa CyOBEKT XapaKaTUHUHI Typiad YCyJulapuHu udoaanaiurad
cemenb(PakTUB (PebuIapHu XaMm TYpT rypyxra Oynumumu3 MyMKHH. 1) CyObeKTHHHI MaKOHJIaru
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XapakaTuHU OWIIupyBUd (ebsl JeKceMalapu, JyMmMalaMoK, IOMajlaMoOK, aFHaMOK, JEICHHMOK,
TY3FUMOK Ba Oomkanap; 2) CyObeKTHUHI OMpop HYHaIUIIMIArd UTEpaTHUB XapakaTh MabHOCHUHU
omupyBuH Gebs1 Ba Kymma ¢ebiuiap KaTHaMOK, 00pHu0-KeTMOK, KeJIn0-KEeTMOK, KETHO-KEJIMOK; 3)
CyObeKkTHUHT 00beKTra 3apd OepulIuga KBaHTATUB MabHOra 3ra OyiraH cemenb(akTuB ¢ebiuiap:
YPMOK, IyNIaciaMoK, TaKKWIJIATMOK, caBajlamMoK Ba Xakosoiyap; 4) CyObeKTHUHT MaKOH/aru
WVHAIMIICU3 XapaKaTH: CaHAMPOKIAMOK, TEHTHPAMOK, AaAUMOK Ba Oomkamap. MHrmu3 tunmmga
OoupuHuM rypyx (pewmiapura to roll, to tiptoe, to marsh moc kenca, UKKuHYM TYpYyX (ebuiapura to
visit, to go, yurHuHu rypyxra to knock, to tap, to beat, to kick kabwmiap kuécnaHumm MyMKUH. AMMO,
MHIJIW3 TWIWJArU Ma3Kyp cemelnbdakTus debuiapaa Oup KBaHTJIM CEMaHTHUKA XaM MaBxy[ 0Yiauo,
ymoy Qewpmiapaara Oup KBaHTIMIMK KM Ky KBAHTJIWIMK KHTEKCT TabCHUPUIA AHUKJIAHAIH.
MakoHgarn xapakar OwiaH OOFIMK TYpTHHYM Trypyxra to wander, to brood kabu d¢ebinapHu
KHPUTUIIMMA3 MyMKHH, Y30eK THIIMIA MAKOH JOUPACHIard UTEPATUB MAbHOIAP (ebIAPHUHT Y3
nekcukacuga 0op O0ynuO, sbHHM Xapakar >kapa€HuUJard KBaHTJIAp Ba HMYHAIMIIAArd XapakaTHUHT
TaKpOpUIINTU (ebJl JeKCuKacuaa €ku kKyMakuu (eba épaamunia udoananca, MHIIU3 THIKA 3ca
Iy KaOM UTepaTHB XapakaTiap KyIInM4a KOHTEKCTyall OeNruiap, CHHTAaKTHK OnprKMaap €épaaMuaa
ndponananaau. MHrnm3 Tummaa xapakaT skapaCHumard OWp E€Ku Ky KappaluK MabHOJIAPHHHT
ndonanmannmm, GebUIAPHUHT aKIUOHAT XYCyCHSTIapu OujaH XaMm OOFIMK XucoOnaHaaw. bup
KappaJIiK HTepaTuB (ebiuiap, MabIIyMKH KHCKa Tyral MabHOHU Oepanu. Ly Oup kappaink utepaTtus
(EBIHUHT KYTI KappaTuKHH U(OIaIayd KOHTEKCT JOMHHAHTIIMTHIA aMaJira OlIi0, yerapajJjaHMara
aKIIMOHAJ XyCyCHsTra sra 0ynaau.
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ABCTRACT
This article discusses the fact that the dialect as a means of social communication studied on
the basis of certain rules, and the issues of process of digitalization of dialects are studied. Having
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studied the world scientific experience, the national dialects, in particular, input of the Uzbek
language in the Fergana dialect on the Internet discussed.

Keywords: dialect, electronics, text corpus, transcription, interface, dialectal corpus, online
dialect database

Har ganday xalq hayotida paydo bo‘ladigan voqea hodisalar dastlab tilning leksikasida aks
etadi. O‘zbek xalqi o‘zining tarixiy taraqqiyot jarayonida g‘oyat murakkab va turli bosqichlarni o‘z
boshidan kechirdi, turli xalglar bilan ijtimoiy, siyosiy va madaniy munosabatda bo‘lib, o°z leksikasini
boyitib keldi. Shu sababli o‘zbek tilining lug‘at tarkibi uzoq davrning mahsuli bo‘lib, shu xalgning
barcha a’zolari uchun tushunarli, iqtisodiy-ijtimoiy turmushda ko‘p qo‘llaniladigan, aniq ma’no bera
oladigan, so‘z yasalishi va yasash uchun asos bo‘ladigan juda boy so‘z va so‘z formalariga,
frazeologik birliklari hamda shevalariga egadir. O‘zbek tilining izohli lug‘ati tarkibida milliy tilga
kiruvchi adabiy til va shevaga oid 80000 dan ortiq leksikaning izohi berib o‘tilgan, vaholangki,
xalgning o‘zligini namoyon qiluvchi dialektal bargaror birliklar tilimizdagi lisoniy birliklarning shakl
va mazmuniy imkoniyati keng qamrovli ekanligini ko‘rsatadi.

Tilshunoslikda dialektologiya yo‘nalishi o‘zining taraqqiyot bosqichlariga egadir. Shevalarni
o‘rganish turkologiyada Mahmud Qoshg‘ariy (XI asr)ning “Devonu lug‘atit turk” asaridan
boshlangan bo‘lsa, xalgning jonli nutqiga qiziqish, umuman, dialektologiya fan sifatida XVII asrning
oxirlarida Germaniyada shakllandi. XIX asr oxiri XX asrning boshlarida XX dialektologik
atlaslarning dastlabki namunalari yaratildi. Ayni o‘sha davrlardan Germaniya hududida yashovchi
mabhalliy xalq shevalari yig‘ilib, lugatlari tuzilgan. “Nemis tili atlasi” (1826-1926 yillar), “Nemis
leksikologik atlasi” (Marburg Nemis dialektologik instituti); Edmon va Jilyeron tomonidan yaratilgan
“Fransuz tili atlasi” (12 jild, 1902-1912 yillar oralig‘1); Yud va Yaberg tomonidan nashr etilgan [1].

O‘zbek dialektlarini o‘rganish va ilmiy jihatdan asoslash ishlari esa XIX arsning ikkinchi
yarmida “Yosh grammatikachilar” tomonidan amalga oshirildi va shevalarga milliy tilning tabiiiy,
to‘xtovsiz, 0‘z-o0‘zidan rivojlanuvchi tarkibiy qismi sifatida qaraldi [2]. U.D.Polivanov, I.I.Zarubin,
V.V.Reshetov K.K.Yudaxin, A.K.Borovkov, G‘ozi Olim Yunusov, F.Abdullayev,
Sh.Shoabdurahmonov, A.Shermatov, N.Rajabov, X.Doniyorov, Q.Muhammadjonov,
D.Abdurahmonov, B.Jo‘rayev, A.Jo‘rayev, A.Ishayev, N.Shoimova, S.Rahimov, X.Fayziyeva,
N.Murodova singari olimlar o‘zbek dialektologiyasining rivojlanishidagi qilgan xizmatlari beqiyos.

O‘zbek dialektologiyasida sheva va dialekt atamalari ma’nosi izohida farqlilik mavjud: sheva
forscha ravish, tarz, yo‘sin degan ma’nolarni bildirib, fanda o°ziga xos leksik, fonetik va grammatik
xususiyatlari bilan farqlanib turadigan milliy (xalq) tilning kichik territoriyaga oid qismini anglatadi;
dialekt so‘zi yunoncha bo‘lib, sheva degan ma’noni anglatib (aslida qabila tili demakdir), aksariyat
til xususiyatlari o‘xshash bo‘lgan shevalarni birlashtiradi [3].

Bugungi kunda ijtimoiy-igtisodiy hayotning barcha jabhalari rivojlanishini kompyuter
texnologiyalarisiz tasavvur qilish qiyin va shu bilan birga lingvistika oldida turgan masalalari
yechimida ham asta-sekin kompyuter texnologiyalari yordamida tuzilgan elektron matn korpuslariga
murojaat qilish boshlangan. Elektron matnlar korpusi, bu ma’lum bir matnlar yig‘ilmasidan iborat
bo‘lib, ularni maxsus belgilangan me’yorga keltirib, strukturaga soladi va fan nuqtayi nazaridan
tilning har xil ijtimoiy-hududiy, vazifaviy va yillar kesimi bo‘yicha barcha muqobillarini solishtirish
axborot izlash, o‘rganishlar uchun ushbu sistemaning o‘rni beqiyosdir. Til yoki matnlar korpusi bu -
mukammal, kompyuter formatidagi, strukturaviy, razmetkali, lingvistika oldida turgan masalalarni
yechimini aks ettirgan bazadir [4]. Zamonaviy korpusning alohida xususiyati shundaki, undagi
metalingvistik axborotlar belgilangan formatga ega bo‘lib, matn tanlovi tagdimotlanishini amalga
oshiradi. Belgilangan me’yorlar, prinsiplar belgisiga ega qidiruv sistemali matnlar yig‘indisi -
lingvistik korpusdir.

Milliy til va uning shevalarini informatsion dunyoga olib chiqish, uni elektronlashtirish
nafaqat tilshunoslik, balki shevashunos tadqiqotchilar oldida turgan muhim masaladir. Muloqotning
turli sohalarida milliy tillarning ishlashini ifodalovchi korpuslar bilan bir qatorda, milliy til doirasida
ajralib turadigan alohida lingvistik jamoalardagi muloqotni taqlid giluvchi korpuslar ham kerak. Bu
tipdagi eng muhim til shakllanishlari shevalardir. Dialekt matnlarining mashina fondini yaratish
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zarurligi haqidagi g‘oyalar dastavval 1980-yillarda A.S.Gerd va V.E.Goldin tomonidan ilgari surildi
[5]. Hozirgi vaqtda dunyo tilshunosligida dialektal nutqning alohida elementlarini ifodalovchi bir
qator korpuslar mavjud: dialektal matnlarning xorijiy korpusi (masalan, ingliz dialektlarining
Xelsinki korpusi, Kirkning Shimoliy Irlandiya transkripsiyalangan nutq korpusi (NITCS), IViE
(ingliz tilidagi intonatsion o‘zgarishlar) korpusi, BBC Voices); rus tili milliy korpusining (RNC)
dialekt subkorpusi; Pustosha - Moskva viloyati, Shaturskiy tumani, shu jumladan matnlar -
dialektdagi ma'ruzachilar nutqining namunalari shular jumlasidandir. Yuqoridagi dialektal korpuslar
shevaga oid birliklardan tashqari, alohidalilik va o°ziga xoslikni tashkil etgan interfeys va turli xil
tilga oid bo‘lmagan ko‘rinishlar: fotosuratlar, video materiallar, diagrammalar, xaritalar, tarixiy,
jjtimoiy-madaniy xarakterdagi manbalar, demografik, etnografik va geografik ma'lumotlarni o‘zida
ifoda etadi. Xususan, rus tili milliy korpusining (RNC) dialekt subkorpusi foydalanuvchiga turli xil
muhim materiallarni o‘rganish va qidirish imkonini berishni nazarda tutadi:

e dialekt nutqining eng muhim turlari (kundalik nutq, folklor, rasmiy, marosim muloqoti

sharoitidagi nutq);

e nutqning turli shakllari (dialog, polilog, monolog);

e ma’lum bir qishloq mulogotining turli mavzulari;

e dialektda so‘zlashuvchilarning ijtimoiy farqlanishi (jinsi, yoshi, kasbi, ta'lim darajasi bo‘yicha)

Rus tili milliy korpusining (RNC) dialekt subkorpusi bazasining asosiy birligi — "Record
(yozuv)"/ "text (matn)" — uch shaklda saqlanadi: ovozli modul shaklida, audio yozuvning ramziy
transkriptiga ega bo‘lgan matnli modul shaklida va belgilangan matnli matn moduli shaklida [6].

Tadqiqotimiz davomida tilshunoslik, shevashunoslik standartlariga javob bera oladigan holda
uzbekcorpus.uz o‘zbek tili korpusi platformasi tarkibida onlayn shevalar bazasini yaratishga qaror
qildik va ushbu bazaga dastlabki ma’lumotlar ombori sifatida o‘zbek tilining Farg‘ona viloyati
shevasini tanladik.

O‘zbek tilining Farg‘ona viloyati shevasi o‘zbek adabiy tiliga tayanch bo‘lgan shevalar
guruhiga kirib qolmasdan, ushbu sheva o‘zbek tili tarixida umumxalq o°zbek tiliga ham asos bo‘lgan
shevalardan hisoblanadi [9]. Ayni paytda, uni adabiy til va bu shevalardan ajratadigan farqlar ham
mavjud. Bu farqlar ayrim so‘zlarning boshqa ma’noda qo‘llanishida va ba’zan fonetik o‘zgarishlar
bilan ishlatilishida ko‘rinadi. Lekin bunday farqli so‘zlar va ularning ma’nolari shevaga xosdek
ko‘rinsa-da, aslida umumxalq o‘zbek tilining leksik boyligiga mansubdir.

Biz nazarda tutgan uzbekcorpus.uz [8] o‘zbek tili korpusi platformasi tarkibiga kiruvchi
Farg‘ona viloyatining onlayn shevalar bazasini tayyorlashda jahon dialektal korpusi tajribalaridan,
shu jumladan, Rus lingvistik ma’lumotlar ba’zasi, Rus xalqi shevalari elektron ba’zasi, Boshqird
dialekt ba’zalarining standartlaridan qisman foydalanishni maqgsad qildik. Dastlabki vazifa sifatida
shevalar ba’zasining interfeysi (interfeys - inglizcha. “piyeggase” so‘zidan olingan bo‘lib, texnik va
programmalash vositalari yig‘ilmasi hisoblanib, boshqarish yoki o‘lchash, hisoblashdagi turli
vazifaviy qurilmalarning o‘zaro ta’sirini ta’minlab beradi [7]) milliy o‘zlikni ko‘rsatib beruvchi
suratlardan foydalanish, o‘ziga xos qishloq hayotini aks ettiruvchi belgilardan iborat bo‘lishi reja
qilinadi. Shevalar bazasi tarkibiga kiritiladigan shevalar va ularning ma’nolarini ochib berishda
hamda ularning haqiqiyligini taminlash maqgsadida shevashunos olimlar va shu hududda yashovchi
tub aholining kundalik so‘zlashuv materiallaridan, shoir va yozuvchilar asarlaridan foydalaniladi.

Korpusda shevalar bazasini yaratishning quyidagi lingvistik ma’lumotlari kiritiladi:

1. So‘zlarning umumiy bazasi — ushbu kategoriyada o°‘zbek tilining izohli lug‘ati tarkibiga kirgan
so‘zlardan foydalaniladi;

2. Shevaga oid birliklar — Farg‘ona viloyatiga kiruvchi ma’lum hududga oid birliklar: so‘zlar, so‘z
birikmalari, iboralardan foydalaniladi;

3. Transkripsiya — lotin yozuviga asoslangan xalqaro transkripsiyadan foydalaniladi

4. Matn — asosan, kundalik nutqdan olingan misollar (dialog) keltiriladi;

5. Muallifga oid ma’lumotlar — yosh, hududga tegishliligi, jinsi, kasbi va boshqalar.

Keyingi tadqiqotlar doirasida sheva materiallarining audio va video variantlarini onlayn
shevalar bazasi tarkibiga qo‘shish maqsadi ham ko‘zlangan.

Bazadagi ma’lumotlar bazasida so‘zlar qidiruvining taxminiy ko‘rinishi quyidagicha bo‘ladi:
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e shevalarning adabiy tildagi muqobili asosida;

e shevaga oid birliklarni qidirish asosida;

e shevaga oid birliklarning transkripsion shaklini qidirish asosida;
e shevaga oid birliklarning matndagi ko‘rinishi asosida;

e shevaga oid birlikning qisman mosligi asosida.

Yugqoridagilarning izohi sifatida shuni ta’kidlash kerakki, shevaga doir birlikning qidiruvi
adabiy va transkripsion belgilar shaklida qidirilishi birinchi qulaylik hisoblansa, keyingi imkoniyat
sifatida birlikning matn tarkibidagi istalgan qismdan filtrlash orqali topilishini keltirishimiz mumkin.

Xulosa qilib aytganda, o‘zbek tili nithoyatda boy va imkoniyatlari keng til sanaladi. Oldimizda
turgan vazifa esa bitta: kompyuter vositasi yordamida tilni tadqiq qilish, o‘rganish, rivojlantirish
hamda bebaho xazinamiz sanalgan milliy shevalarni korpus talablari asosida elektronlashtirish va
tizimlashtirish asosida o‘chmas qilib muhrlashdir.

Uzbekcorpus.uz o‘zbek tili korpusi platformasi tarkibiga kiruvchi Farg‘ona viloyatining
onlayn shevalar bazasini shakllantirish bir necha bosqichli prinsip asosida tashkil etiladi va ketma-
ket, tadrijiylik asosida amalga oshiriladi. Ba’zaviy ma’lumotlarning qidiruv tizimi esa
foydalanuvchiga hudud shevalarini oson o‘rganishda, o‘qituvchi va o‘quvchilar uchun ta’limiy
magqsadlarda foydalanishda, tashrif buyuruvchi sayyohlar uchun hamda o‘zbek tilini o‘rganuvchilar
uchun muhim lingvistik imkoniyat sifatida xizmat qiladi.
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Magqolada O‘zbekistonda ilk bor sohaviy ontologiyani yaratishning ma’lumotlar bazasini
loyihalashtirishga doir ilmiy garashlar tadqiq etilgan. So‘zlarning semantik munosabatlari Protégé
texnologiyasida uni loyihalashning dasturiy ta’minot tizimlari strukturasi, tarkibiy qismlari o‘z
izohini topgan. Kompyuter tizimlarida bilim tushunchasini ifodalash, deklarativ, protsessual
bilimlarning tavsiflashdagi ahamiyati xususida so‘z yuritilgan. Qolaversa, Protégé texnologiyasida
soha terminlari ontologiyasining sinf iyerarxiyasini hosil qilish va terminlar orasida munosabatlarni
o‘rnatishda Object Properties, Data Properties, Annotation Properties yorliglarining funksional
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The article examines the scientific views on the design of a database for the first time in
Uzbekistan to create a specialized ontology. The semantic relationship of words In Protégé
technology, the structure and components of software systems for its design are explained. Expression
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of the concept of knowledge in computer systems, the importance of declarative, procedural
knowledge in describing. In addition, the functionality of the Object Properties, Data Properties, and
Annotation Properties tabs in creating a class hierarchy of field ontology in Protégé technology and
establishing relationships between terms is shown in the analysis of semantic relationships of words.
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B craTee paccMartpuBaroTCs HaydHBIE B3IUISIIBI HA IPOSKTHPOBAHKE 0a3bl TAaHHBIX BIIEPBHIC B
V30ekucTane Uil CO3/JaHMs CIENHAIU3UPOBaHHOM OHTOoJornu. (CeMaHTHYecKas CBsi3b CIOB B
TeXHOJIOTUAX Protégé oOBsicHsAETCA CTPYKTYpa M KOMIIOHEHTHI MPOIPAaMMHBIX KOMIUJIEKCOB JJIS €ro
MPOCKTUPOBaHUsA. BbIpa)keHHE TIOHATHS 3HAHUA B KOMIBIOTEPHBIX CHCTEMaX, BaXHOCTh
JEKJIApaTUBHOTO, MPOIEAYPHOTO 3HAHUS B omucaHuu Mupa. Kpome Toro, ®yHKIHOHAIHLHOCTH
BKJIaJok CBoiicTBa 00bekTa, CBOMCTBA AaHHBIX U CBOMCTBA aHHOTALMM MPU CO3AAHUU HEPAPXUU
KJIACCOB OHTOJIOTMM IOJIe B TeXHONOrMM Protégé m ycCTaHOBIEHUM CBA3€H MeXAy TepMHUHAMHU
MOKa3aHa P aHAIN3€ CEMAHTUIECKUX OTHOIIEHUH CIIOB.

KutioueBble c10Ba: OHTOJIOTHS, MHIUBUIYYMbI, aKCHOMBI, OTHOIIICHHUS, 0a3bl JaHHBIX, OWL,
KOHIICTITHI, aTPUOYThI, U€pAPXHsI, TAKCOHOMUSI.

“Ontologiya” atamasi yangi atama emas va falsafada, taxminan, 600 yildan ko‘p vaqt
davomida qo‘llangan. Bu atama Marburg shahrida yashagan o‘rta asr faylasufi Rudolf Goklenius
tomonidan taklif qilingan. 1613-yilda Gokleniusning mashhur “Falsafiy lug‘at” nomli asari nashr
etilgan va u yerda antinomiya atamasi bilan ontologiya atamasi birga qo‘llangan. Ontologiya esa
torroq sohani anglata boshladi. “Ontologiya” so‘zi qadimgi yunonchaning ikki ildizidan hosil bo‘lgan
til: ovrog- mavjud bo‘lgan narsa (mavjud) va Aoyog- o‘qitish (fan) ma’nosini beradi [1,14].

Ontologiyaning tarixiy jihatdan o‘rganilishi esa falsafaning metafizika deb nomlanuvchi
bo‘limidan kelib chigqgan bo‘lib, u haqiqatning tabiati - mavjud narsalar bilan
shug‘ullanadi. Qolaversa, kompyuter tizimlari va dasturlarida “ontologiya” atamasini tushunish
falsafiy tushunchadan farqli ekanligiga ma’lum.

Kompyuter ontologiyasi qariyb bundan 30 yil ilgari paydo bo‘lgan. Bu termin ontologiya yoki
ontologiya injeneriyasi deb ham nomlanadi. Kompyuter ontologiyasining ikki turi mavjud: 1)
ontologiya kategorial analiz sifatida (falsafiy yondashuv); 2) texnologiya sifatida (informatik
yondashuv) [2,187]. Bu sohada jahonda qilinayotgan ishlar sirasiga H. Ouchetto O. Ouchetto va O.
Roudieslarning maqolasi Ontology-ariented e-gov services retrieval [5], Zemmouchi-Ghomari Leila,
Rido Ghomari Abdessomedlarning Ontology versus terminology, from the perspective of ontologists
[6], Lee Gillom, Mariam Tariq, Khurshid Ahmadlarning Terminology and the construction of
ontology [7], V. Goryunovaning Ontologically — systematized decision-making and intellectual
environment of engineering interaction [8] kabi tadqiqotlarini misol keltirish mumkin. Yuqoridagi
tadqiqot natijalari e-gov domen ontologiyasini birlashtirgan shaxsiy qidiruv tizimini joriy etish [5],
matnlarning ixtiyoriy to‘plamlaridan konseptual iyerarxiyalarni olishda ham statistik, ham lingvistik
usullardan foydalanish [7] ni 0z ichiga oladi.
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Kompyuter texnologiyasining asosiy resursi — bu bilimlar bazasiga tayanadi. Bilim — bu
agentga (dasturiy ta’minot) tushuntirilishi mumkin bo‘lgan narsa bo‘lib, ratsional xulg-atvor
tamoyillariga muvofiq uning xatti-harakatlarini hisoblash mumkin. Bu nuqtai nazar mantiqiylik
jihatidan o‘zini oqlaydi. Qolaversa, mashinalarda, inson tushunchasini butunlay qo‘llash mumkin
emas. Shuning uchun bilim dasturiy ta’minot tizimini yaratuvchi ma’lumot sifatida qaraladi. Bilim
tavsifini bilimning o‘zidan ajratish zarurligini anglash o‘tgan asrning 80-yillari oxirida paydo bo‘la
boshladi. Ushbu ehtiyojni amalga oshirish bilan birga, kompyuterning intellektual tizimlariga
nisbatan “bilim” tushunchasini qayta ko‘rib chiqish boshlandi. Bungacha bilim funksional nuqtai
nazardan ko‘rib chiqilgan.

Fanda “ontologiya” terminining kirib kelishi Tomas Gruber ishi bilan bog‘lanadi. Gruber
bilimlar bazasi dasturiy ta’minot tizimlarining bir-biri bilan o‘zaro ta’siri mexanizmini yaratish
bo‘yicha muhandislik muammosini hal qildi. Ushbu muammoni hal qilish uchun quyidagi usullar
taklif qilingan: bilimlarni boshqarish tizimida deklarativ bilimlar darajasini ajratib ko‘rsatish.
Deklarativ bilim - berilgan dunyoning tavsifi. Deklarativ bilimlardan farqli o‘laroq, protsessual
bilimlar esa dunyoni tavsiflash asosida uning ayrim xususiyatlari haqida mantiqiy xulosalar
chiqgarishdir [1,15]. Boshqacha aytganda, bilimni gayta ishlashdan ajratish taklif qilindi. Bilimlar
bazasi boshqa bilimlarni boshqarish dasturlariga o‘zining deklarativ bilimlarning tavsifini beradi.
Bundan tashqgari, bunday tavsif insonga ham, mashinaga ham tushunarli bo‘lishi kerak. Tanlangan
tavsiflar asosida turli ma’lumotlar bazasida ishlatilishi mumkin bo‘lgan ontologik kutubxonalarni
yaratish mumkin bo‘ladi. Shunday qilib, T. Gruber texnika sohasida ontologiya atamasining muallifi
hisoblanadi. Bilim tavsifini qurish vazifasi juda aniq. Gruber hatto ushbu vazifa uchun alohida atama
— konseptualizatsiyaning spetsifikatsiyasini ishlab chiqdi. Bu erda konseptualizatsiya odamlar
tomonidan maqgsadga erishish uchun foydalanadigan dunyoning mavhum, soddalashtirilgan
ko‘rinishini anglatadi. Konseptualizatsiya vazifasining o‘ziga xosligi shundaki, bilim almashish
uchun dasturiy ta’minot tizimlari o‘rtasida ularni aniq ko‘rsatish kerak. Konseptualizatsiya qurish
ya’ni ushbu bilimlarning tavsifini tuzish demakdir. Bu esa boshqga tizimlar tomonidan tushunilishi
uchun etarlicha bo‘lishi lozim. Bunday spetsifikatsiyaning natijasi Gruber tomonidan ontologiya deb
nomlangan [1,20].

N. Sukanova tadqgiqotida ontologiyaning tarkibiy resurslari esa quyidagicha tushuntiriladi.
Ontologiya predmet tushunchalarini tavsiflaydi sohalar, shuningdek, ushbu tushunchalar o‘rtasida
mavjud bo‘lgan munosabatlar ifodasini ko‘rsatishga xizmat qiladi. Ontologiya model sifatida
muayyan sohaga tegishli tushunchalar yig‘indisi hisoblanadi.

0=<X, R, &>
X - soha doirasida ontologiyaga taqdim etiluvchi konseptlar (tushuncha, termin) to‘plami hisoblanadi.
Masalan, “institut” tushunchasi talaba, guruh, fakultet, o‘qituvchi, soha so‘zlari bilan alogador.
Konsepsiya — bu qiymat turi va o‘lchash usuli bilan tavsiflanadi. Turkumlar, tushunchalar sifatida
ishlatiladi va boshqa toifadagi tushunchalarning atributlari imkon beradigan iyerarxiyalarni
shakllantiradi.
R - soha doirasidagi konseptlar o‘rtasidagi munosabatlar. Masalan, talaba guruh, guruh fakultet,
talaba  fakultet
® - konseptlar yoki ontologiya munosabatlarining interpretatsiya funksiyalar chekli to‘plami
hisoblanadi. Interpretatsiya funksiyaning roli shundan iboratki u terminni algoritmik tavsifini
ifodalaydi.
Ota=erkak and ota-ona_farzand some Shaxs
Ontologiyadagi barcha munosabatlar to‘plami maxsus guruh — taksonomiyaga ajraladi:
O=T=<X, {is_a}, {}>
Toksonomik strukturalar tushunchasi ostida munosabatlar o‘rtasidagi iyerarxik tizim
tushuniladi. Bu yerda is_a klass elementi bo‘lish yoki klass ichida klass bo‘lish degan ma’noni
anglatadi. [s a semantik munosabatni bildiradi.
“A element B klassning tarkibi hisoblanadi” bu mantiqiy (implikatsiya) formulasi bilan berish
mumkin: A -> B — Agar A bo‘lsa, B ham bo‘ladi. Shunday qilib, ontologiyaning ta’rifidan kelib
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chigadiki, uning asosiy tarkibiy qismlari: sinflar, tushunchalar, munosabatlar, funksiyalar, aksiomalar
konseptlar, taksonomiya.

Ontologiyada klasslar individlardan iborat to‘plamlardan tuziladi. Klasslar o‘z ichida ichki
klasslarga bo‘linadi.

¢ UzMU
¢ ToshDYU

shaxs v

Shokirjon talaba
singlisi .
Ruxsora # Ota- onasi
A ¢ qarindosh

oila >

Iitimoiy holati

Bu yerda, Shokirjon, Ruxsora, UzMU, ToshDYU, ota-ona, qarindoshlik — bu individuallik; Shaxs,
talaba, oila, ijtimoiy holat esa — munosabatlar.
Umuman olganda, N. Sukanova ontologiyalarni rivojlantirish zaruratini quyidagicha
tushuntiriladi:
1) odamlar yoki dasturiy ta’minot agentlari tomonidan axborot tuzilmasidan umumiy
foydalana olish imkonini yaratish;
2) terminologiyani ishlab chiqish va boshqarish;
3) yuz minglab atamalardan iborat terminologik lug‘atlar va murakkab iyerarxik
munosabatlarni qo‘llab-quvvatlovchi tavsif tili;
4) fan sohasidagi bilimlardan qayta foydalanish imkoniyati;
5) ishonchli semantik asos yaratish;
6) fan sohasidagi bilimlarni amaliyotdan ajratish;
7) lug‘atdan iborat mantiqiy nazariyani olish va ba’zi bir mantiqiy tildagi bayonotlar
to‘plamiga imkon beradi [3,10-11].
Ontologiyada modelning o‘ziga xos xususiyatlari haqiqiy obyektga (obyekt bilan bog‘liq)
o‘xshash bo‘lishi kerak, deb qaraladi. Olimlarning nuqtai nazaricha ontologiya tuzilishining
quyidagi to‘rt modeli mavjud:

1) verbal modellar

2) mantiqqa asoslangan modellar

3) struktur modellar

4) gibrid modellar

Ontologiya ontologik modelning interfeys orqali bir nechta ma'lumotlar bazasi iyerarxik tarzda
konseptual tuzilmani ta’minlashda ma’lumotlar bazasi sifatida tushuniladi. Ontologiya quyidagi
tartibdan iborat: 1) sinflar; 2) atributlar; 3) namunalar; 4) aksiomalar [2,189].

Ontologik tahlil odatda atamalarning lug‘atini tuzishdan boshlanadi, undan ko‘rib chigilayotgan
tizimni tashkil etuvchi obyektlar va jarayonlarning xususiyatlarini muhokama qilish va o‘rganish,
shuningdek, ularga aniq ta’riflar tizimini yaratishda foydalaniladi. Bundan tashqari, kiritilgan
atamalarga mos keladigan tushunchalar orasidagi asosiy mantiqiy munosabatlar o‘rnatiladi. Ushbu
tahlil natijasi tizimning ontologiyasi yoki atamalar lug‘atining yig‘indisi, ular o‘rtasidagi
munosabatlarning aniq ta’riflari hisoblanadi. Ontologik loyihalar protégé texnologiyasi yordamida
quriladi. Protégé texnologiyasi muhitiga N. Sukanova tomonidan quyidagicha izoh berilgan.

1) istalgan kompyuterga yuklanishi mumkin;
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2) formalizmga asoslangan diksriptiv mantiq;

3) soha doirasida tavsif uchun bir o‘rinli va ikki o‘rinli predikatlardan foydalanishda;

4) OWLda ontologiyani erkin import va eksport qilish mumkin. U OWLda loyihani

yaratish, tahrirlash, OWL formatdagi ontologiyani o‘chirish uchun foydalaniladi.

Ontologiyani yaratish jarayoni quyidagilarni o‘z ichiga oladi:

1) ontologiyadagi klasslarni aniglash;

2) bir nechta iyerarxik tizimdagi klasslarni boshqarish (klassosti-> klass);

3) klasslararo va klassga tergishli elementlar o‘rtasidagi munosabatlarni aniqlash;

4) klassdagi elementlarning mohiyatini (xarakter, atribut) aniqlashdan iborat.
Protégé texnologiyasi yordamida soha terminlari ontologiyasining sinf iyerarxiyasi (l-rasmda)
quyidagicha bo'ladi.

'v--®Thing
v Jamiyat
v oila
v ota-ona
v farzand
o'g’il
qiz

1-rasm
(Sinf iyerarxiyasi.)
Sinf tanlanganda u sub klass hisoblanib, uning tarkibida sinf qo‘shish tugmasi orqali super klass
yaratib olish yoki yuqoridagi sinf bilan teng qiymatdagi sub klass hosil qilish mumkin. Ontologiyada
iyerarxiyalar munosabatlar asosiga quriladi. Munosabatlar bog‘lanishi protégé texnologiyasida
Object Properties, Data Properties, Annatation Properties yorliglarining funksional imkoniyatlari
yordamida amalga oshiriladi. Object properties — obyektlar o‘rtasida mohiyat munosabatlarni, Data
properties — aniqlangan ma’lumotlar tiplari munosabatlarini, Annotation properties esa obyektlar
o‘rtasida mazmuniy munosabat o‘rnatishga yordam beradi.

farzand

ota-ona

2-rasm.
(Sinflar hamda sinflar ichida guruhlar grafiglari ontologiyada quyidagicha ifodalanadi.)
Ontologiya bo‘yicha tadqiqotlar kompyuter fanlari hamjamiyatida tobora kengayib bormoqda
va uning ahamiyati ko‘plab sohalarda e’tirof etilmoqda. A.N. Mozolevskaya, E.I. Molchanova, N.F.
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Gusarova, V.V. Sysoevaa, Ivashenko V.P, O.A. Nevzorova, V.N. Nevzorov kabi tadqiqotchilar
ishida ontologik madellashtirish, ontologik tuzilmalar, sistema strukturasi, iyerarxik munosabatlar,
asotsatsiyaviy bog‘liglik, konseptlar va boshqa masalalari o‘z aksini topgan.

Ontologiyani barcha sohalarda qo‘llash mumkin. Umumiy tasniflar, guruhlar, sinflararo
munosabatlar zanjirsimon tizim mohiyatiga yetib borishni osonlashtiradi, bilim sohalarini aniqlaydi,
boshqga sohalar bilan bog‘laydi hamda asosiy atamalar bilan belgilaydi. O‘zbekistonda sohaviy
ontologiya yaratilib NLPga yo‘naltirilganda barcha sohalar uchun fundamental asos bo‘lib xizmat
qiladi. Ontologiyaning rivojlanishi esa kelajakda barcha sohalarning o‘zaro bog‘ligligini ta’minlaydi.
Kompyuter tizimlari hozirgi kunda shiddat bilan rivojlanmoqda bu 0‘z-0‘zidan termindan tezaurusga,
tezaurusdan ontologiyalarga o‘tilish davrining jadallashganidan darakdir. Sohaviy ontologiyaning
yaratilishi kompyuter dasturiy ta’minot tizimlarida istigbolli yo‘nalish hisoblanadi. Tabiiy tilda
tagdim etiladigan ma’lumotlarni zamonaviy usullar orqali qayta ishlash, boyitib borish imkonini
beradi.

Foydalanilgan adabiyotlar

1. Jlanmux B.A. OHTONOrMM B UHPOPMAIIMOHHBIX crucTeMax. — Mocksa, 2009. — 272 c.
Abduraxmonova N.Z. Kompyuter lingvistikasi [Matn] : darslik - Toshkent: Nodirabegim, 2021.
—394 b.

3. ykanoBa H. 1. OHTONOrMYECKass MOACIb IPEACTABIICHHUS U OPraHU3aIMK 3HAHUK. Y4eOHOe
nocodue Juist By3oB. — M.: ['opsiuas nunust — Tenexom, — 2015. — 247 c.

4. Hes3opoBa O.A. OHTOJIMHTBUCTHYECKHE CHUCTEMBI: TEXHOJOTUM B3aMMOJICHCTBHS C
npukiagHoi ontonorueii /O.A. He3oposa // Yuenslie 3anncku KazaHCKOTro rocy1apcTBEHHOTO
yuuBepcuteta. Cepus pusnko-maremarnueckue Hayku. — 2007. — 8 c.

5. Ouchetto H., Ouchetto O. and Roudies O. Ontology-ariented e-gov services retrieval.
International Journal of Computer Science Issues Ne 9 (2) —2012. — 8 p.

6.  Zemmouchi-Ghomari Leila, Rido Ghomari Abdessomed Ontology versus terminology, from
the perspective of ontologists. International Journal of Web Sceince. — 2012. — 18 p.

7. Lee Gillom, Mariom Tariq, Khurshid Ahmad Terminology and the construction of ontology.
Terminology Ne 11(1). — 2005. — 17 p.

8.  Goryunova V. Ontologically — systematized decision- making and intellectual environment of
engineering interaction. Advances in Computer Science Research (ACSR) ,Volume 72. // IV
International Research Conference “ Information Technologies in Science, Management, Social
Sphere and Medicine” // (ITSMSSM 2017). — 6 p.

9.  Ontology of grammar rules as example of noun of Uzbek and Kazakh languages. In: Abstract
of the VI International Conference “Modern Problems of Applied Mathematics and Information
Technology - Al-Khorezmiy 2018, pp. 37-38, Tashkent, Uzbekistan (2018)

10. Abduraxmonova, N. Z. "Linguistic support of the program for translating English texts into
Uzbek (on the example of simple sentences): Doctor of Philosophy (PhD) il dis. aftoref."
(2018).

11.  Abdurakhmonova N. The bases of automatic morphological analysis for machine translation.
Izvestiya Kyrgyzskogo gosudarstvennogo tekhnicheskogo universiteta. 2016;2 (38):12-7.

12.  Abdurakhmonova N, Tuliyev U. Morphological analysis by finite state transducer for Uzbek-
English machine translation/Foreign Philology: Language. Literature, Education. 2018(3):68.

13.  Abdurakhmonova N, Urdishev K. Corpus based teaching Uzbek as a foreign language. Journal
of Foreign Language Teaching and Applied Linguistics (J-FLTAL). 2019;6(1-2019):131-7.

14.  Abdurakhmonov N. Modeling Analytic Forms of Verb in Uzbek as Stage of Morphological
Analysis in Machine Translation. Journal of Social Sciences and Humanities Research.
2017;5(03):89-100.

15. Kubedinova L. Khusainov A., Suleymanov D., Gilmullin R., Abdurakhmonova N. First Results
of the TurkLang-7 Project: Creating Russian-Turkic Parallel Corpora and MT Systems.
Proceedings of the Computational Models in Language and Speech Workshop (CMLS 2020)

182



CY3 CAHBATM XATIKAPO JVPHAJIH | MEX/IVHAPOZHBIA XVPHAN MCKVCCTBO CNIOBA | INTERNATIONAL JOURNAL OF WORD ART Ne? | 2022

co-located with 16th International Conference on Computational and Cognitive Linguistics
(TEL 2020) .2020/11: 90-101

16.  Abdurakhmonova N. Dependency parsing based on Uzbek Corpus. InProceedings of the
International Conference on Language Technologies for All (LT4All) 2019.

183



CY3 CAHBATM XATIKAPO JVPHAJIH | MEX/IVHAPOZHBIA XVPHAN MCKVCCTBO CNIOBA | INTERNATIONAL JOURNAL OF WORD ART Ne? | 2022

s INTERNATIONAL
A 5’?\

ISSN: 2181-9297
www.tadgiqot.uz

OURNAL OF WORD ART

Emrah Yilmaz

Samarqand davlat universiteti filologiya fakulteti
O‘zbek tilshunosligi kafedrasining mustaqil izlanuvchisi
emraylmz@gmail.com

o s

MAXTUMQULI FIROG‘IY DEVONIDAGI FRAZEOLOGIZMLARNING
LEKSIKOLOGIK XUSUSIYATLARI

d - https://doi.org/10.5281/zenodo.0000000

ANNOTATSIYA
Kundalik hayotdagi kommunikatsion jarayonlarning ajralmas unsuri bo‘lgan frazeologizmlar
(iboralar) tilning madaniy boyligidan mustahkam o‘rin olgandir. Iboralar orqali tilning ma’no
ifodalash kuchi va imkoniyatlarini; shu tilda so‘zlashuvchilarning tafakkur kuchi va lisoniy
psixologiyasi; xalgning tarixi, u yaratgan o‘ziga xos sivilizatsiyasi va turmush go‘zalliklarini
o‘rganish mumkin. So‘zlarning kontseptual o‘Ichami bilan o‘ylagan inson o‘z ona tili oynasi orqali
dunyoni idrok qiladi, uning ma’nolarini anglaydi va kuzata boshlaydi. Demak, tilning ifoda etuvchi
kuchi va kontseptual boyligi, milliy madaniyatning tuzilishi, xalgning e’tiqodi, an’analari, tarixni va
tabily hodisalari, kishilarning hayotga bo‘lgan munosabati va reflekslari tilda to‘la aks etadi. Tilni
to‘liq tushunish uchun uning iboralarini mutlaqo o‘rganish kerak. Ushbu tadqiqotda turkman xalq
shoiri va mutafakkiri Maxtumquli Firog‘iyning iboralari turli manbalardan foydalangan holda
sintaktik nuqtai nazardan muhokama qilindi.
Kalit so‘zlar: Maxtumquli Firog‘iy, ibora, frazeologizm, frazeologik birliklar, leksikologiya,
sintaksis.

Emrah Yilmaz
Independent researcher at the Department of Uzbek Linguistics,
Faculty of Philology, Samarkand State University

LEXICOLOGICAL FEATURES OF PHRASEOLOGIES IN MAKHTUMKULI FIROGI'S
DEVON

ABSTRACT

Phraseologisms (phrases), which are an integral element of communication processes in
everyday life, have a strong place in the cultural richness of the language. Through phrases the power
and capacity of language to express meaning; the power of thought and linguistic psychology of
speakers of that language; the history of the nation, the unique civilization it created, and the beauties
of life can be explored. A person who thinks with the conceptual dimension of words perceives the
world through the window of his native language, understands its meanings and begins to observe.
Thus, the expressive power and conceptual richness of language, the structure of national culture,
beliefs, traditions, history and natural phenomena of the people, people's attitudes to life and reflexes
are fully reflected in the language. To fully understand a language, one must absolutely study its
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phrases. In this study, the phrases of the Turkmen folk poet and thinker Makhtumkuli Firogi were
discussed from a syntactic point of view using various sources.

Keywords: Makhtumkuli Firogi, phrase, phraseology, phraseological units, lexicology,
syntax.

Impa Huamas

HezaBucumblii Hay4HbIN COTPYIHUK Kadeapbl
y30€KCKOI0 SI3bIKO3HAHUS (PUIIOJIOTUYECKOTO (PaKyIbTeTa
CamapKkaHICKOIr0 TOCyJapCTBEHHOTO YHUBEPCUTETA

JEKCHUKOJIOTHYECKUE OCOBEHHOCTH ®PA3EOQJIOI' A B JIEBOHE
MAXTYMKYJIA ®UPOT'U
AHHOTAIUS
[IpoyHoe MecTo B KyJBTYpHOM OOraTctBe s3bIKa 3aHUMAOT  (HPa3eoIOTH3MBI
(cIIOBOCOYETAHMS), SIBIISIFOIIACCS HEOTHEMJIEMBIM JJIEMEHTOM KOMMYHHUKATHBHBIX IPOIIECCOB B
obITy. Uepes (pasbl cuia u ciocOOHOCTh SA3bIKA BBIPAXKATH CMBICT; CHJIA MBICTH M JIMHTBUCTHYECKAs
MICUXOJIOTUSI HOCHUTEJICH 3TOTO s3bIKA; MCTOPHUS HAIMK, YHUKAIbHAS [MBHIW3AIUS, KOTOPYIO OHA
co3jayia, U KpacoTa >XU3HU MOTYT OBITh HCCIEAOBaHBI. YENOBEK, MBICISAIINN MOHITHIHBIM
U3MEpPEHUEM CJIOB, BOCIPUHHUMAET MHUP 4Yepe3 OKHO POJHOTrO SI3bIKa, TIOHUMAET €ro 3HAYCHHS M
HayMHAeT HaOMroaaTh. TakuM 00pa3oMm, B sS3bIKE B MTOJHOW MEpe OTPAXKAIOTCS BBIPA3UTEIIbHAS CHJIA
U CMBICIIOBOE OOTaTCTBO S3bIKA, CTPYKTypa HAIMOHAIBLHOW KYyJIBTYPHI, BEPOBAHHS, TPATHIIHH,
HCTOpHUSL W TPUPOJHBIC SBJICHHS HapoJa, OTHOIICHHE JIOACH K KU3HH U peduiekchl. UToOBI
MIOJIHOCTBIO MOHSATH SI3BIK, HY)KHO 0053aTeIbHO M3YIHUTh ero (Gpasel. B aTrom nccnenoBanuu, (hpassl
TYPKMEHCKOTO HApOJHOTO I103Ta W MbICHHTeds MaxTtyMkyiaun @Ouporn oOCYyX)Ialuch ¢
CUHTAKCUYECKON TOYKU 3PEHUS C MCIIOIh30BAaHUEM Pa3IMYHBIX HCTOYHUKOB.
KawueBblie ciioBa: Maxtymkynn @pary, cioBocodeTanne, ppa3eosorus, ppazeoaornaeckue
€/IMHHUIIBI, JICKCUKOJIOTUs, CHHTAKCHLC.

KIRISH

Har bir tilning lug‘atidagi iboralarga alohida ahamiyat beriladi. Ayrim idiomalarning fonida
“umumiy tajribalar va shaxsiy tajribalar” bo‘lganligi sababli, asosiy voqgea vaqt o‘tishi bilan ijtimoiy
zamindan ajratilib, sirli xususiyatga ega bo‘ladi. Shu xususiyati tufayli idiomalar tilshunoslikda
doimo diqqat markazida bo‘lib kelgan. Idiomalarning ijtimoiy asoslarini hisobga olgan holda; bir
hodisa yoki vaziyat oldida epchil aql mahsuli sifatida qabul qilishimiz mumkin bo‘lgan tez zehnlilik
refleksi natijasida va ifodani kuchaytirish maqsadida paydo bo‘lgan deyishimiz mumkin.

Frazeologiyaning asoslari 19-asrning 2-yarmidan boshlab Potebnya, Fortunatov kabi
tilshunos olimlar tomonidan qo‘yilgan. Bu sohadagi tadqiqotlar Otto J. Espersen va Charles Balli
kabi yevropalik tadqiqotchilar tomonidan ilgari surilgan garashlar bilan yanada rivojlantirildi [Okson
1996: 171]. Dunyoda idiomalarga oid ilk tadqiqotlarning daniyalik tilshunos Otto J. Espersen
tomonidan ilgari surilgan garashlar bo‘lganligi aytiladi. Espersen, iboralarni “erkin va birinchi
qarashda tushunishni qiyin bo‘lgan narsalar deb belgilaydi [Stomatov 2007: 3].

Frank Robert Palmer esa o‘zining “Semantika” [1990: 98] nomli asarida idiomalarni ham
funktsional, ham semantik jihatdan bir so‘z kabi elementlariga ajratmasdan o‘ylash kerakligini
ta’kidlaydi. Bundan tashqari, idiomalar faol tuzilmalar bo‘lganligi sababli o‘tgan zamonda flektiv
bo‘lishi mumkin emasligiga e’tibor qaratadi. Xalq xotirasidagi muhim voqealar; til, adabiyot, maqol
va iboralar albatta tarqaladi. Shuning uchun, ba’zi idiomalarda tushuntirish kerak bo‘lgan maxsus
hikoya bo‘lishi mumkin. Kundalik hayotning ajralmas qismi bo‘lgan va til lug‘atining muhim
elementini tashkil etuvchi idiomalar ma’lum manbalarga ega. Rus tilshunosi A. Reformatskiy
idiomalarining elementlari; folklor, adabiy manbalar, mifologiya, tarixiy voqealar, oddiy xalq
nutqlari va diniy kitoblar sifatida oltita asosiy guruhda baholanadi [Boboyev 1962: 42].
Frazeologizmlar ma’nosi uning tarkibiy qismlarining ma’nolaridan qanchalik ko‘p farq qilsa,
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semantik birikuv darajasi shunchalik yuqori bo‘ladi. V.V.Vinogradov frazeologizmlarni uch sinfga
tasniflaydi:

1. Frazeologik chatishmalar (phrazeological fusions).

2. Frazeologik qo’shilmalar (phraseological units).

3. Frazeologik birikmalar (phraseological collections or combinations) [Eshboltayev 2021: 273].
ADABIYOTLAR TAHLILI VA METODLAR

Ma’lumki, til fanining iboralarni o‘rganadigan bo‘limi frazeologiya deb ataladi. Frazeologizm
qadimgi grek tilidan olingan bo‘lib, frasis-ibora, logos-tushuncha, ta’limot demakdir. Frazeologizmni
tilning leksik-semantik va sintaktik sathlaridan farq qiluvchi alohida sathga xos birlik deyish
frazeologik normani ham adabiy tilning boshqa normalari qatorida hisobga olishni talab etadi
[Bekiyeva 2022: 393].

Turkiy adabiyotdagi idiomalar haqida Mehmet Soid Tekezoda, Mustafo Nihat O‘zon, Emin
O‘zdemir, Mehmed Ertug‘rul Sarachboshi, Ibrohim Minnetog‘li, O ‘mar Osim Oksoy, Do‘g‘an Okson
kabi tadqiqotchilarning muhim tadqiqotlari bor. Shunday frazeologizm tadqiqotlari turkman
adabiyotida Xoji Boyliyev, Pigam Ozimov, Kakajon Boboyev, B. Sehedov, J. Kuliyev; o‘zbek
adabiyotida esa Shavkat Rahmetullayev, G. A. Bayramov, G. X. Axunzyakov, V. G. Uraksin, M.
Sodykova, G°. Salomov, N. Turopova, A. Mamatov, B. Yo‘ldoshev, Malika Bekiyeva kabi
tadqiqotchilarning fidokorona mehnati bilan ishlab chiqilgan va shakllangan. Bu kontekstda O‘mar
Osim Oksoy idiomaga shunday ta’rif beradi: bir tushunchani, bir vaziyatni jozibali ifoda bilan yoki
bu maxsus tuzilmada ishora qiluvchi va ko‘pchilikning lug‘aviy ma’nolaridan tashqari ma’noga ega
bo‘lgan qoliplashgan so‘z to‘plami yoki jumladir [Oksoy 1998: 52]. Idioma va semantika sohasida
ko‘plab asarlari mavjud bo‘lgan Do‘g‘an Oksonning fikricha, idioma ma’lum bir tushunchani,
ma’lum bir his-tuyg‘u yoki vaziyatni ifodalash uchun bir nechta so‘zlarning konnotatsiya sifatida
qo‘llanilishi natijasida hosil bo‘lgan so‘zdir [Okson 2009: 35].

Shavkat Rahmetullayevning 1978-yilda tayyorlangan «O‘zbek tilining izohli frazeologik
lug‘ati» bilan 1992-yilda nashr etilgan «O‘zbek tilida fe’l frazemalarning bog‘lashuvi» nomli asarlari
o‘zbek iboralari bir butun sifatida ko‘rib chiqilgan birinchi va keng qamrovli tadqiqotlardan biridir.
Muallif asarning kirish gqismida idiomaning kamida ikkita alohida so‘zdan (leksemadan) iborat
ekanligini katta til birligi sifatida ta’kidlaydi. Idiomalarning semantik va grammatik tabiati haqida
qisqacha ma’lumot berib, so‘z birikmasi ifoda rejasi deb ataladigan leksik (leksema) va semantik
(morfema) birliklarini misollar bilan izohlab beradi [Rahmetullayev 1978: 3-4]. Idiomalarning
semantik tabiati bo‘limida ma’no, polisemiya, sinonim, antonim, omonim tushunchalariga e’tibor
qaratadi. Idiomalarning grammatik tabiati bo‘limida esa ichki sintaktik qurilish, paradigmatik forma,
sintaktik qurshov, variatsiya mavzularni tekshiriladi [Rahmetullayev 1992: 3-10].

Yuqorida turkologlarning umumiy holda idioma haqidagi izohlariga nazar tashlasak;
idiomalarni tashkil etuvchi tushunchalar haqiqiy ma’nosidan tashqarida qo‘llanishi, ta’sirchan ifoda
kuchiga ega bo‘lishi va maxsus ifoda qoliplari bilan berilganligi haqida fikr almashishi ko‘rinadi.
Viktor Viladimir Vinogradov idiomalarning umumiy belgilarini quyidagicha tasniflaydi: 1-
Idiomalarni hech qachon semantik jihatdan ajratib bo‘lmaydi. 2-Idiomalarni so‘zlarning konseptual
o‘lchamidan emas, balki ular yaratgan yangi ma’nolari bilan bir butun sifatida ko‘rib chiqish kerak.
3-Idiomalar o0°z-0‘zidan ma’noga ega bo‘lmagan so‘zlardan ham iborat bo‘lishi mumkin. 4-Idiomalar
ta’sirchan ifodaga ega maxsus qolip so‘zlardir. 5-Idiomalarni tashkil etuvchi so‘zlarning o‘rnini
o‘zgartirib bo‘lmaydi. 6- Idiomalarni boshqa tilga so‘zma-so‘z tarjima qilib bo‘lmaydi. [Boboyev
1962: 34].

MUHOKAMA VA NATIJALAR

Bu yerda Maxtumquli she’rlarining o‘zbek tiliga tarjimasi uchun Mirzo Kenjabekning
“Saylanma-Maxtumquli” nomli asaridan, idiomalarning ma’nosi va tahlili uchun esa Emrah
Yilmazning “Maxtumquli asarlarning idiomalar lug‘ati” nomli kitobdan foydalanilgan.

Idiomalarning “sintaksisi nuqtai nazaridan” umuman ot-aniqlovchi, sifatlovchi-aniqlovchi,
ravish, infinitiv va kesimli gaplarda qo‘llanishi, semantika nuqtai nazaridan esa o‘xshatish,
ko‘chirish, qoliplashgan ifoda birliklarida ifodaga o‘zgacha kuch qo‘shuvchi ta’sirchan va badiiy
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ifoda unsuri sifatida qo‘llanishi e’tiborni tortadi. Bu yerda idiomalar sintaksis nuqtai nazaridan
muhokama qilinadi.

1- So‘z Bo‘laklaridan Tuzilgan Idiomalar

Jon qushi, ko*‘ngil qushi, g‘aflat uyqusi, hijron yeli, davlat kulohi va boshqalar.

Jon qushi bu tanda besh kun mehmondir [132]. Insonning dunyoda o‘limli ekanligini tushuntirish
uchun mo‘ljallangan bu idiomada; jon qush, tan esa gafas deb hisoblangan.

Ko‘ngil qushi parvoz urar faqirning [18]. Ko‘ngilda yaxshi his-tuyg‘ularga ega bo‘lish, yaxshi
orzular ko‘rmoq ma’nosini bildiruvchi bu idiomada; ko‘ngil qushdek tasavvur qilingan.
Maxtumquli, so‘z boqiysi. Ko‘zinda g‘aflat uyqusi [107]. Umuman bexabar bo‘lmoq, sezmaslik,
his qgila olmaslik ma’nosini bildiruvchi bu idiomada; insonning o‘tkinchi so‘zning esa boqiy ekanligi
ta’kidlangan.

Haq seni saqlasin hijron yelindan [143]. Bu frazeologizm, ayriliq azobiga duchor bo‘lishdan,
muhojirlik azobiga duchor bo‘lishdan haq esresin ma’nolarida qo‘llangan. Hijron odamlarni
yaqinlaridan ajratib turadigan kuchli bir shamol sifatida tasavvur gilingan.

Eronga qilich ur, yurut sipohi. Boshingda bo‘rk bo‘lsin — davlat kulohi [31]. Davlat kulohi bu
yerda omad tushunchasi bilan tenglashtirilgan va idioma, jangda omad siz bilan bo‘lsin ma’nosida
ishlatiladi. Bundan tashqgari davlat kabi mavhum bir tushuncha, boshiga konusni ishlatadigan odam
sifatida o‘ylangan va mujassamlangan.

2- Gap Shaklida Ishlatilgan Idiomalar

Ko‘plar unda g‘avvos bo‘lib suzarlar. Menga zohir, xalqgdan pinhon kezarlar [69]. Bu ibora;
yashirin yashash, ommadan yashirish, sirli bo‘lish ma’nolarida qo‘llangan. Shoir bu yerda ma’no
qatlamlarini tilga olib, ayrim ma’nolarning o‘ziga ravshan ko‘rinsa-da, omma uchun yopiq ekanligiga
e’tibor garatadi.

Chin musulmon harom ishga yondashmas. Manzil kesmas — hech bir joyga yetishmas [64]. Bu
yerda “harom ishga yondashmas, manzil kesmas” iboralarini gap sifatida ishlatiladigan idiomalarga
misol qilib keltirish mumkin. Bu iboralarda harom ish tuta oladigan tushuncha bilan, manzil esa
kesish mumkin bo‘lgan bir tushuncha bilan bog‘langan. Yo‘l o‘tmoq ma’nosida qo‘llangan manzil
kesmas iborasining turkman tilida “yo‘l kesmoq” shaklida ham bor.

Toshdan batar qotibmen, ko‘zlarimdan yosh kelmas. Ijobat nishoniga niyoz o‘qim duch kelmas
[115]. Bu idioma “tilakni gabul qgilinmaslik, duolarning qabul qilinadigan mustajab vaqtga to‘g‘ri
kelmaslik” ma’nosida qo‘llanilgan. Shoirning fikrida “niyoz” tushunchasi, maqsadga erishishi kerak
bo‘lgan “o‘q” sifatida o‘ylab topilgan.

Odam o°g‘li, bu dunyoda kezarsen. Bir kun sening alif qadding dol bo‘lar [139].

Bu idioma qarilik ma’nosida ishlatilgan. Arab tilidagi elif va dal harflarining tashqi ko‘rinishi
insonning yoshlik va qarilik davrlari bilan bog‘ligligi tushunilgandir.

Shakar edi, zahar bo‘ldi so‘zlarim. Za’farondek sarg‘ayibdir yuzlarim [25].

Xunuk va foydasiz so‘zlarni talaffuz qilish ma’nosida ishlatilgan bu iborada so‘z achchiq modda
sifatida tasavvur qilingan.

3-Infinitiv Bilan Tugagan Iboralar

Ma’no olgan Maxtumquli so‘zindan. Fikra tushar, yoshlar oqar ko‘zindan [27].

Bu ibora fikr yuritmoq, chuqur o‘ylarga botmoq, gayg‘ulanmoq ma’nolarida ishlatilgan. Shoir
tafakkurida “fikr” tushunchasi ichiga tushsa bo‘ladigan bir modda sifatida konkretlashtirilagan,
mujassamlashdirilgan va she’riy ifoda mustahkamlanilgan deyish mumkin.

Yigirmaga yetganda falak jabrini ko‘rdim. Falak oldi yorimni, ajal-qamxona keldim [100]. Bu
yerda falak jabrini ko‘rmoq, falak olmoq, ajal-qamxona kelmoq gaplarni infinitiv tuzilishda
ishlatilgan. Bu yerda birinchi ibora taqdir taqozosi bilan insonning boshiga tushgan musibat va
qiyinchiliklarga chidamoq degan ma’noda, ikkinchi ibora taqdir yori ajratdi, ya'ni sevikli o‘ldi degan
ma’noda, uchinchi iborada esa qayg‘udan o‘ladigan darajaga yetmoq degan ma’noda tasavvur
qilingan.

G‘azab to‘nin kiyib, kelar daryoga. Daryolar qo‘rqibon, qurir, yoronlar [96].

Haddan tashqari g‘azablanish ma’nosida ishlatilgan bir iboradir. G‘azab kabi mavhum bir
tushunchaning kiyingan kiyim bilan bog‘ligligi digqatga sazovordir.
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Bir murshid etagin tutsam, yig‘lasam. Ishq o‘tiga jonu jismim dog‘lasam [135].

Bu ibora ishq olovi bilan joningdan o‘tadigan darajada bir murshidga bog‘lanmoq, unga hurmat
go‘ymoq, ko‘ngil bermoq ma’nosida ishlatilgandir.

Kimlar padarini, elni xor etib. Gunoh zindoniga botib boradir [77]. Jamiyat tomonidan
qoralangan jinoyatlarda qatnashmoq, gunoh qilmoq, ruhiy jihatdan ifloslanmoq degan ma’noda
tasavvur qilingan. Bundan tashqari, harakat natijasi hisobga olinib, gunoh zindon sifatida qabul
qilingan.

4-Qaratqich aniqlovchi va qo‘shimchasiz ot so‘z birikmalari holatidagi idiomalar

Aqling bo‘lsa, oxiratning hosilin, bu dunyoda eka-eka ketarsan [63]. Bu iborada dunyo oxirat
hosili yig‘iladigan bir dala, bir maydon sifatida tasavvur qilingan. Shoirning fikricha, aqlli odam
degani o‘zining mangu umri uchun dehqondek mehnat qilgan kishidir.

Erkli qo‘rg‘on, ulug® dalda - Shariatning qal’asidir [147]. “Shariatning qal’asi” iborasi “dinning
tarqala boshlagan, rivojlanib ildiz otgan bir joyi” deb tasavvur qilingan. Shaharning eng panoh joyi
qal’a bo‘lganidek, iymon ham badan yurtida eng panoh qasr sanalgan.

Ajalning dastidan bir kun dod etib, ketdilar barisi, yurgoni bo‘lmas [47]. Bu idioma o‘limdan
qutulmoqchi bo‘lish, gichqgirish ma’nolarida qo‘llaniladi. Ajal tushunchasi ham jonga qasd qilgan
qotil kabi o‘ylab topilgan va gavdalantirilgan.

Mudom yurgizarlar ajal sharbatin, bu sharbatdan hech kim totmayin qolmas [63]. O‘lim
sharbatini yurgizmoq degani, har tirik mavjudotnin bir kun kelib o‘lim sharbatidan ichishni, o‘limni
tatib ko‘rishni, abadiylikka yurishni anqlatadi. Shoir tafakkurida ajal kabi mavhum bir tushuncha
sharbatdek suyuq modda sifatida tasavvur qilingan.

Jon shahrinda ajal qushlari yayrar. Ko‘nglimning daryosi mavj urib qaynar [125]. Bu yerda
ulardan biri qaratqich aniqlovchi bo‘lib uchta ibora mavjud: jon shahri, ajal qushi/qushlari,
ko‘nglimning daryosi. Shoirning fikricha, qush jon shahrini tark etganda o‘lim ro‘y beradi. Shuning
uchun jon so‘zi shahar tushunchasi ustiga, ajal so‘zi esa qush so‘zi ustiga aqliy xaritada tasvirlangan.
Ko‘ngil tushunchasi esa shoir tasavvurida tebranib turgan shiddatli bir daryoga o‘xshatiladi.
S-Sifatlovchi Aniqlovchi Holatidagi Idiomalar

Ko‘zi bog‘li, shirin til, aqli qisqa va boshgqalar.

Jasad bir manzildir, tan bir qafasdir. Jon bir — ko‘zi bog‘li qushdir, yoronlar! [46]. Bu ibora; 1-
Atrofida bo‘layotgan vogealarni tushunmaydigan, haqigatni ko‘ra olmaydigan, 2-Johil, bilimsiz, 3-
Irodasiz, irodasi yo‘q degan ma’nolarga ega.

Maxtumquli, so‘zla bu shirin tilda. Umidim ko‘pdurur shul turgan yo‘lda [122].

Shirin til so‘zlamoq iborasi yumshoq gapirmoq va samimiy so‘zlarni aytmoq degan ma’nolarda
ishlatilgandir.

Aqlim qisqa edi, ko‘ksim qaynadi. Jigar talvos urdi, yurak o‘ynadi [17]. Aqli qisqa iborasi ko‘p
narsani anglay olmaslik, kerakli darajada fikr yuritmaslik, kamolotga yetmaslik degan ma’nolarda
ishlatilgandir.

6- Abstrakt Xarakterdagi Iboralar

Yomon kun, hayhot kuni, ishq matbaxi va boshqalar.

Shayton anda inib chiqar har yilda. Firog‘iy der: yomon kunlar anda bor [151]. Bu frazeologizm
qayg‘uli xabar olmoq, quvg‘in qilinmogq, dardga chidamoq degan ma’nolarda ishlatilgandir.

Ishq matbaxinda qaynab, o’lgan bormi, yoronlar? [24]. Bu ibora oshiq bo‘lmoq, ishtiyoq bilan
yashamoq, sevib qolmoq degan ma’nolarga ega.

Pulsirot ustinda, hayhot kuninda. So‘fiylarni karomatli pir chekar [10]. Bu idioma “mag‘shar
kuni, buyuk hisob kuni” degan ma’noni anglatadi.

7- Insonning Kamchiliklarini Ifodalovchi Sifat Vasifasida Qo‘llangan Idiomalar

Aqli ko‘toh, och ko‘z va boshqalar.

Yaxshi soat, ajab vaqtdir, xush ayyom. Umr ozdir, aql — ko‘toh, ishing — xom [52]. Bu ibora
yetarlicha o‘ylay olmaslik, tushunmaslik kabi ma’nolarni bildiradi.

Bir nazar sol, moumandan voz kechib, ahvolinga. Och ko‘zing ibrat bilan, tuproqqa to‘lmasdan
burun [148]. Bu idioma to‘ymaydigan, yeb-ichishga to‘ymas insonni anglatadi.
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8-Ravish Aniqlovchi Holatidagi Idiomalar

Yo‘ldosh bo‘lsang kishi bilan, qulluq aylar boshi bilan [137]. Bu idioma ko*‘ngildan ibodat qilish,
sajda qilish, itoat qilish, amrga bo‘ysunish degan ma’nolarga ega.

Odam Ato haj ayladi bosh bilan, yuzin yuvdi ko‘zdan oqqan yosh bilan [130]. Bu idioma ham
yuqoridagi kabi ko‘ngildan ibodat qilish, sajda qilish, itoat qilish, amrga bo‘ysunish degan
ma’nolarga ega. Bu yerda e’tiborga olish kerak bo‘lgan nuqta, boshi bilan qulluq aylamoq va bosh
bilan haj aylamoq kabi idiomalar sof she’riy qo‘llanishdir. Ya’ni turkman adabiyotida bu iboralarni
Maxtumqulidan boshqa hech kim ishlatmaydi.

Allohga xush kelar, shukru sabr qil, qilcha jonga qizil tanni qabr bil [160]. Jon degani qil kabi
zaif deb hisoblangan. Bundan boshqa o‘lim faktiga ishora qilinib tan oltindek qimmatli hisoblansa-
da, uni qabr sifatida qabul qilish kerakligi ta’kidlangan.

Musulmonsan, xabardor bo‘l zuloldan. Haromdan qoch mudom, izla haloldan [158]. Bu iborada
musulmonning yaratuvchidan xabardor bo‘lishi, halolga ergashishi, haromdan saqlanishi
ta’kidlangan. Haromdan qoch ifodasida haromga zarar yetkaza oladigan maxluq sifatida qaralgandir.
9- Gapda Kesim/Predikativ Vazifasida Qo‘llangan Idiomalar

Dargohdan tilanar nolishli qullar, munojot aylabon ochilar tillar [30]. Dargohdan tilanmoq
iborasi Xudodan panoh so‘ramogq, ochilar tillar idiomasi esa gapirishni boshlash, ifodalamoq,
ikkilanmasdan so‘ramoq degan ma’nolarda ishlatilgandir.

Osiy bo‘lma, gunohingdan tina qol. O‘zni tani, menligingdan ina qol [143]. Gunohingdan tina
qol iborasi gunoh qilishdan voz kechmogq, tavba qilmoq; menligingdan ina qol iborasi esa kibrdan
saglanmoq, maqtanchoqlikdan yiroq bo‘lmoq, kamtarlik ko‘rsatmoq, kamtar bo‘lmoq degan
ma’nolarda ishlatilgandir.

Aqlim qisqa edi, kosam qaynadi. Jigar talvos urdi, yurak o‘ynadi [17]. Kosam gqaynamoq iborasi
tafakkur qilmoq, rivojlanmoq ma’nosida; jigar talvos urmoq iborasi quvonmoq, shodlanmoq, ko ‘ksini
to‘ldirmoq ma’nosida, yurak o‘ynamoq iborasi esa o‘zingga kelmoq, jonlanmoq degan ma’nolarda
ishlatilgandir.

Yetti kunda Haqdan ulush oldilar, Ibrohim Payg‘ambar bo‘lib keldilar [110]. Bu frazeologizm
Xudodan so‘ramoq, haq olmoq degan ma’nolarda ishlatilgandir.

Ko‘ngil aytadir: O’lmasang, lahadda tanho qolmasang [79]. Bu ibora ichidan o‘tgan fikrlarini
aytmoq, yuragining ovozini tinglamoq degan ma’nolarga ega. Qolaversa, ko‘ngil tushunchasi
deganda inson nazarda tutilgani ma’lum bo‘lgani uchun, ko‘ngilning konkretlashtirishdan tashqari,
ko‘ngil insonning bir bo‘lagi bo‘lganligi sababli bu yerda metonimik qo‘llanish ham mavjud.

10- Inversiyada Ishlatiladigan Idiomalar

Yel bo‘ldim, yugurdim yer tomiriga. Nazarim to‘qindi arsh kamariga [16]. Muntazam ravishda
aytsak yerning tomiriga yugurmoq iborasi o‘lmoq, dafn etmoq, qabrga qo‘ymoq degan ma’nolarga
ega.

Yetib keldim komillikning poyindan. Botdi boshim, chiqa bilmam loyindan [26]. Muntazam
ravishda aytsak boshi (loyga) botmoq iborasi chuqur o‘ylarga botmoq ma’nosida ishlatilgandir.
Demak, bu yerda oy yoki fikr suyuq modda sifatida tasavvur qilingan.

11- Ayrim Unsurlari Tushib Qolgan Idiomalar

Bugun kundalik hayotda tez-tez ishlatib yurgan “tilga keltirmoq” iborasining to‘liq shakli
Maxtumquli asarida quyidagicha: “tilga doston keltirmoq, tilga kalom keltirmoq, tilga misol
keltirmoq”. Bu yerga tushadigan unsurlar kalom va doston so‘zlaridir. Misollar quyida keltirilgan:
Maxtumgquli, tilga doston Keltirib, chekar bo‘ldi ohu fig‘on falakdan [80].

Kalom keltirdim tilimga. Zunnar urdim belimga [46].

Do‘stlar, bir misaldir tilimga kelgan [58].

Xuddi shunday, “boshga kelmoq” iborasining to‘liq shaklini “boshga balo kelmoq yoki
boshga balo bo‘lmoq” deb tasavvur qilish mumkin. Demak balo unsurni idiomaning birinchi
shaklida tushgan bo‘lishi kerak. Bu iboralardan ko‘rinib turibdiki balo kelmoq yoki balo bo‘lmoq
iboralarida ham tushadigan element “bosh” so‘zidir. So‘zing boshga balo bo‘lar, dunyong to‘la
g‘alva bo‘lar [138].
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Yugqoridagi misollarda bo‘lgani kabi duchar bolmoq iborasida tushgan element balo so‘zidir.
Idiomaning to‘liq shakli: Besabr bo‘lgan xunob ichar, bo‘lar balolarga duchor [152].

Maxtumquli she’rlari asosida ayrim idiomalarda tushayotgan so‘zlarning aniq shaklini
quyidagicha ko‘rsatish mumkin:
fikr daryosiga tushmoq > fikrga tushmoq,
fikr daryosiga botmoq > fikrga botmoq,
fikr balchigiga botmoq > fikrga botmoq,
fikri fikrga botmoq > fikrga botmoq,
g‘am loyiga botmoq > g‘amga botmoq,
magsad iliga yetmoq > maqgsadga yetmoq,
magsad murodga yetmoq > maqgsadga yetmoq va boshgqalar.
XULOSA

Idiomalarga oid tadqiqotlarga nazar tashlasak, ma’no munosabatiga urg‘u berilgani va
tekshirilganligi ko‘rinadi. Holbuki, tilning ichki tuzilishini aks ettiruvchi idiomalar ma’no va shakllari
bilan yaxlit tadqiq qilinishi kerak bo‘lgan so‘zlardir. Shuning uchun, ushbu tadqiqotda Maxtumquli
qo‘llagan iboralarning ixcham ma’nolarining qaysi shakllarda tuzilganligini tekshirishga harakat
qilingan. Maxtumquli she’rlaridagi idiomalar tuzilishi jihatidan 11 sarlavha ostida muhokama qilindi:
so‘z bo‘laklaridan tuzilgan idiomalar, gap shaklida ishlatilgan idiomalar, infinitiv bilan tugagan
iboralar, qaratqich aniqlovchi va qo‘shimchasiz ot so‘z birikmalari holatidagi idiomalar, sifatlovchi
aniqlovchi holatidagi idiomalar, abstrakt xarakterdagi iboralar, insonning kamchiliklarini ifodalovchi
sifat vazifasida qo‘llangan idiomalar, ravish aniglovchi holatidagi idiomalar, gapda kesim/predikativ
vazifasida qo‘llangan idiomalar, inversiyada ishlatiladigan idiomalar, ayrim unsurlari tushib qolgan
idiomalar. Shuni ta’kidlash kerakki; bu tadqiqot Maxtumquli she’rlarining cheklanganligi asosida
tuzilgan. Demak, shoir devoniga yaxlit baho berilganda, ulkan lug‘at boyligi, ikki mingdan ortiq
iboralar haqida gapirish mumkin. Bu boy til materialini bugungi kunga yetkazishda va fikrni
ta’sirchan ifodalashda idiomalarning o‘rni katta.
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ANNOTATSIYA
Ushbu maqola logistika terminlarining lingvistik tadqiqiga bag'ishlangan. Terminlar nafaqat
tilda, balki ma'lum bir terminologiyaning bir qismi sifatida mavjud. Terminologiya ilmiy atamalar
tizimi sifatida tilning umumiy leksik tizimidagi quyi tizimdir. Sanoat korxonalari, agrosanoat
majmuasi, transportda logistika bo'linmalari tashkil etildi. Chet el adabiyotida logistika iste'molchiga
tayyor mahsulotni etkazib berish uchun pul tushgan paytgacha etkazib beruvchilarga pul to'lash
paytidan boshlab iqtisodiy aylanmada xom ashyo, materiallar va tayyor mahsulotlarni tashish va
saglashni boshqarish jarayonini anglatadi.
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ABSTRACT
This article is devoted to the linguistic study of logistics terms. Terms exist not only in language
but also as a specific part of terminology. Terminology as a system of scientific terms is a subsystem
in the general lexical system of a language. In foreign literature, logistics refers to the process of
managing the transportation and storage of raw materials and finished products in an economic cycle
from the time of payment to suppliers until the money arrives to deliver the finished product to the
consumer.
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XAPAKTEPUCTUKA CUCTEMBI JTOTUCTUYECKON TEPMUHOJIOT A

AHHOTAIUA
JlaHHasl CTaThsl MOCBSIIEHA JTUHIBUCTUYECKOMY H3YYEHHUIO TEPMHUHOB JIOTUCTUKH. TepMUHBI
CYILIECTBYIOT HE TOJIbKO B fI3bIKE, HO U Kak crenuguyeckas 4acTb TEPMUHOIOIMU. TepMUHOIOTUs
KaK CUCTeMa Hay4YHBIX TEPMHUHOB SIBJIIETCS [IOJACUCTEMO B 001LIel JIeKCuUecKol cucrteMe s3blka. B
3apyOeKHON JINTEpaType Mo JIOTUCTUKON MOHUMAETCS MPOLIECC YIPABIEHUS TPAHCIIOPTUPOBKON 1
XPAaHEHUEM CBIPbSl U TOTOBOM MPOAYKIIMH B XO35MCTBEHHOM LIMKJIE C MOMEHTA OILUIaThl [IOCTABIIUKAM
710 MTOCTYIUIEHUSI IEHEKHBIX CPEJICTB Ui JOCTaBKH 'OTOBOM MPOAYKLIUU OTPEOUTENIO.
KuroueBsble ciaoBa. Jloructuka, Hayka, akThl, 3aKyIlKa, [IPOM3BOJICTBO, IPOLECCHI, MAPKETHHT,
IUCTpUOYLUS, TPAHCIOPT, UH(OpPMaLIUs, CKIaJ, KOMIbIOTEpHAs JOrMCTHKA, IUITAHUPOBAHUE, 3aKa3,
MIPOJYKT, pacyer.

Bugungi kunda O°‘zbek tilshunosligi uchun dolzarb masalalardan biri logistika terminlarini
nisbatan yangi bilim va amaliy faoliyat sohasida lingvistik o‘rganishdir. Chunki logistika terminlarini
o‘rganish Of‘zbekiston va xorijiy kompaniyalar hamkorligining kengayishi va bu boradagi
kommunikatsiyalarning yuksalishi bilan bog‘liq. Ushbu terminologik tizim jadal rivojlanmoqda, bu
esa uni o'rganish zaruriyatini keltirib chiqaradi. Hozirgacha yangi atamalarning paydo bo‘lishi,
ularning noaniqligi, sinonimiyasi, omonimiyasi, assimilyatsiyasi va tarjimasi muammosi mavjud.
Amalga oshirilgan keng ko‘lamli ishlarga qaramay, ayrim vazifalar hal etilmayapti. Ulardan biri
logistika terminlarini tizimlashtirish va ularning tavsifidir. Bu katta amaliy ahamiyatga ega, chunki
logistika mikroiqtisodiy tizimlar samaradorligini oshirishga, shu jumladan transport xarajatlarini
kamaytirishga qaratilgan. Xususan, mamlakatimiz qishloq xo‘jaligi mahsulotlarini jahon bozoriga
yetkazib beruvchi davlatlardan biri bo‘lib, yalpi ichki mahsulotda transport xarajatlarining ulushini
sezilarli darajada oshirmoqda. Transport logistikasining rivojlanishi ushbu sohadagi logistika
kompaniyalari va mutaxassislari sonini, tashish va boshqa transport logistika xizmatlari sifatini,
shuningdek, logistika yondashuvlari va tamoyillaridan foydalanish samaradorligini muqarrar
ravishda oshirishga olib kelishiga qaramay, nisbatan past darajada. Bu nafaqat iqtisodiy rivojlanish
sur'atlarining pastligi, yo'llar va boshqga infratuzilmalarning sifatsizligi, iqlim sharoiti, balki logistika
bo'yicha mutaxassislarning etishmasligi bilan ham bog'liq. Shu bois mamlakatimizda malakali
mutaxassislarga, jumladan, lingvistik savodxonlikka ega bo‘lgan mutaxassislarga ehtiyoj nihoyatda
yuqori. Iqtisodiy bilimlardan tashqari, logistlar o'zlarining kasbiy faoliyatini samarali amalga
oshirishlari va adekvat muloqot qilishlari uchun shartlarni bilishlari kerak. Bundan tashqari, yuqori
malakali kadrlar tayyorlashning ahamiyati va zarurligini logistika kasbiga qiziqish ortib
borayotganida ham ko‘rish mumkin.

Logistika soxasi bilimlarning yangi sohasi sifatida uzoq vaqtdan beri mavjud bo'lgan transport
soxasini sezilarli darajada yaxshiladi. Masalan, logistika transport funktsiyalarini boshqga
bo'limlarning funktsiyalari bilan - buxgalteriya hisobi, inventarizatsiyani boshqarish, huquqiy yordam
bilan birlashtirdi, bu esa mijozlarga tezroq va samaraliroq xizmat ko'rsatishga olib keldi.

Globallashuvning ta’sirini ingliz tili logistika soxasida ustuvor til sifatida, AQSH esa
logistikani ilmiy tadqiq etish va amaliy qo‘llash bo‘yicha yetakchi davlatga aylangaligida ko’rish
mumkin. Logistika terminlari Evropa va AQShda sezilarli mintaqaviy farqlarga ega emas, bu ularning
birligi, xalqaroligi va bir xilligini tasdiglaydi. Globallashuv milliy yoki mintagaviy ilmiy
maktablarning yo'qligiga ham sabab bo'ldi - ingliz tilida so'zlashadigan davlatlarda logistika ilmiy
maktablari hali shakllanmagan.

Logistika soxasi o'n ikkita bilim sohasini bilan kesishishini aniqladilar: menejment, tijorat
faoliyati, marketing, buxgalteriya hisobi, narxlar taxlili, xalqaro alogalar (iqtisodga kiritilgan);
transport, informatika, texnologiya, mashinasozlik (texnologiyaga kiritilgan); huquq va matematika.
V. M. Leychik ta'riflaganidek, bu fakt logistikaning terminologik tizimi assotsiatsiya tamoyiliga
muvofiq shakllanganligini tasdiglaydi, bu esa 0’z navbatida murakkab bilim sohalarining yutuqlari
birlashtirilgan atamalar to'plamini shakllantirishga olib keladi.
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Terminologik maydonlarni tanlash ham A. I. Smirnitskiy nazariyasiga muvofiq amalga
oshirildi, unga ko’ra har bir maxsus tematik maydon faqat ushbu mavzuga xos bo'lgan atamalar bilan
to'ldirilgan.

Shunda, to'qqizta terminologik sohalar ajratilib olindi: "xaridlarni boshqarish" (purchasing
management), "ishlab chiqarish logistikasi" (logistics support for production), "buyurtmalarni
boshqgarish" (order management), "transport" (transportation), " omborxona va materiallar bilan
ishlash "(warehousing and cargo handling), " inventarizatsiya menejment "(stock management),"
axborot texnologiyalari "(information support)," logistika menejmenti "( logistics systems
management) va" ta'minot zanjirini boshqarish " (supply chain management).

Ushbu terminologik sohalar xorijiy va mahalliy logistika mutaxassislari tomonidan tavsiflangan
logistika tushunchalari tizimining tuzilishiga to'g'ri keladi, bu inglizcha logistika terminologiyasining
izchilligini tasdiglaydi.

Logistika nazorati ob'ekti - bu yo’nalishdir. Shuning uchun logistika atamalarining asosiy
guruhi yo’nalishdir atamalaridir: materiallar yo’nalishi, axborot yo’nalishi, moliyaviy yo’nalish,
xizmatlar yo’nalishi, asosiy yo’nalish, hamrohlik yo’nalishi.

Bunda logistikada '"yo’nalish" atamasi ma'nosini aniqlashtirish kerak bo’ladi. Bu
"harakatlanuvchi massa" emas, balki "yaxlit bir butun sifatida qabul gilinadigan ob'ektlar to'plamidir
...""yoki "paydo bo'lish (production) manbasidan belgilangan joyga (consumption) o'tadigan nisbatan
bir hil iqtisodiy elementlar to'plamidir." .” .

Logistik ma'noda " yo’nalish " atamasi, masalan, tashkilotni boshqarish bo'yicha eng yirik
ensiklopedik nashrda mavjud emas, unda yo’nalish fagat moliyaviy talqinga ega.

A.N. Rodnikovning ma'lum lug'atlarida "yo’nalish" atamasining yo'qligi. yo’nalishlarning
ayrim turlari (material, axborot, moliyaviy va xizmat yo’nalishlari) mazmunini to‘g‘ri tushunishni
qiyinlashtiradi.

Logistika tomonidan ajratilgan boshqaruv ob'ekti ushbu aniq ob'ektga turli xil operatsiyalar va
jarayonlarning qo'llanilishini o'rganishni talab qiladi, bu esa quyidagi atamalar guruhini ajratib
ko'rsatish zarurligini belgilaydi..

Logistika yo’nalish bilan bog'liq jarayonlarning xususiyatlarini o'rganadi. Shuning uchun
operatsion atamalar to'g'ridan-to'g'ri yo’nalish atamalari guruhiga asoslanadi. U yoki bu umumiy tan
olingan atamadan oldin "logistik" sifati kelsa yo’nalish bilan ishlashda ushbu atamaning yangi
ma'nosi paydo bo'lgan taqdirdagina oqlanadi. Operatsion guruhning barcha shartlari, aslida, logistika
hisoblanadi, chunki ish yo’nalish, funktsiyalari, jarayonlari va tsikllariga murojaat qilish ularning
mazmuni va ilmiy tadqiqotlarning yangi natijalariga yangicha qarashni talab qiladi.

Yo’nalishlarni boshqarish fagat ma'lum tashkiliy tuzilmalarda mumkin bo'lgan boshqaruv
funktsiyalarini (prognozlash, rejalashtirish, tashkil etish, nazorat qilish, tahlil qilish, tartibga solish,
motivatsiya) bajarishni talab qiladi. Bu logistikada tarkibiy tuzuvchi atamalar guruhining
shakllantirilishini talab qiladi.

Logistika tuzilmasini shakllantiruvchi atamalarga quyidagilar kiradi: logistika alogasi, logistika
zanjiri, logistika kanali, logistika tarmog'i, logistika tizimi, mikrologistika tizimi, makrologistika
tizimi, mezologik tizim, logistika elementi. tizimi.

Operatsion va tuzilmani tashkil etuvchi atamalar yo’nakishlar guruhlari logistika
terminologiyasining asosi hisoblanadi. Logistikada ishlatiladigan qolgan atamalar ularga asoslanadi.
Bular umumlashtiruvchi va amaliy atamalar guruhlari.

Logistika va ta'minot zanjiri boshqaruvi mustaqil ob'ektlar va tadqiqot mavzulariga ega bo'lgan
turli ilmiy sohalar bo'lsa-da, ta'minot zanjiri"," ta'minot zanjiri boshqaruvi"," ta'minot zanjiri
boshqgaruvi "bilan bog'liq bo'lgan logistika koordinatsiyasi" logistik lug'atda ko'plab mualliflar
tomonidan kiritilgan, hozirgi vaqtda menejmentning bu ikki yo'nalishi ilmiy tadqiqotlarda bir-biri
bilan chambarchas bog'liq. Shunday qilib, yo’nalish, operatsion, tuzilmaviy va umumlashtiruvchi
atamalar guruhlari asosiy logistika shartlari sinfini tashkil giladi.

Ularni qo'llash shartlari asosiy terminlar kontentiga bog’liqdir. Tushunchalar va atamalarning
bunday alogalari zamonaviy biznesdagi integratsiya oqim jarayonini aks ettiradi.
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Ba'zi olimlarning fikricha, logistikaning terminologik apparati hali to'liq shakllanmagan.
Boshqalar, shu jumladan A.N. Sterligovning fikricha, ingliz tilidagi logistikaning terminologik
tizimini, atamalarning aksariyati boshqga bilim sohalaridan kelganiga qaramay, asosan shakllangan
deb hisoblash mumkin.

Logistikaning o‘zbek tilidagi terminologiyasini shakllantirish bugungi kunning dolzarb
vazifasidir. Logistikaning ingliz terminologiyasini yangi fan sifatida shakllantirish muammolarini
o'rganish ruscha logistika terminologiyasini optimallashtirish uchun alohida ahamiyatga ega.
Mutaxassislarning mutlaq ko'pchiligiga ko'ra, bugungi kunda ingliz tilidan rus tiliga kirib kelgan
so’zlar va atamalar keraksiz dupletlarni paydo bo'lishining oldini olish uchun standartlashtirish va
birlashtirishga muhtoj.

Murakkab ichki semantik tuzilishga ega bo'lgan atama yagona, mustaqil nomlangan birligidir.
Termin (shu jumladan ilmiy-texnik atamalar va tashkiliy-ma'muriy hujjatlarning terminlari) - bu har
gqanday tabily yoki sun'iy tilning birligi (so'z, ibora, qisqartma, belgi, so'z birikmasi va harflar-
belgilar, so'zlar va raqamlarning kombinatsiyasi-ramzlar). ) o'z-o'zidan shakllangan yoki maxsus
ongli jamoa kelishuvi natijasida og'zaki shaklda yoki u yoki boshqa rasmiylashtirilgan shaklda
ifodalanishi mumkin bo'lgan maxsus terminologik ma'noga ega bo'lib, asosiy belgilarini juda aniq
va to'liq aks ettiradi. fan va texnologiya rivojlanishining ma'lum darajasida muhim bo'lgan tegishli
tushuncha.

Termin - mazmun jihatidan tegishli mantiqiy-kontseptual tizimning ma'lum bir birligi bilan
majburiy ravishda bog'langan so'zdir. A.A. Reformatskiy terminlarni "ekspressivlikdan mahrum bir
ma'noli so'zlar" deb belgilaydi. MM. Glushkoning ta'kidlashicha, "termin - bu qat'iy va aniq ta'rif
mavjudligi sababli aniq semantik chegaralarga ega bo'lgan va shuning uchun tegishli tasniflash
tizimida bir ma'noli bo'lmagan tushunchalarni ifodalash va ob'ektlarni bildirish uchun so'z yoki
ibora".

Terminga qo'yiladigan asosiy talab uning bir ma'noliligidir. Umuman olganda, bu talab ikki xil
usulda amalga oshiriladi, chunki terminlarning ikkita toifasi mavjud: 1) umumiy ilmiy va umumiy
texnik terminlar va 2) maxsus (nomenklatura) terminlari. Umumiy ilmiy va umumiy texnik terminlar
fan va texnikaning umumiy tushunchalarini ifodalaydi.

Terminlar nafagat tilda, balki ma'lum bir terminologiyaning bir qismi sifatida mavjud.
Terminologiya ilmiy atamalar tizimi sifatida tilning umumiy leksik tizimidagi quyi tizimdir. A.A.
Reformatskiyning ta'kidlashicha, "terminologiya - bu tegishli og'zaki ifodada mustahkamlangan
ma'lum bir fanning tushunchalar tizimi". Agar umumiy tilda (ma'lum terminologiyadan tashqari) so'z
noaniq bo'lsa, u holda ma'lum bir terminologiyaga tushib, bir ma'noga ega bo'ladi. M.Ya. Blok oddiy,
kundalik foydalanish ma'nolarini va professional foydalanish mamolarini qat'iy ajratish zarurligi
haqida gapiradi. Oddiy ma'noli so'zlar - nomlar ortidagi tushunchalarning vizual tasviri bilan bog'liq
va "0'z-0'zidan mos keladigan tushunchalarning to'liq aksi emas va bo'lishi ham mumkin emas".
Oddiy ma'nolardan farqli o'laroq, kasbiy-ilmiy ma'nolar "kasbiy faoliyatning har qanday sohasida
(ilmiy yoki amaliy) batafsil ta'rif oladi va shuning uchun ilmiy yoki amaliy tushunchani aks ettiradi"
va "ma'nosi ko'rsatilgan ma'noda tushunchani tashkil etuvchi so'z, ya'ni kasbiy jihatdan aniqlangan
terminni tashkil qiladi.

Bunday ko'p qirrali hodisa termin sifatida turli tasniflarga kiritilgan - mantiqiy, lingvistik, ilmiy
va boshqa tamoyillarga ko'ra. Shu sababli, turli olimlar tomonidan taklif gilingan bir-biridan farq
qiluvchi ko'plab tasniflar mavjud. Ushbu tasniflar o'zlarining umumiyligida terminlarnlarning
zamonaviy jamiyat faoliyatining ilmiy, iqtisodiy, siyosiy, boshgaruv va boshqa sohalarida tutgan o'rni
va rolini tavsiflaydi.

Keling, terminlarning tasnifiga to'xtalib o'tamiz. Ulardan biri V.S. Vinogradov. U kategoriya
terminlarini, umumiy ilmiy va umumiy texnik terminlarni, fanlararo terminlarni, maxsus terminlarni
ajratib ko‘rsatadi. Biroq, bir qator mutaxassislarning fikriga ko'ra, umumiy ilmiy atamalar aslida
terminlar emas. Umumiy ilmiy va fanlararo terminlarning semantikasi har bir alohida bilim sohasida
o‘zgarishi, ma’noning o°‘ziga xos qo‘shimcha elementlarini (semalarini) egallashi mumkin.

Taqqoslaymiz: usul
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1) umumiy ilmiy termin - metod, 2) fanlararo termin - analitik usul, 3) aniq ilmiy termin -
logistik usul.

Juda ko'p sonli yuqori ixtisoslashgan terminlar ajralib turadi - ierarxiyaning turli darajadagi
ob'ektlari tushunchalarini, ushbu ob'ektlarning belgilarini, belgilarning ma'nolarini, ob'ektlarni ko'rib
chiqish tomonlarini bildiruvchi terminlar turi.

Terminlarning bir gancha umumiy lingvistik va xususiy lingvistik tasniflari mavjud. Avvalo,
bu terminning rasmiy tuzilishiga ko'ra tasnifdir. Strukturaviy tahlil usulining umumiy qo'llanilishini
B.N. Golovin. Olim terminlarning morfologik va sintaktik tuzilishiga qarab umumiy tasnifini olib
boradi. U terminlarning ikki turini ajratadi: termin-so’z, termin-ibora. So'zning morfemik tuzilishiga
ko'ra, hosila bo'lmagan, hosila, murakkab atama-so'zlar va qisqartmalar farqlanadi.

Logistika terminlarini biz quyidagilarga ajratamiz:

- bir bo'g'inli terminlar: "layout" (omborni qayta tiklash), "production" (ishlab chiqarish),
"cheduling" (dispetcherlik xizmati)

- kompleks (“functional layout” (omborning funksional rejasi), “group layout” (omborni
maxsus mutaxassislik bo‘yicha ishlab chigarilgan qismlarga tartibga solish), “line production”
(qisman ishlab chiqgarish), “mass production” (ommaviy ishlab chiqarish), “back scheduling” (
ishlarni tugatish sanasi ishlab kalendar reja olib borish), "forward scheduling" (ishlarni boshlanish
sanasi ishlab kalendar reja kiritish).

O'z navbatida, murakkab terminlarr quyidagi terminologik konstruktsiyalarga bo'linadi:

-Ikki komponentli ("activity planning " (faoliyatni rejlashtirish), "bufer fond" (rezerv);

- Uch komponentli ("manufacturing control system" (sochma yuk uchun konteyner),
"manufacturing control system" (ishlab chiqarishni nazorat tizimi), "procurement order registration"
(etkazib berishni nazorat qilish tizimi);

- Ko'p komponentli ("automated guided vehicle system "(avtomatik o’ziyurar aravachalar
ombori tizimi), "good flow control system" (tovar harakatini boshqarish tizizmi).

Ko'pgina ingliz logistika atamalari murakkab ikki komponentli terminlar bo'lib, alohida yozilsa,
ikkita nominal ildizdan iborat (beqaror qo'shma so'z). Taqqoslang: delivery order - tovarni etkazib
berish uchun buyurtma; warehouse - chek. Logistika terminlari asosan affikssiz usuli bilan yasaladi,
deyarli hech qanday asosiy tuzilmasi va ularni kompresslash mavjud emas, lekin konversiya va
qisqartirish keng tarqalgan.

Shuningdek, bir ma’noli terminlar va polisemantik terminlarni, ya'ni bir xil terminologik tizim
doirasida ikki yoki undan ortig ma'noga ega bo'lgan terminlarni ajratish imkonini beruvchi tarkib
tuzilmasi bo'yicha tasnifdir. Ushbu tasnif logistika terminlariga tegishli bo'lishi mumkin, chunki
polisemiya ushbu soha terminologiyasining o'ziga xos xususiyati hisoblanadi. Mavjud terminlar
uchun yangi ma'nolarga ega bo'lish muammosi, aynigsa, yangi sohalarda, jumladan, polisemantik
terminlar ikkitadan ortiq ma'noga ega bo'lishi logistika sohasi uchun hosdir.

Masalan, logistikada "market" va "receipt" atamalari eng ko'p ma'noga ega. Leksik-semantik
variantlarning bunday yuzaga kelishi rivojlanayotgan terminologik tizimga xos xususiyatdir.

Terminlarni o‘rganishda yangi yo‘nalish R.G. Piotrovskiy, N.P. Raxubo, M.S. Xajinskaya.kabi
olimlar tomonidan taklif qilingan. Matnlarda terminlardan foydalanishni tahlil qilish natijasida yuqori
chastotali, o'rta chastotali va past chastotali terminlarlarni ajratib turadigan tasnif qo'llaniladi. Ushbu
tasnif logistika terminlarini baholash uchun katta afzalliklarga ega. Unga asoslanib, qaysi fan uchun
qaysi vazifalar ustuvor, qaysilari yordamchi ekanligi haqida xulosa chiqarishimiz mumkin. Alohida
terminlarning qo'llanish chastotasi ma'lum bir bosqichdagi ijtimoiy tuzilmaning fan va rivojlanish
darajasini aks ettiradi.

Masalan, “product” (mahsulot), “order” (buyurtma) atamalari yuqori chastotali bo‘lib, u
logistikaning asosiy funksiyalari bilan bog‘liq, “stock” va “planning” (regalashtirish) o‘rta chastotali
va “outsourcing” (uchinchi tomonni jalb qilish) va “monitoring” (nazorat qilish) past chastotali
atamalar bo‘lib, ularni yaqinda paydo bo‘lishi bilan izohlash mumkin.

Rus tilshunosi va terminologi V.M. Leichik nominatsiya va ob'ektiga ko'ra terminlarning
mazmuni jixatdan tasnifni taklif qildi. Bilim va faoliyatning har bir sohasida ob'ektlarning ro'yxatlari
o'ziga xosdir. Umuman olganda, ular quyidagicha ifodalanishi mumkin: fan, texnika, ishlab chigarish
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(zamonaviy jamiyatning "texnik asosini" tashkil etuvchi); iqtisodiy asos (ishlab chiqarish
munosabatlari); infratuzilma, shu jumladan ijtimoiy-siyosiy munosabatlar, san'at, ommaviy
kommunikatsiyalar va boshqalar. Logistika terminologiyasiga ushbu yondashuvni qo'llashning asosiy
kamchiligi shundaki, ob'ekt nominatsiya uchun ajratilgan terminlar o'rtasidagi chegara ancha
barqgaror emas, chunki turli sohalardagi terminlar bir soha terminologiyasiga kirib borishi mumkin.
Logistika terminologiyasi quyidagi bilim sohalari bilan kesishadi: menejment, transport, tijorat
faoliyati, texnologiya, mashinasozlik, marketing, xalqaro iqtisodiy munosabatlar, huquq, matematika,
informatika, buxgalteriya hisobi, fizika.

Qiyoslaymiz: Siyosat: public ownership - davlat mulki, redistribution of income - foydani gayta
tagsimlash; Menejment: economic stock - iqtisodiy zahira; gross requirements - umumiy ehtiyozh;
Mashinasozlik: automated guided vehicle system - avtomatlashtirilgan boshqariladigan avtomobil
tizimi, multi purpose vessel - ko'p magsadli kema; Huquqshunoslik: inspection certificate - hisobochi
inspektsiyasi, lease - lizing; Matematika va informatika: rate - proporsiya, uniform product code -
mahsulotning jagon kodi.

Alohida-alohida, logistik lug'at uchun A. K. Kuptsova tomonidan taklif qilingan terminologik
uyalar bo'yicha tasniflash ko'pincha qo'llaniladi. Bu tasnif V.M. Leichikning usuliga asoslangan.
Kuptsova ma'lum bir ierarxik tizimda bir-biri bilan bog'langan uchta mikromaydon "flow" (oqim),
"operation" (operatsiya), "strukture" (struktura)ni ajratadi. Ular logistikaning ma'lum bir ob'ektini
egallaydi. Barcha atamalar ushbu uch guruhga bo'lingan. Eng ko'p subgenerik va maxsus atamalar
terminologik uyalarga kiritilgan. Terminologik uyalar - sintaktik yoki morfologik yo'l bilan ulardan
hosil bo'lgan atamalar yoki iboralar eng ko'p bo'lgan atamalar. Logistikada ular “product” (mahsulot),
“order” (buyurtma), “stock” (zaxira), “planning” (reja ishlab chiqarish) kabi atamalar bilan
ifodalanadi.

Yuqoridagi tasniflarni tahlil qilish natijasida ushbu ishda Golovinning terminlar tuzilishiga
ko‘ra tasnifi asos qilib olindi. Tanlov tarkibiy tahlildan foydalanish barcha logistika atamalarini ikkita
katta guruhga (bir komponentli va ko'p komponentli terminlar) ajratishga yordam berishi bilan bog'liq
edi. Ushbu guruhlarning mavjudligi terminologiyaning tizimli tabiati haqida gapirishga imkon
beruvchi asosiy xususiyatdir. Shunday qilib, yangi bilim sohasi terminologiyasini lisoniy birliklar
tizimi sifatida ko'rib chiqish va bu birliklarni ingliz tilidan o'zbek tiliga tarjima qilishning eng qulay
usullarini aniqlash mumkindek tuyuladi.
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AHHOTALUSA
Anabuérmynoc MyTadakkup, MyTaxacCHC, aliHH BakTaa €3yBYM XaMmJIup, YHUHT WIOA
XaKUKATHU W3JIAIl Ba TOMHAOIAWD. Y MIAPXJIOBYMTHHA 5MAC, TAJIKHH 3TYyBUYH, 0aXO0JIOBYH Ba XyKM
KWJIYBUM XaMIup; €3yBUM XaéT Xakuaa €3aa1, TaHKUIUM dca Xa€T Ba aabuéT xakuaa €3aau Ba 1y
Ounan Oupra Oy coxalapHU YyKyppoOK aHTJamiga €3yBUMra KyMakiamiaau, Iy OpKajiu €3yBYM Ba
aMabuET CaBUACHHU OMUPHO OOpaIN, XAIKHUHT MXKTUMOHMK OHTH YCHUINIATA XU3MaT Kruiaan”, - 1e0
€3amu M33ar Cynron. Makonaia XaéTu Ba YOKOAM, WIMHIA-a1a0Uil OJaAMWHM YpPraHHWIITHUA MaKca
KuaraHamMu3, 6poxum XakKkysl aHa IyHgai OHKyap oauM Ba (aon amnabuéTuryHocmup. Y36ex
anabUETIIYHOCIUTH Ba aqa0uil TAHKUAWMHUHT PUBOXKHTAa MYHOCHO YTy KYIIHO, CEpMAaxCys UKOI
THO, Kymiad MoHOrpapuK TaaKUKOTIIAp, WIMHKW-TAaHKUIAWA acapiap, KuTobOjap, Makoaiap
spataérran Mopoxum Xakkys ¢utonorus (haniapu J0KTOpH, mpodeccop cudaTuaa camapaid HKO
3THO KeIMOKIa. Makosaia anabuéTiryHoC oJiuM WIMH-a1a0uil ojlaMu, yciryOura JIoup Macaianap
MyXoOKama J3TWITaH. TaJKWKOTAa TaxXJWI, TaKKociaml, OuorpaduK Ba CTATHCTHUK MeETOIUIapIaH
doiitaTaHuITaH.
Kanur cy3nap: agaObuérimyHoCIMK, yciy0, WiMul-anaduii Tagakkyp, Maxopar, MyHaKKH/T
yCITyOH, HIIMHI-a1a0buii MyXHT.

Kaauposa Hacuma CauadypxoHoBHa,
1n.¢.¢.1. (PhD) Byxapckwuii rocyapCTBEHHBIH YHUBEPCUTET
nasimasaidzoda@mail.ru

HAYYHO-JIUTEPATYPHBIA MUP HAYKH
(Ha npumepe TBOpuecTBa U. Xakky.a)

AHHOTALUA
JlutepaTtypoBeq — 3TO MBICIHMTENb, 3HATOK M B TO € BpeMs MNucarelb, 4ybsi paboTa
3aKiouaeTcss B mouckax ucTuHbL. [lo yrtBepknenuto M33ata Cynrtana : «OH HE TOJNBKO

KOMMEHTATOp, HO U TOJIKOBATEIb, U OLEHIINK, U Cybs; [lucatens numier o xu3HU, a KPUTHK IHUILET
0 JKHU3HHU U JIUTEepaType, MOMOoras IHCATENI0 TIy0kKe pa3o0paThCsi, TEM CaMbIM IOBBIIIAsT YPOBEHb
nmucaTeisi ¥ JIUTEepPaTyphbl, KOTOpas CIIOCOOCTBYET POCTY OOIIECTBEHHOTO CO3HAHUS YEJIOBEKa.
Noparum Xakkym SBISCTCS YYCHBIM W aKTUBHBIM JINTEPATYpPHBIM KPUTHKOM, LENBIO KOTOPOTO B
CTaThe SBIISICTCS M3yYEHHE KU3HHM M TBOPYECTBA, HAYYHOTO W JIUTEpaTypHOro Mmupa. Moparum
Xakkys, BHEC JOCTOWHBIN BKJIQJ B Pa3BUTHE Y30CKCKOW JIMTEPATYpPhl M JUTEPATYPOBEACHUS, OH
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ABJIETCS JIOKTOPOM (DUiIoJIorndyeckux Hayk, npodeccopoM. B naHHON craThe paccMaTpuBarOTCS
BOIIPOCHI, CBA3AaHHBIC C HAYYHO-JIUTCPATYypHbIM MHUPOM W MCTOAaMHU JIUTCPATYypOBCIA. B
HCCIIEIOBAaHUM HCIIOJIb30BAJIUCh CTATUCTUYECKUE U OHorpaduyeckue MeToibl, CPaBHUTEIBLHOTO
aHaIu3a.

KiroueBble cioBa: jureparypa, CTHIIb, HAayYHO-IIUTEPATYPHOE MBIIUIEHUE, MacTepPCTBO,
KPUTUYECKUI CTUJIb, HAYYHO-JIUTEPATypHAs cpeaa.

Nasima Saidburxonovna Qodirova,
(PhD) Bukhara State University
nasimasaidzoda@mail.ru

SCIENTIFIC AND LITERARY WORLD OF SCIENCE
(On the example of I. Haqqul's work)
ANNOTATION
A literary critic is a thinker, connoisseur and at the same time a writer whose job is to search
for truth. According to Izzat Sultan: “He is not only a commentator, but also an interpreter, and an
appraiser, and a judge; The writer writes about life, and the critic writes about life and literature,
helping the writer to understand more deeply, thereby raising the level of the writer and literature,
which contributes to the growth of human social consciousness. Ibrahim Hakkul is a scholar and
active literary critic whose purpose in the article is to study life and creativity, the scientific and
literary world. Ibrahim Hakkul, made a worthy contribution to the development of Uzbek literature
and literary criticism, he is a doctor of philological sciences, a professor. This article deals with issues
related to the scientific and literary world and the methods of a literary critic. The study used statistical
and biographical methods, comparative analysis.
Key words: literature, style, scientific and literary thinking, skill, critical style, scientific and
literary environment.

Kupumr: V36ex amabuéTIIyHOCINIH Ba agaOWii TAHKMAMHMHT PHBOKHMIA MYHOCHO VIIyI
KYmub, cepMaxcyi Wxon 3TuO0, kymiabd MoHorpaduk TaaKMKOTIap, WIMHH-TAaHKAIUN acapiiap,
kuToOMap, Makonanap sipataérran Mopoxum Xakkyn dumosorusi (anmapu JOKTOpH, Mpodeccop
cudpatuna camapanu mwxkop 3THO kenmokna. Mopoxum YopueBnu XakkysnoB byxopo Bumostu
[Hopupkon Tymanupgaru Tammka Kunuioruja, 3uéiv XOHAJAOHAA TYFWITaH. YHUHr ajnabuérra
KM3UKUIIN OWjla MyXUTHAaH Oouuianrad, 0yBucugan Hasouit, Cydu Omnox€p razamnapu, SAccasuit
XUKMaTJIApUHU SMIUTHO yIiraiiran oiauM ypra makTabna xam abjo O6axonap Ownad ykuau. 1970
Hunna byxopo gaBnar negaroruka MHCTUTYTH (unonorus ¢akynbretunu tyratau. “lllodupkon
XakukaTu® TymaH raszeracuna aomusat kypcarau (1970-1972). “Ilapé xkabu xamuima yHFOK...”,
“Kanbu mapé mowup”, “Masnono Ampad”, “lllyxpatimu anu6”, “Owp303mu ayctiuk”’, “IloBpykin
Oaxmn” kabu mactiabku anaduii Mmakoanapuau €3au. 1973 iinngan 6omiad, Y3MHUHAT OyTYH UIMUN
xaéTH Ba aonmuaTuay Y36ekucton Pecry6nukacu dannap akanemusicu Anuimep Haponii Homunaru
Tun Ba anabuért unctutyTHaa omud 6opau. by maproxna nmaGopaHTiaukaan OYIuM MyAHpPIUTUTAYa
Gynran wIMuii-wKoauil iynEM Gocub YrTam. 1975 imnma “V3bek MymTo3 anabuéTHma pyoouir”
MaB3yH/1a HOM30UTHK, 1995 iiumna “Y36ek TacapBy( MEHPUATHHHHT IIAK/LUIAHKIIM B TAPAKKUETH
MaB3yH/ia JOKTOPJIMK JrccepTanusuiapuan MyBadhakusaT Onman XUMOs KHJIIH.

Omumunar “Y36ex amaGuérnma pyGomit”, “Ysaiicmii mespusta” (1982), “Bamumii cy3
mykyxu” (1987), “Samxupbann mep komuma” (1989), “llespust-pyxuii mynocabat’(1989),
“Abamusat ¢apzananapu’(1990), “Kamon >t xacOkum™ (1991), “TacaBByd Ba menpuar” (1991),
“Fazan rymmann” (1991), “Xoxa Opud Moxurobon” (1996), “Updon Ba wmapox” (1998) ,
“TacaBByd cabokmapu” (2000), “Axman Sccasuit” (2001), “Kum nmmara tasaamgu?”’ (2006),
“Opruxon Ba mwkox (2007), “Abxymra Kaxxop kacoparu” (2007), “Taxkmup Ba Tadakkyp” (2007),
“Mepoc Ba moxusar” (2008), “UMxon uximumu” (2009), “HaBowmiira xaittumr” (1,2,3), “Tamant —
xacopart xaBxapu” (2018), “Xaér, anadbuér Ba abanuar’(2019) kabu MymTO3 agabuéT Tapuxu Ba
3aMOHABUN aJabMETHUHI MyXUM Macajiajapura OarulUIaHraH yTTusra skuH kurobnapu, 400 nan
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OPTUK WJIMHUN Ba WIMHI-OMMaOonm MakoJjajapu dom stuirad. 1997 iwmn onum Xamkapo Axman
SAccaBuii mykodoTu OnIaH TaKAUpIAHTaH.

Haruxanap Ba myHo3apa: WM. XakkyJTOBHUHT AacTia0Kd TaAKUKOTIapulaH Oupu “V36eK
anabuéruna pyoouii” n1e6 Homiianrad GuiIonorus Ganaapu HOM3014 WIMHH 1apa’kacuHU OJIUII yUyH
€3WIraH 1uccepTalus YHUHT uiMra Oyiran parOaTuHy, HCTEBA0AUHU KypcaTa OJIAH ASHHIT MyMKHUH.
V36ex amabuérmryHocnuruaa pyGouii MOSTHKACH Ba TAPUXMHM YPraHMII OyifMua aHya HILIap
KUJIMHTaHWTa KapaMail, OJIMMHUHT Oy TaJKMKOTU pyOOUil Ha3apUsACHHU sIHAaJa YyKYppOK YpraHuii,
pyOouitHUHT ¥30ek amaOuéTuaaru TapakKUET TApUXUHU KEHI Kampald OJyBYM, yMyMJIAIITHPHILI
XapakTepujarn uim cudatuaa MyxuMm axamusTtra sra. M. Xakkymos X.3apumos, X.Exy6os,
A Xaiturmeros, M.IOnycos, A Katomos, E.Mcxokos, P.Op3u6exoB kabu 0MMMIApHUHT Oy COXaAaru
MEXHATUHU TabKUJUIaraH XoJia pyoouil mosTUKacura oujl KaTop WIMHN- Ha3apuil sHrU GUKpIIapHU
a1a0METIIYHOCTMKKA 0JIUO KUP/H.

[y tapuka oauM ¥3 u3NaHULLIApU OUJIaH MyMTO3 aJaOMETHU TaJKUK STYBUYM MYTaXacCHC
cudaruga agabuéruryHocauk ojgamura kupub kenmau. Axagemuk baxtuép HazapoB onum mxoaura
myHaail 6axo Gepamu: “UOpoxum XakKyJIHUHI alHUKCA, MYMTO3 ala0METUMHM3 MyamMoJiapura
OaFuIIaHraH TaJAKUKOTIApU Y3UHUHI paHr-OapaHIIMIY, Ha3apuil TajKuHiIapra Ooinurua OuiaH
axpanul Typaau. YMyMaH, OJUMHHUHT Oy Oopaaaru (UKp IOPUTHILM Ba MYIIOXaJda 3TUII HYCUHU
YTKUp xuccu€tu OusaH, 4yKyp AapAu OuiiaH, acocaH acapiaru OupopTa JapJIHUHT NOITUK HAMOEH
OynuII XyCyCHSTIApUHU aHUKJIAITa XapakaT KWJIWHUIIN OwuiaH, Oamuuii acap dancadacuHUHT
30XUp OYJIMIINA CAHBATKOP MaxopaTy Ba IIy MaxOpaTHU Oelruiamaard 0aquusiT xKo3udaiapuHu
OuMIlTa Kapatwiranu Ownad axpanmmO typamu”. OnuM TaXJWUTAPUHUHT TEPAHIIUTH, DPaHT-
OapaHriauru Ba kozubacu 6exxusra smac, andarra. by yHuHr tadakkypu Ba WIIMUN TyHEKAPAIIUHUHT
HuxosatAaa Ooiymmruga. Illy cab6ab y xap Oup Macamara MyHocabar Owimupap SKaH WIMHUN
aCOCJIapHUHT MYyCTaXKaMJIMTUTa aJ0XK/1a aXxaMUsIT KapaTa/iu.

Onum MyMTO3 anabuér tapuxu, TacaBBy( wmebpusatu, Axman Sccasuii, Anumep Hasouit
yxoaura OaruIlIaHTaH TaJKUKOTIApU OpKaJld WUMPHK Ba 3yKKO agaOuETHIyHOC cudaThaa TaHuiIa
6opau. Onum Kaiicu macanara 3bTHOOPHHM KapaTMacuH, MXKTUMOMM XaéT Ba JaBp SXTUEKUIAH
kenu6 uyukagu. lly >xuxarnaH yHMHr TacaBBY( Ba agaOuér myHocabatTiapu, y30ek TacaBBY(]
agabuérura xoc 0011 XyCcycusT Ba (pasuiatiiapura 1oup GuKp-Mysaoxazajiapu XaM JUKKATra ca3oBop.
Uynku onuM Oy MaB3yra KyJ yprad nairna racasByHuHr Illapk xanknapu Tagakkypu TakoMminaa
TyTTraH YpHU Macajlacu wimjaa kaMm ypranwirad 31u. 1. XakkynoB ik 6op tacaBBy( Ba HIEbpUST
MyHOCa0aTIapuHUHT Y30eK amabuéruma HaMOoE€H OYnuIn JapaxxacuHu Taikuk STau. “TacaBByd
HI€bPUSATH MHCOHHUHT PYXH Xa€TH, I0OKCaK Ba Mypakkald INCUXUK XOJaTIapUHU YyKyp TaJKUK TraH
HIebpUAT’ JIeTaH XyJjiocara KeJaau. Y HUHT, aifHUKca, Y30ek TacaBBy (D MIEbPUSITH TAPAKKUETH, €TaKUN
TaMoMWIapu XyCycuJaru yMyMJAlUTUPYBUM WIMUN-Ha3apuil Qukpiapu anabuért uiMmu
TapakkKuéTuaa MyXUM YpuH TyTaau. TacaBBy( amiomMalapy MXKOAM TaJKUKWUra TYXTalraHnia,
OJIUMHUHT SICCABUHMIIYHOCIMK TapaKKUETHUIra KYIIraH YIyHMIMHHM TabKUIUIALI KOU3. MyCTaKuUIMK
Huapuia SICCaBUMIIYHOCIMKHUHT IOKOpU OOCKuWwiapra KyTapwiIMIIA Y4YyH amaira OUIMpraH
UIUIapU TaxXCHUHIa Ca30BOpP. YHHUHI SCCAaBUNMIIYHOCIMKIArM TAJKUKOTIApU KyHHAaru >KuxatTiiapu
OuaH axaMUsTIN:

1. Onum Axman SccaBuii xaétu Ba paonusitu 6opacunaru Kymiad siHru WIMHNA JaTuiuIapHU
KEHT ’KaMOaTYMIIMKKa TaKJIUM IT/IH.

2. bupunumnapnan 6ynu6 y30ex amabuéruaa noiaudoHuk tadakkyp Axman SccaBuiinan
6onutann6, HaBouit mebpusiTiia I0Kcak 00CKUYra KyTapuirad JAeraH KapallHu WIrapu Cypiu.

3. V36ek amabuéruna Bartan xakumaru dancaduit bukpnap Axmasn SccaBuii bukprapuman
OOIUIaHTaHJIUTUHY T€PaH TaxJIMJUIap OPKAIU U30XJIaH.

OnuM 1wKoAU, YHUHT Y3ura XociIukiapyu Oopacujaa ranupraiia, KYym4wink afaduéruryHocnap
YHUHI HaBOMHIIYHOCIMKKA KYIITraH XUccacH Ba TacaBBY( agaOMETMHUHT OMJIMMJIOHM SKAHJIUTHIra
anoxuga ypry Oepammnap. XakukataH, M. XakkyaHunr Oy Oopana onud OopraH (aonusTd sHruda
HyHamuuaa SKaHIurd 9bTHOOpra Moymk. Apnabuérmynoc Opraml  O4uiIioB  OJIMMHUHT
HABOMHIIYHOCIHK (DAOTMATH XaKWAa Cy3 IOpPUTHO, MmyHmai meimd: “Y3 TaAKHKOTIAPH OPKAIH
HaBowuit Ba 3amonH opacumaru macodanHu KuckapTupaud. MOpoxum Xakkya MyMTO3 agaOHETHH
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VKyBYM KYHIJIMTa CUHTIMPUIL HYIIU Ba YCYJIMHH TOIIM — YHUHT MyBa(@akusaTH Ba KUTOOJAPUHUHT
LIyXpaTy HIyHJa.

bup ymp HaBowuii wxonu 6mian myrysmuianu6 kenran MoOpoxum Xakkysn YMpUHUHT €TYKIIUK
najlacua KytuiMaragaa “Hasowiira kaiiTuin™” TypkyMua KUTOOJIap 9bJIOH Kuiia Oomiaau. XaMMa
XaupoH:

— Hera samu Hasowutiira xaituma?

ByHuHr nzoxu oguii: HykTazoH onuM Ou3Hu HaBouiira KkaiTuiira, Oyrok cy3 cCaHbaTKOPUHUHT
OernoéH Oaauuii onamMuHU Kamid sTumra, OeTakpop WXKoJ MakTaOugaH YypraHuiira, acapiapu
Ma3MYH-MOXUSATUHH TepaH Kaud 3TuO, MEpOCHHU MyHOCHO Oaxosamira yopnasantyu. YyHku 6u3 mry
naitradya HaBowmii acapimapiHu KaHaail TAJIKUH Ba TapFu0 KWITaHUMH3, KaHAKa EIFOHJIAPHU TYKHO-
OWYraHuMu3, Y3UMHU3HUHT Ky3 WIIFaMac KapuuauMH3 Ba MaxIy] KapanuiapuMui OuiaH Oy Oekuéc
0aIuUAT OJJAMUHU IIYHIOKKUHA KYJI 4y3ca eTaural KU4uK Ba TOp OMp XyXpara ailllaHTUpraHuMu3
cup smac”. Y36ek anabuétmysocnuruaa Ammmep HaBOMIHM YpraHmi, Taxiuil Ba TANKHH STHII
nynamumu goum Oynrad. bupoxk Mopoxum Xakkys yiayF IIOUpP MKOJIMHU XaJKKa SKUHJIAITHPIM.
VYHU 0COH ycyiutapaa, KU3UKapIu THI OPKaIu TyIIyHTHpa oiau. Kuto6XxoH Ha3zauaa xKyia Mypakkao
o6ynran HaBowuil xymiiajapuHu OJUM TaJKUHJIApU OPKaIM €HrWJI YpraHuill, Kadya KWJIWII UMKOHU
naio 6ynau. TankuH Ba TaXJIMJUIap COojJia Ba paBOH Oynuin OuiaH Oup KaTopja TepaHMru OuiiaH
apTUpO(dPra cazoBop. Nopoxum XakkymHuHT HaBowit wxomura Joup TaaKUKOTIAPH
MyBadHakUSITUHU TabMUHJAIA KyHUJaru UKKU KUXATHUHT XaM YpHU Oop: OMpUHYUAAH, OJIUM
HaBowit Mmepocura ynkan myxa00ar OuiaH €HIamuo, MOoup PyXUATH Ba KaJIOUTa YyKyppOK KUPUO
Oopuilra UHTUIAM, UKKWHYWAAH, Xap Oup Mmacainara OyryHITW 3aMOH TajaOu, JaBpHUHI HUTOXU
Oounan Kapaiau. Hatnxana HaBouil myxonuHuHT 6apya 3aMOH Ba MAaKOHJIAp y4yH J0i3ap0 Oynran
YiIMac MOXMATH Kall( STUIaAM, YHU VYpraHull XaJKUMH3 YUyH 3apypHil 3XTHEX OSKaHIUTH
KypcaTuiaaH.

banuuii cy3 canbaTu TapaKKUETUHU a/1a0Mil alloKa Ba ¥3apo XaMKOPIMKCU3 TaCaBBYpP KUIIUIII
KUiiMH. XyCycaH, MyCTaKWUIMK WWJUIapuaa KapJoll Xaukjiap agaOuéTUHU YpraHuil, TaxXJIHJI Ba
TaJIKWH JTUIN JKapaéHiapuaa Xam ssHru 6ockud oommanau. M. XakkynoB Oy Oopana XxaMm camapain
KO Kuia€Tran oJmMmiIapiaH Oupu. YHUHT MakoJjiajapu opacuga Oup katop Oup KaTtop Oorika
MUJUIAT aAa0UET BaKWUIAPUHUHT XaM KYKOJIM TaxJIM Ba TAJKUH STWiIraH. “Acpopu Xanox’ —
Mamncyp Xannosxra Oarunuianrad 6ynu0, yara Hacumuiinnar Mancyp Xaiiox Xxakuaara oup 6ait
snurpad KMIub onuHTaH. AKCapusaT MaKoJajdapHu ojuM snurpad ounan oonmaiau. by M. Xakkynos
yciyoura xoc Xycycusariaapaad Oupuaup. Makosia aBBainia TaHKUYM MabHaH KyWId [Iaxc KaHaan
OYIUIM JIO3UMJIMTH, XaéTra MYCTaKuWi Hazap OwiaH OOKWMINM JIO3UMJIIUTH, XAKMKATHU W3JIaIl
XaKuJara MyJioxasajdapuHu Owinnupu0, aifHaH 1y makcaj cabal TacaBBy( ro3ara KeJITaHJIUTHHU
VKyBUMIa TYHIYHTUpaau. TacaBBy(HUHI MakcaJud Ba MOXUATHHU OUpPO3 aHrjarray, yKyBuura
Mancyp XamioKHA TaHUTAIU. ““XaJUTOKHUHT OacupaT Ky3u OYUK, PyXH EPYF d1u. 3yJIM Ba xKaxojaT
3yJMaTWUra KYHHKUIIHU UcTaMacay y. IHCOHHM YIIUpUII — YHU €HIMII 3MACIUTHHU TYJIA-TYKHC
aHrJIap, Iy OOMC KYHIJIM/IA MINK Ba BWKIOH IIybiIacu Oapk ypap 314. YHAA A0p KYPKYyBHIaH acap
XaMm ce3mamac — y 0301 opud, Mact omuk dau’”. OJMUMHUHT ymi0y XyJjgocajllapu TacaBBY(HU IyKYp
OMITUIIIM Ba LIy OpKaJIM XaJUIOKHU TYLIYHTAHJIUTY XOCUIIACUAUDP.

Ozap0baitkoH XaJKUHUHT AOBpyFaAop ¢ap3anau Myxamman Dysynwiira OaruIuIaHTaH
MakoJiaJa XaMm TYpK TacaBBY( amaOMETUHUHT eTyK HamoéHaacu FOHyc Dmpo mxoaunan snurpad
TaHJIAHTAaHKM, y XaM LIaKJI XaM Ma3MyH kuxatuaad Pysynuil wxoaura mymrapak. “@y3ynuiHu
aHrjaimi, y sipatrad Hadocar Ba ry3auIuK oJJaMUra KUpUIL OCOH UIll 3Mac. ByHUHT y4yH YTKUP UIPOK
Ba KOOWJIMSAT, aloXyaa KyHT Ba MEXHAT 3apyp...” e oiauM YKyBUMHH Dy3ynuil mxojaura sHajaa
YyKyppOK KUPHIITa, ¥3 yCTH/Ia UILIAIIra abBaT 3TaIu.

[Mapx MymMTO3 agaOUETUHUHT eTyK Mxoakopu AOmypaxmon JKomuii Ba Anmmep Hasowii
MyHOca0aTiapu XaxoH agabMETIIYHOCIUTHIA XaM Y30eK agaOuéTiryHOCIuruaa XaMm arpodauda
VpranwnuO, Tagkuk STwirad. by Oopana, aiiHukca, TOXUK oluMu A.MupzoeBHUHr “Anuiiep
HaBouit Ba AOmypaxmon JKomuii”, pyc mapkuryHocu J.beprenscuunr “HaBouit Ba Komwmit”
kuToOMapu, SpoH onumu Anm Acrap Xukmar, y30exk amabuétuaa sca A.Karomon, P.Boxumos,
J.Canoxuii kabu ONMMIIADHUHT TAJKUKOT Ba Makosanapu axamustin. [lywmait 6ynca-ma, Oy
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MacaJlaHUHT XaJId YpraHuwiMaraH, UKKH Jax0 M)KOJAKOp LIaXCHUATHTa JOUp OYMJIMAaraH Kuppajiapu
KyJla KYIITUruHy agaduérirynoc onuM Mopoxum XakkyaHUHT Oup Katop Makosaitapuia Komuitl Ba
HaBouit myHocaOaTiapu, ynap MIaxCHSATH Ba IKOAMUJATM MYIITapaK >KUXATIapUHU EPUTULINAA
KYpHUII MyMKHH.

Nopoxum Xakkyn Komuii Ba HaBoumitnu Oup-Oupura OofyiaraH pHIITanap IYCTIUK,
ca(I0IUINK, YCTO3Y HIOTMP/UINK, U30LUINK, MAbHABUI-pYXUil OMpauKk kabuapra TyXTaiaau, yCTo3
baonusaTH, WKOAMW, IaXCUATHTa IOUp JKylda Kymiad wmabiymoTinap keatupwiamu. M. Xakkyn
YCIIyOMHMHT y3Ura XOC XKuXarjapulaH Oupu alTwirad xap Oup MyJIOXa3aHHUHT JaluUIaHUIIUAND.
Ymby makonaaa xam Oy SKKoa KypuHaau. YyHoHYH, oM “Xamcar yJa-MyTaxxallupuH’ acapura
MyHocabar ounaupuil opkanu Hasouit mxonu XXomuil maxcuHu YpraHUIIHUHT MyXUM MaHOacu
SKAHJIWUTUHU Kypcatu® Oepamu. Komuii Ba HaBowitHu sHama SKUHJIAIITAPraH HaKIIOAHIHS
Tapukat, yHra JKOMUWHUHT MyHOCa0aTH XaMm OJUM JTUKKATHHU TopTanu. JKomui HakmOaHus
aTaMacHHM WIK OOp KYJIJIaraHWHU TabKUU1a0, YHU ““TapUKAT CYJIYKHMHMHT XaM Ha3apUETUUCH, XaM
aMaIMETYNCH, XaM TapruboTYu Ba OOpY-3bTHOOPIM NEmBOCK” Aed TabpU(IalIuKu, KHTOOXOH
XKomuit Ba HaBouil maxcustuaaru myurapakiukiap Oapobapuna JKoMmuil MKOIUHU YpraHrat
onumiap OuiiaH, TacaBBy( TabJMMOTHUTra JOMp Hazapuil MabiaymoTiap Ba Komuil xaérura moup
nOpaTiy pHUBOAT Ba XUKOsulap OWiIaH TaHMIIAAW. By KaOM KeHr KyJaMUIMJIMK XYCYCHSITH
N.XaKKyJI0BHHHI aKCapusAT Makojajlapura TETHIUIM SKaHJIMTMHU TabKUUIall YpUHIH. By UKku
MKOJIKOP IIAXCHUATH XaKuda GUKp OUnaupaaural oauMaaH pOpc-TOKUK TUIIMHYU XaM ITyXTa OUIIUII
tanad sTwiagu. Makonaga KeNTUpWIraH mebpuil napyanap mapxuaa W.XakkyaHUHr Oy TUIHH
HaKajap Mmyxra OMWJIMIIM SKKOJ KYpuHUO Typanu. AdaypaxMoH JKomuil maxcusTd Ba WKOJIUHUHT
HaBowmit wxomura tascupu Oopacuma MOpoxum XakkynHuHr HaBowiira OarumuianraH agaOuii
cyx0arnapuja, MaKoJjaiapu, Fazajjiapy, KAThalIapu TaxXJIWwinjga XaMm ydpailau. OJMMHHUHT TepaH
MYIIO0XaJlalapy KUTOOXOHHU MKKH MXKOJIKOP acapiiapy OujiaH XaM Tyja TaHUIIMILITa JabBaT 3TalH.

N.XakkynoB y30ex Ba OoIKa Xajkjaap amga0uil ajJoKaJTapuHH PHUBOXKJIAHTHUPHIN Oopacuaa
cepMaxcys WKOJ KwiaéTtraH erakun oymM cudaruga DpoH, O3apOaiikoH, Apad Mamiakatiapw,
altHuKca, Typkus WKOIKOPJIAPUHUHT acapiapuHA Y30€K YKyBUMCHTA TaxXJWJ Ba TAJIKHH KUJIHUII
WYHAIUIIWAATY UIUIAPU JUKKATTa Ca30BOPIUD.

Xynoca kunub6 aiitranaa, Mopoxum XakkysIoB agabuii ajoKaiap puBOKUTa OUJT MIIIJIapy OU1aH
SIHTY MYJIOXa3aJJapHU WITapU CypraHKy, yJap KUTOOXOH JAUKKATUHH TOPTAIUraH, TYPIu KU3ZUKAPIU
MabJIyMOTJIap Ba BOKEUH XUKOsu1ap OuinaH OOMUTUITaHIUTY KUXATUIaH YbTUOOPHU TOPTAAU Xamaa
OJIUM YCITyOWHHMHT y3UTa XOC KUppaJlapuHu Oenrunaimra Epaam oepaiu.

OnuMHMHT afaOuETIIyHOC Ba anabuil TaHKUI4YM cudaTtuaard (aoJUSTUHUHT SHT MYXHUM
KUppajiapuJiad OMpU — YHUHT TaJKMKOTIapuaa MyMTO3 ala0MET BaKWLJIapU MKOJU Ba 3aMOHABHM
a7a0METHUHT MabHABUSTUMU3 TapakKUETHIATHM YpHU YpraHWIMLIM, YMyMIJIAIITHPUINO, TepaH
WIMHH XyJiocanap YUKapHIAIIUAND.

“bamuuiiuk Ba oOpasnuiukaaH ¢oigaTaHuIl, acocaH, OaxojaHMaraH acapHM OaxoJiall,
oMMara MYyJKaJUIaHTaHJIMK, OTEpaTUBIMK alabUETIIYHOCIMKKA AMac, TaHKUAra Xoc... Taaccyporra
tasgHul, ¢axMmy (apocaT(MHTYULMS) POJIMHUHT OpPTUIIM, CE3TUPJIMK Ba (DAOJIMK TaHKH]
xycycustnapuaanaup”’. Uy xxuxatnan Kapaiaurad OYicak, OTMMHHUHT WIMUK-a1a0uil Tadakkypu
IOKOpUJIard  XYCYCHUSTIApHU V3uJa >KaM JTraHiurd  SKKoJI KYpuHagu. AaOHETIIYHOCIHK
WVHAMUIIMAArd TAAKUKOTIAp KYIMHYA aKaIeMHK ycryoaa €3unaan. Mopoxum XakKyJ1 acapiaapuHu
Vkuranma sca “radakkyp Kyuu Omiian Oupra €HUK KaJiO XapopaTHHU XaM XHUC KWIUO Typacus. 3epo,
YHUHT €3raniapu (¢akaT a1 Ba OMJIMM MaxCyJIu AMac, yjapra Kajid KypH Ba pyX KyBBaTH XaM OMyXTa
Kunub roO0opwirad... AWHM KMXaTAaH YHHU aAaOUETIIYHOCHAPHUHT ILIOMPH, JIEHUII MYMKHUH .
XakukaraaH XaM, (QUKpHUHI aHUK Ba paBLIAHJIUIH, T'y3al Ba €pKUH HQPOJAIAHUIIN OJUMHUHT
WHIUBHAyaN €3UII yCIyOu Xap Oup Makoiacu Ba KuToOua HaMoEH Oymanu. YHUHT Xa€T Ba a1abuér
XaKuJaru Myxokama Ba MyJioxazajapH, WIMH-a1aouil TadhakKkypu Makosa aH-MaKoJiara, KNToOqaH-
kuTOOra ycud, TepaHiammo, rokcaaa Oopau.

AnaOuéTnryHocnukaa KynuH4Ya Xap OWp OJMMHHUHI ¥Y3U KU3UMKAJIUraH coXacu Oyiaiu.
Macanan, Xomun Exy6os Oitbex mxomu, Jlazus Karomos Xamsa xaértu Ba mwxomu, Usszar Cynron
peanu3Mm Macananapu, Matékyo Kyunkono nHacp, Xadusz AOmaycamartoB xaxsuér, Komun Ammn
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VOKOJTHUHT YMYMHUI Macananapy Ba ApaMaTyprust Myammostapu, Canoxuaaud MamakoHOB HIEbPUST,
Fadyp Fynom mwxoau, Ymapanu Hopmatos xukost Ba poman, O3zox Hlapadunaunos Ba U.Fadypos
mebpusITAa Maxopart, A.A0ayradypoB HaBoulyHocauk, F.KapumoB @ypkat Ba MyKuMuii mxoiu,
B.AOnynnaeB mymTo3 anabuét macananapu OWIaH KYIpoK IIyFyJaHamIap Ba Xokaszo. [y Hykran
HazapjaH Kaparauga, M.XakkygoB MymTo3 amgaOuér Tapuxu, TacaBBYy( WIMHHUHT OWUJIUMIOHH,
sICCaBUMIIYHOC Ba Mupuk HaBouiryHocaup. Ly Ounman Oupra y Xo3upru ajnabuil sxapaéHHUHT
ceprak ky3aryBumcu cudaruna Caapunaun Aianii, Oibex Ba A.Kaxxop Xakuma ailHUHIIYHOC,
OMOEKITYHOC Ba KaXXOPIIYHOC OJTMMIIAp Opacuia ¥3 CY3WHU aiiTa OJIaIuraH TaHKUTIHIIapIaHIup.

[y xuxatnaH, OJUMHHUHI WIMHH TaJKUKOTIapu JTOMPACU HUXOATIA KEHIJIUTH KYpUHAIU.
A.Opunos, Ill.Paxmon, X.Kamon, P.Ilapdpu, V.Asum, M.Aw3zam, X./laBpoH kabu ¥30ek
UIOUPJIAPUHUHT IIEbPUSITH Oopacujga OwinupraH QUKpiIapd, KECKUH pyXJIard TaHKUIUH
MyJioXasajlapy JaBp ajgabuil skapa€HU PpUBOXKHM YUyH JKyAa MyXuM OYiauO, MIEbpUATUMU3
UCTUKOOJIMIra XU3MaT KWIaau.

VY amabuii cyx0at Ba 0030p MakoJia )KaHPJIAPUHUHT €TYK HaMyHaJIapUHU sIpaTraH, Oaauuii acap,
aillHUKca, [ebpUN acapJapHUHI HO3MK Taxyuimuucu Xamuaup. Onum Kail Oup macanara MyHocadat
OwimupMacuH, yHUHT HadakaT mapk amxaduéru, Oanku rap0 agaOuETHMHHHT XaMm OWJIMMIOHU
SKAHJIUTHU Ce3WJIaIU. Y HUHT Xap Oup agabuii MyaMMOHU YMYMYKaxoH ¢ancapuii-oCTeTUK ME30HIapH
acocujia TaxJIWI 3THUILM Ba acoCiM Xyjocanap Oepa OJMIIM Y3Ura XoC YCIyOMHH HaMOEH 3TyBYH
OenrunapaaH Oupu XucoOIaHaIu.

Cepkuppa 0JIUM WIMHI-aJa0Mii MEPOCHHU YMYMUM XO0JI/1a KyWHIard WYHAIHIILIAD acCOCH/Ia
TacHu(Ial MyMKHUH:
1. ¥36ex MymMTO3 a1abuéTHra JOUp H3IaHUIILIAP.
. HaBowiinryHOCIMK coXacura ouJi TaIKUKOTap.
. TacaBBy(® TabIuMOTHTA TOUP UIILIAP.
. Anmabwuii aloKamapHu PUBOKIIAHTUPHUI UYITUAArA U3JIAHHIILIIAD.
. KaxoH agabuérura qoup caaMoKIM Makoianap.
. MyMTO3 acapiap MaTHUIYHOCIIUTH cOXacujia ojaud Oopuiiran TaikKuKoTIap.

7. XX acp amabuétu Ba amabuii »xapa€Hra IOWp, agaOW-TaHKUIMK Kapaluiap >KamJIaHTaH

TagKUKOTIIAp ( cyxOatiap, accenap, Makoiaiap, Takpusiap).
8. [lybmuuucTuk Makoanap.

Nopoxum XakKysl WXOAWUHHHT CEPKUpPpAIMrd OujaH OWp Karopaa WIMHNJIUTH,
TaxJIMJUTAPHUHT TEPAHJIMTH, JAIWIUIAP Ba XyJIOCATapHUHT aHUKJIMTUHU TabKuuia Ypuniau. bymap
OJIUM OWJIMM JIOMPAaCHHUHI HUXOSTIA KeHINIMIruHU Kypcataau. llly cab6a® y Hacpuii, Ha3muii,
JpaMaTHK acapjapHU XaM WIMUHN, Tapuxuii, TacaBByuii, dancadpuii, TMHUNA acapiapHU XaM 9yKyp
TaxJina 3ta onaau. Omum y30ex Tunu OunaH Oup Karopiaa pyc, (Gopc-TOXKUK, TypK, TypKMaH,
03ap0aiKoH, YUFYp THJIMIATH aIla0ui-HIIMHII MaTHIAPHY acUsATIA VKU Ba TAIKUK 3TA]IH. S"KH6,
V3MalITUPMIIraH MAaTHHUHT KUTOOXOHTa €TKa3WIMIIM XaM HMKOAKOpPAAH MaxopaTHH Tanald aTanwu,
acap YKUMHIILINA OVJIHINHM, KUTOOXOH KaJOWra TabCHUp ITHUINU JIO3UM. “‘MeHu MakoajJlapuHTH3 Ba
KUTOOJApUHTU3/1ary TEPAaHINK, MyJioXa3ajap XaM/a XyJI0CaTapHUHT YyKyp OMJIMMIa acoCIaHTaHH,
bukpaaru, wiMui TagakKypIaru IaaWUIMK Ba HUXOAT, Jespiu xap Ooup caxudamgan O6apk ypud
TypaJuraH caMHUMUAT Yy3ura xand kwiapaun”,- nes Ozon HlapadunauHoB OAMM  MKOAMHUHT
KUTOOXOH KYHIJIMra Kupub Oopuinaa MyxXuM OYIIraH CaMMMHUSITUHY CUHYKOBIIMK OMJIaH WIIFaraH Ba
VpuHIU 3bTUPO( ITTaH.

Taxnunna wxonkop KainOura kupud Oopuin, y aWTMOKYM OynraH rosra etud Oopud, yHH
KUTOOXOHra OyTyH Ha30KaTu OujiaH Kypcatud Oepuill agabUETHIYHOCAAH KaTTa MaxopaTHH Tajad
staan. WM. XakKyn TagkuKoTiaapu OWaH TaHMINTAHAA, YHUHT Oy MaxOpaTHH KyAa YyKyp
V3namtupranura amuH 6ynum mymkuH. Ly skuxatoan amabuérnrynoc onum Hanm KapumoBHHHT
N.Xakkyn Xxakuaa aiTran KyWuaara cys3iapu aiHu Xakukataup: Y Oaauuii acapHU >KappPOXHUHT
Kyutapu OWJIaH sMac, 3aprapHUHT Kyiuiapu OuiiaH naiinacnad, yiapaard yiayF XMKMaTiap Ba YIIyF
XaKUKATJIApHU Kajib Ky3u OwiaH YKuiiau Ba Kamid stann”’. Mana mry kamid 3TUITaH XaKAKaTIapHu
KHTOOXOHra €TKa3uIll WyIjmapu Ba ycyulapu Typiuda. by Oopaga Xxam onaum  Oup-OMpUHHU
TaKpopJlaMaiurad TaJKUKOTIap SspaTraHuHH Kypamus.
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OnuM M>KOJUMHMHT Y3Ura X0C )KUXaTIapuaaH sitHa OUpH YHUHT %K031M0acu, KHTOOXOH TUKKATUHU
Te3a TopTuMAanp. by xakna V36eKicToH XanK é3yBuricu Lllykyp XosmMup3aeB yH1ai 1€ran dIu:
“Y mewp Xakuga ranupraHja, XycycaH, €3raHuja YHIaH axpaiaoiMai maxiaué Oynmb Kosacus.
UyHKH, allHUKCa, MyMTO3 IIE€bPUSTUMU3HUHT SHT HO3UK Ba SIIMPUH Ma)XO3UH TOMOHJIAPUHU XaMm
oun6O-eun®0 Ba TYHmIyHTUpUO Oepaiuku, HIyHAAW OJMMIIAp TYFUITaHWra IIyKpOHa aiTacaH’.
XakuKaTaH, OJMM Makoja Ba TaJKUKOTJIIAPUHUHI capiiaBXacuIaH TOPTHO, Xylocacurava, Oaauuii
TUJI BOCUTaapuaH TopTud nadocuraya y3ura xoc.

E3yBun éku moup MexHaTu Ba OGajuuil acapy CaJMOFMHH KHTOOXOH OHTHMIa €TKAa3HIl, YHH
TYFpu Oaxosail onuil afabuETIIyHOCAaH OMIMMIOHIMKIAH TallKapy, JaJWJUIMK Ba )KYpPbaTHU XaM
tanad kKwiaau. OKHU OK, KOpaHM Kopa ae0 aWTuil OCOH sMac. AabuérimryHoc OYJIMITHUHT
KUMMHIIUTY XaM, YHUHT HT KepaKJIM )KUXaTH XaM IIyHJa. AMMO YMH TaHKUIAYU YUyH (pakaT xKypbart,
nanui (GUKp alTULITHUHT Y34 eTapiau sMac. AMMO LIyHAal onumiiap OOpKH, Xap KaHjaail mapouTaa
XaM XakK CY3HU aiTtuian ayanMaiauiap. M. Xakkys aitHaH 11y Toudara KUpyBYH MyHaKKHJIap/IaH.
“Uopoxum Xakkya amabuérra Terunum xap Oup Macananga, y OomiKaiapra MabKyJ KelaJIuMH-
{iyKMu, KaThH Hazap, y3 KapalUIapura sra Ba 0y Kapalniapaa COOUT MyTaxaccuc. Y3u xak ge6 Guiran
(buKpHU Xap KaH1al JaBpajia, Xed KUMHH UCTHX0J1a KWIMa, 1auil aiiTa oJIaJurat ajabuéruryHoc”,-
nest anabuérmyHoc HypOoit XKab0opoB onumuuHT Oy (hasmiiaTinapunu ypuniau tabkujuiarad. Hly
OunaH Oupra TabKuaiam jJo3uMKy, XX acpa WiMdAN GaoausT IOPUTTaH TAAKUKOTUMWIAp KYIUHYA
cUECHI UMKOHUSTIIAP, MKTUMOUM Tajlabiap HyKTau Ha3apuaaH GUKp IOpUTTaHIapy KYpUHAIU, aMMO
N. XakKy THUHT UCTUKJIONTada OyJIraH TaAKMKOTIapuIa XaM OyHIail YeKJIaHHIILIap Ky/da KaMIIUTH,
onuM Oy AaBpJa XaM Y3UHUHT MUJIMUHN CATOXUSATHHU TYJa HAMOEH 3Ta OJITaHJINIU SIKKOJI KYpUHAIH.
Macanan, 1987 #unna é€3wnran “OBpunmin - raduatgaH YWFOHMII® — Takpusujga €3yBUd
F.XoTramMOBHUHT “OBpUiUII” HOMJIM 3CCECHU TaXJIWJI KWJIMHTAH: “XakK Cy3 KaiiCu IIakil Ba JKaHpJa
auTuiITaH OyJIMacHH, pK Ba amonatHu €kiaiau. JKoil Ba yerapa MUKECHIAH KaThH Hazap, XaK cy3
Baran kucmatura moup cy3... XaKMKaT pyxH Ba Jap]l CAMUMUATH OWJIaH E3WITaH Xap KaHaai acap
xa€T Ba amabuér, MHCOH TaKIWPH, Kelaxak TYFpHUCHAAa YyKyp Vinapra tonmupanu’,-ned €3anu
MyHakkuJ. Takpusaa scce TaxJimiau OaxoHacuaa OJNMM ailHU KyHJIapAa XaM MabHABUATIA paxHa
cojaéTral KapuHJIOLI-YPYFUMIIUK, KOPPYIIUs KaOu WiulaTiaapHu TaHKu Kwirad. “CeH (UKpHU
maxc Oui...” 1ed HoMJIaHTaH cyx0aTua xaMm oJIuM alabuérra cuHduii Ba mapTUABUN EHJAIIUIITHUHT
3apapu KaTTa Oynraniauru xakuaa Gukp roputrad. Kypunamuku, mypo naBpu agadueTu Ba agaduii
MYXHUTHIA XaM OJIUM Y3UHUHT XaK (uKpiapua coout Oyiras.

N.XakKy10BHHUHI MyHaKKHUUTHK (DaoJIMATHUra Ha3ap TalllJIaHTaH1a, YHUHT TaJla0uaHIIUT U SIKKOJT
Ky3ra Tanuiasagi. Maskyp acapHu aToKJIM aau0 €3raHnMu, €Ky SHAUTMHA Oauuil anabuér MaiiJoHura
KUpuO KenaérraH MKOAKOp Kajamura MaHcyOMu, OynapiaH KaTbUW Hazap, OJHMM yjap OJIIura
KATTUK Tajadaap Kysau, KaMUMIMKIapHA MypOCcacu3auK Ominan o kunub Tamaiau. MyHosapara
KHUpHIIICa, abBOJAPUHM Xap TOMOHJIaMa JallWJUlalira KUpULIaaAd, XyKM-XYJOCAJApUHUHT TYIIUK
ACOCJIaHUIIl FAMHHH €HIH, ¥3 YyCTHUIA XaM 4yujaMm Owiad unuiad, ¥3 oyiaura xam FOKcak Tanabmiap
kysanu. Onmum Hazauna Ammmep HaBowii mxonn anabuéT, CaHbaTUHUHT YYKKHCH 0yn0, Oy canbatra
KaJaM KyWraH HKOJIKOpP YUyH YHUHT M>KOJM TasiH4 HyKTa OYJIMIIH, YHJAH CY3HU XMC KUJIMIL, KYIIall
MaxOpaTHHU Y3IaIITHPUILN JIO3UMIIUTUTa UILIOpa KUJIAIH.

M.XaKKy/10B caMapaan TaAKHKOTIAPH OMIaH OMpra y30K HuIIapaaH oepu Y36eKHCTOH
Pecny6nukacu ®Acu Ammmrep HaBonit Homugaru Tt Ba agabuéT HHCTHTYTH (XO3HPTH Y 36K THIIH,
anabuétu Ba (ONBLKIOPM MHCTUTYTH) Y30eK MyMTO3 aialMETH Tapuxu OYIMMHHH GOMIKApHO,
TAIIKMIOTYMINKHE KYIHG onuG GopMokaa. ByryHru KyHpa Kym xumLpmk “Y36ex anaGuérn
TapuxXyu’ MOHYMEHTaN TaJIKUKOTUHH, “HaBouii” KOMycHHM sipatuniiard GUAOHUINIH, UCTEHIO0UIH
miorupiapHu ¢aHra eTkasud Oepuuiaek 3aXMaTid MEXHATH HaMyHa OYJiapiiuK.

Xyaoca: M. Xakkyn inuiap MoballHUa UCTEbJOJUHUHT SIHTU-STHIM KUppaJapuHU HaMOEH
9THO, MaKoJIaJJaH MaKoJiara, TaAKUKOTIaH TaIKHKOTra YCuO OOpyBUM WIMHI M3JIaHUIILIAD WYITMHU
6ocub yTam, Oy Myn KaH4anaH- KaHda 0axcy MyHoO3apaiapra Tyia OYJIMacuH, OJTMMHUHT WUJIMHI-
anabuil TaQakKypUHUHT IOKCaauO Oopuiinra UMKOH Oepau, 1y Oouc Oup MAaWTHUHI Y3UAa XaMm
MyMTO3 Cy3 CaHbaTH, TacaBBYy( HIEbPUSATH, 3aMOHABUN anaOuéT macaianapu OWJIaH LIYFyJUIaHuoO,
WCTEBJOIMHUHT SIHTU KUppaJIapuHu ouninra myBaddak Oyiam.
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ANNOTATION
This article is devoted to the analysis of the terms of kinship and property based on dictionary
definitions. This paper discusses various approaches to the study of these terms, their classification
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AHHOTALUA
JlanHas cTaThs MOCBALIEHA aHAIU3Y TEPMUHOB POJICTBA U UX CBOMCTBA HAa OCHOBE CJIOBAPHBIX
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AHHOTALIUSA
Ushbu maqola qarindoshlik va mulk atamalarini lug'at ta'riflari asosida tahlil qilishga
bag'ishlangan. Ushbu maqolada ushbu atamalarni o'rganishga turli yondashuvlar, ularning tasnifi va
ularni tanlash mezonlari muhokama qilinadi. Qarindoshlik ijtimoiy munosabatlarni belgilaydi,
insonning jamiyatdagi o'rnini belgilaydi va uning xatti-harakatlarini to'g'rilaydi. Qolaversa,
qarindoshlik va xususiyatlar atamalari tilning o‘ziga xosligini, milliy yo‘lning o‘ziga xosligini aks
ettiradi, shuning uchun ham milliy mentalitetni tavsiflaydi.
Kalit so'zlar. Qarindoshlik, ijtimoiy munosabatlar, shaxsning o'rni, jamiyat, nikoh, garindoshlik,
jinsga asoslangan atamalar - amaki, xola, bobo, buvi.

Introduction. Kinship terminology is an important part of the vocabulary of any language. And
there are two main approaches to the study of these terms. Firstly, kinship terms can only be
considered as part of the vocabulary, that is, they are studied from a linguistic point of view. Secondly,
this terminology can be the object of study of ethnology.

With this approach, kinship terms are studied in order to identify the features of ethno-cultural
development, ethnic ties, and family and marriage norms.

Although, of course, the phenomena of kinship are also objects of study of such sciences as:
biology, sociology, jurisprudence, cultural studies and others.

Depending on the angle, from the point of view of which science kinship is considered, several
types of kinship can be distinguished:

Depending on the angle, from the point of view of which science kinship is considered, several
types of kinship can be distinguished:

* Blood relationship is a relationship between people, which is not based on the principle of the
common origin of people. Blood relationship can be of two types: direct, where one person comes
from another; or lateral (collateral), where several individuals have one common ancestor. This
kinship is a natural, "reference" kinship.

* Marriage kinship (property) is a relationship between people resulting from a marriage
relationship. This kinship is social, since this type of kinship is built on the basis of the form of
marriage accepted in society (society).

* Legal kinship is a relationship between unrelated people that arises as a result of the legal
consolidation of this relationship (adoption, adoption), therefore, is determined by the social form. In
the future, this relationship is equated to consanguinity.

* Spiritual kinship is a relationship equated to blood kinship that arose as a result of the church
rite of baptism, therefore, this kinship is determined by the church.

« Ritual kinship is a connection between people that arises as a result of a ritual (twinning and
others). It is determined by a social group; it is based not on consanguinity, but on social kinship.

* Psychological kinship is the rapprochement or separation of kindred / unrelated people based
on their personal relationships (for example, comic kinship). This relationship is determined by an
individual (ego).

Literature review. For the first time, L.G. Morgan drew attention to the need to study the terms
of kinship. In his work "Ancient Society", the scientist first substantiated the idea that the system of
kinship terms reflects the family and marriage relations that existed at the time of the appearance of
this terminology, therefore, sometimes there are contradictions with modern family and marriage
relations.[7,84]

L.G. Morgan believed that the study of kinship terms that are in conflict with real relationships
can help to learn about the early stages of the history of family relationships.

B.K. Malinovsky believed that the nuclear family serves as the initial stage for analysis, since
it is within the framework of this social group that the child acquires the skills of social interaction,
develops his first interpersonal relationships. The individual gradually learns to react in a certain way
to the actions of his family members, and also expects from them a certain response behavior, a
response. Although, of course, his behavioral reactions may be of some individual nature, but since
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the obligatory process of learning and socialization takes place in the family, as a result, his behavior
will increasingly correspond to the cultural norms prevailing in this society. [3,24]

Methodology & empirical analysis. Society is a dynamic system, its structure, system, system,
etc. change, which, consequently, is reflected in the language. In particular, related vocabulary also
changes. This leads to the fact that it becomes more difficult to determine a specific type of
relationship. Terms of kinship and properties will change, some will fall into disuse. Therefore, for
the classification of kinship terms and properties, criteria are required according to which it will be
possible to determine the type of kinship, as well as to conduct a comparative analysis of kinship
terms and properties of different languages.

Based on the research of various scientists, mainly on the basis of the work of A. Kroeber and
R. Lowy, a step-by-step classification was compiled for the analysis of related vocabulary.

Eight relevant criteria were selected for the classification of terms of kinship and property - this
1s generation (generativity), gender, consanguinity / property, linearity / collaterality (bifurcation),
polarity / reciprocity, relative age, lifetime.

Based on this classification, a comparative analysis was carried out, which makes it possible to
detect similarities and differences between the system of kinship terms and properties of different
languages (in this case, between the terminological system in English and Uzbek.

Results. All kinship terms and properties are considered from the point of view of
relevance/irrelevance of these criteria in Uzbek and English. Kinship terms and properties are
analyzed separately. For clarity, all terms are classified in the table based on criteria.

Terms of consanguinity

Generation (generativity)

In both Uzbek and English, the generation criterion is embedded in the term itself, since there
are different terms for referring to relatives of any generation, both parents and children.

Consider this criterion using the example of some terms denoting direct relatives:

Generation Uzbek English
P ender gender
(parents) Male female male female
4 BboGonunr byBununr OyBucu | Great-great- Great-great-
6060cu grandfather grandmother
3 Karra 6060 Karra OyBu Great- Great-
grandfather grandmother
2 bo6o bysu Grandfather Grandmother
1 Ota Omna Father Mother

The Uzbek and English languages have a very developed system of kinship terms based on the
criterion of generation (generativity): there are terms denoting both direct kinship and collateral
(lateral) based on this principle; hence this criterion is relevant for both languages.

1. Gender. This criterion is fundamental for both Uzbek and English languages. In Uzbek all
kinship terms are based on this prince, without exception. Currently, the following terms are used,
based on the criterion of gender in Uzbek: mother, father, daughter, son, and others. .

In English, as well as in Uzbek, this criterion is relevant, but with the exception of one term:
cousin; and also here you can include the term twins, but usually I add brother / sister to the term
twin, for the gender indicator, and the term twin separately is usually used in the plural: twins. [10.23]

In English, gender-based terms are uncle, aunt, grandfather, grandmother, and others. The term
cousin was borrowed from French, and by origin this term is Latin. In Latin, this term had a very
narrow meaning. The Latin "consobrinus" literally means "mother's sister's child". The term was
formed from com- "together with" and "sobrinus" (derived from "soror", meaning "sister") -
"maternal cousin/cousin". Even the Romans, this term acquired a broad meaning: “the child of an
uncle or aunt; as well as first-generation cousins/sisters.”
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"Consobrionus" became "cousin" in Old French. In the 13th century, this term passed from
French into English, but over the years its meaning has changed. For example, the term had the broad
meaning "kinsman or kinswoman" ("relative/relative or kinswoman"). Shakespeare also used the term
cousin to refer to a nephew/niece in Much Ado About Nothing: "How now, brother! Where is my
cousin, your son?"

Since the 17th century, this term has been used to refer to a relative descended from a common
ancestor, but along a different line.[15.56]

In addition, the terms "first cousin", "second cousin" and so on previously existed. "First cousin"
is a term for an uncle's or aunt's child. "Second cousin" is a term used in relation to the child of a
cousin/cousin of a father or mother.

2. Blood relation/property. Both in Uzbek and in English there are terms for designating
both consanguinity (kinship by blood) and for designating property (kinship by marriage). Different
terms used to denote kinship by blood and by marriage. For example, in Uzbek: ona — yrait ona, ota
— yraii oTa, yrui — yrai y¥ui, etc.

In English: mother - mother-in-law, father - father-in-law, son - stepson, etc. However, in
Uzbek the system of property terms is more developed than in English. (11.34)

3. Linearity/collaterality (bifurcativity). Both English and Uzbek are characterized by
linearity (the distinction between direct and lateral lines of kinship). This means that for relatives
along these two lines there are separate different terms, a bifurcation (bifurcation) of terms. For
example, in Uzbek it is a yrun - HaOupa - yeBapa; oHa - OyBU — KaTTa OyBH- and so on.

In English, this is daughter - granddaughter - great-granddaughter and so on. Previously, the
criterion of collaterality (differentiation of alters (relatives) along the lines of father and mother) was
one of the fundamental terms for the terms of kinship and property in both Russian and English. This
can be seen in the kinship terms used to refer to uncle and aunt, where two different terms existed for
uncle, and the same terms were used for both male and female aunt. That is, there was a bifurcation
(bifurcation) of kinship terms. For example, in the Uzbek language, the term amaki was used to
designate a paternal uncle, and toga for a maternal uncle. While paternal and maternal aunts, as well
as paternal and maternal uncle wives, did not have special terms in the language, but were denoted
by derivatives of the names of uncles: amma - paternal aunt (father's sister) and also the wife of
paternal uncle kelinoia lines; hola is the maternal aunt and also the wife of the maternal uncle kelin
oyi.

In English, there were also similar terms for uncle and aunt, based on the criterion of gender:
feedera - father's brother, suhtor-federa, suhtor-ge-federa - mother's brother. However, in English
there were different terms for both paternal and maternal aunts: "modrige", "moddrige" - mother's
sister, "fadu" - father's sister. The modern English term "uncle" was borrowed from French, but the
origin of the term is Latin, from the Latin "avunculus", which was formed from the Latin "avus"
("grandfather", "ancestor"), but the term "avunculus" was used mainly to refer to mother's brother
(maternal uncle). When the word uncle was borrowed from the French by the English in the 13th
century, it already meant only the brother of mom and (or) dad (paternal or maternal uncle), and this
term was also used to refer to the husband of an aunt.[7.85]

The modern English term "aunt" also comes from the French language, which in turn is from
the Latin word "amita", which was used to refer to the father's sister.

At present, in modern Uzbek and English, all these terms are no longer used, since the process
of simplifying the system and merging terms has gone through.

Today, Uzbek speaking people actively use only words related to the closest blood
relationship: mother / father, son / daughter, brother / sister, uncle / aunt, nephew / niece, grandson /
granddaughter, grandmother / grandfather. Of what was previously called property (another gradually
forgotten word, meaning kinship not by blood, but through marriage), in addition to husband and
wife, only the already mentioned mother-in-law and son-in-law are used, and less often mother-in-
law and daughter-in-law.

First of all, it speaks of the changes taking place in our life and culture. The huge Uzbek family
with a complex hierarchy of relationships and fixed roles has been reduced to a small cell of society,
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consisting of parents and their children and (as a rule, more often already coming) grandparents. And
somewhere on the periphery - parent brothers and sisters with their children. [9.54]

The greater use of the words mother-in-law and mother-in-law compared to father-in-law and
father-in-law indicates a more active role of women in family affairs, no matter positive or negative.
The existence of various anecdotes, stories associated with the terms mother-in-law and mother-in-
law also plays a role here, moreover, these stories mostly have negative connotations.

The conservatism of the Uzbek language is manifested in the fact that it reflects all these social
changes, but with some delay. For example, it does not completely discard obsolete vocabulary, but
stores it in a passive vocabulary as a slightly blurry memory of a relatively recent past - a kind of
collective subconscious.

After all, for example, the words that bind people through baptism have returned: the godfather and
godson, godmother with goddaughter.[8.43]

4. Polarity/Reciprocity. For English and Uzbek, the criterion of polarity is relevant. Polarity
is based on the principle that two people are needed for a relationship, and two different terms are
used to name these people. For example, in the Uzbek system of kinship terms, there are polar
relations between the terms husband - wife, father-in-law - mother-in-law and others.

And in English, for example, these are the following pairs of polar terms: husband - wife, sister-in-
law - brother-in-law, and so on.

5. Relative's age. This criterion is not relevant for either the English or Uzbek systems of
kinship terms, since the relative's age relative to Ego does not affect the use of the property term in
relation to this relative.

In Uzbek and English, Ego refers to a relative by marriage using the same term, both to a
person older and younger than himself. After all, the main criterion is their position in relation to each
other, the type of their connection. [9.32]

Conclusion. Briefly we conclude our ideas in this field, comparing modern terms with their
predecessors, as well as identifying current trends based on a sociological survey, an increasing desire
for linearity, rejection of bifurcation (delimitation) and polarity (the presence of a pair of terms
opposed to each other) was noticed. This means that the system of kinship and properties is gradually
being simplified, and terms are merging. Consequently, for the members of these societies, it is no
longer relevant to distinguish between one or another relative. For example, the distinction between
the terms denoting uncle, along the line of the father and the line of the mother in English and Uzbek.
Or the tendency in the Uzbek language to merge the terms of property, currently separated along the
line of husband and wife.
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